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CHRONOLOGICAL LIST OF THE 

ALLUSIONS TO SHAKSPERE 1592-1693 

IN THE * CbnTURIB OF PJt^VSB,^ ED. 2. (N. SH. SOC. 1 879), AND THE 

* Fresh Allusions,* 1886. 

{Tkose in the 'Cmturu* are inset; those in the * Fresh Allusions* project.) 
{Doubtful Allusions have a star (*) bjfore them.) 



First Period. 1592— 16 16. 



1591-4. •Edmund Spenser. Cent.i 

1592. Robert Greene. Cent. 2 

„ Henry Chettle. Cent. 4 

„ •Thomas Nash. Cent. 5 

1594. Henry Helmes. Fr. Al. i 
„ In * Willobie his Avisa.' 

Cent. 6 
•Hy. Willobie. Cent. 7 
„ SirWm.Harbert. Cent. 

12 
,, •Michael Drayton. Cent. 

13 

1595. Robert Southwell. Cent. 

,, William Clarke. Cent, 15 

„ John Weever. Cent. 16 

„ Thomas Exlwardes. Cent. 

17 

1596. In 'Wily Beguilde.' 

Cent, 19 
,1 Richard Carew [prob. 

1605]. Cent. 20 

1597-1603. In a MS. of Bacon's •Tri- 
bute'. Fr.Al.2 

1597-1616. Nicholas Breton. Cent. 

457 
1598. I. M. Fr, Al. 4 . 
•R. S. Fr, Al. 8 

Francis Meres. Cent. 

21,24 
Robert Tofte. Cent. 25 
Richard Bamfield. Cent. 

26 
John Marston. Cent, 

27, 29 
Gabriel Harvey (prob. 

after 1600). Cent, 

30 



1599. Henry Porter. Fr. Al. 9 
,, Benjonson. Cent, ^i 

1 599- 1 636. Thos. Dekker. Fr. Al. 10 

1600. John Bodenham. Fr. Al, 13 
„ A Munday, &c. Fr. Al. 15 
„ 'Chr. Middleton. Fr. Al. 19 
,, *Sam. Nicholson. Fr. Al. 20 

,, Sam. Nicholson. Cent. 33 

,, 'John Lane. Cent. 32 
„ ? Charles Percy. CenL^S 
„ SirWm. Comwallis. Cent, 

41 
„ In * England s Parnassus*. 

Cent. 430 
„ N. Breton. Cent, 457 

„ * Retume from Pemassus , Part 
L Fr. Al. 1 2* 
1600-10. Two letters. Cent, 40 
1600-12. •J. M. Cent. 98 

i6oi.*Ben Johnson. Fr. Al. 22 
,) William Lambard. C<7f/. 449 

„ 'Essex Rebellion.' Cent, ^s 
„ John Weever. Cent. 42 

„ Robert Chester. CmA43,44 

,, John Manningham. Cent. 45 

W.J. C^/f/. 47 
1601-2. 'Retume from Pemassus '» 
Part II. Cent. 48 

1602. *John Marston. Fr. Al. 23 

,, *Thomas Dekker. Fr, Al. 22 
„ Thomas Decker. Cent. 50 

,, *Thomas Middleton. Ct-nt. 

51 
„ Thomas Acherley. C<«/. 52 

1602-23. John Webster. Fr. Al. 24 

1603. Father Parsons. Fr. Al. 29 
^ „ * Michael Drayton. Cent. 53 

„ •Henry Chettle. Cent. 55 
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1603. 'Elizabeth's Losse.' Cent. 

56 
*J. C. Cent. 57 
„ John Davies. Cent, 58 

,, William Camden. Cent. 59 

,, N. Breton. Cent. 457 

1604. John Marston. Fr. At. 30 
„ John Marston. Cent. 66 
,, Anthony Scoloker. Fr. Ai. ^^ 
, , Anthony Scoloker. Cent. 64 

*T. M. Cent. 60 
,, * Meeting of Gallants.* Cent. 

65 

,, N. Breton. Cent. 457 

1604-19. Thomas Middl«ton, Fr. At. 

35 

1605. Peter Woodhouse. Fr. Al. 

39 
,, •Thomas Heywood. /v. /4/. 40 
,, *John Marston. Fr. Al. 40* 
,, Geo. Chapman, &c. Fr. Al. 

41,42 
,, Geo. Chapman. Cent. 69 

,, Sir Thomas Smith. Cent. 

453 
„ ' Ratsei's Ghost *. Cent. 67 

1606. Barnabe Barnes. Fr. Al. 45 
„ ♦Wm. Warner. Fr. Al. 43 

,, Thos. Heywood. Fr. Al. 46* 
,y William Drummond. Cent. 

„ John Raynolds. Cent. 451 

1607. Thomas Heywood. Fr. Al. 47 
„ George Chapman, Fr, A I. 49 
,, Edward Sharpham. Fr. Al. 

50» 51 
„ T. Dekker and J. Webster. 

Fr. Al. 52, 53 
„ Thos. Decker. Cent. 74 

„ John Fletcher. Cent, 72 

• Merry Divel '. Cent. 73 
,, George Peele. Cent. 75 

„ William Barkstead. Cent. 

76 
„ John Marston. Cent. 77 

„ W. S. ('Puritaine'). Cent. 

78 
„ Captain Keelinge. Cent. 79 

„ Thomas Heywood. Cent. 

80 

1608. T. Dekker. Fr. Al. 55 

„ Thos. Middleton. Fr. Al. 56 
„ ♦Robt. Armin, Fr. Al. 57, 59 
,, J. Markham. L. Machin. 

Cent. 81 
„ 'John Day. Cent. 82 



1608-25. Beaumont (d. 16 16) and Flet- 
cher. Fr. Al. 61 

1609. Robt. Armin. Fr. Al. 59 
„ John Davies. Ce^it. 84 

,, Samuel Rowlands. Cent. 85 

,, Thomas Decker. Cent. 453 

„ Thomas Thorpe. Cent. 86 

„ * Troilus Forewords.* Cent. 87 
„ * Pirolyco *. Cent. 89 
, , Ben Jonson. Cent. 90 

16 10. Roger Sharpe. Fr. A I. 69 

,, *Copy of Sh.'s 8th Sonnet.' 

Fr. Al. 70 
,, Beaumont and Fletcher. Fr, 

Al. 61 
,, Edmund Bolton. Cent. 9 1 

,. J. Wurmsser. Cent. 93 

,, John Davies. Cent. 94 

,, *Lodovic Barry. Cent. 95 
,, W. Drummond. Cent. 7 1 

161 1. Cyril Toumeur. Fr.Al.l\ 
,, John Speed. Fr. Al. 75 

,, *Lod. Barrcy. Fr. Al. 73 
,, Beaumont and Fletcher. Fr, 

Al. 61, 62 
,, Beaumont and Fletcher. 

Cetit. 117 
,, John Davies. Cent. 96 

„ Simon Forman. Cent. 97 

1612. 'Sir John Hay ward. Fr. Al. 77 
,, *Tlios. Heywood. Fr. A I. 78 
„ Thomas Heywood. Cefit. 99 

*J. M. Cent. 98 
„ John Webster. Cent, lOO 

1613. Beaumont and Fletcher. Fr, 

Al. 62 
,, John Marston. Fr. Al. 78* 
„ Beaumont and F'letcher. 

Cent. 117 
„ Joseph Fletcher. Cetit. 10 1 

,, Thomas Lork ins. Cent, loz 

,, * Globe Sonnet '. Cent. 455 
,, Lord Treasurer Stanhope. 

Cent. 103 

1614. ♦Jol^n Cooke. Fr. Al. 79 
„ *Bamabe Rich. Fr. A I, 79 
„ Ben Jonson. Cent. 105 

,, Thomas Freeman. Oi/. 106 

„ Robert Tailor. Cent, 107 

,, Edmund Howes. Cet^t, loS 

„ Chr. Brooke. Cent, 109 

„ Sir Wm. Drummond. Cent, 

III 

1615. Alex. Niccholes. Fr, Al, 80 
„ Richard Bmthwaite. Cent, 

112, 113 



CHRONOLOGICAL LIST OF 


ALLUSIONS TO SHAKSPERE. Xl 


1615. 'Characters*. Cent. 114 


1616. * Sh. 's Grave-Tablet *. Cent, 


1616. ♦W. Drumraond. Fr. Al. 82 


121 


,, W. Drummond. Cent. n6 


,, N. Breton. Cent. 457-8 


,, Robert Anton. Cent. 11$ 


i6i6-i8. Beaumont and Fletcher. Fr. 


„ Beaumont and Fletcher. 


Al. 63 


Cent. 117 


[Shakspere died on April 23, 1616.] 


„ Benjonson. Cent. 11% 




Second Period 


1617— 1641. 


1617-22. *Sh.*s Tablet- Inscription '. 


1625. Benjonson. Ce$tt. 163 


Cent, 125 


,, Ricliard James. Cent. 164 


1617. John Taylor, the Water- 


1626. Ben Jonson. Fr. Al. 99 


Poet. Cettt. 126 


„ Ph. Massinger. Fr. Al. 95 


161 S. Beaumont and Fletcher. Fr. 


1627. Ph. Massinger. Fr. Al. 91, 95 


A1.6Z 


,, *]o)m Milton. Cent. 460 


„ Geffray Mynshul. Cent. ^S^ 


„ Michael Drayton. Cent, 168 


„ Nathaniel Field. Cent. 127 


1628. ' Prince Hal's Speech '. Fr, 


1618-21. Richard Corbet. Cent. 128 


Al. 100 


1618- 19. ' Elegy on Richard Burbage ' . 


„ 'A Newsletter '. Fr. Al. loi 


Cent. 131 


„ (?) * The Wandering Jew \ Fr, 


1619. Sir Gerrard Herbert. Fr. Al. 


Al, 142 


83 


Robert Gell. Cent, 169 


„ Ben Jonson. Cent. 129 


1 628-3 * • Abraham Cowley. Cent. 1 70 


1620. 'Haec Vir'. Fr. Al. %$ 


1629. Ph. Massinger. Fr, Al. 92 


„ Sam. Rowlands. Cent. 454 


„ •Philip Massinger- C/»/. 171 


„ John Taylor, the Water- 


„ Sir Hy. Herbert. Cent. 173 


Poet. Cent. 133 


1629-30. Benjonson. Cent, 172 


1620-56. 'Choycc Drollery*. Cent, 


1630-7. „ „ „ 174 


134 


1630. John Milton. Cent, 176 


162 1. Robert Burton. Fr. A I. 85 


„ John Taylor, the Water- 


„ John Fletcher. Cent. 135 
1622. John Taylor. Fr. Al. 86 
„ Thomas Walkley. Fr.Al.S7 


Poet. Cent, 178, 179 


„ Owen Feltham. Cent. 180 


, , ' Banquet of Jeasts *. Cent, 


„ John Fletcher. Fr. Al. 88», 98 
„ Ph. Massinger. Fr. Al. 89-94 


181 


1631. Ph. Massinger. Fr, Al. 93, 


„ William Basse. Cent. 136 


95-6 


„ Thomas Robinson. Cent. 


„ Wye Saltonstall. Fr, Al. 102 


140 


„ Richard Brathwait Fr. A I. 


1623. Ben Jonson. Cent. 141, 


104 


147-150 


„ Peter Hcylyn. Fr, Al, 104* 


„ Heminge and Condell. 


,, * Funeral Monument \ Fr. Al. 


Cent. I43» HS 


105 


„ Hugh Holland. Cent. 153 


„ *James Shirley. Fr. A I. 106 


„ Leonard Digges. Cent. 154 


„ Vohn Spencer. Cent, 182 


J. M. Cent. 155 
1623-36. Sir Hy. Herbert. Cent. 1 $7 


„ Sir Hy. Herbert. Cent. 173 


1632. Philip Massinger. Fr, Al. 97, 


1624. Ph. Massinger. Fr. Al. 90, 


107 


94,95 


„ Philip Massinger. Cent. 185 


„ Robert Burton. Fr. Al. 98« 


„ G. Chapman and J. Shirley. 


E. S.(B. ofD). Cent. IS9 


Cent. 186 


„ John Gee. Cent, 160 
„ Robert Burton. Cent, 161 


„ 'Thomas Randolph. Cettt. 


187 


1625. Fletcher, &c. Fr, Al, 64-8 


„ 'Second Folio of Sh.'s 


„ Fletcher, &c. Cent, 166, 167 


Worics', Cent. 189 



xii CHRONOLOGICAL LIST OF 


ALLUSIONS TO SHAKSPERE. 


1632. J. M. S. Cent, 190 
„ Wm. Prynne. Cent. 195 


1637. 'Elegy on Shakspcre'. 


Cent. 220 


•„ Sir Aston Cokaine. Cent. 


b. 1638. Thomas Carew. Fr, Al, 


196 


131 


b. 1633. John Hales. Cent. 198 


1638. * Songs from The Tempest*, 


1633. Ph. Massinger. Fr. At. 97 


Fr. Al. 132 


„ Jas. Shirley. Fr. At. 108 


„ John Ford. Fr. Al. ii^ 

„ Henry Adamson. Fr, Al. 134 


„ Thomas Nabbes. /"r. i4/. 109 


„ Th. Bancroft. Fr. At. no 


„ James Mervyn. Cait. 222 
„ Wm. Chillingworth. Cent, 


„ John Ford. Fr. At. ii6-llZ 


,, *Wm. Rowley. Cent. 197 


223 


1633-4. Sir Jn. Suckling. Fr. At. 


„ Thomas Randolph (?). 


111-115 


Cent. 224 


1634. Ph. Massinger. Fr. At. 93 


,, Richard Brome. Cent, 22$ 


,, Tho. Randolph. Fr. Al. 120 


1639. John Clarke. Fr, Al, 135 
„ G. Rivers. Fr. Al. 139 


„ Wm. Habington. Cent. 200 


,, James Shirley. Cent. 201 


„ 'Conceits, Clinches &c.' Fr, 


• 1635. 'The Lady Mother'. Fr. Al. 


Al, 141 


120 


„ Robert Chamberlain. Cent, 


„ Sir. H. Mildmay. Fr. Al. 121 


226 


„ James Shirley. Fr. Al. i^o 
„ Thomas Hey wood. Fr. Al. 


,, Thomas Bancroft. Cent, 


227 


122 


„ 'Witts Recreations*. Cent, 


„ Thomas Hey wood. Cent, 


228 


202 


1640. * The Wandering Jew*. Fr, 


„ Thomas Cranley. Cent, 


Al. 142 


204 


„ 'Jas. Shirley. Fr. Al. 144, i^* 


„ John Swan.* Cent. 459 


{Cent. 236) 


1636. Ph. Massinger. Fr. Al. 93, 97 


„ *A Helpeto Discourse*. Fr, 


„ William Sampson. Fr. Al. 


At, 144 


124 


„ Rich. Goodridge. Fr, Al. 145 


„ John Trussell. Fr. Al. 125 
„ 'Book of Bulls'. Fr.Al. 121 


„ Geo. Lynn. Fr, Al, 146 


„ John Benson. Cent, 229 
„ Lewis Sharpe. Cent, 230 


1636-41. Sir John Suckling. Ceptt. 


205-21 X 


„ Leonard Digges* Cent, 


1637. Tho. Hey wood. Fr. AL 128 


231 


„ 'Shakerley Marraion. Fr, Al, 


„ John Warren. Cent. 235 
,, James Shirley. Cent. 236 


'30 


,, Jasper Mayne. Cent. 212 


1641. Rich. Brathwaite Fr. Al. 


,, Owen Feltham. Cent. 213 


147 


,, Richard West. Cent. 214 


„ 'Shakerly Marmion. Fr. Al, 


,, H.Ramsay. Cent. 2i$ 


148 


„ Sir W. Da venant. Cefit. 2 1 6 


„ Abraham Cowley. Fr. Al, 


„ T, Terrent. Cent. 218 


149 


„ Abraham Wright. Cent. 


„ John Johnson. Cent, 238 
„ ' Martine Parker. Cent, 239 


219 


Third Period, 


1642— 1659. 


1642. James Shirley. Fr. Al. 150 
„ John Milton. Fr. Al. 1$! 


1643. Sir Richard Baker. Cent. 


250 


„ Sir Thomas Browne. Fr, A I. 


164362. Thomas Fuller. Cent. 246, 


153 


249 


„ Charles Butler. Cent. 243 


1644. John Cleveland. Fr, Al, 1$^ 


„ * Rump Songs'. Cent. 2^ 


,, John Cleveland. Cent, 254 
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1644- • London Post '. CV«/. 251 I 

„ 'Mercurius Britanicus*. 

Cent, 252 

• „ Thomas Prujean. Cent. 255 

„ 'Vindex Anglicus*. Cent, 

256 

1645. Sir Richard Baker. Fr, Ai. 

155 
„ 'A Comedy'. Fr.AL 156 
„ PaulAylward. Cettt. 2S1 

„ Daniell Breedy. CetU. 257 

„ George Withers. Cent. 258 

1646. R. Wilde (?). Fr.AL iS^* 

, , Sam uel S heppard .- Cent. 26 1 

1647. *Sam. Sheppard. Fr. A I. 159 
„ 'Epistle of ten Players*. 

Cent. 262 
„ Sir John Denham. Cent. 

263 
„ James Howell. Cent, 264 

„ George Daniel. Cent. 265, 

266 
„ William Cartwright. Cent. 

270 
„ J. Berkenhead. Cent, 271 

^ ,, George Buck. Cent. 272 

,, T. Palmer. Cent. 2^2 

164J8. J. S. Fr. Al, 159, 160 
„ * Perfect Occurrences '. Cent. 

273 
1648-54. Henry Tubbe. Fr. Al. 161 
1649. • Trinarchodia *. Fr. Al. 163 
;, John Milton. Cent. 274 

„ J. Cook. Cent. 276 

• 1650. *AshmoleMS.' Cent. 2TI 
„ Robert Baron. Cent, 279 

„ Anthony Davenport. Cent. 

281 
„ Sir N. L' Estrange. Cent, 

282 
1651. John Milton. Fr, Al. 1-64 
„ Richard Whitlock. Fr, Al. 165 
„ Samuel Sheppard. Cent, 

283-7 
„ William Bell. Cent. 288 

,, Jasper Mayne. Cent. 289 



1651. 'Hermeticall Banquet*. 

Cent. 290 
„ J. S. Cent. 291 

,, Thos. Randolph. Cent. 293 

1652. Francis Kirkman. Fr. Al, 166 
,, R. Loveday. Fr, Al. 167 

,, Jo. Tatham. Cent, 2^^ 

1653. Nathaniel Hooke. Fr, Al, 168 
„ Richard Flecknoc. Fr. Al. 169 
„ Alexander Breme. Cent. 

296 
„ Sir Aston Cokaine. Cent, 

297 
„ Sir Wm. Dugdale. Cent. 

298 
. 1654. Edmund Gayton. Fr, Al, 170 
,, Edmund Gayton. Ceni. 299 

„ Richard Flecknoe. Fr. Al. 169 
„ Alex. Brome. Fr,*Al.\'j2 

1655. J. Quarles. Fr, Al, 174 

,, * The Hectors '. Cent, loi 

1656. Richard Flecknoe. Fr.^Al, 

169 
„ Samuel Holland. Fr, Al, 171 
„ ' T. Goff. Fr, Al, 175 
,, Edward Archer. Fr,Al.\i6 
(?) Fr.Al.l^^ 

„ * Parnassus Biceps *. Fr. Al. 

180 
„ Samuel Holland. Cent, ^^2 

„ Abraham Cowley. Cent, 

303 

1657. Richard Ligon. Cmt. 304 

1658. * Naps upon Parnassus '. Fr. 

Al. 181 
„ Gilbert Swinhoe. Fr. Al. 183 
„ 'IshamMS.* Fr. Al. 184 
„ 'London Chanticleres *. Fr, 

Al, 184 
,, W. London, Fr, Al. 183* 
,, Sir Aston Cokain. Cent, 

305-7 
„ In * Brome's Plays *. Cent, 

308 
,, Samuel Austin. Cent. 309 

[1659. No Allusion yet found, ] 



Fourth Period. 1660 — 1693. 



1660. ' Stationers Register '. Fr. Al. 
169 
„ * Friend'. Fr. Al. 185 
,, *A Poetical Revenge'. Fr. A I. 

185 . 
„ Lady Dolly Long. Fr. A I. 
185 



1660. * Flegy on Rich. Lovelace *. 
Cent. 313 
,, Richard Flecknoe. Cent. 

314 
,, Sir Richard Baker. Cent, 

3>5 
„ Samuel Pepys. Cent. 316 
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1660-4. Thomas Jordan. CV«/. 330 


167 1. Francis Kirkman. Fr. Al. 


1661. • Trolog. to Rich. III'. />. 


191, 194 


Al. 186 


„ John Dryden. Fr. Al. 223 


„ * Merry Humors of Bottom '. 


„ George Villiers. Cent. 346 


Fr, Al. 188 


1672. John Dryden. Fr, Al. 224 


,, Francis Kirkman. Fr, Al. 


„ John Dryden. Cent. 348, 


190, &c., and 343 


350-2 


„ Robert Davenport. Fr. Al. 196 


„ W. Ramesey. Fr. Al, 231 


„ Thomas Fuller. Fr, AL 197 


„ 'Covent Garden Drollery'. 


„ Samuel Pepys. Cpi«/. 316 


Fr, Al. 231* 


„ 'A Catch*. O/i/. 325 


„ Thomas Fuller. Fr. Al, 202 


„ John Evelyn. Cent. 326 
1661-3. John Ward. Cent. 327 


„ Andrew Marvel. Cent. 347 


1673. John Dryden. Fr. Al, 225 


b. 1662. Wm. Hemings. Fr. Al. 200 


,, 'The Transproscr Rehearst'. 


1662. Theatro-Philos. Fr, Al. 198 


Fr. Al, 232 


„ Edmund Gayton. Fr. Al. 199 


„ Sir W. Davenant. Fr, Al, 233 


„ T. S. Fr. A I. 202 


,, Mr. Arrowsmith. Fr,Al.2y^ 


,, Samuel Pepys. Ctnt, 317 


„.'The Censure of the Rota'. 


1663. J. Kelynge. Fr, Al. 204 


Fr, Al. 235 


„ Thos. Jordan. Fr. Al. 205 


„ Richard Ward. Fr,Al,2ifi 


„ Samuel Pepys. Cent. 317 


„ Francis Kirkman. Fr, AL 237 


„ * Ifudibras '. Cent, 329 


,, Francis Kirkman. Cettt, 354 


1653-93. John Downes. Fr. Al. 34B-357 


„ * * Of Education '. Cent, 353 


1664. Henry Bold. Fr.Al.2db 


,, Thomas Isham. Cent, 355 


„ Samuel Pepys. Cent. 318 


1674. * Love's Garland '. Fr, Al. 239 


„ Thomas Jordan. Cent. 330 


„ Thomas Duffett. Fr, Al, 240 


„ Margaret Cavendish. Cent. 


,, John Dryden. Cent, 357 


332 


„ Samuel Speed. Cent, 358 
1675. Thomas Duffett. Fr, Al, 242 


1665. Charles Cotton. CUnt. 336 


1666. 'The Dutch Gazette'. Fr. 


„ W. Wycherley. Fr, Al, 246 


Al. 207 


„ Sir Francis Fane, junr. />. 


,, Samuel Pepys. Cent, 319 


^/. 247 


»f fi M » 3'9'2i 


„ Matthew Lock. Fr. Al. 249 


„ 'Prolog to Shirley's Love- 


„ R. Bentley. Fr. Al, 25c 


Tricks '. Cent, 337 


„ 'The New-Married Couple'. 


„ John Dryden. Cent. 338 


Fr. Al, 251 


b. 1668. Sir W. Davenant. Fr. Al. 208 


„ Richard Head. Fr, Al. 252 


1668. Tho. Shadwell. Fr, Al. 209 


,, Edward Phillips. Cent. 259 
1676. Scarron's Englisher. Fr. AL 


„ Sir W. Davenant. Fr. Al, 


210-15* 


253* 


,, John Dryden. Fr. Al. 216-221 


„ John Dryden. Cent. 362 


„ John Dryden. Cent. 341 


1676-7. Duke of Newcastle. Fr. AL 


„ Samuel Pepys. Cent. 321 


253 


„ Robert Wild. Cettt. 340 


1677. John Dryden. Fr. AL 225 


„ Sir John Denham. Cent. 343 


„ Octavian Pulleyn. Fr. AL 254 


1669. John Dryden. Fr. Al. 221, 222 


1677-8. Sir Carr Scrope. CenL 363 


„ Samuel Pepys. Cent. 322 


1678. Tho. Shadwell. Fr. AL 255 


„ Edward Phillips. Cent. 344 


„ Tho. Shadwell. CenL 365 


1670. Watson. Fr. Al. 230 


„ Thos. Otway. Fr. AL 256 


,, Richard Flecknoe. Cent. 


„ John Oldham. Fr. Al. 257 


345 


„ 'Booksale Catalog'. Fr. AL 




335-6 
„ Thomas Rymer. CenL 366 


1 Tho' I now hold that Shakspere 


didn't write any of the Two Noble Kins- 


„ John Dryden. CeiU. 368 


meny yet Davenant must have thought 


1678-83. Ehas Travers. Fr. AL 258 


he did. 


1679. Tho. Shadwell. Fr. AL 259 
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1679. * Ballad of Both wel- Bridge *. 

Fr. Al. 261 
„ John Dryden. Cent. 369- 

375» 376 
„ John Martyn, &c. Cent.yjn 

„ Earl of Rochester. Cent. 378 

1680. John Crowne. Fr. AL a62 
„ Thomas Durfey. Fr. Al. 263 
„ Nahum Tate. Cent. 379 

„ Thomas Otway. Cent. 381 

1680-5. Nathaniel Lee. Fr. Al. 264 

1680-90. Sir Wm. Temple. Cent. 382 

ab.i68o. John Aubrey. Cm/. 383 

1681. John Crowne. Fr. Al. 165 

„ Nahum Tate. Fr. Al. 267-9, 

270 
„ Nahum Tate. Cent. 380 

„ Thomas Otway. Fr. Al. 271 
„ *■ Essay on Dramatick Poetry '. 

Cent. 386 
, , ' Ballad on the Duke of Mon- 

mouth *. Cent. 387 
„ * Heraclitus Ridens *. Cent. 

38« 
„ J. Crown. Cent. 389 

,, Nahum Tate. Cent. 390-1 

• f M f> t> 392 

1682. Tho. Durfey. Fr. Al. 273 

, , * Poeta de Tristibus \ Fr. Al. 277 
„ Nahum Tate. Fr. Al. 278 
„ Sir George Raynsford. Cent, 

392 
„ Alexander Radcliffe. Cent. 

393 
,, Earl of Mulgrave. Cent. 

394 
„ John Banks. Cent. 395 

„ Saint Evremond. Cent. 396 

„ D. G. Morhoff. Cent. 342 

1683. Jo. Harris. Fr. Al. 279 

„ John Dryden. Fr, Al. 225 

1684. Thomas Southeme. Fr. Al. 

280 
„ 'Booksale Catalog'. Fr. Al. 

336-7 
„ John Dryden. Cent. 398 

,, Knightly Chetwood. Cent. 

399 
„ Lord Chief-Justice Jefferies. 

Cent. 296 
„ William Winstanley, Cent. 

400 
b. 1685. Henry Bold. Fr. Al. 281 

1685. Nahum Tate. Fr. Al. 283 



1685. 



1686. 



1687. 



1688. 



1689. 
1690. 



1691 



1692. 

1692-3. 
1693. 



(?) 

1663-93. 
(1694. 



John Dryden. . Fr. Al. 226 
Book-Catalog. Fr. Al. J37-8 
Thomas Otway. Fr. Al. 272 

* Prolog to ValentiiiMin *. 

Cent. 403 
Nahum Tate. Fr. Al. 2^4 
Tho. Jevon. Fr. Al. 286 
Aphra Behn. Fr. Al. 287 
'Booksale Catalog*. Fr.Al. 339 
Edward Ravenscroft. Cent. 
404 
Aphra Behn. Fr. Al. 269 
Martin Clifford. Fr. AL 291 
'Booksale Catalog'. Fr. AL 
340-1 
Gerard Langbaine. Fr. A-l. 294 

* List of Plays '. Fr. AL •97 

* Booksale Catalog '. Fr. AL 34 1 

W. Fulman and R. Davies. 

CenL 405 
Thomas Browne. Cet¥t. 406 
John Evelyn. CenL 407 
T. Betterton. Fr. AL Zf^S 
T. D'Urfey. Fr. AL 300 
Wm. Mountfort. Fr. AL 301 
i» >f M 302-3 

Tho. Shadwell. Fr, AL 304 
Elkanah Settle. Fr. AL 305 
Gerard Langbaine. />*. AL 
306.332 
Gerard Langbaine. Cent. 
408. (Correct the head- 
ings 409, 410. ) 
J. N. Fr. AL 333 

* Booksale Catalog '. Fr.AL 34! 

* The Athenian Mercury \ Fr. 

AL 345 
John Dryden. Cent. 41 1 
William Walsh. Cent. 412 
Athenian Society. Fr. Al. 346 
' The Fairy-Queen '. Fr. AL 
347 
Peter Ant. Motteux. Cent. 

415 
John Dryden. Fr. AL 227-8 
John Dryden. CenL 413,414 
W. Dowdall. CenL 417 
Sir Charles Sedley. Cent, 

413 

* Ye merry Wives of Wind- 
sor'. Cent. 419 

John Downes. Fr. Al. 348-57 
John Dryden. Fr. AL 229, 
and Cent. 349.) 
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ERRATA TO THE CENTURIE OF PR A YSE. 
2nd Edition, Series IV, No. 2. 

Forespeech, p. xi. 1. az t dele ' Lodge (1596} '; f add ' others*. 

pp. of text — 

pp. 5 and 113: prefix * to the names of Nash and Brathwaite, the allusions being 
dduDlful, as shown in the notes. 

p. 45, 11. 12, 16, 18, 24 : for 'gaene ' read ' gnie '; for ' Burbedge ' read ' Burbidge ' ; and 
for ' Snakespere ' read ' Shakespeare '. 

p. 68, 1. 3 : for ' Siudiofo' read ' Studioso '. 

p. 171, 1. 8 : dele full-stop. 

ip. z86: title at he.^d should be in Roman capitals (not Italics). 
p. 313 : the like ; and title should only be ' Anonymous '. 
p. 260, 1. 4 from foot : for ' Oxoniensis' read * Oxonienses '. 

[p. 273 : dele ' Sir'. This 'George Buck', says Mr. A. H. Bullen, was quite a diflferent 
person from Sir George Buck, the Master of the Revctls, who was in his grave many 
years before lines were written. — F.] 
p. 276, If 5 from foot : for ' you ' read * to '. 



p. 4Q2, note.l. 9: for 'Quartemion' read ' Quaternion'. 
^ p! 409: add headline 'Gerard Langbaine, 1691 *. 



p. 410 : dele headline, and substitute ' Gerard Langbaine, 1691 ', and add f to end of 
nom^ 1. 3 from foot. 

p. 424, 1. 22 : for ' labours ' read ' savours *. 

p. 45Z : add ' Primcrose, Dolamys, 451 '. 

p. 46a : add ' Valentinian, 403 ' to ' Anonymous*. 
- p. 466 : add ' Newcastle, Duchess of, 33a '. See ' Southampton ' as an instance in 
justification of this addition.^C. M. I. 

* Makes a vertue of necessity' {Centurie 0/ Sk.*s Prayse^ N. S. S. ed. p. xia) is not 
a Quotation from Sh. ; the proverb being much older. It is used by St. Jerome* ' In 
making this correction, blame me for ihe mistake, if you like.— W. G. Stonb. 



Many of the extracts in the Centurie\i9A been given before by other writers: thus, 
that on p. 65 is in the Variorum Shakspere (zSai), xvi. 41a (tho I did not know this when 
I sent it in from the Percy Soc. reprint) : the quotation on p. 459 was printed by Joseph 
Hunter in his New lUustratioPts 0/ Shakspere ^ ii. 123; the 'Scoloker' on p. 64 was 
quoted' by Douce ; the Marston and Webster bits on p. 65 were used by Steevens, and 



»o on. 



[The Allusions or extracts below, on p. X44*, James Shirley, 1640, and on p. 156, *A 
Comedy 1645,' are the same, though the latter is fuller. It was sent from the MS.; and 
when the former came from the printed book, its identity with the other was overlookt] 
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When our second edition of Shakespeare^ s Centurie of Prayse 
came out in 1879, 1 felt sure that the 128 quotations added in it^ 
to the original 228 collected by the late Dr. Ingleby and his cor- 
respondents might have another couple of hundred added to them, 
with a moderate amount of search. Several likely sources had 
evidently not been tapt, and others which had been were (like 
Dryden, for instance) clearly not exhausted. So one day I took 
my copy of the Centurie to the Museum to test how the work had 
been done, and unluckily soon chanst on ShadwelPs Timonoi 1678. 
I tumd out the quotation from the ' Epistle Dedicatory ' on p. 365, 
Centurie; and then naturally lookt at the Prolog : there I found 
another Shakspere-Allusion (p. 255 below) ; then, as naturally, I 
turnd to the Epilog ; and there found two more Shakspere Allu* 
sions (p. 256 below). So, out of four Allusions in the places where 
every one would first look for them, our Centurie had only got one. 
I felt rather savage, wrote in the margin of my book, " i out of 4 
taken. Nothing like care ! '' and went on.' Soon came Nahum Tate 
(the 'N ahum' always attracted me: it's almost as comfortmg as 
' Mesopotamia Oy and having identified the Centurie quotation (p. 
391) from the Prolog to the worthy Nahum's King Lear ^ I of course 
lookt at the Epilog, and there — of course too, one may fairly say- 
found another Shakspere Allusion not in the Centurie, Then I 
uttered *a big, big D,'* set to work to look at the Prologs and 
Epilogs of all the plays I could get hold of; prowld about in likely 



1 Dr. Inglftby sent over 30, I sent 10, others different numbers, and the 
editress added the rest. 

• So X only out of 6 was taken from T. Heywood's Fayre MaytU of the Ex- 
chanoe. See p. 47-8, below, and p. 78. 

* Tiiis profanity did not prevent the acknowledgment that there was a lot of 
solid and sound work in the CenfurU, in both editions 1 and a. 

FRESH ALLUSIONS. ^ 
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spots, and askt my friends to do so too. I had no time to carry out 
the searching thoroughly, but just s';imd the surface of the materiaL 
Gradually a fair lot of Fresh Allusions was gatherd together by the 
hands of our Members and other friends and myself ; and then I 
put the heap by, in the hope of being able to read at least Marston, 
Massinger, Fletcher, for echoes of Sbakspere. But as years went 
on, new things sprang up : Browning Society, Wyclif Society, 
Sculling Fours, Kangaroo Bicycle, boat-races, Shelley Society, 
Sculling-Eights and Fours,* a bit of lawn-tennis, &c., while the * Old 
Spelling Shakspere,' ' Shakspere Quarto Facsimiles,' and the like 
had to be carried on. This year 1886, a book of some kind had 
to be produced for the Society ; and as time for further work at 
Fresh Allusions had no chance of forthcoming, I have just turnd 
the old set out as they stood,* though knowing that if any fresh 
searcher follows me carefully, and reads through a play of which 
I've only lookt at the Prolog and Epilog, he may find — ^as I did 
with Miss Smith — ^that IVe only got one Allusion out of four in the 
volume. If this comes about, no onell be gladder than I, if Vm 
alive to witness it. I specially want an Allusion to Sha' spere in the 
year 1659. At present it's the only year in his Century of Praise 
without its tribute. 

As the publication of a Quarto, and its entry and transfer in the 
Stationers' Registers, are an 'allusion' to Shakspere as we have 
defined the term, I have printed at the end of these F'orewords 
Mr. Fleay's Table of the Quartos fix»m our Transactions 1874, 
with a few corrections by a friend, and have added a list of the 
Stat. Reg, entries, so far as I have noted them in occasional 
teferences to the book, but cutting out Mr. Arber's hateful 
insertions * th[e hjandes ' in * thandes.' 

To save future searchers the trouble of looking into two separate 
'Contents' and Indexes, I. have put the Allusions in both the 
Centurie wad the present book into the one ' Chronological List* 
which follows the Dedication above ; and I have also amalgamated 
the Index to the Centurie with that to these * Fresh Allusions? To 
the Centurie list of Shakspere' s Works referd to (p. 469-70) is added 

I Oh the thick-headedness of boating-men in not taking em up at once ! 

' Want of time must also be my apology for the incompleteness of the Indexes. 
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the present book's ; and the number-summary of it which I made 
for the Centurie in totals — afterwards interestingly split up by the 
year 1642 — is repeated below, with our new additions,^ just to show 
that Hamlet gets nearly level with Falstaff, and also that Venus 
and Adonis (oUowsHam/et in the list before 1642, and is (as before) 
so strikingly lessend after it, whereas Falstaff, no. 4 before 1642, 
becomes no. i after it. The later humourous folk were more in 
number than the earlier amourous ones, at least in Shakspere 
saws, as is witnest by Trinculo bringing The Tempest so far up in 
the list. 

Granting that we have now, in our two Society books, over 600 
Allusions to Shakspere (' Allusions ' including imitations) in the 
hundred years since Greene first sneerd at him in 1592, few students 
will doubt that the number will be largely increast, if not doubled, 
when the century's plays and other literature are carefully read for 
the purpose. Many of the plays are not edifying, as occasional 
dips into the middles of em have shown me. But if one wants 
nuggets, one mustn't be afraid of a little dirt. In the worst days of 
the drama, however, the playwrights* minds seem to have been too 
degraded to have ever read Shakspere. How could they import 
him into their folly and beastliness ? 

Two men made me very angry during the course of my work : 
'the hog DufTett' (p. 242, 245) for his burlesque of The Tempest y 
and Mr. J. O. HalliweU-Phillipps (Hall-P.— I think all the * Hells ' 
are alterd ; but the best abbreviation for his name is ' Johp') for his 
veild system of reference, — calling a play by its second title * Good 
Luck at Last' (p. 263), instead of its first and better known name, 
referring vaguely to authorities (see p. 164 below) which ought to 
have been plainly stated, so that any enquirer might verify the 
quotation. I rated this sinner soundly to his face for this evil 
practise ; and he answerd, that there was a great art in the giving 
of references : your object should be, to give enough to inspire con- 
fidence in the reader, and yet not enough to enable him to follow 
you up, and quote any passage from its original, and not from you.' 

^ I could not spare the time to be able to guarantee the correctness of my 
figures ; but they are not far off the mark. 
' See p. 142 below, Johp's omission of Reed. 
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So in Johp*s first ' Life of Shakspere/ no whereabouts of any docu- 
ment printed is given. (But some are stated in the last edition I 
have seen, that of 1886.) The practise seems to me (as I said to its 
user) unworthy of him who has done so much good work at Shak- 
spere's personal history. One cannot fancy Dr. Aldis Wright or Mr. 
P. A. Daniel being guilty of it. Poif er of verification should be put 
into every reader's hands, so far as full references are concemd. 
But to the said Johp, and many other Shakspere students, friends 
and foes alike, this book is greatly indebted, as the names under 
the several extracts testify. I haven't wittingly left out the name of 
any helper. To all of them I return thanks, and specially to Mr. 
Macray for his fresh Parnassus Allusions of 1600; and to Mr. 
P. A. Daniel for supplying omissions in my entries from the 
Stationers' Registers. If any extracts are unsigned, they are (I 
believe) due to me. 

I hope the present volume may stimulate other readers of seven- 
teenth-century literature to continue their search for Shakspere 
Allusions ; and wherever they may first print their finds, I trust 
that they will send them to me, or to our Hon. Sec, in order that 
these new extracts may find place in another Supplement to the 
Centurie some years hence. 

British Museum, 17 Nov, 1886, 7.30 ^.m. 



In the Chronological List of Allusions I have not included the 
publications of the Quartos, and the Book-Catalog and Sale entries 
which immediately follow these Forewords. 
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By F. G. FLEAY, 
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WITH CORRECTIONS AND ADDITIONS. 



EXPLANATION. 



waiprial 



star, *, prefixt to Q (for * Quarto') means, an edition without Shakspere'i name on the title 
: a dan^r, t. Uie edition from which, in the opinion of the Cambridge editors, the Folio 
iriated. 
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PBINTKB. 


PUBLiraRR. 


Vtmoof 
PUv. 


EDiTio:r. 


PRINTER. 


PUBMSHCR. 


l1 


L«VMLab.L. 




W.S. 


J. Smeth- 
wicko 










163, 


Snalet 


Qs from Q4 


do. 


do. 










r 


TnuBhsMT 


Qi from Fz 


do. 


da 


P«klM 


tQ6 


T. Cotat 




1631 

163a 

1634 

*» 

x6js 


Kaa!«t 


Q6froi|iQ5 


R.Toung 


da 










1636 
1637 


Bom. k JvL 


Qs from 04 


da 


da 










f» 


■«.ofyeB. 


Q3 from Qa 


M.P. 


L. Heyea 










1639 
1640 
1653 


44IL 


04 from Q3 




W.Luako 










Lett 


Oa from Oa 


JaneBeU 












i6s5 


OUidlo 


03 from Oa 




do 










i> 


Hunkft 


i 














1676 


do. 
dou 


fPlayciV 
rOuartot 
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ENTRIES OF SHAKSPERE'S WORKS 

IN 

THE STATIONERS' REGISTERS 1593—1640 
(ed. Arbjir). 



Richard 

Feild 
Assigned 
ouerto 
master Har- 
rison senior 
35 Juotj 
»594l 

John 
"banter./. 



[1593] xviijo Aprilis. {Arber, ii. 630) 

Entred for his copie vnder thandes of the Archbisshop of 
Canterbury and master warden Stirrop, a booke intituled / 



Venus and Adonis. / 



vjds./ 



[»S94] vjto die Februarij. /. {Arber, ii. 644) 

Entred for his Copye vnder thandes of bothe the wardens 
a booke intituled a Noble Roman Historye of Tytus An- 
dronicus * vjd 

[1594] 9 maij. (Arber, ii. 648) 

Entred for his copie vnder thand of master Cawood Warden, 
a booke intituled the Ravyshement of Lucrece vj<* C 

[1594] 25 lunij {Arber, ii. 655) 

As.>>igned ouer vnto him from Richard Field in open Court 
hoUlen this Day a book called Venus and Adonis vj<* 

The which was before entred to Richard Field. 18. 

Aprilis / 1593/ 

[1596] 25 lunij (Arber, iii. 65) 

Assigned ouer vnto him for his copie from master harrison 
thelder, in full Court holclen this day. by the said master 
harrisons consent. A booke called. Venus and Adonis vj^ 

* As I hold that Shakspere had no hand in the Contention of 1594, 1 put 
its entry in a note : 

[1594] xJj® niarcij [Arber, ii. 646] 

Thomas Entred for his copie vnder the handes of bothe the wardens/ 

mylling- « booke intituled, the firs e parte of the Contention of the tw .0 

^^^ / famous houses of York and Lancaster with the deathe of the 

good Duke Humfrey and the banishement and Deathe of the 

Duke of Suffolk and the tragicall ende of the prowd Cardinall 

of Winchester / with the notable rebellion of Jack Cade and 

the Duke of Yorkes Firste clayme vnto the Crowne vj<* 

• The Tayminge of 9k Shrowe * and • the famous victories of Henrye the 
Fyft* are on ii. 648. A Rick, II L, with Shore's wife, on ii. 654. 



Master 

harrison 

Senior 

Master 

Harrison 

Senior 



William 
leeke 
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ENTRIES OF SHAKSPERES WORKS IN 



Andrew 
Wise./. 



Andrew 
wise / 



[1597] 29 » Augusti {Ar^, Ui. 89) 

Entred for his Copie by appoyntment from master Warden 
man / The Tragedye of Richaxd the Second vj<i 

[1597] 20 Octobris {Ardtr, iii. 93) 

Entred for his copie vnder thandes of master Barlowe, and 
master warden man./ The tragedie of kinge Richard the 
Third with the death of the Duke of Clarence yj* 



Andrew 
Wyse./. 



Tames 

Robertes./ 



Thomas 
Pavyer 



Andrewe 
Wyse 

William 
Aspley 



[1598] xxv*o die Februarij {Ar^, iii. 105) 

Entred for his Copie vnder thhandes of Master Dix: and 
master Warden man a booke intituled The historye of Henry 
the iiij^^ with his battaile of Shrewsbuiye against Henry Hott- 
spurre of the Northe with the conceipted mirthe of Sir John 
Falstoff vj<»./, 

[1598] xvij<» lulij (Ar&er, iiu 122) 

Entred for his copie vnder the handes of bothe the wardens, a 
booke of the Marchaunt of Venyce or otherwise called the 
lewe of Venyce / Prouided that yt bee not prynted by the said 
lames Robertes or anye other whatsoeuer without lycence first 
had from the Right honorable the lord Chamberlen yj^ 

[1600] 4. Augusti {Ar^r, iii 37) 

As you like yt / a booke \ 

Henry the Fift/ a booke (stai^ 

The commedie of much A doo about nothing a booke / ) 

[1600] 14. Augusti {Arder, iii. 169) 

Entred for his Copyes by Direction of master white warden 
vnder his hand wrytinge. These Copyes followinge beinge 
thinges formerlye printed and sett over to the sa3rd Thomas 
Pavyer 

viz. . . . 
The historye of Henry the V**> with the battell of Agen* 
court yj* 

[1600] 23 Augusti {Arber, iii. 170) 

Entred for their copies vnder the handes of the waideni Two 
bookes, the one called Muche a Doo about nothinge. Thother 
the second parte of the history of kinge Henry the iiij*^ with 
the humours of Sir John Fallstaff: Wrytten by master 



Shakcspere * 



x\y* 



* This is the first time our great poet's name appears in these Registers. 
— E. Arber. 



Thomas 
haies 
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[1600] 28 Octobris {Arber, iii. 175) 

Entred for his copie under the handes of the Wardens and by 
Consent of master Robertes. A booke called the booke of 
the merchant of Venyce yjd 



John 
Busby 



Arthure 
Johnson 



Thomas 
pavier 



[1602] 18 lanuarij {Arber^ iii. 199) 

Entred for his copie vnder the hand of master^ 
Seton / A booke called An excellent and pleasant 1 .^ 
conceited commedie • of Sir lohn Faulstof and the | ^ 
merry wyves of Windesor J S°"*^^^ 

Entred for his Copye by assignement from lohn Busbye, A 
booke Called an excellent and pleasant conceyted Comedie of 
Sir John Faulstaff and the merye wyves of Windsor t yj** 

[1602] 19 aprilis {Arber, iii. 204) 

Entred for his copies by assignement from Thomas millington 
these bookes following, Saluo lure cuiuscunque 



The first and Second parte of Henry the vj* ij bookes 
A booke called Titus and Andronicus 

Entred by warrant vnder master Setons hand 



xij<* 

yjd 



James 
Robertes 



[1602] xxvjtojulij {Arber, ii'i. 212) 

Entred for his Copie vnder the handes of master Pasfeild and 
master waterson warden A booke called the Revenge of 
Hamlett Prince [of] Denmarke as yt was latelie Acted by the 



Lord Chamberleyne his servantes 



yja 



master 
Robertes 



[1603] 7 februarij (Arber, iii. 226) 

Entred for his copie in full Court holden this day to print 
when he hath gotten sufficient authority for yt, The booke of 
Troilus and Crefseda as yt is acted by my lord Chamberlens 



Men 



yjG 



• The word conceitfd not being very clearly written in tlie text, it is 
repeated at the side as here printed. —E. Arber. 

t It is quite clear [that is, there is no reason whatever for supposing] 
that the Merry Wives of Windsor was printed by J. Busby before this 
date, but not entered in the Raters until he came to assign it [his c(^y- 
right in the MS play] to A. Johnson. Sec the similar case of King Lear 
l/^irznd his Three Daughters ; not Shakspere's] at p. 289.— E. Arber. 
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ENTRIES OF SHAKSPERE'S WORKS IN 



Mathew 
Lawe 



Master 
Linge 



John 
Smythick 



[1603] 25 Junij {Arder, iii. 239) 

Entred for his copies in full coorte Holden this Day. These 
Fyve copies followinge ij vj<* 

viz. 
iij enterludes or playes 

The First is of Richard the .3. 
The second of Richard the .2. 
The Third of Henry the .4 the firste part, all kinges 

all whiche by consent of the Company are sett oner to him from 
Andrew Wyse.* 

[1607] 22. Januarij {ArieTf iii. 337) 

Entred for his copies by direccon of A Court and with con- 
sent of Master Burby vnder his handwrytinge These .iij copies 
viz. 
Romeo and luliett 
Loues Labour Loste 
[The taminge of A Shrewe] xviij<* R 

[1607] 19. Novembris (Arber^ iii. 365) 

Entred for his copies vnder thandes of the wardens, these 
bookes followinge Whiche dyd belonge to Nicholas Lynge 



Nathanael 
Butter 
John 
Busby 



6 
10 
II 



A booke called Hamlett 
Romeo and lulett 
Loues Labour Lost 



VjU 



[1607 J 26 Nouembris {Arber^ iii. 366) 

Entred for their copie vnder thandes of Sir George Buck 
knight and Th wardens A booke called. Master William 
Shakspeare his historye of Kinge Lear as yt was played 
before the kinges maiestie at Whitehall vppon Sainct Stephens 
night t at Christmas Last by his maiesties servantes playinge 
vsually at the Globe on the Banksyde vj** 



* On 12° Febniarij, 1605 {Arbir, iii. 283), is this entry: 

Nathanaell yf he gett good alowance for the enterlude of King Henry the 
Butter 8*** before he begyn to print it And then procure the 

wardens handes to yt for the entrance of yt, He is to haue the 

same for his copy 
But I do not suppose that this is th'e spurious play by Fletcher and some 
other man which is printed in Shakspere's works. (See Note, p. xxxv, 
below.) t 26 December, 1606. 
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Master 
Pavyer. 



Edward 
Blount 



Edward 
Blunt 



[1608] 2*> die maij {Arder, iii. 377,) 

Entered for his Copie vnder the handes of master Wilson and 
master Warden Seton A booke Called A Yorkshire Tragedy 
written by Wylliam Shakespere vjd 

[1608] 20 maij. (^r^, iii. 378) 

Entred for his copie vnder thandes of Sir George Buck knight 
and Master Warden Seton A booke called. The booke of 
Pericles prynce of Tyre vj<* 

Entred also for his copie by the lyke Aucthoritie. A booke 
Called, Anthony, and Cleopatra.* ?j<* 



Richard 
Bonion 
Henry 
Walleys 



Roger 
Jackson 



Lawrence 
Hayes 



[1609] 28"o Januarij / {Arber, iii. 400) 

Entred for their Copy vnder thandes of Master S^;ar deputye to 
Sir George Bucke and master warden Lownes a booke called 
the history of Troylus and Cressida vj<* / 

[1614] primo Martij. 1613, {Arher, iii. 542) 

Entred for his Coppies by consent of Master John Harrison 

the eldest and by order of a Court, these 4 bookes follow- 

inge ij» 

viz* .... 

Lucrece f 

8° Julij 1619 {Arber, iii 651) 

Entred for his Copies by Consent of a full Court theis two 
Copies following which were the Copies of Thomas Haies his 
fathers 



A play Called The Marchant of Venice 



xij° 



Thomas 
Walkley 



6°- Octobris 162 1 {Arber, iv. 59) 

Entred for his copie vnder the handes of Sir George Buck, and 
Master Swinhowe warden, The Tragedie of Othello, the moore 



of Venice. 



vj° 



• A Romane tragedie called * The Rape of Lucrece *, enterd on June 3 
1608, Arber, iii. 380, is not the 1607 edition of Shakspere's poem of ihe 
same name. 

t Harrison brought out the first four editions of Z«<7W/ in 1594, 1598, 
1600, and 1607. He sold the book to Roger Jackson in 1614 ; and Jackson 
publbht the 5th edition in 1616, and the 6th in 1624. 
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Master 
Blountc 
Isaak 



Francis 
WUliams 



8* NoucmbrU 1623 (^r^, iy. 107) 

Entred for their Copie vnder the hands of Master Doctor 
Worrall and Master Cole warden Master William Shakspeer's 
Coniedyes Histories, and Tragedyes soe manie of the said 
Copies as are not formerly entred to other men. v«* yij' 

The Tempest 

The two gentlemen of Verona 

Measure for Measure 

The Comedy of Errors 
Comedycs ^5 y^^ ^^^ j^ 

All's well that ends well 
Twelfe night 
The winters tale 



^. . The thirde parte of Henry ye sixt 
Henry the eight 

Coriolanus 
Timon of Athena 
Julius Csesar 
Tragedies Mackbeth 

Anthonie and Cleopatra 
Cymbeline 

[1626] 16®- Januarij 1625 {Arher, iv. 149) 

Assigned ouer vnto him by mistris Jackson wife of Roger Jack- 
son Deceased, and by order of a full Court holden tiiis Day. 
all her estate in the Copies here after mencioned xiiij* 



John 
liaviland 
John 
Wright 

Edward 
Brewster 
Robert 
Birde 



More to 
Edward 
Brewster 



23 Lucrece by Shackspeare 

7« Maij 1626 {Arber, iv. 160) 

Assigned ouer vnto them by master Parker and by Consent of 
master Islip warden A booke called Venus and Adonis vj*' 

40 August! 1626 {Arher^ iv. 164P5) 
Assigned ouer vnto them by Mistris Pavier and Consent of a 
full Court of Afsistantes all the estate right title and Interest 
wliich Master Thomas Pavier her late husband had in the 
Copies here after mencioned xxviij' 

The history of Henry the fift and the p^ay of the same . . . 
Master Paviers right in Shakesperes plaies or any of them . . 
Tytus and Andronicus .... 
Historj-e of Hamblett 
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Thomas 
Cotes 
Richard 
Cotes 



Master 

Richard 

Hawkins 



P 19 June 1627] {Arder, iy. 182) 

Assigned oner vnto him by Dorathye Jaggard widowe and 
Consent of a full Court holden this Day, All the estate right 
title and Interest which Isaacke Jaggard her late husband had 
in the Copies following zj* yj<* 

viz'-/, , , » 
her parte in Shackspheere playes./ 

[1628] j»«» Martij 1627 (Ar^, iy. 194) 

Assigned ouer vnto him by Thomas Walkeley, and Consent of 
a Court holden this Day all the estate right title and Interest 
which he hath in these Copies following xviij<* 

▼iz* / • • » 
Othello the more of Venice. 



[1630] 29 Januarij 1629. {Arder, iy. 227) 

Master Assigned ouer vnto him by master Johnson and Consent of 
Meighen Master Purfoote Warden, All the said master Johnsons estate 
in the 4 Copies hereafter menconed y\z* / ij* 

The merry Wives of Winsor 

29 Junij 1630 (Ard^, W, 237) 

Master Assigned ouer vnto him 1>y master Francis Williams and order 
Harison of a fidl Court all his estate right title and Interest in the 
Copies hereafter menconed xij« vj<^ / 

viz.* , • • . 
Lucrece 

8» Nouembris 1630 / {Ar6er, iv. 242) 
Richard Assigned ouer vnto him by master Bird and Consent of 
Cotes a full Court holden this day All his estate right and interest in 

the Copies hereafter menconed iiij* 

Henrye the fift . . . 
Titus and Andronicus . • . • 
Persiles [or rather Pericles ; III. 378 — Ar^] 
Hamblet 
[Yorkeshire Tragedie] 

16 November 1630 {Ar6er, iii. 242-3) 

Master Memorandum master Blount assigned ouer vnto him all his 

Allott estate and right in the Copies hereafter mencioned as appeareth 

by a note vnder master Blountes hand, Dated the 26 of June 

1630 in the time of master Warden Purfoote, his [or rather 

yrhose—Arder] hand b subscribed therevnto / vij" 

r&ESH ALLUSIONS. C 
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The Tempest 

Two gentlemen of Verona 

Measure for measure 

Comedie of Errors 

As you like it 

All* well that endes well 

Twelfe night 

Winters tale • 

3 part of Henry .6* 

Henry: the 8* 

Coriolanus 

Timon of Athens 

JuHus Cfesar. 

Mackbeth. 

Antony and Cleopatra. 

Cymbolyne. 

[1634] 8« Aprilis (Arder, iv. 316) 

Entred for his Copy vnder the hands of Sir Henry Herl^ert 
an'dmas'ter Aspley warden a TragriComedy caHed the two noble 
kinsmen by John Fletcher and William Shakespeare vj<* 

190 August! 1635. {Arber, iv. 346) 

Entred for his Copies by order of a full Court and by vertue of 
a Noate vnder the hand and seale of Master Simon Waterson 
and subscribed by both the wardens All the copies and parts 
of Copies which did belong vnto the said Master Simon water- 
son and are hereafter expressed viij ■ 

(vizt) .... 
The Tragedy of Cleopatra 

fo Julij 1637. {Arbfr, iv. 387-8) 

Entred for their Copies by Consent of Mistris Allott and by 
order of a full Court holden the Seauenth day of Nouembcr 
last [1636] All the Estate Right Title and Interest which the 
said Master Allott hath in these Copies and parts of Copies 
hereafter following which were Master Roberte Alloits 
deceased saluo Jure cuiuscunque xxx^ \'y^- 

37. Shakespeares workes their Part. 

• A Wynters nigktes fHiitime, enterd on May 22, 1594 {Transcript, ii. 
650)1 is referd to by Prof. Arber. It may possibly have been a source of 
Shi^spere's play, if he ever saw it. 



Master 

John 

AYatereon 



Master 

John 

Waterson 



Master 

Legatt 

and 

Andrew 

Crooke 



Master 

Mead 

and 

Mister 

Meredith 



Master 

John 

Haviland 

and 

John 

Wright 

senior 



Master 

William 

Leake 
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290- Maij 1638 {j4r3tr, iv. 420) 

Entred for their Copies by order of a full Court held the 
fifth day of June I^st [t637] according to the request of vrsula 
Hawkins widdow (laste wife of Richard Hawkins deceased) tlieti 
present in Court all these Copies and parts of Copies following 
which did belong vnto her said bosband as followeth. xij«- vj<*- 

Orthello ihe More of Venice a play. 

40. die Septembris 1638 (Ar6er, iv, 431) 

Entred for their Copies according to a note vnder the hand 
and Seaie of the said Master Haviland and snbscribed by 
Master Mead warden these Copies and parts of Copies follow- 
ing Soluo Jure ouiuscunque the same being the proper Copies 
and parts of Copies of the said Master Haviland xv^ 

Venus and Adonis. 

1639. 25*. of Januarij 1638 {Aritr, iv. 452-3). 
Assigned ouer vnto him by vertue of a warrant vnder the hands 
and scales of Master Mead and Master Meredith and with the 
Consent of a full Court of Assistants holden this day. Ail the 
Estate Right Title and Interest which the said Master Mead 
and Master Meredith haue in these Copies and partes of Copies 
following which were Entred vnto them from Mistris Hawkins 
the 29»^ of May last [1638] xij« vj-^- 

Orthello the More of Venice a Play. 

2 1®. Maij 1639 {Arber, iv. 4O6) 

Master Assigned ouer vnto him by vertue of a note vnder the hand and 

Flcsher scale of Master Butter, subscribed by both the wardens and alsoe 
by order of a full Court hoLlen the Kleaventh day of May last 
[1639]. All the Estate right title and interest which the said 
Master Butter hath in these Copies and parts of Copies follow- 
ing (viz*) saluo iure cuiuscunque xijs. vj**. 
The history of King Lear, by William Shakspeare* 

• * The Roman Tragedy called the Rape of Lucrece ' is the next entry. 
See p. xxxi, note*, abuv. An er.try before Lear b 

• The Interlude of King Henry the Eight.' 

This is, says Mr. Daniel, ** Rowley's Where you see me you ktunv me. Or 
ihe famous Chronule History of King Henty the eight, etc. Printed for N. 
Butter 1605. There can be no doubt it's the same play, entered to 
Butter 12 Feby, 1605, [Arber, iii. 283] and now transferred by him to 
Flesher. There were editions of it 1605, 1613, 1621, 1632, all published 
by Butter. Butter gave up work in 1640. From the above entry, 21 May, 
i^39» it is clear he was now disposing of his old stock." 
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1639 

4°. Nouembris 1639 .... eodem die {Ar^, iv. 487) 

John Entred for his Copie vnder the hands of doctor Wykes and 

Benson. Master Fetherston warden An Addicion of some excellent 

. Poems to Shakespeares Poems by other gentlemen.* viz'. His 

mistris. drawne. and her mind by Beniamin : Johnson. An 

Epistle to Beniamin Johnson by Francis Beaumont./ His 

Mistris shade, by R : Herrick. &c. .... vj^ 

These are " An Addition of some Excellent Poems, to those precedent, 
of Renowmed Shakespeare, By other Gentlemen,"' as the head-title (sign, 
I 2] of the 1640 edition of Shakspere's Poems' says. They occupy the 
last eleven pages of that edition. The head-title ought to have been 
given on p. 229 of TAe Cfttturif, or to have followd the Commendatory 
Verses, &c. on p. 231-5. • It might -well have been in the present volume 
under 1640 too. 

^ As Shakspere*s own Poems had been enterd on the Registers before^ 
only the Additions had to be enterd in 1639. 

' Some of these poems are copied from Thomas Hejrwood's General 
History of Women. — Bohn's Lcwndes^ p. 2307, col. 2. 

' Prefixed to this edition, principally consisting of translations which 
never proceeded from Shakspere's pen, is a portrait of Shakspere, W, 
M(arshall) sculpsit. — Bohn's Lowndes ^ p. 2307, col. 2. 
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BOOK-CATALOGS. 



[i66o-]i68o. R. CLAVELL. 

The Names of fuch Playes as have been printed fince 1660. 

Antony and Cleopatra 1, T* 

Henry the Fifth, T 8 

Hamlet Prince of Denmark, T* 

Macbeth, T.* 

Tempeil, C.« 

Troylus and Creffj/da, T7 . . . 

The / Genera] Catalogue/ of / Books, / Printed in / England / 
Since the Dreadful Fire of London / MDCLXVL To the 
End of Trinity-I Term MDCLXXX. / Together with the 
Tejcts of Single Sermons, / With the Authors Names : 
Playes Acted at both the / Theaters : And an Abstract of 
the General Bills of / Mortality since 1660. With an 
Account of the / Titles of all the Books of Law, Navi-f 
gati(m, Musick, Slc/ And a Catalogue of/ School Books./ 
To which is now added a Catalogue of Latin Books / 
Printed in Foreign Parts and in Enjiland / since the Year 
MDCLXX./ Collected by R, Clavell. / London, / Printed 
by S, Roycroft for Robert Clavell at the / Peacock in St. 
Pouts Church-Yard, ] 1680./ 



The edition of 1699 has these entries :. ... 

Doetri; (p. 107). 
S^l^aftropears Vtxiv» and anoni^. % ffiBttgl^t 

1 ? By Sir C. Sedley, 1677, 4to. * Tragedy. * C* is Comedy. 

» By the Earle of Orrery, 1672, fol. 

• Publ. by Andrew Clark, 1676, 4to. 

* With Sir Wm. Davenant*s alterations, &c., 1673, 1674, 4to. 
■ ? By Dryrleii and Davenant, 1669, 1670, 1674, 1676, 4to. 

^ ? By Dryden, 1679, 4to. ' ' 



XXX via 



BOOK-CATALOGS. 



(p. xo8). VUS0 Vrinten or HrprititeH Mntt 1660. 

A 

Antony and Cleopatra. T. . . . 

II 
ffMry the y. T. 
Hamlet Prince of Denmark, T. 
History of King Lear, 
History of King Richard II 
Henry the 6th in two t'arts. 

I 
Julius Casar, T. 

^L 
Maebeth. T. 

O. 
Othello Moor Venice, T. 

T 
Tiempist, C 
7T/MJ AndronicHS, T. 
TiM^/f of Athens .... 
Shakespear^% Playi. Reprinted. 



1673. 

A Catalooub of Books Continued, Printed and Publifhed 
in London, in JEa/?«^ Tifrm, 1673. 

Licenfed May 6. 1673. iJo^«^ LEJirange. 



Vortrp anil 9Iaff0. 

Mackbeth, ATragedy^aded at the Dukes Theatre. In* quarto, 
price ftitcht Js. Printed for Wi Cadman at the Popes Head in 
the New Exchange, (sign* CI bk, col. 2) 

^ With all the alterations, amendments, addition^ and New Songs, by 
Sir William Davenant. Also in 1674. 
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1674. 

A Catalogue of Books Continued, Printed and Publiilied 
in London in Trinity Term, 1674. 



Licenled ^tf/y 6. 1674. Roger L EJirange. 



Doetrs atitr i}las0. 

Macbeth, a Tragedy ; with all the Alterations, Amendments, 
Additions, and new Songs ^ : As it is now A6led at the Dukes 
Theatre : In quarto : price fticht is. (sign. C c 2, col. 2) 



1675. 

A Catalogue of Books Continued, Printed and Publiflied 
at London in Michaelmas Term, 1674 [1675] 

Licenfed Noveml\ 25. 1674. Roger LEJirange. 

Vortrs anH 9US0 - • • • 

The Temped or the Inchanted Ifland^: A Comedy as it is now 
afted at his Royal Highnefs the Duke of York*% Theatre '5 in 
quarto ; price is. . , . printed for Harry Herringman in the New 
Exchange. (sign. A2, bk. col. 2) 

* By Sir William Davenant. 
' By John Dryden and Sir Wm. Davenant. 

> Duffett's Mock-Tempest (p. 242, Fresh Allusions) is enterd in Number 
2 (Hilary Term, i674-5)» sign C. back, col. 2. 



Xl BOOK-CATALOGS. 

1676. 

^tttitb. 6. 

A Catalogue of Books Contiuued, Printed, and Publifhed 
at London in Hilary-Term, 1675 [-6]. 

Licenfed Feb. 10. i675[-6]. Roger LEJhrange. 

ilOettp TOtr VlaS0. [p. a^col. i] sign. I, bk. 
The Tragedy of Hamletj Prince of Denmark, as it is now 
a6bd at his Highnefs the Duke of Yorks Theatre. By Will 
Shake/pear, in quarto, price ftitcht is, printed for y. Martyn, 
and H, Herringnum, at the Bell in St. Pauls Churchyard^ and 
the Blew- Anchor in t^e New-Excfiange, 

Fenus and Adonis, a Poem. By IVill Shake/pear, price 6d, 
Printed for F. Coles, T. Fere, J. Wright, and J. Clark, [sign. la 
bk. col. 2] 



{ 



iK 



1680 (?) 
English in Quarto. 
Volume of 4 Plays. Tyrannick Love, Temped,* Villain, 
6^ Tartuffe. And a defence of an'Effay of Dramatique 

Poefie. [sold for "o — ^4—1 '*.].... 
— Of 16 Old Plays, by Beaumont and Fletcher (viz.) 
Thierry and Theodoret, Cupids Revenge, King and no 
King, Monfieur Tho. Faithful Shepherded, Philqfter, 
Two Noble Kinfmen ^ Maids Tragedie ...» 
[The above entries are on p. 66 of the Bihliotheca Biffeana : 
the Catalog of the books of Sir Edward Byflhe, Clarencieux 
King of Arms (who died Dec. i^^, 1679^) to be fold by AuAion 
at th^ Woolfack in Ivy Lane near Pater-Nofter-Row, on Nov. 
15, (? 1680,) tho' the Catalog implies his being alive.] 

^ Dryden*s recast. 

' I suppose this had Shakspere's name on the Title-page, as in the 
original Quarto. 
• See his Life by Thomson Cooper in Diet, National Biography, 



BOOK-CATALOGS, xH 

I681. 

A Catalogue of Books Continued, Printed and Publifhed 
at LONDON, In Michaelmas Term. 1681. 

Reprinted , . . 
Oihello, the Moor of Venice. A Tragedy, as it hath been 
divers times aded at the Globe, and at the Black-Fryers, and now 
at the Theatre Royal, by his Majefties Servants. Written by 
William Shake/pear.^ quarto : price i *• 



1683, 1684. 

Burnt. 13- 

A Catalogue of Books Continued, Printed, and Publifhed 
at LONDON, in Mich4ielmaS'TeTm, 16S3. 

Reprinted. 

[22. The Rehearfal ] 

23. The Tragedy of Hamlet Prince of Denmark, as it is 
now aded * at his Highnefs the Duke of York'% Theatre, by 
WUliam Shakefpeare, both printed for R. Bently, in Ruffel ftreet 
in Covent Garden. (sign. Kk 2, col. i) 

[^^4l ^ttlltli. X4. 

A Catalogue of Books Continued, Printed and Publifhed 
at LONDON in Hillary -Term, i68i 

Reprinted. 
8. Julius Casar, a Tragedy, as it is aded at the Theatre 
Royal ', Written by Wi Shake/pear, quarto, price 15. Sold by 
R. Bentley in Ruffel-Jireet in Covent-garden, J, Knight and 
F. Saunders on the New Exchange. 

1 Alterd by Dryden. Other editions in 1670, 1674, 1687. 
' Hamlet, by Betterton. ' In this edition • • « Hamlet's instructions 
to the players are marked for omission.* — ^Bohn's Lowndes, 2277, col. 2. 



Xlii BOOK CATALOGS. 



1686. 

Catalog! / Varioram / In Quavis / Lingua & Facultate / In- 
signiam / Tarn Antiquorum quam Recentium / Librorum / Rkhardi 
Davis Bibliopolae. Pars Secunda./ Quorum Audio (in gratiam 
he commodum Eruditorum) Oxoniae habenda eft e regione/ 
Eccledae D. Michaelis, Odobris 4, 1686 

(p. 114) 457 Shakefpear's (Will.) Comedies Hiftories and 
Tragidies [s6\ Lond. 1685.^ 



1687. 

2 A / Catalogue / of the Libraries / of / Mr. Jn. Capping, late 

of Sion Col/edge, Gent. / and / Anfcel Beaumont, late of the 

Middle Temple, Esq j / With others / . . which are / to be ex- 

pofed to Sale by way of Auction at / Jonathans CoflFee-Houfe, 

in B^change-Alley in Cornkil, / London, on Monday the 11ft 

Darof March 168— 
7 

p. 2. Divinity, Hijlory, &c, in Folio. 
62 Shakefpears Plays. 

^ In the Catalog * Bibliothecae Nobilissimae ' to be sold at * RoU's 
Auction- House in Petty- Canon Hall in Petty-Canon Alley,* in St. Paul's 

Churchyard, Feb. 169^, No. 597 is ' Shakespear's Plays, 1664'. 

* This Richard HI in a Booksale Catalog of 16S1, is not Shakspere*s: 
see Bohn's Lowndfs, p. 2085, col. 2 : 

"Catalogus Librorum . . Gvlielmi Ovtrami . . Nee non . . D. Thomae 
Gatakcri .... Quonim Auctio habebitur Londini, ex Adverse Are« 
Warwicensis, in Vico vulgo dicto ISInrhiich- Jxne, 12 Decembris 1681. Per 
GulUlmum Cooper Bibliopolam. p. 61. Volumes of Tracts in Quarto. 
12 . . . King Richard the third reviv'd, Loiuhn i-S?." 

At the sale of the books of Stephen Watkins, Dr. Thomas Sherley and 
another, held at the sign of the Golden Lion, opposite the Queen's 
Head in Pater- Noster- Row, on June 2 Qrint ^ MaiV corrected] 1679, 
among the 'Manuscripts in Folio,' p. 30, No. "322 Richardus Tertius, 
2 parts ; a sort of Play in Latine Verse," was sold for 6e/.— **o— o — 6." — 
Brit. Mus. S21. i. i, aii. 10. 



BOOK-CATALOGS. xHli 

1687. 

A Catalogue of Books Continued, Printed and Publiflied 
at London in Hillary-Term, 168 — 

Poems, Plays, 

3. Tiius Andronicus, or the Rape of Lavinia, aded at the 

Theatre Royal, a Tragedy altered from Mr. Shake/pear's Works, 

by Mr. Ed. Ravenfcroft, quarto. Printed for J, Hindmarjh at the 

Golden Ball in CornhilL (^ign. M m m, bk. col. 2.) 



1690. 

i^umlb. 37 

' A Catai^ooub of Books Continued, Printed and Publilhtd 
at London, in Tmi^-Term, 1690 .... 

Reprinted. 
• 10. The Tempeft, or the Enchanted * Ifland,* a Comedy, as it 
is now a6ted at Their Majesty '5 Theatre, 4/0. These three* 
printed for R. Bentley at the Pojl-houfe in Rt^ffel-Jireet, Covenl- 
Garden, (sign. Qqqq» col. 2) 



1691. 

Burnt, 42. 

A Catalogue of Books Continued, Printed / and Publilhed 
in London in Michaelmas^Temi, 1691. 

Reprinted. . 
30. Julius Ccefar : a Tragedy, as it is now aded at their 
Majesties Theatre-Royal, written by JVilliam Shake/pear : 4/0. 
price izd.^ 

^ By Dryden and Davenant. 

' * 8. The Kind Keeper, or Mr. Limherham * ; & 9. The * Rival Queens, 
or the death of Alexander the Great,' arc the other two. 

' Earlier editions : * Lond. «. d, (1680) 4to. On the reverse of the title 
is a List of the Actors, in which Betterton is set down for acting Brutus. — 
Lond. 1684, 4to.*— Bohn*s Lowndes, 2283, col. i. 



Xliv BOOK-SALE-CATALOG. 

35. The Tempeft, or the Enchanted Ifland^^ a Comedy ; As 
it IS now aded at their Majeflies Theatre in Dorfei-garden, 4/0. 
price i2{/. 



29 NOVEMBER, 1687. 

On Tuefday the 2gth. of this Injiant November, 1687. ^^ ^^ 
Black-Swan in St. Pauls-Church- Yard, amongji the U^aollen* 
Drapers; will be Sold by AuBion the Engiyh part of the lAbrary^ 
of the (Rev. Mr. W. Sill late Prebend of Weftmbfter, Deceqfed) 
conJ{fting of Divinity, H\ftory, Philology, i^c. in all Volumes 
Curioi^/ly Bound 

(p. 91) Englifh Mifcellanies in Folio. 

(p. 93) 98. W. ShakeQ>ear*5 Comedies, Hiftories and Tragedies ' 
• . Lond. 1632. 

^ This edition of 1691 isn't noted in Bohn's Lcwndes, 2299, ooL I* 

* (No.) 156. .S/mMx his Anatomy of Abuses. Both Parts— 15S4 (p. loiV 



FRESH ALLUSIONS TO SHAKSPERE 



FIRST PERIOD. 
1592 — 1616. 

(From Green/ s first Allusion, to Shakspere's Death,) 



FRESH ALLUSIONS. 



HENRY HELMES, 1594. 

In regard whereof. . . it was thought good not to offer any 
thing of Account, faving Dancing and Revelling with Gentle- 
women ; and after fuch Sports, a Comedy of Errors (like to 
Plautus his Menechmus) was played by the Players. So that 
Night was begun, and continued to the end, in nothing but 
Conf ufion and Errors ; whereupon, it was ever afterwards called 
The Night of Errors. 

Gesia Grayorum^ p. 22, ed. 1 688. (Nichols's Progresses 
of Quejn Elitabelh, iii. 279 (2nd ed. 1823). 

This Comedy of Errors was, without doubt, Shakspere's. It was playd 
in Gray's Inn Hall on the night of Innocents' Day, Dec. 28, 1594, and 
most ■ probably Shakspere and Bacon were both at tlie performance. 
See Speddihg's Letters and Life of Bacon^ i. 326, There was such a row 
and such crowding by Gentlewomen and others on the Stage, that the 
Temple visitors to Gray's Inn went away disgusted, and so the Gray's-men 
had only dancing and Shakspere's play. — F. J. F. 

* The full title of the book — printing its red letters in italics — is : — Gesta 
Grayorum : \ Or, the / History / Of the High and mighty Prince, / Henry \ 
Prince of Purpoole^ Arch- Duke of Stapulia and / Bemardia^ Duke of High 
and Nether Holbom^ / Marquis of St. Giles and Tottenham^ Count / Palatine 
of Bloomshury and ClerkenweH, Great / Lord of the Cantons of Islington, 
Xentish-lTown, Paddington and Knights-bridge, \ Knight of the most 
Heroical Order of the I Helntet, and Sovereign of the Same;/ Who Reigned 
and Died, a.d. 1594, / Together with / A Afas^ne, as it was presented (by 
IHs Highneis^s Command) for the Entertainment of Q. Elizabeth ; / who, 
with the Nobles of both Courts, was present / thereat. / London, Printed 
for W, Canning, at his Shop in / the Temple- Cloysters, / MDCLXXX VIII. / 
Price, one Shilling. / It's a jocose account of the Gray's-Inn men's enter- 
tainment to their brethren of the Temple, the Queen, &c. Stapulia and 
Bemardia are Staples Inn and Barnards Inn. It includes only the first 
Part of Helmes's MS. Nichob printed the second Part in the 1st ed. of 
his Progresses ofQ, Eliz, 

B2 



1597— 1603. 

William Sbakefpeare 

Rych^rd the fecQud Sbakefpeare 

Rychard the third 
hakfpeare reuealing 

day through 

euery Crany by Thomas Naflie & inferior places * 
peepes and ^ 
fee ^' 

William Shakefi)eare 
Sh 
Shak h Sh Shake hakefpeare 

Sh h Shak 1°^^ 

William Shakefpeare 
william Shakefpeare 

^^^^'^ Shakfpeare 

William 
Shakel\)e 
will Shak 

Title-page of the Duke of Northumberland s MS. of Lord 
Bacon's " Of Tribute^ or giving what is dew^^^ facsimiled in 
the late James Sledding's edition of *' A Conference of 
Pleasure, composed for some Festive Occasion about tht 
year 1592 by Francis Bacon,^^ p. xxxiii. [Longmans, 1870). 

The MS,, now incomplete, containd several Essays, Speeches and Tracts 
by Bacon. After the list of these on the title, follows, among other 
words and scribbles, the names of Shakspeie's two plays and himself, and 
(as Dr. Ingleby notes) line 1086 and part of 1087 of the J^ape of Lucrece, 
with one word vrrong, peepes (? caught by error of memory from 'peeping,' 

* ? for * plaiers.* 



1. 1089) for spies. If the scribbler meant to put Shakspere's name to his 
Lucrece bit, this is the earliest quotation from S. with his name to it. Mr. 
Spedding says. Introduction^ p. xxii : — 

** That * Richard the second ' and * Richard the third ' are meant for the 
titles of Shakespearis plays so named, I infer from the fact— of which the 
evidence may be seen in ^^ facsimile — that, the list of contents being now 
complete, the writer (or more probably another into whose possession the 
▼olume passed) has amused himself with writing down promiscuously the 
names and phrases that most ran in his head ; and that among these the 
name of William Shakespeare was the most prominent, being written eight 
or nine times over for no other reason than can be discerned ^ . . (p. xxiii) . , 
the date of the writing . . I fear cannot be determined with any approach to 
.exactness. AH I caa say is, that I find nothing in these later scribblings, 
or in what remains of the book itself, to indicate a date later than the reign 
of Elizabeth ' ; and if so, it is probably one of the earliest evidences of the 
growth of Shakespeare's personal fame as a dramatic author ; the beginning 
of which cannot be dated much earlier than 1598. It was not until 1597 
that any of his plays appeared in print ; and though the earliest editions of 
Richard II, Richard III, and Romeo and Juliet, all bear that date, his 
name is not on the title-page of any of them. They were set forth as plays 
which had been * lately,' or 'publicly/ or 'often with great applause * acted 
by the Lord Chamberlain's servants. Their title to favour was their 
popularity as acting plays at the Globe ' ; and it was not till they came to 
be read as books that it occurred to people unconnected with the theatre to 
ask who wrote them. It seems, however, that curiosity was speedily and 
effectually excited by the publication ; for in the very next year a second 
edition of both the Richards appeared with the name of William Shake- 
speare on the title-page ; and the practice was almost invariably followed by 
all publishers on like occasions afterwards. We may conclude, therefore, 
that it was about 1597 that play-goers and readers of plays began to talk 
about him, and that his name would naturally present itself to an idle 
penman iu want of something to use his pen upon."— F. J. F. 

^ It does not seem to have been written at the same time with the titles, 
or by the same hand. 

* I agree.— F. 

• That is, the " Theatre'' : the Glode or transferrd and rebuilt *' Theatre" 
was not built till 1598-9. 



I. M. 1598. 

I verily beleeue bis preferment fhould be rather a Remunera- 
tiun then a Guerdon, if he get any in this Leaden and lafl age. 
But what is the difEerence betwixt the Remuneration and the 
Guerdon, may fome fay, we would faine know : otherwile we 
can not tell how you meane this well qualited Seruingmaufi 
defartes fliould be rewarded. Your queftion is reafonable, and 
therefore I will diflinguifh them as their difference was tolde 
me not long (ince by a friende of mine. 

There was, fayth he, a man (but of what eftate, degree, or 
calling, I will not name, lead thereby I might incurre difpleafure 
of any) that comming to his friendes houle, who was a Gentleman 
of good reckoning, and being there kindly entertayned, and well 
vfed, as well of his friende the Gentleman, as of his Seruantes: one 
of the fayd Seruantes doing him fome extraordinarie pleafure 
during his abode there 3 at his departure he comes vnto the fayd 
Seruant, and faith vnto him, Holde thee, heere is a remuneration 
for thy paynes, which the Seruant receyuing, gave him vtterly for 
it (befides his paynes) thankes, for it was but a Three-farthiuges 
peece : and I holde thankes for the fame a fmall price, howfoeuer 
the market goes. Now an other comming to the faid Gentle- 
mans houfe, it was the forefayd Seruants good hap to be neare 
him at his going away, who calling the Seruant vnto him, fayd, 
Holde thee^ heere is a Guerdon for thy defartes: Now the Seruant 



I. li. 1598. 5 

payde no deerer for the Guerdon then he did for the Bemuner* 
alion, though the Guerdon was xi. d. farthing better, for it was 
a Shilling, and the other but a Three-farthtnges. 

A I Health to the J GeHtlemattly pro- / fission of Seruing 
tiim: or^ The Seruingmans / Comfort: \ With other 
thinges not impertinent / to the Premisses, as well pleasant \ 
as profitable to the cour- \ teous Reader.] Felix qui socij 
nauim petijsse procellis / cum vidit^ in tulum fiectit sua 
carbasaportum,! Imprinted at London by W. IV.l 1 598. 
Sig. I. {Roxburghe Library Reprint, p. 159.) 

Steepens quoted this passage as the original of Costard's remarks 
{L. Z. Losty III. L), giving the date 1578. Fanner afterwards stated that 
this date was incorrect. The true date is 1598 ; and perhaps some of the 
wording and the rather elaborate introduction of the story, in the first para- 
graph, seem to point to I. M.'s ** friend" having been Costard himself, 
who was introduced to the reading public by the first Quarto of Z. Z. Z. in 
1598, and no doubt played long before he " was presented before her High- 
ness this last Christmas," at Whitehall,* 1597.— B. Nicholson. 

In his Mem» on L, L, Z., &c., 1879, Mr. Hall.-Phillipp8 says on p. 65-- 
"In MS. Addit. 14,047 in the British Museum is preserved a copy of 
a play called Love's Hospital dated in 1636. On the flyleaf of this manu- 
script is written, — 

Loues Hospitall. 
Lcues Labores Lost 
a circumstance which would appear to show that about that period there 
was in existence a manuscript transcript of Shakespeare's comedy originally 
bound up with the other play." 

This is a mere maresnest I have examind the Addit. MS. It is one origin- 
ally of 3 plays by George Wilde, LL.B., Fellow of St. John's, Oxford ; and 
contains these 3 plays by him, written in this order in the MS.: ^* Loves 
Hospitall as it was acted before the Kinge & Queens Majestyes by the 
students of S* Jo. Baptists Coll. in Oxon : Augustij 290. 1636," " The 
converted Robber A Pastorall Acted by s' Johns College. 1637" (If 44 bk), 
and a Latin comedy ** Eumorphus sive Cupido Adultus. Comcedia Acta 

^ to Richard Brakenburie, for altering and making readie of soundrie 
chambers at Whitehall against Christmas, and for the plaies, and for making 
ready in the hall for her Majestic, and for altering and hanging of the 
chambers after Christmas dale, by the space of three dales, mense Decem- 
bris, 1597, tA]Ju xiijj. iii>/.— HIL-P.'s Memoranda^ p. 59.— F. 



MARESNESTS ABOUT JJ0VR8 LABOURS LOST, 



A Joanifensibwj. Oxon. Feb. 50. 1634." On the blanic leaves are written 
poems by later hands ; and on the first flyleaf are some lines, names, and 
scribblings, in three or four hands. Among the names, in one of the later 
hands, is, under an older ** Loves Hospitall," 

'' Loues Hospital!, 
Loues Labores Lost ** 

The entry therefore no more implies the existence then of a MS. of Shale- 
spere's play, than it does that all later readers of the entry should be reason- 
able beings. Wilde's 'Loves Hospitall' is foUowd by his 'Converted 
Robber,' and there is no possibility of 'Loues Labores Lost' having 
folio wd the former play, or the Eumcrphust in the MS. 

Another suggestion by Mr. Hall.-P. with regard to Z. Z. Z. must also 
be set down as worthless. He says (Mem, on Z. Z. Z., &c., p. 70) »— 

" I have a memorandum that the name of the comedy was perhaps sug- 
gested bylines in the Handful of Pleasant Delights, 1584, "ye loving 
wormes," &c., sig. C 6^ but I have no convenient means just now of refer* 
ring to that work." 

The little Handful^ by Clement Robinson and others, is known to Shak- 
spere students from Ophelia's supposd allusion to a line of its first poem — 
" A Nos^;aie alwaies / pweet, for Louers to send for Tokens, / of loue, at 
Newyeres tide, or for fairings, / as they in their minds shall be disposed to 
write," — namely 

"^ Rosemaru is for remembrance, 

betweene vs daie and night : 
Wishing that I might alwaies haue, 
you present in my sight." 

The " labour lost " passage on C 6 comes thus :— 

^^\ A warning for Wooers^ that tfuy be not ouer hasHe, nor deceiued with 
womens beauHe. To, Salisburie Plaine, 



Y 



E louing wormes come leame of mc 
The plagues to leaue [for loue] that linked be : 
The grudge, the grief, the gret anoy, 
The fickle faith, the fading ioy : 
in time, take heed. 



^ Before accepting the copy of a possibly correct copy of the possibly 
genuine audit accounts of 1605 as " authentic " (ib, p. 62) evidence of the 
playing of Z. Z. Lost on New Years Day and Twelfth Day 1605 before 
James I« I must see the original accounts. 



MARESNESTS ABOUT LOVES LABOUR'S LOST. 7 

la fruitlesse soile sow not thy seed : 
buie not, with cost, 
the thing that yeelds but labour lost. 
# * # 

Flie baits, shun hookes, 
Be thou not snarde with louely lookes 
« # # # # 

But hie or lowe, 
Ye may be sure she is a shrow. 
IT But sirs, I vse to tell no tales, 
Ech fish that swims doth not beare scales. 
In euerie hedge I finde not thomes : 
Nor euerie beast doth carie homes s 

I saie not so, 
That euerie woman causeth wo : 

That were too broad, 
Who loueth not venom must shun the toade. • • «" 

The object of the poem has nothing to do with that of Shakspere's play. 
] le sets up women as the teachers of men, wiser and truer far than they, 
and shows the treasure of their love, only to be bought at the cost of self- 
control and hurnxmizing work,— F. J. F« 



♦ R. S. 1598. 

[Flora] . . Who on a welthy Palfrey vaunted • . • • 
Young and in dainty fhape dygeded. 

His Lookes with Pride, not &age inuefied : 
His Mayne thin haird, his Neck high crefted. 

Small £are^ Ihort Head, and burly B reded. 

His brode Backe (loopt to this Clerks-Ioued, 
which with hir prelFure nought was moued: 

Strait Legd, large Thighd, & hollow Houed» 
All Natures (kill in Win was proued. 

FhiUis and Flora, \ 77u sweeU and / ciuiU contention of / 
two amorous Zatfyes,/ Translated out of LoHne : by j 
R. S. Esquire. Aut Marti vel Mercurio./ Imprinted 
at London by W. W./ for Richaidc lohnes./ 1598./ 
Jfi7«. C 2, back, 3. 



It has been suggested {Cen/urie, p. 427 : from elsewhere ?) that this is 
more or less imitated from Shakspere's description of the horse in yig/tus attd 
Adonis (I593)» st. 50, 1. 295-300 : 

Round-A^^^, short-jointed, fetlocks shag and long. 

Broad breast, full eye, small head, and nostril wide, 

High crest, short ears, straight legs, and passing strongs 

Thin mane, thick tail, broad buttock, tender hide : 

Look what a horse should have, he did not lack, 
Save a proud rider on so proud a back. 

But as no one could describe a horse without noting most of the points in 
him that Shakspere does, one need not suppose that R. S. refenrd in any 
way to his predecessor. — F. J. F. 



HENRY PORTER, 1599. 

Mif. Bar^nes], How fir your wife ? wouldft thou my daughter 

haue ? 
He rather haue her married to her graue. 

T%e I Pleasant / Historit of j tfu ttm angrie women / of 
Abington. / Wiih the humourous mirihe ^Dick Coomes / 
and Nicholas Prouerbes, two / Seruingmen / ... By 
Henry Porter Gent. . . London . . . 1599, sign, G 2, bacK 



•A recollection perhaps of Shakespeare's ** Romeo and Juliet," act iiu 
scs— 

" I would the fool were married to her grave." ' 

A. Dyce, in Hazlitt's Dotlsley, viL 329. 

FalstaflTs " good manhood ^ ** is usd by Coomes in this play, ib. vii. 318 : 
** I am sorry for it ; I shall never see good manhood again, if it [swonl- 
and-buckler fight] be once gone ; this poking fight of rapier and dagger will 
come up then." 

F. J. F. 



* Go thy ways, old Jack ; die when thou wilt ; if manhood, good man 
hood, be not forgot upon the face of the earth, then am I a shotten herring. 
I J/efuy IV. II. iv. 139-142. 

The reference in the Variorum Shakspere, i82i,xxi. 393, and Collier's 
Memoirs of E, Alleyn (1841), p. 122, to a play of 1599 in which Rich. IIL 
appears — ^see sc. 2, and sc. 5 : " K. Rich. Catesb. Lovell, Norf. Northumb. 
Percye,"isno doubt, as Mr. P. A. Daniel says, to *The Second Part of 
Henry Richmond, by Robert Wilson,' Nov. 1599, named in the Variotum^ 
iii. 323, and in Henslowe's Diary, p. 159. 

" The playe of John agante," by " Mr. hathwaye," also in Var, xxi. 393^ 
Mr. Daniel identifies with " the conqueste of spayne by John a Gant," on 
which Henslowe made three advances of money to '* Mr. Hathwaye and 
Mr. Rankens " in the spring of 1600-1. The date 1601 b on Var. xxi. 391. 



— -^ — -«*J^ 
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THOS. DEKKER, 1599-1636. 

Enter Rofe alone making.a garland* 
" Rofe, Here lit thou downe vpon this flowry bank 
And make a garland for thy Lacies head.. 
Thefe pinkes, thefe rofes, and thefe violets, 
Thefe blufhing gjlliflowers, thefe marigoldes, 
The.faire embrodery of his coronet. 
Carry not halfe fuch beauty in their cheekes. 
As the fweete count naunce of my Lao/ doth." 

TAe I Shomakers / Holiday.l or / the Gentle Craft,] . . . 
1600. Works^ 1873, i* '^» '7- 

f " Come^ sit thee doion upon thisflozvery bed. 

While I thy amiable cheeks do coy, 

And stick musk roses in thy sleek smooth head.*' 

NidJs Night*s Dream, IV. i.-H. C. Hart.] 



*' Cypr\us\ The Ruby-coloured portals of her fpeech 

Were clofde by mercy." 

The I Pleasant Comedie of\ Old Fortunatus, , . l6oo. 
Works, 1873, i. 132. 

[" Once more the raby coloured portal opened, . 

Which to his speech did honey passage yield.** 

1593. Venus and Adonis, I 451, 2. — H. C. Hart.] 



" Genius. 
* T am the places Genius, whence nowfprings 

A Vine, whofe yongejl Braunchjhall produce Kings ; 
This little world of men ; this precious Stone, 
That fets out Enro]^: 



THOS. DEKKER, 1599-^1^36. II 

This Jewell oj the Land : Englands right Eye : 

Altar qf Loue and Spheare ofMaleJlie" 

1604. Tk^ King^s Entertainment through the City of 
London^ 15. oJ March 1603. IVorhs, 1873, >• 274. 

[Evidently borrowed frt>m Gaunt's speech in Richard //. Act II. so. L-^H.] 



" Hip[olUo\, Oh, you ha kild her by your cruelty. 
Dulke\. Admit I had, thou kiirfl her now againe; 
And art more favage then a barbarous Moor/* 

1604. The Honest Whore* Wv->tj, 1873, ii. 4. 

[Conjecturally an allusion to Aaron in Titus Andronicus, who is twice 
called the "barbarous Moor" in that play; II. iii. 78, "Accompanied but 
with a barbarous Moor " ; V, iil 4, ** Good uncle, take you in this barbar- 
ous Moor."— H. C. Hart.] 



"What's here ? 
Perhaps this ihrewd pate was mine enemies : ^ 

Las ! fay it were : I need not feare him now : 
For ail his braves, his contumelious breath, 
His frownes (tho' dagger-pointed) all his plot, 
(Tho neVe fo mifchievous) his Italian pilles. 
His quarrels^ and (that common fence) his law. 

* * * * « * 

And muft all come to this ; fooles, wife, all h:ther, 
Muft all heads thus at lad be laid together : 

♦ . *. ♦ . * • * . , 
But here's a fellow ; that which he layes on. 

Till domes day alters not complexion : 

. Death's the bed Painler then : 

1604. The Honest Whore. Part I. Works, 1873, ii. 56. 

[Though no passages are exactly similar, yet the whole idea of moralizing 
thus upon a skull (especially as it would show upon a stage) seems to me 
unmistalf ably taken from Hamlet* s gravedigger's scene, and therefore worthy 
of insertion as Shakespeare's Prayse. — H. C. Hart.] 



12 THOS. DEKKER, 1599— 1636. 

jrife. Sure, I ftiould tliinke twere the lead of fin. 

To miftake the Mailer, and to let bim in. 

Geolrge], Twere a good Comedy of Errors that ifaith. 

Tk€ Bfiust Whore, ib, it. 62. 

[" An allnsion probably to Shakespcaxc's play of flMt mrnie."— Note in 
Dekker's Works, 1873, il 37a. See the same phrase, p, 35, below.] 

(Has the jealofis husband Candido's saying in this play. ii. 40-1, about 
his wife's brother Fustigc/s kissing her—" when I touch her lip, I shall not 
fede his kisses"— anything to do with Othello's "I found not Cassio's 
kisses on her lips " ? III. iii. ^^l. Othello dates in 1604?— F.) 

May\Jmry], Of what ranck was (he I befeech you. 
Leth[erJione]. Vpon your promife of fecrefie. 
Belllamont]. You fhall clofe it vp like treafure of your owne, 
and your felfe fhall keepe the key of it. 

AWlh' Ward I Hoe,] Sundry times Acted by the children / 
of Paules./ By Thomas Decker, and [John Wet^ter,! 
. . 1607. Works, 1873, i». 5- 
[" From Shakespeare t— 

* *Tis in my memory Iock*d 
And you yourself shall keep the key of it* — Hamlet^ act. i. sc. 3."— Note 
in Dekker's Wofks, iii. 361.] 

Jasp\ero\. I never heard 'mongfl all your Romane fpirits. 

That any held fo bravely up his head. 

In fuch a fea of troubles (that come rouling 

One on anothers necke) as LoUi doth. 

The Wonder I 0/ / A KingdonieJ . . . 1636. Works, 
1873, iv. 230. 
[**/« such a sea of troubles. In all probability borrowed from Hamlefs 
famous soliloquy." Note in Dekker's Works, 1873, iv. 438.] 

F/o[re77ce] nay, nay, pray rife, 

I know your heart is up, tho* your knees down. Ih, iv. aSj. 
[" So Shakespeare in Richard //. ; — 

* Up, cousin, up ; your heart is up, I know. 
Thus high at least, although your knee be low.* " 

Note, ib. p. 440].— F. J. F, 
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RETURNE FROM PERNASSUS, PART I. 1600. 

Gull, Pardon, faire lady, thoughe ficke-thouglited Gullio 

maks araaine unto thee, and like a bould-faced futore *gins to 

woo thee*. 1008 

Ingen, (We fliail have nothinge but pure Shakfi^eare and 

flireds of poetrie that he hath gathered at the theators !) 

Gull. Pardon mee, moy mittrefla, aft ^ am a gentleman, the 
moone, in comparifon of thy bright hue ^ a meere flutt, Authonio*s 
Cleopatra a blacke browde milkmaide, Hellen a dowdie. 1013 
Ingen, (Marke, Romeo and Juliet! O monftroxis theft*! 
] thinke he will runn throughe a whole booke of Samuel] 
Danieirs !) 

Gull. Thrife fairer than myfelfe ( — ^thus I began — ) 
The gods faire riches, fweete above compare, 
Staine to all nimphes, [m]ore lovely the[n] a mao. 
More white and red than doves and rofes are ! 1020 

Nature that made thee with herfelfe had* llrife, 
Saith that the worlde hath ending with thy life®. 
Ingen, Sweete Mr. Shakfpeare ! 

Act III. sc. i. pp. 56, 7. 



' * Sick-tlioiiglited Venus makes amain unto him, 
'And like a bold-faced suitor 'gins to woo him.* 

Venus and Adonis, st. I. 

• for as I. • for hue*s. * Cf. Romeo and Juliet, ii. 4. 

' sic : for at * Venus and Adonis, st 2. 



I2t THE RETURNE FROM PERNASSUS. 

In gen. My pen is youre bounden valfall to comma nde. But 
what vayne woulde it pleafe you to have them in ? 1049 

Gull. Not in a vaine veine (preltie, i'faith !) : make mee 
them in two or three divers vayns, in Chaucer's, Gower's and 
Spencer's and Mr. Shakfpeare's. Marry, I thinke I fhall enter- 
taine those verfes which run like thefe : 

Even as the funn with purple coloured face 

Had tane his lafte leave on ^ the weeping mome, &c. 1055 

O fweet Mr. Shakfpeare ! Tie have his picture in my fludy at 
the courte. 

Act III. sc. i. p. 58. 



Gull. — Let mee heare Mr. Shakfpear's veyne. 121a 

Ingen. Faire Venus, queene of beutie and of love. 
Thy red doth ftayne the blufhinge of the mome. 
Thy fnowie necke Ihameth the milkwhite dove. 
Thy prefence doth this naked worlde adome j 
Gazinge on thee all other nymphes I fcorne. 
When ere thou dyefl flowe fhine that Satterday, 
Beutie and grace mulle lleepe with thee for aye ! 12 19 

Gull. Noe more ! I am one that can judge accordinge to 
the proverbe, hovem ex unguihus. Ey marry. Sir, thefe have 
fome life in them ! Let this duncified worlde efteeme ot 
Spencer and Chaucer, Tie worfliipp fweet Mr. Shakfpeare, and to 
honoure him will lay his Venus and Adonis under my pillowe, as 
wee reade of one (I doe not well remember his name, but I am 
fure he was a kinge) (lept with Homer under his bed's heade. 

' Act III. sc. i. p. 63. 



* * of • : Venus and Adonis^ L 2, 



THE RETURNS FROM PERNASSUS. I2t 

Ing. Our Theater hath loft, Pluto hath got, 
A Tragick penman for a driery plot ^ 295 

Beniamin lohnfon ^. 

lud. The wittieft fellow of a Bricktayer in England. 

Ing. A meere Empyrick, one that getts what he hath by 
obferuation, and makes onely nature priuy to what he indites, 
fo flow an Inuentor that he were better betake himfelfe to his 
old trade of Bricklaying, a bould whorfon^ as confident now in 
making a ^ booke^ as he was in times paft in laying of a brick. 
JVUliam ShakefpeareK 

lud. Who loues [not Adons loue, or Lucrece rape ? *] 304 
His fweeter verfe contaynes hart [throbbing line *], 
Could but a grauer fubiect him content. 
Without loues foolifli lazy^ languiftiment. 

Act IV. sc. ii. p. 87^ 



7^ Pilgrimage to Parnassus^ with the Two Parts of th4 Retume 
from Parnassus. Three Comedies performed in St. JohfCs 
College, Cambridge, A.D. MDX VII—MDCI. Edited from 
MSS. by the Rev. W. D. Macray^ F.S.A. Oxford^ Clarendon 
Press. 1886. 



The Rev. W. D. Macray of the Bodleian lately found among Thomas 
Hearae*s volumes of miscellaneous collections in the Bodleian, the long 
missing couple of Plays which preceded The Returm from Pemassus [Part 
II.] so long known to us. The first play is ' The Pilgrimage to Pemassus *, 
and the second is the first part of ' The Retume ' from it. It is the most 
interesting dramatic find for very many years, as it sets Shakspere at the 
head of English Poets — above Chaucer and Spenser — so early as A.D. i6oa 

1 'B.L,' B. > ' of a,' MS. » Mis-spelt ' Shatespcare ' in A. 

* * Who loves Adonis love or Lucres' rape,* edits. 

* ' robbing life,' edits. . > * lazy ' omitted in B. 

FRESH ALLUSIONS, C 
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JOHN BODENHAM, 1600. 

To the Reader : 

JT fliall be needlefle (gentle Reader) to make any 
Apologie for the defence of this labour, becaufe the 
fame being colleded from fo many fingular mens 
workes j and the worth of them all hauing been fo efpecially 
approued, and pad with no meane applaufe the cenfure of all in 
generally doth both difburden me of that paines, and fets the 
better approbation on this excellent booke. ... A 3. 

[A 4] Now that euery one may be fully fatiffied concerning 
this Garden, that no one man doth afTume to him-felfe the 
praife thereof, or can arrogate to his owne deferuing thofe things 
which haue been deriued from fo many rare and ingenious 
fpiritsj I haue fet down both how, whence, and where thefe 
flowres had their firft fpringing, till thus they were drawne 
togither into tlie Mufes Garden, that euery ground may chal- 
lenge his owne, each plant his particular, and no one be iniuried 
in the iudice of hb merit 
• . • out of. . • 

[A 5] Edmund Spencer, 

Henry Cor^jlalle Efquier* • • • 
[A 5, bk] lohn Marjione, 

Chriftopher Marlow. 
Beniamin lohnfon. 
William Shakfpeare. . • . 
Thefe being Moderne and extant Poets^ that haue liu*d 



JOHN BODENHAM, 160O. j^ 

togither -, from many of their extant workes, and fome kept in 

priuat. 

iL p. 30. 
Loue goes toward loue like fchoole-bojes from their bookes : 
But loue from loue, to fchoole with heauie lookes. 

Bel-vedere j or \ The Garden of I The Afvses./ . . . 
Jmprinled at London by F. K. for Hugh Astley, 
dwelling (U / Saint Magnus corner, 1600./ 



The two * Loue Mines are from the first Quarto, 1597, oi Romeo and 
Juliet, II. ii. 160-I, p. 58, Daniel's Parallel- Text. N. Sh. Soc. 1874 :— 

Ro, Loue goes toward loue like schoole boyes from their bookes, 
But loue from loue, to schoole with heauie lookes. 

Quarto 2, 1599, has as for like in 1. 160, and toward for to in 1. 161. 
There are many other passages in Bodenham*s volume which look like 
recollections of other poets, if not quotations from them, as: 

The fairest blossome, deaths steme winter nips. — p. 230. 

To die, is all as common, as to Hue. — p. 231. 

Loners best like to see themselues alone, 

Or with their loues, if needs they must haue one. — p. 32. 

No hell can be compard to iealousie. — p. 45. 

Was the first of these suggested by Rom, &^ Jul. (Qo. 2, 1599) IV. 5, 
30-1? 

Death lies on her like an vntimely frost 
Vpon the sweetest flower of all the field. 

The author's name, *M. lohn Bodenham,' is given by A. M.* in the title 
of his verses on sign. A 7. The occurrence of Shakspere's name as above 
is noted in Centurie, p. 4^8. 

The mere fiict of there being a Rom. ^ Jul. quotation in Bodenham, 
was sUted by Mr. H11.-P. in his Outlines, p. 115.— F. J. F. 



* Anthony Munday ? 



IS 



A. MUNDAY, &c., 1600. 

Pri[e/t]. Sirra, no raore ado ; come, come, glue me the money 
70U haue. Difpatch, I cannot fland all day. 

Kin[£ Hen. F.] Well, if thou wilt needs haue it, there it Is * : 
iuft the Prouerbe, one theefe robs another. Where the diuelare 
all my old theeues' ? FalflaiFe that^ villaine is fo fat, hee can- 
not get on*8 horfe, but me thinkes Poines and Peto ihould bee 
flirring hereabouts.* 

• •••••« 

• PrL Me thinkes the King Ihould be good to theeues becaufe 
he has bin a theefe himfelfe, though I thinke now hee be turned 
true man. 

Kin. Faith I haue heard indeede h*as ^ had an ill name that 
way in*s ^ youth ; but how canfl thou tell that he ^ has beene a 
Theefe ? 

Priejl. How ? becaufe he once robb'd me before I fell to the 

1 there tis— V. S. ed.t 

' theeues that were wont to keepe this waike ? — ^V. S.| 

» the— V. S. * here abouts. 

• For /W. read Sir John throughout, f, e. Sir John Butler, parson of 
Wrothara(Sig.B). 

• he has— V. S. ' in his— V. S. 

^ till he — V. S. (Smaller differences of spelling and punctuation are not 
noted.— F.) 

t The first part / Of the true and honor/able historie, of the life of Sir / 
John Old-<astUt the good / Lord Cobham./ As it hath been lately acted 
by the right / honorable the Earle of Notingham / Lord high Admirall of 
England his / seniants./ London / Printed by V. S. for Thomas Pauier, 
and are to be solde at / his Shop at the Signe of the Catte and Parrots / 
neere the Exchange./ 1600. 4to. sign. Fa. 



A. MUNDAY, &C. 160O. 16 

trade my felfe^ when that foule villanous guts, that led him to 
all that Roguery, was in*s company there, that Falilaffe. 

King qfide. Well, if he did rob thee then, thou art but euen 
with him now. He be fworne : Thou knoweft not the King 
nowe I thinke, if thou fawed him ! 

TAf first part / of the true and htnuhjrahle History of the 
Life off Sir John Old-castle, the good / Lord-Cobham.] 
As it hath bene lately acted by the Right / honorable 
the Earle ofNoHn^m / Lord High A dmirall of Eng- 
land,! his SeruantsJ Written by William Shakespear e./ 
London printed for T, P, 1600. 4to. sign. F 2. 



The edition " Printed by V. S. for Thomas Pauier, and are to be solde at 
his shop at the signe of the Catte and Parrots neere the Exchange, 1600/' 
differs somewhat from this edition, and seems the better one, tho I 
have only collated It. A longer extract from this scene is given by M'. 
Halliwell in his 'Character of Sir John Falstaff/ 1S41, p. 31^ The 
earlier scene at the Inn with Doll, (the Priest's or Wrotham Parson's wench, ) 
old Harpoole, 'a most sweet old man,' the kissing^ &c. (sign. C. 4) 

**harp. Imhradng her, Doll canst thou lone me? a mad merie Lasse, 
would to God I had neuer seene thee. 

Doll, I warrant you you will not out of my thoughts this tweluemonth, 
truelyyou are as full of favour, as a man may be. Ah these sweet gray 
lockes, by my troth, they are most lonely." — 

and the quarrel following; are evidently from Falstaff s tavern-scene with his 
T>fXi,^ Henry IV,11.\m. 
In Henslowe's Diaiy, p. 158, are the following entries : 

" Thb 16 of October [i5]99 

Receved by me, Thomas Downton, of phillip Henslow, to pay M"". 

Monday, M'. Drayton, and M'. Wilson and Hathway, for the first p^rte 

of the lyfe of S' Jhon Ouldcasstell, and in earnest of the second p<irte, for 

the use of the compayny, ten pownd, I say receved lo^. 

[On or after Nov. I, and before Nov. 8] Receved of M'. Hinchloe, for 
M'. Mundaye and the Reste of the poets, at the playnge of S' John Old- 
castell, the ferste time. As a gefte x^ 

[p. 161. Between Dec. 19 and 26, 1599] Receved of M'. Henchlow, 
for the use of the company, to pay M**. Drayton for the second p<irte of S 
Jhon Ouldcasell, foure pownd : I say receved •• « iiijii* 



«7 A. MUNDAY, &C, 160O. 

[p. 166] Dd unto the litell tayller, at the apoyntment of Robart Shawe, 
the 12 of marche i599[-i6oo] to macke thinges for the 2 parte of owM 
castell, some of zxx*." 

Before this last date I thought that Shakspere might probably have acted 
in the play, which might have been lent, before its publication, to the Lord 
Chamberlain's Company, by the Lord Admiral's Company:^ see the 
following : — 

" Baynards Castdl, this Saturday^ 8 of March^ 1599 " [-1600]. " Row- 
land Whyte, Esqr, to Sir Robert Sydney "..,«* All this Weeke the 
Lords haue bene in London^ and past away the Tyme in Feasting and 
Plaies ; for Vereikm dined vpon Wednesday ^ with my Lord Treasurer, who 
made hym a Roiall Dinner ; vpon Thursday my Lord Chamberlain feasted 
hym, and made hym very great, and a delicate Dinner, and there in the 
After Noone his Plaiers acted, before Vereiken, Sir yohn Old Castell, to his 
great Contentment" Letters and Memorials of State^ ed. Arthur Collins, 
1746, ii. 175^ 176, 4, 17 (noted in the Variorum). 

But Mr. P. A. Daniel suggests " that the Admiral lent his Company to 
the Chamberlain on this occasion. It seems altogether improbable that 
Shakspere and his company should have taken the places of the Admiral's 
Company for one single performance only." 

Both Parts of the play were entcrd to Thos. Pavier in the Stationers' 
Register on Aug. 11, i6cx).— Arber's Transcript^ iii. 63 — 

" ThefirsteparU of the history of the life of Sir John Olcastell loid 
COBHAM. 

Item the second and last parte of the history of Sir John Oldcastbll lord 
COBHAM with his martyrdom *' 

The second Part of the Play is not now known. 

By Aug. 17, 1602, " my Lorde of Worsters players ** (afterwards Queea 
Anne's — James L's wife) had evidently become entitled to Sir yohn Old* 

^ They had both acted together or alternately at Henslowe's Newington 
Theatre for 2 years and 6 days in 1594-6. Collier's PreC to Henslowe's 
Diaiy, p. xviiu The names of the Admiral's Company in 1600 (eleven 
sharers in profits)' are given in Henslowe, p. 172 — 

J. Singer. Robt. Shaa. 

Thomas Downton. Thomas Towne. 

Humfiy Jeffes. W. Birde. 

Anthony Jefibk Richard Jones. 

Charles Massye. Edward Jubye. 
Samuell Rowlye. 



A. MUNDAY, &Cy l6oO. 
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€ast!i, and Henslowe lent them 407. " to paye unto Thomas Deckers, for 
new adicjons in Owldcaselle " (Diary, p. 236), and lor. more on Sept. ^, 
1603 (p. 239). 
On the attributing of spurious plays to Shakspere, note this by Baker : 
'* The Threb Brothers. Trag. by Wentworth Smith. Acted by the 
I^ord Admiral's servants, l6o3. Not printed. — This author wrote, or 
assisted in, sereral other plays ; and by only using the initials of his name, 
it is supposed that many of them were obtruded on the public as the pro- 
ducts oi Shakspeare's pen." 1812. — ^Baker's Biogr, Dram. iiL 333. 

F.J. F. 



If the following passage had been written after Macbeth instead of 4 years 
before it, should we not all have said that the writers had recollected Shak- 
spere's 

*' Come, seeling night. 
Scarf up the tender eye of pitiftxl day " (III. ii. 46-7)? 

And if so, ought we not in like wise to hold that in Macbdh Shakspere 
recollected his predecessors' work ?— £. Phipson. 

lVaf{man\, The man is blinde. Muffle the eye of day, 
Ye gloomie clouds (and darker than my deedes, 
That darker be than pitchie sable night). 
Muster together on these high topt trees. 
That not a sparke of light thorough their sprayes. 
May hinder what I meane to execute. 

[A. Munday & H. Chettle] The I Dcwn/al / tf R4)bert,\ 
Earle of Huntington, / afterward Called / Robin 
Hood ofmerrie Shetwodde: / with his loue to chaste 
Matilda, the / Lord FiUwaters daughter, afterwardes / 
his £Eure Maide Marian./ . . . Imprinted at London, 
y^ William Leake, 1601, sign. I4, back. 
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* CHr. MIDDLETON, 1600. 

[The following uses of " famine, sword and fire," and " Soul-killing 
witches," should perhaps be quoted rather as illustrations than recollections 
of Shakspere's like words in the Prologue to Henry V, line 7>' and Comedy 
of Errors^ I. iL ioo.»— H. C Hart.] 

(5) 

What time this land difquieted with hroyles^ 
Wearied with wars and fpent for want of reft, 
Sawe her adioyning neighbours free from th* fpoyles^ 
Wherewith her felfe had difpofeft 
Of peace and plenty, which men moft defire, 
And in their fteeds brought famine, fword and fire. 

(89) 

They charge her that fhe did maintaine and feede. 

Soul-killing witches, and conuers'd with deuils. 

Had conference with fprits, who ihould fucceede 

The King. 

The / Legend / Of Hvmphrey / Dvke of G/o-lcesttr.l By 
CAr: MiddUton.! London / Printed by £, A, for 
Nicholas Ling, and are / to be solde at his shop at the 
west doore of / S. Paules Church. 1600./ 



* and at his heels 
Leasht In like hounds, ^ovXd famine, stuord and fire 
Crouch for employment. [A.D. 1599.] 
* Soul-killing witches that deform the body. [? A.D. 1591.] 
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• SAM. NICHOLSON. 1600. 

Dr. Grosart has given in his Memorial Introduction to his reprint of 
Sam. Nicholson's AcoUutus, his After-witU, many instances of that writer's 
borrowings from Shakspere's V^enus and Adonis^ Lucrece^ &c. Of these 
the most certain are quoted in the Centurie of Prayse, 

Mr. HU.-Phillipps adds one possibly fresh taking : 

We of all people once that were the pelfe 
Thnift in a frozen comer of the North. 

Sign. B. 1. 44, p. 7, reprint 

This he compares with " the frozen bosome of the North," in Romeo and 
Jidid: 

"Which is as thin of substance as the ayre, 
And more inconstant then the wind, who wooes 
Euen now the frozen bosome of the North. 

1599. Rom, dfjul, Qo. 2, I. T. 93. 
1597. Qo. I. 

Which is as thinne a substance as the aire. 
And more inconstant than the winde 
Which wooes euen now the frose^ bowels of the north. 

F.J. F. 
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*i6oi. BEN JONSON. 

Mi NO. Sir, your oathes cannot ferue you, you know I haue 
forborne you long. 

Cri8. I am confcious of it, iir. Nay, I befeech you, gentle- 
men, doe not exhale me thus ; 

Poetaster, / Or / His Arraignement/ A Comicall Satyrt.\ 
Acted, in the yeere 1601. By the then / Children of 
Queene Elizabeths / Chappel./ The Author B. I./ Mart./ 
Et mihi di nuUofama rubor e plaeei.\ London,/ Printed 
by William Stansby, / for MatthtwLa»Kts,\ M.DC.XVI./ 
Act. III. Scene III. B. J.'s Worlus^ 1616, p. 301. 

On the word exhale, GiiTord says "i.e. drag me out." This is the 
language of ancient Pistol, and corroborates the conjecture of Malone 
on the meaning of the expression in Henry V, act U. sc. i. — Jonson's 
Works, 2-col. ed. Cunningham, i. 228, note 2. 

Pis/. O Braggard vile, and damned furious wight. 

The Graue doth gape, and doting death is neere. 
Therefore exhalc^Benry V, II. i. 58. 

F. J. F. 



THOMAS DEKKER. 1602. 

All the men. Faire Caelelline ! 

Ladies. The Bride ! 

Ter. She that was faire. 

Whom I card faire and Cadefline. 

Omnes. Dead ! 

Sic quia, Dead^ (h'9 deathes Bride, he hath her maidenhead. 

Satiro-mastix. / Or / The vntrussing of the ffutno-jxavis 
Poet. I As a hath bin presented puhliqudy^ / by the Right 
Honorable, the Lord Cham-/berlaine his Seruants ; and 
priuately, by the / Children of Foules./ By Thomas 
Dekker ./.... London, / Printed for Edward fVhite, 
and are to bee / solde at his shop, neere the little North 
doore of Paules / Church, at the signe of the Gun. 1602./ 
sign. K. 3, back. 

(Sent to Dr. Ingleby from a later edition, by J. O. H11.-P.) 
In this Play, and another of 1602,1 1^ 'somniferous potion ' is given to a 
woman who seemingly dies from its effects, and is buried, but revives again. 
Mr. Daniel hesitates with me to consider this as necessarily borrowd from 
Shakspere's Romeo and JtUiet. Sh. didn't invent the incident ; and his con- 
temporaries may have taken it from the same source as he did. In the 
second play named below, the fool-husband thinks he has poizond his true 
wife with the potion. He at once marries the strumpet he is in love with. 
She turns-out a shrew and adulteress. And when he mourns for the loss 
of his first loving wife, she has revived, to release him from his suppozed 
second marriage. 

^ A Pleasant conceited Comedie, Wherein is showed how a man may 

chuse a good Wife from a bad. As it hath been Sundry times Acted by 

the Earle of Worcesters Seruants. London. Printed for Matthew Lawe, 

and are to be solde at his shop in Paules Churchyard, neare vnto S. 

( Attgustines gate, at the signe of th« Foxe. 1602. (By Joshua Cooke.) 
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♦JOHN MARSTON, 1602. 

And\rugio]. Andrugio lives, and a faire caufe of armes, — 
Why that's an armie all invincible I 
He who hath that, hath a battalion 
Royal, armour of proofe, huge troups of barbed deeds, 
Maine fquares of pikes, millions of harguebufh. 
O, a faire caufe (lands firme, and will abide. 
Legions of Angels fight upon her fide. 

1602. John Marston. Antonio and Mdlida, Mars- 
ton's Works, 1856, i. 33. (Works, 1633, vol. l sign. C 6^ 
back.) 

Seeing how often the author of What you will copied Shakspere^ we can 
hardly be wrong in saying that the passage above is an expansion of Henry 
VI/s 

" What stronger breastplate than a heart untainted ? 
Thrice is he armed that hath his quarrel just.** 

2 Hen, VI, III. ii. 233-4. 

The following are illustrations of Coriolanus's " beast with many heads" 
(IV. L 1-2) in 1607 (?), and Brutus's ' tide in the afEsdrs of men' (/«/. Cas, 
IV. iU. 218) :— 

' I' faith, my lord, that beast with many heads. 
The staggering multitude recoiles ajxice, 
Though thorow great men's envy, most men's malice, 
Their much intemperate heat hath banisht you ; 
Yet now they find envie and mallice neere 
Produce fainte reformation.' 
1604. Marston. The Malcontent^ III. iiu Works, 1856^ ii. 248L 

' There is an hour in each man's life appointed 
To make his happiness, if then he seize it* 

Beaumont & Fletcher. The Custom of the Country* 

' There is a nick in Fortune's restless wheel 
For each man's good.' 

Chapman. Bussy (TAmbois* See I Notes &* QueriOf 
vol. i. p. 330. 

£. Phipson. 
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The following bits from Joshua Cooke, 1602, may serve as illustrations of 
the description of Pinch in The Comedy of Errors, V. i. 237-241, and Rosa- 
lind's account of a Lover with * hose ungartered . . bonnet unhanded,' &c. 
in As you like if, III. iii. 377-& Cooke's making his good wife take a sleep- 
ing potion, be buried, and then wake up when her strumpet-successor tum'd 
out ' a Bad Wife ' is a parallel rather than an imitation of Borneo and Juliet, 

" When didst thou see the starueling Schoole-maister ? That Rat, that 
shrimp, that spindleshanck, that Wren, that sheep-biter, that leane chitti- 
face, that fiunine, that leane Enuy, that all bones, that bare Anatomy, that 
lack a Lent, that ghost, that shadow, that Moone in the waine." 

A / Pleasant / conceited Comedie,'/ Wherein is shewed / 
how a man may chuse a good / Wife from a bad./ 
[Written By loshua Cooke in later MS.] As it hath bene 
sundry times acted by the Earle of I Worcesters Seruemts.] 
London / Printed for Mathew Lawe, and are to be solde 
at his / shop in Paules Church-yard, neare vnto S. 
Au-/gustines gate, at the signe of the Foxe. / 1602./ 
sign. E. back, 

B 3 back. 

I was once like thee, 

A sigher, melancholy, humorist, 

Crosser of armes, a goer without garters, 

A hatband-hater, and a busk-point wearer. 

One that did vse much bracelets made of haire, 

Rings on my fingers, lewels in mine eares. 

And now and then a wenches Carkanet, 

That had two letters for her name in Pearle : 

Skarfes, garters, bands, wrought wastcoats, gold, slitcht caps, 

A thousand of those female fooleries. 

But when I lookt into the glasse of Reason, strait I beganne 

To loath that femall brauery, and henceforth 

Studie to cry peccaui to the world. 
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JOHN WEBSTER, 1602.7, 1612, 1616, 1623. 

Guildford Peace rest his soul ! 
His sins be buried in his grave. 
And not remembered in his epitaph. 

TAe Famous History of Sir Thomas WyaU. Works, ed. 
Dyce, 1871, p. 195, col. 2. 



From Shakespeare, says Dyce, 

" Thy ignomy sleep with thee in the grave, 
But not remembered in thy epitaph. 

First Part of Henry IV^ act V. sc. iv." 

This play was first printed, as ** Written by Thomas Dickers and John 
Webster," in 1607, but, says Dyce, Webstef's IVorks, i87i,p. 182, "There 
can be no doubt that The Famous History of Sir Thomas Wyait consists 
merely of fragments of two plays, — or rather, a play in Two Parts,^-called 
Lady Jane^ concerning which we find the following entries ' in The Diary 
ofHetislowe ... Pp. 242-3, ed, Shakespeare Soc. (old) : 

'* Whether the present abridgment of Lady Jane was made by Dekker 
and Webster (see its title page [Written by D. and W.]), or by some other 
playwright, cannot be determined ; that it has suffered crudly from the 
hands of the transcriber or printer, is certain." 

* •* Lent unto John Thare, the 15 of October 1602, to geve unto harey 
chettell, Thomas Deckers, Thomas Hewode, and M' Smyth, 
and M^ Webster^ in eameste of a playe called Ladey Jane, the 
some of 1* 

*• Lent unto Thomas Hewode, the 21 of octobr 1602, to paye unto 
M^ Dickers, chettell, Smythe, Webester^ and Hewode, in fuUe 
payment of ther playe of ladye Jane, the some of . . . v" x« 

"Lent unto John Ducke, the 27 of octobr 1602, to geve unto Thomas 

Deckers, in eameste of the 2 part of Ladye Jane, the some of . v« 



JOHN WEBSTER, 1602-7, l6l2, x6l6, 1623. 26 

(i) Fit. C&r. . . . You did name your duchess. 
Brack. Whose death God pardon ! 
Fit. Cor, Whose death God revenge ! 

77k€ White Devil; or, Vittaria Corombona, p. 31, col. I, 
ed. Dyce, 1857. 



•* A recollection of Shakespeare ; 

* Glo. Poor Clarence did forsake his father, Warwick ; 

Ay, and forswore himself,— which Jesu pardon ! 
Q, Afar, Which God revenge ! '—Richard III., act i. sc 3 " [1. iZS'lV 

A. Dyce, 

In this Vitforia Coromhona, p. 45, ed. Dyce, the madness of Cornelia, her 
singing— with prose remarks intersperst— and her flowers, seem suggested 
by Ophelia's— according to Steevens's reference to Hamlet, IV. v, in Dyce — 

•* Car, O reach mee the flowers. 

Moo, Her Ladiships foolish. Worn, Alas ! her grief 
Hath tum'd her child againe. Cor, You're very wellcome. 

There's rosemarie for you and me for you. 
Hearts-ease for you. (Quarto, sign. L.) " > 

Dyce also says that Reed calls Cornelia's 

" here's a white hand : 
Can blood so soon be wash'd out ?" p. 45, col. 2, 

1 Reed, as cited by Dyce, compares the following lines in The l^hite 
Devily p. 39, coL I— 

Cor, Fetch a looking-glass ; see if his breath will not stain it : or pull 
some feathers from my pillow, and lay them to his lips. WiU you lose 
him for a little pains-taking ? 

with " Shakespeare in King Lear, A. 5. sc. 3— 
* Lend me a looking-glass ; 
If that her breath will mist or stain the stone^ 
Why, then she lives. .... 
This feather stirs ; she lives ! * . . ." 

* '* He [a Gardener] cannot endure a great frost, for that kils his Rose* 

mary, and makes him rue for it the chiefe flower in his Garden is 

heartease, because tis very scarce in the world. ' 1 635. Wye SaltonstalL 
Pictura Loquentes (2nd ed), sigr. F II, back. 



2f JOHN WEBSTER, 1602-7, l6l2, 1616, 1623. 

" an imitation of Lady Macbeth's sleeping soliloquy ; ** and that Reed 
charges Webster with imitating part of the following dirge from the well- 
known passage in Shakspere's CymMine, IV. ii. 224, "The ruddock would 
With charitable bill," &c. :— 

*' Call for the robin red-breast and the wren. 
Since o'er shady groves they hover, 
And with leaves and flowers do cover 
The friendless bodies of unburied men," &c. 



The Duchess of MaJfi, ab. 161 6. 



The Duchess of Malfi, "first produced about 1616/*^ and printed 1623, 
has many echoes of Shakspere. Dyce compares Puck's " I'll put a girdle 
round about the earth," M, N, Dr,, II. ii, with Webster's 

•* He that can compass me, and know my drifts, 

May say he hath put a girdle 'bout the world, 

And sounded all her quick-sands." (III. i.) — IVarks, p. 75, coL I. 
Webster's "He could not abide to see a pig's head gaping" (III. iu p. 
78, col. 2) with Shylock's " Why he cannot abide a gaping pig" {Mtrchant^ 
IV. i.); Webster's 

" O, the secret of my prince, 
Which I-will wear on the inside of my heart" (IV. ii. p. 80, coL i), 

with Hamlet's "I will wear him In my heart's core," III. ii» On the. 
following lines, IV. ii. p. 89, col. 2 — 

" Yet stay ; heaven -gates are not so highly arch'd 

As princes' palaces ; they that enter there 

Must go upon their knees — " 

Dyce remarks, " When Webster wrote this passage, the following charming 
lines of Shakespeare were in his mind : — 

' Stoop, boys : this gate 
Instructs you how to adore the heavens, and bows you 
To a morning's holy office : the gates of monarchs 
Are arch'd so high, that giants may jet through 
And keep their impious turbans on, without 
Good morrow to the sun.' Cymbeline^ Act III. sc. 3." 

On the end of Act IV. sc. ii.,— when Bosola has, at her brother Ferdi- 
nand's bidding, had the Duchess and her children strangled, and Ferdbaud 
has refused his reward and bidden him 



JOHN WEBSTER, 1602-7, l6l2, 1616,1623; ^^ 

" Get thee into some unknown part o' the world. 
That I may never see," p. 91, col. I, 

like King John to Hubert, after Arthur's supposed murder, ** Out of my 
sight, and never see me more," IV. ii. 242, — Dycesays: **In composing this 
scene, Webster seems to have had an eye to that between King John and 
Hubert in Shakespeare's Kingjohn^ Act IV. sc. 2.*' And just after, when 
the strangled Duchess revives, to utter ** Antonio" and " Mercy ! " (p. 91, 
col. 2), Dyce remarks, "The idea of making the Duchess speak after she 
had been strangled, was doubtless taken from the death of Desdemona in 
Shakespeare's OthdlOy Act V. last scene." The latter is due to Desdemona's 
having been beaten nearly to death with a stocking full of sand, in the 
foundation story of the play, and not smotherd (once and for all, as it ought 
to lie,) as Shakspere makes her. 

In Act V. sc. ii. of the Duchess of Malfi^ p. 93, col. 2, Ferdinand sajrs, 
" What I have done, I have done : I'll confess nothing " ; and Dyce notes 
•* Like lago's 

* Demand me nothing : what you know, you know ; 
From this time forth I never will speak word.* 

Othdh, Act V. last scene."' 

Again, on the Cardinal's speech to Julia, in the Duchess^ V. ii. p. 96^ 

col. I— 

" Satisfy thy longing, — 

The only way to make thee keep my counsel 
Is, not to tell thee." 

Dyce comments : "So Shakespeare, whom our author so frequently imi- 
tates: 

• and for secrecy. 
No lady closer ; for I well believe 
Thou wilt not Utter what thou dost not know.' 

First Part kA Henry IK, Act II. sc 3." 
' Lastly, Malatesti's"Thou wretched thing of blood," V. v. p. loi, col. I, 
is compard by Dyce with Shakspere*s " from face to face He was a thing of 
blood." CoriolanttSy Act II. sc. 2. 

* On the Cardinal's speech to the Doctor, a little lower down, ** How 
BOW I put off your gown ! " Dyce remarks, " A piece of buffoonery simi- 
lar to that with which the Grave-digger in Hamlei still amuses the galleries, 
used to be practised here ; for in the 4to. of 170S, the Doctor, according to 
the stage -direction, * puts off his four eloakSf one after another,* What 
precedes was written in 1830 : since that time, the managers have properly 
restricted the Grave-digger to a single waistcoat.'* A later note of this kind 
b in Mr. Hall.-Phillipps's Mem. on, Hamlet^ p. 68*9. 

PRESH ALLUSIONS. D 
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29 JOHN WEBSTER, 1602-7, 1612,: x6l6, 1625;. 

In the Deviti Law-Case^ 1623, Dyce says, on Webster's " O young quat," 

II. i, p. 115, col. 2, "Quat means originally a pimple. Compare Shake- 
speare, ' I have rubb'd this young guat almost to the sense/ Oihdlo^ Act 
V. so. i." 

In Webster's Apfius and Virginia, date unknown, but printed in 1654,, 
bccurs the passage, 

" The apparel and the jewels that she were. 
More worth than all her tribe," IV. i. ; fVorJkt, p. 171, col. 2; 

and Dyce notes that this " Reads like a recollection of Shakespeare ; 

' Whose hand, 
Like the base Indian, threw a pearl away. 
Richer than all his tribe.' 0/A^/io, Act V. sc. ii." 

Again, in Ap. and Fir,, V. Hi. p. 179, coL i, Virginius*s line "This 
sight hath stiffen*d all my operant powers" is compard by Dyce with 
Hamlet's father's ** My operant powers \ht\T functions leave to do," HamUt^ 

III. ii. In Westward Ho; V, iv., Tenterhook's **Let these husbands play 
mad Hamlet, and cry Revenge," p, 241, col. 2, has been separately noted, 
p. 52. Several other uses in common of phrases by Webster and Shakspere 
occur. 

In Northward Ho, 1607, IV. i. p. 268, col. i-by Dekker and Webster 
— Dyce compares the Servingman's " Here's a swaggering fellow, sir, that 
speaks not like a man of God's making," with the Princess's '* He speaks 
not like a man of God's making " in Lov^s Labour's Lost, Act V. sc. ii. ; 
and Bellamont's words to Doll (p. 269, col. 2), " Would I were a young 
man for thy sake," with Shallow's ** Would I were young for your sake, 
Mistress Anne ! " Merry Wives, I. i. 

Mr. Hall.-Phillipps {Mem, on Hamlet, p. 62-3) thinks that " there ti 
another allusion to Shakespeare's tragedy [of Hamlet] in the following lines 
in Fletcher's ScomfiU Ladie,^ 1616,**— 

**Sc^uill, the Steward^, Now must I hang my selfe, my friends will looke 
for't 
Eating and sleeping, I doe despise you both now : 
I will runne mad first, and if that get not pitty. 
He drowne my selfe to a most dismall ditty " {Finis Actus tertij, sign, G), 

But, tho' he quotes from Qi the Stage direction ' Enter Ofelia playing on 
a lute, and her haire downe singing,' ed. 1603, I doubt the allusion to her. 
— F. J. F. 

1 A Comedie./ As it was Acted / with great applause Ihy I the Children, 
of Her Maiesties / Reuals in the Blacke / Yrytts*! 
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[From The Academy^ Aug. 23, 1879, p. 142.] 

1603. 

FATHER PARSONS, FALSTAFF, AND SHAKSPERE. 

Ilkley: Aug. x8, 1879. 

Since my letter upon this subject (Academy, March 8, 1879), I have 
ascertained. that, some copies of the third volume of Parsons* Three Convert 
sions have a division headed " Of th' Examen of the First Six Monthes," 
in which occurs the following passage : — 

*' The fecond moneth of February is more fertile of rubricate 
Martyrs, then January, for that yt hath eight in number^ two 
Wick1if!ians» Syr John Oldcasile, a Rufiian-Knight as all England 
knoweth^ and commonly brought in by comediants on their 
ftages : he was put to death for robberyes and rebellion under 
the foreiaid K, Henry the Fifth, and Sir Roger Onely, Prieft- 
martyr," &c. 

The dedication of the third volume is dated 1603. I doubt whether this 
is the passage to which allusion is made by Speed in his History of Great 
Britaine. Except in the number of the page it does not correspond with 
his reference, and the language appears too indefinite to account for Speed's 
scornful invective against " his [Parsons*] poet-" 

It is suggestive to note the gradual development of Oldcastle's turpitude, 
in Parsons' book. He is introduced in the first volume as a sectary who 
made his peace with the Church by recanting his errors. In the second 
volume he is a traitor, and his life is " dissolute ; " while in the third he has 
blossomed into the notoriety whom ''all England knoweth." 

We can readily understand the indignation of Speed and the Puritans 
at this quoting of the authority of "comediants," and their desire to pay. 
him back in his own coin. It was a favourite contention of Parsons (as in 
the Wam-WonTto Sir F, Hastings) that among the Protestants all sorts of 
books were allowed to be " read promiscuously of all men-and women, even 
the Turks* Alcaran itself, MacheviU and Boden tending to atheisme, and 
bawdy Boecace^ with the most pestilent English Pallace of Pleasure ' (all for- 
bidden among us Catholyks)." 

Another point about Oldcastle wants clearing up. What were his personal 
relations to Henry V. ? Speed says of him that "he was a man strong and 
valorous, and in especiall favour with his Prince" {History of Great Britaine^ 
1627, p. 637), and again calls him par excellence '*his [the King's] knight" 

C. Elliot Browns, 



* Is there any evidence that Pamter's Palace of Pleasure was officially for- 
bidden to English Catholics ? It was of course mainly a compilation fitom 
authon who were upon the Index* d 2 
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JN. MARSTON, 1604. 

Men[doza (/peaking of the Duchefs, and after muck other praife, 

Jdys)]> ... in body how delicate, in foule how wittie, in dif- 

courfe how pregnan;, in life how warie, in favours how iuditious, 

in day how fociable, and in night how ? O pleafure unutterable ! 

TA^ I Malcontent./ Augmented by AfarstM,/ With the 
Additions played by the Kings / Maiesties servants./ 
Written by /Aon tVebster.j 1604./ At London / Printed 
by V. S. for William Asplcy, and /are to be sold 
at his shop in Paules / Church-yard./ Actus Primus. 
Scena Quinta. sign. C, back. (Act I. sc. i., end. Web* 
ster*s Works^ cd. Dyce, 1 87 1, p. 333, coL 2.) 



Dyce notes, '* The author had here an eye to the well-known passage of 
Shakespeare ; — ' What a piece of work is man I How noble in reason, how 
infinite in faculties ! in form, and moving, how express and admirable ! in 
action, how like an angel ! in apprehension, how like a god ! the beauty of 
the world 1 the paragon of animals ! ' Hamld^ Act II. sc. ii." 

And in an earlier part of this scene, p. 330^ col. 2, Malevole uses the 
phrase " Pompey the Huge," which Dyce notes is Shakspere*s in Lav^s 
Labauf^s Lost^ Act V« sc. ii., 'Greater than Great, great, great, great 
Pompey 1 Pompey the Huge I* In Act III. sc ii. p. 345, on Malevole'i 
** Entic'd by that great bawd, opportunity," Dyce quotes from Shakspere*i 
Lucreci^'^ZA he does for Ford*s like lines, p. 118, below, — 

" O Opportunity^ thy guilt is great ! 

Thou foul abettor ! thou notorious ktwdl** 

Steevens's identification of Oseric's " No, in good faith, for mine ease,** 
in Webster's (?) Induction to Th* MdUonient^ and of Mendoza's '* Illo, ho, 
ho ho! art there old truepenny?" III. ii, p. 346, col. i, are in the Cenhmi^ 
p. 66, and should have Steevens's name to them. Malone too had (I find, 
Variorum Shaksp.^ 1821, xvi. 412) spotted the Oldcastle allusion in Centarie^ 
p. ^, before I saw it in the Percy Soc. reprint and sent it to Dr. Ingleby. 

I think that we may likewise fiurly see echoes of Shakspere in at least the 
following 'Damnation' and 'traps to catch polecats' bits from this Mal*^ 
cofUtfU of Marston's: 



JN. UARSTON, 1604. 
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Aur, • . . looke where thebase wretch 
comes. 
ib. Sana Sexto, sign. C. back. 
Men. God night : to-morrow mome. 

[Exit Mendoto, 
Afal, I, I wil come, friendly Damn- 
ation, > I will come. 

Actus Secundus, Scena Quinta, 
sign. D. 4 back. 
Afaf, On his troth la beleeue him 
not . . • promise of matrimony by 
a yong gallant, to bring a virgin 
Lady into a fooles paradise ... of 
his troth la, beleeue him not^traps to 
catch polecats. 
Actus Quintus, Scena Quarta, 
sign. H. 4 back. 



Quee, But looke where sadly the 
poore wretch comes reading. 
Ifam/et, Q 2. II. ii. 168. 



Ju, Auncient damnation, d most 
wicked fiend. 

I^im, ^JuL III. V. 245. 

Pol, Doe you believe his tenders, 

as you call them ? . . . 103 

Marry I will teach you, thinke your 

selfe a babie 
That yon have tane these tenders 

for true pay 
Which are not sterling . • . 107 
Doe not believe his vowes, for they 

are brokers 127 

I, spring[e]t to catch Wood- 

cockes 115 

Hamlet^ I. iii. Quarto 2, 



* "make her a great woman and then cast her oif : tis as common, a9 
naturall to a Courtier, as jdosie to a Citizen . . pride to a Tayler, or an 
empty handbasket to one of these sixpenny damnations." 

ib, sign. H 4 back. 
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ANTHONY SCOLOKER, 1604. 

(i) Fortune, Oh be fo good to let me finde . . . ' 

A Ladie liuing, of this conilant minde. 

Oh, I would weare her in my hearts heart-gore, 

. And place her on the continent of (larres : 

Sig. E, St. 3, 4. 

««««««««« 

(2) As a black vaile vpon the wings of morne, 

firings forth a day as cleere as Fenus face. 

Or, a faire lewell by an Eihiope wome, 

li.richeth much the eye, which it doth grace. 

Such is her beautie, if it well be told, 

Plac'fl in a lettie Chariot fet with gold. 

Sig. B4, St 4. 

DaiphantuSf or The Passions of Loue, by An\thony\ 5<r[^ 
loker] Gentleman* 1604. 4to. Sigs. £ and B 4. 



1. For gore read of course core, Mr. Hl.-Phillipps in his Memoramia on 
Hamlet^ p. 54,* says — " the corresponding passage in Shakespeare [III. ii. 79 
— 9] being found in the edition of 1604, not in that of 1603." The charac- 
ter of the lady he desires, should be, it may be remarked, as constant in love 
as Hamlet says that Horatio is in his whole character. 

2. As also line 3 resembles that in Rom. and yul. (I. 5), so also the gene- 
ral thought and wording are similar, and Scoloker in his Dedication says— > 
" Also if he [Scoloker] haue caught vp half a Line of any others, It witf out 
of his Memorie, not of any ignorance." 

* He {Mem. on Hamlet^ p. 54) quotes both stanzas in full, and prints 
Willleame them action^ in italics.-^P. A Lyons. 
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ANTHONY SCOLOKER, 1604. 34 

I am inclined also to increase the quotation, No. 2 on p. 64 of the CcH' 
turie^ by one line — 

*' Calls Players fooles, the foole he iudgeth wisest. 
Will leame them Action out of Chaucer^ s Pander." 

I would do this because there appears to me to be here a remembrance of 
Hamlet's speech to the players. I the more think so, because there arie 
other bits, besides the run of the story, which show remembrances of the 
play of Hamlet. See, for instance, st 4, 11. I — 4, Sig. F ; and st. 4, Sig. 
K 4, back. 

Dr. A. B. Grosart would print a much longer extract from Daiphantus 
than that already given (CVm/., p. 64), but though interesting to the Shak- 
spere student in other ways— as is indeed the piece generally —the two stanzas 
and these two bits give all that the object of the Centurie requires. 

When also Dr. Grosart quotes the " in his shirt " as proof determinative 
that Hamlet was then considered mad, I would note that it does not do so ; 
for whether Hamlet's madness were real or assumed, he would dress in 
character, indeed the more so if the madness were assumed. — B. N. 

[There are two Revenge passages in Scoloker's book, but they can hardly 
allude to Hamlet: — 

" Then like a spirit of pure Innocence, 
He be all white and yet behold lie cry 
Keuenge, Oh Ix)uers this my sufferance, 
Or else for Lioue, for Loue, a soule must die." 

Sig. F., St. 4. 11. 1-4. 

" Who calls me forth from my distracted thought ? 
Oh Serberus, If thou, I prethy speke ? 
Reuenge if thou ? I was thy Riuall ought. 
In purple gores He make the ghosts to reake : 
Vitullia^ oh Vitullia, be thou still, 
lie haue reuenge, or harrow vp my will.' 

Sig. E4, back, st 4,— P. A. U] 
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THOMAS MIDDLETON, 1604—1619. 

1604 : The Honest more, Part I. (Works, ed. Dyce, iii. i — 1 22). 

Candido, No matter, let 'em : when I touch her lip 
I shall not feel his kisses,^ no, nor miss 
Any of her lip. 

Hippolito. ... I was, on meditation's spotless wings, 
Upon my journey hither.' — ib. IV. i. p. 79. 

George. 'Twere a good Comedy of Errors,' that, i* faith, 

ib. Act IV, sc. iii. p. 8j. 



1607-8. The Family of Love. 

Believe .t, we saw Sampson bear the town-gates on his neck 
frcm the lower to the upper stage, with that life and admirable 
accord, that it shall never be equalled, unless the whole new 
livery of porters set [to] their shoulders.* 

The Family of Lave (licenst 12 Oct, 1607, publisht 1608), Act I. 
sc. iii. Middleton's Works, ed. Dyce, 1840, ii. 125. 

1 *' Imitated by Shakspeare in Othello, Act III. sc. iii. 

* I slept the next night well, was free and merry ; 
I found not CasstWs kisses on her lips? " — Reed. 
If there be any imitation in the case, I believe it to be on the part of 
Dekker or Middleton [to whom Henslowe assigns this play, p. 3].— Dyce : 
ed. Middleton's Works, iii. 56. 
' So in Hamlet, Act I. sc. i. — 

*• Haste, let me know it ; that I, with vnngs as swift 
As meditation,*^ &c. — Reed : Dyce's Middleton, iii. 79. 
* An allusion, probably, to Shakespeare's play of that name. — Dyoe. 
See too p. 314-15) note, ib. ; and p. 12 above. 

A Middleton seems to have had in his recollection a passage of Shake* 
spcsirt's Love* s Labour^ s Lost, , . ** Sampson, master, he was a man of good 
carriage, great carnage ; for he carried the town-gates on his back, like a 
porter.*' Act I. sc. ii. [1. 73-5] —Dyce. 



THOMAS MIDDLETON, 1604— 1619. 36 

(lb. Act V. sc. iii. p. 103.) . . Mistriss Purge. Husband, I see 
you are hoodwinked in the right use of feeling and knowledge— 
as if I knew you not ^ then as well as the child knows his own 
father. ^ 

ji Mad FForld, my Masters, 

(Act T. sc. i.) FollywiL Hang you, you have bewitched me 
among you ! I was as well given ' till I fell to be wicked ! my 
grandsire had hope of me : I went all in black ; swore but a' 
Sundays; never came home drunk but upon fasting-nights to 
cleanse my stomach. 'Slid, now I'm quite altered ! blown into 
light colours ; let out oaths by th' minute ; sit up late till it be 
early \ drink drunk till I am sober ; sink down dead in a tavern^ 
and rise in a tobacco^op : here's a transformation ! (&c., &c.) . 

(Act IV. sc. i. p. 386.) Shield me ' you ministers of faith and 
-grace! 

ab. 1619 (pr. 1662). Any thing Jor a quiet Life» 

Lord Beaufort. And whither b your way, sir ? 
Water- Camlet. £*en to seek out a quiet life, my lord : 

^ Imitated from FalstaflTs " I knew ye, as well as he that made ye." — 
S!takespeare*s ffmry IV, PaH /, Act II. sc. iv.— Dyce. 

With Goldstone's "Yes, at your book so hard?" Middleton's Ytmr 
Five Gallants, Works, iii. 274, Dyce compares in 3 Henry VI, Act V. sc 
vi, Gloster's "what, at your book so hard;" and with Pureenet's "he'd 
away like a chrisom," ib. 276, Mrs. Quickl/s " 'a made a finer end, and 
went away an it had been any christom child," Henry V, Act 11. sc. iii. 

* Imitated from Shakespeare's Ftnt Part of K, Henry /^ Act III. sc. ui, 
where Falstaff says, "I was as virtuously given as a gentleman need to be ; 
virtuous enough : swore little, diced not above seven times a-week ; went 
to a bawdy-house not above once in a quarter of an hour ; paid money that 
I borrowed, three or four times ; lived well, and in good compass : and now 
1 live out of all order, out of aU compass." Reed.— Dyce*s Afiddleton, il. 
331, n. 

' See/Tam/flf ["Anpels and ministers of grace defend us I" Act I. 
■c iv].— Steevens, tb» 



37 THOMAd MIDDtSYOK, l604>^lGl9. 

• To hear of a fine peaceable island. 
"" L. Beau. Why *tis the same you live in. 

' W. Cam. No 5 *tis so ^m'd, 
But we th' inhabitants find it not so : 
The place I speak of * has been kept with thunder. 



I do not look on the words "Alas, poor ghost ! " in TA^ Old Z4nff^pnntcd 
in 1656, and stated on its title to be ** by Phil. Massinger. Tho. Middleton. 
William Rowley *' — as borrowd from ffam/ef, I. v. 4. The young courtier 
Simonides is telling the old husband Lysander, that he, Simonides, has come 
to Lysander's house **to b^ the reversion of his wife," a loose young 
,woni^« after his death : " thou are but a dead man, therefore what ^ould 
a man do talking with thee ? " 

" LysandfT, Impious blood-hounds ! 
Simonides, Let the ghost talk, ne*er mind him ! 
Lys, Shames of nature I 

Sim, Alas, poor ghost ! consider what the man is ! *' 
' Massinger's Works, ed. Cunningham, p. 571, col. 2. 

Nor do I think anything of Mr. Hall. -Phillipps's suggestion, that if this 
** play was really written in the year 15^9, as would seem from an allusion 
in it, those three words may have been taken from the earlier tragedy of 
Hamld" {Mem., p. 55). The Clerk is telling Gnotho that his (Gnotho's) 
wife Agatha, the daughter of Pollux, was '*bom in an, 1540, and now 
'tis 99." III. i : Massinger's IVarks, p. 573, coL I. From this, the theory 
was started, that Tke Old Law was first written in 1599, and then re>cast by 

-Massinger before his death in 1640. The internal evidence of the play seems 
to me against the 1 599 date. Middleton died in 1626. The year of Rowley's 

' death is not known. — F. J. F, 

The following, considering Gifford's authority, may be worth noting:— 
?THOS. MIDDLETON, bef. 1626. 

" Cook. That Nell was Helen of Greece too. 

Gnotko, As long as she tarried with her husband, she was Ellen ; but 
after she came to Troy, she was Nell of Troy, or Bonny Nell, whether you 
will or no. 

Tailor, Why, did she grow shor[t]er when she came to Troy? 

Gnotho, She grew longer,* if you mark the story. When she grew to be 

* Evidently * the Berraothes,* p. 4Sa 

• " This miserable trash, which is quite silly enough to be original, has 



THOMAS MIDDLETON, 1604— .1619. 3^ 

an ell, she was. deeper tfian any yard of Troy cotitd reaoh by a quarter ; 
there wasu Cupid was Troy weight, and Nell was avoirdupois ; t she held 
more, by four ounces, than Cressida." 

The Old Ztfw, or A New Way ta please you, 1656. 

yet the merit of being copied from Shakespeare." — GifTord. This is on the 
supposition that the play, which was not printed till 1656, was not acted m 
15^, as hatf bfcen suggested. Dyce gives the title, p. I, " The Excellent 
Comedy,- caMe6. The Old Lcm, or A new way to please you* By Phil, Mas- 
singer, tho, Middldon. William Rowley . . > . 1656," and says, ** Steevens 
(Malone*s Shaksspeare, by Boswell ( Variorum of 1821), ii 425) remarks, that 
this drama was acted in 1599, founding the statement most probably on a 
passage in Act iii. S& i, where the Clerk, having read from, the Church* 
book, • Agatha, the daughter of Pollux— bom in aff.. 1540,' adds, 'and now 
'tis 9^* . . . Gifford {/ntrod, to Massinger, p. Iv, 2nd ed.) inclines to 
believe that The.Vld Zon^was really 6rst acted in 1599, and that Massin- 
ger (who was then only in the fifteenth year of his age) was employed, at a 
subsequent period, to alter or to add a few scenes to the play/ What por- 
tion of it was written by Middleton cannot be determined • • • Gifford . . 
published The Old Law in the ivth vol. of his Massingei.'* r 

t Old ed. "haberdepoyse."— Dyce. 
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PETER WOODHOUSE, 1605. 

Extoll that with admiration^ which but a little before thoii 
didft rajle at, as moft carterly. Aiid when thou fitteft to con- 
fult about any weighty matter, let either luftice Shallowe, or his 
Coufen, Mr. FFeathercocke, be foreman of the lurie. 

Epiftle Dedicatorie, sign. A ft back. 
The / Flea : / Sic parva componere magrds,] London / 
Priated for John Smdkunck and an to be solde at his 
Shop / in Saint Dunstanes Churchyard m FUd'Street^ 
vnder / the Diall. 1605./ 

I but true valour neuer danger fought, 
Raihnes, it felfe doth into perill thruft : 
Thats onely valour where the qoarrel's iuft. sign. D. 
A Shadowe of a fhadow thus you fee, 
Alas what fubdance in it then can bee ? 
If anything herein amifle doe feeme: 
Coniider, *twas a dreame, dreamt of a dreame. 
FINIS 



In 1877 ^* Grosart reprinted this Poem from the unique copy in Lord 
Spencer's library at Althorpe, and in his Introduction, p. vii, cald attention 
to the above three bits, comparing the second with Shakspere's 2 Henry 
VI, III. ii. : 

" Thrice is he ann*d that hath his quarrel just,** 

and the third with Hamlet, II. ii. : 

*' Guil* What dreams indeed are ambition, for the very substance of the 
ambitious is merely the shadow of a dream. 

Ham. A dream itself is but a shadow. 

Ros, Truly, and I hold ambition of so airy and light a quality that it is 
but a shadow's shadow." 

Prof. Dowden sent me the first Allusion, and later, Mr. HI1.-P. quoted 
the latter part of it. 

The phrase " bomb<ut out a blank tferse^* of Greene's Groatsvoortk occurs 
again in * Vertves Common-wealih: or The Highway to Honoor,* by Henry 
Crosse, 1603: 

*'Hee that can but bombast out a blancke verse, and make both the 
endes iumpe together in a ryme, is forthwith a poet laureat, challenging 
the garland of baies " (Grosart's reprint, p. 109).— E. DoWDBN. 
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♦ THOMAS HEYWOOD, 1605. 

Gh. Let me awake my fleeping wits awhile : 
Ha, the marke thou aimft at Ricliard is a Crowne^ 
And many (land betwixt thee and the fame^ 
What of all that ? Doftor play thou thy part. 
He climbe by degrees through many a heart. 

Tki First and Second Parts of King Edward the Fovrth . . . 
As it hath diuerse times been publickly Acted. The fourth 
Impression.^ London^ Printed by Humfrey Lownes. 
Anno 1626. sign. Q 2. (Heywood's Works^ 1874, 1. 135.) 

^ The 1st edition of 1605 is in the Douce Collection at South Kensington. 



Heywood may have had in his mind Gloucester*s lines in 3 Henry K/, 
III. u. 168-X81 : 

" 111 make my heav'n to dream upon the crown. 
And, whiles I live, to account this world but hell, 
Until my mis-shaped trunk that bears this head 
Be round impaled with a glorious crown. 171 

And yet I know not how to get the crown, 
For many lives stand between me and home. 
And I . . . 

Torment myself to catch the English crown : 
And firom that torment I will free m3rself^ 180 

Or hew my way out with a bloody axe." 

E. Phipson. 
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JOHN MARSTON, 1605. 

Tis. Then thus, and thus, fo Hymen fliould begin : — 
Sometimes a falling out proves falling in. 



TAe Dutch Coutiaan, as it was playd in the Blacke Friars 
by the Children of her Maiesties Reads. Act IV. sc. i. 
Vol. ii. p. 164, ed. Halliwell, 1856. 



Probahly from Shakspere's Trai/us, III. i. 112— 

Pand. Hee ? no? sheele none of him : they two are twaine. 
Ifel, Fall^ ill after falling out may make them three. 

Teena Rochfort Smith. 



41 



G, CHAPMAN, &c., 1605. 

Gt/r[treJ]. His head as white as milke. All flaxen was his haire : 

Bui now he is dead, And laid in his Bed, 

And neuer will come againe. God be at your labour. 

Eastward / Hoc/ As / It was playd in the / Black-fiiersl By 
The Children, of her Maies^ies Reuels./ Made fy f Oto: 
Chapman. Ben : lonson. loh : Marstoa. / At London / 
Printed for Wtiliam As/Ity,/ 1605./ Actus tertii. Scena 
Secunda. Sign. D2. 



[This b from Ophelia's JVo, no he is dead, 

Co to thy death-bed; 
He never will come again. 
His beard as white as snow, 

AU flaxen was his poll: 

... I pray God. God be wi* yon. 

Haffilet, IV. vi. 189— 197. 

II. C. Hart] 
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GEO. CHAPMAN, &c., 1605. 

Enter Quichfiluer vnkud, a towell about his necke, in his flat Cap, 

drunke. 

Quick. Eaftward Hoe ; Holla ye pampered lades of Afia .... 
Goul[ding]. Fie fellow Quic^flluer, what a pickle are you in ? 
Quick. Pickle ? pickle in thy throat ; zounes pickle . r » 
Lend me fome monye 

Gould. .... lie not lend thee three pence. 

Quick. Sfoote lend me fome money, haft thou not Hyren here ? 

Eastward / Hoe. / As / It was playd in the / Black^fritrs,] 
By /The Children of her Maiesties Reneis, f Afad^ byj 
Geo : Chapman, Ben : lonson, loh : Marston./ At London/ 
Printed for William Aspley.l 1605./ Actus secundL 
Scena Prima, sign. B 3. 



As we have ^ HamUt; are you madde?" in this play, sign. D.— see 
CetUurie^ p. 69— and as Quicksiluer*s language, says Giffbrd, " like Pistol's, 
is made up of scraps from old plays ** (B. Jonson's IVorks^ ed. Cunningham, 
2-coL, i. 233, col. 2 ».), the authors of Eastward ffoe no douht allude, in 
tlie passage abuv, to Pistol's speeches in 2 Henry /K, II. iv. : 

"downe Dogges, downe Fates : haue wee not Hiren here? . . . Shall 
Pack-horses, and hoUow-pamper'd lades of Asia, which cannot goe but 
thirtie miles a day, compare with Gesar, and with Caniballs, and Troian 
Greekes ? . . . Haue we not ffirm here ? " 
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* Wm. WARNER, 1606. 

ONe Makebeih, who had traitroufly his ibmetimes Souereigne 
ilaiue. 
And like a Monfter not a Man vfurpt in Scotland raigne^ 
Whofe guiltie Confcience did it felfe fo feelingly accufe. 
As nothing not applide by him^ againft himfelfe he vewes i 
No whifpring but of him« gaiufl him all weapons feares he 

borae. 
All Beings iointly to reuenge his Murthres thinks he fworae. 
Wherefore (for fuch are euer fuch in felfe-tormenting mind) 
But to proceed in bloud^ he thought no fafetie to find* 
All Greatneile therefore, faue his owne^ his driftings did tn« 

feft • • • • 
One Banquho, powrefiilfl of the Peers, in popular aifedion 
And prowefle great, was murthred by his tyrannous diredion. 
Fteance therefore this Banqukos fonne fled thence to Wales for 

feare, 
Whome Gruffytk kindly did receiue, and cheriiht nobly there, 

Booke 15. Chap. 94 of ^ Continuance of Albums England^ 
1606. By William Warner, being Books 14 — 16 of his 
Albions England^ ed. 161 2,* p. 375-6. 



As the date of Shakspere's Macbeth must be late in 1605 or early in 1606, 
Warner may well hav been led to deal with King Macbeth by the popular- 
ity of Shakspere's play. And though he in no way follows Shakspere's 
lines, but instead, the chronicler's history of Fleance's amour with Griffith's 

* There is no copy of the 1606 edition in the British Museum, unless the 
titleless Continuance of the 1612 copy is in fact the x6o6 book. (Jan. Ii, 
x88x.) 

FRESH iOLUSIONS. E 
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daughter and his death for it,* I yet believe that his introductory lines abuv, 
and specially the * bloud * one, refer to Shakspere's play, and his lines— 

" I am in blood 
Stept in so far, that, should I waHe no more, 
Returning were as tedious as go o'er." 

Macbeth, III. iv. 136-8. 

The editions of Warner's AlbiotCs England run thus :— 



1586 


Parti. 


4 Books, 


22 


1589 


Parts I. and II. 


6 


If 


33 


1592 


„ (enlarged) 


9* 
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tiS96 


tf 


I2» 


*t 


77 


1597 {reprint of i^<^) 


12' 


*» 


77 


1602 


(enlarged) 


»3 


»» 


79 



And a prose Epitome cf 
the whole Historie of 
England, 
t 1606 A Continuance, Books 14 — 16, ch. 80-107. 
16 1 2 (The Whole Work) 16 Books, 107 Chaps. „ 

The late Prof. G. L. Craik (died June, 1866) pointed out the Warner 
passage to Mr. S. Neil, who printed a few lines of it in his edition of MaC', 
beth (1876), p. 9, note (CoUins's School and College Classics) . Mr. Joseph 
Knight noted the allusion independently, and I quoted the lines from his 
Warner of 1 61 2 in the Academy, Jan. i, 1 881, p. 8, col. I. In the next 
Academy, Jan. 8, Mr. Neil claimd his priority. — F. J. F. 

. * His son Walter afterwards goes back to Scotland, and there founds the 
royal strain from which James I. descended. 

t Not in the British Museum, Jan. 11, 1880. 

1 But Bk. 9, ch. 44, has only 8 lines. 

* Bk. 9 really for the first time. It incorporates the 8 lines of ed. 1592. 
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i6o6. BARNABE BARNES. 

I will not omit that which is yet frefh in our late Chronicles ; 
and hath been many times reprelented vnto the vulgar vpon our 
Englifh Theaters, of Richard Plantaginet, third fonue to Richard 
Duke of Yorke, who (being eldeft brother next furuiuing to 
King Edward the fourth), after hee had vnnaturally made away 
his elder brother, George Duke of Clarence (whom he thought a 
grieuous eye-fore betwixt him and the marke at which he 
leuelled), did vpon death of the King his brother, take vpon him 
protedion of this Realme, vnder his two Nephewes left in his 
butcherly tuition : both which he cauled at once to be fmothered 
together, within a keepe of his Maiefties Tower, at London : 
which ominous bad lodging in memoriall thereof, is to this day 
knowne, and called by name of the hloodly Tower. Hereupon, 
this odious Vncle vfurped the crowne ; but within little more 
then two yeares was depofed, & confounded in the Battell at 
Bojworth in Leycejier/hire :i^%^, by King Henry the feuenth, 
fent by God to make reflitution of the peoples liberties; and 
after fo long and horrible a fhowre of ciuill blood, to fend a 
golden fun-fhine of peace, clofed vp in the princely leaues of 
that fweet, & modeft Rofe of Lancajier; which being wome 
in the beautifiill bofome of Lady Elizabeth the daughter of King 
Edward, (late mentioned of the Family of Yorke) difperfed thofe 
feditious cloudes of warre which had a long time obfcured our 
firmament of peace, baniihing that fulphurous fmoke of the 
newly deuifed Cannon, with the diuine odour of I hat blelfed 
inoculation of Rofes : yeelding by their facred vnion the Lady 
Margaret, the first flower of that coniun6tion ; and great Grand- 

K 2 
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mother (as I declared) to our Soueraignes Maieftie, in thefe 
happy bodies raigning ouer vs : whofe blefTed raigne, I befeech 
God to lengthen as the dayes of heauen. 

Fffure Bookes / of Offices : / Enabling Privat / persons for 
the speciall seruice of / all good Princes and Policies.] 
Made and deuised by Barnabe Barnes. / London / Printai 
(U the charges of George Bishop, / T. Adams, and C. 
Buibie. / 1606./ p. 113. 
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THOMAS HEYWOOD, 1606. 

Leic. But, madam, ere that day come, 
There will be many a bloody nofe, ay, and cracked crown : 
We (hall make work for furgeoas. 

1C06. Hey wood's // You Knew Noi Me^ You JCnow 
Nobody^ 2nd Part, Old Sh. Soc. cd., p. 157. 



Jliis may refer to 

* We must have bloody noses and crack 'd crowns, 
And pass them current too.' 

I Hen, IV., II. ui. 96. 

Or it may be a common phrase. — W. G. Stone. 
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THOMAS HEYWOOD, 1607. 

Crip[ple], What Matter Bawdier, have you let her pafle un- 
conquer*d? 

Bow[dler], Why what could I doe more ? I look*d upon her 
with judgement, the firings of my tongue were well in tune, my 
embraces were in good meafure, my pal me of a good conditu- 
tion, onely the phrafe was not moving -, as for example, renus 
her felfe with all her (kill could not winne Adonis, with the fame 
words; O heavens? was I fo fond then to think that I could 
conquer Mall Berry ? O the naturall influence of my owne 
wit had beene farre better. 

The I Fayre Mayde of the / Exchange : With / the pleasaunt 
Humours of the / Cripple oi FanckurcKI \try delectable, 
and fill! of mirth./ London . . . 1607. Thos. Heywood's 
Dramatic fVarks, 1 874, ii. 56. 



This passage ought of course to have been quoted in T^ Cen/urit, p. 80, 
after the yimus and Adonis extract there. 

The Fajr-e Mayde is full of echoes of Shakspere. Berry and the forfeit of 
Barnard's bond for a loan for 3 months, fVorks, ii. 23, 28, are from Shylock ; 
Franke Golding's soliloquy on himself, the scomer, falling in love, p. 20, is 
from Berowne's in Z. L, Lost, III. i. 175-207, and Benedick's in MuchAdo^ 
II. iii. 27-30 ; Fiddle's " 'tis most tolerable and not to be endured," p. 57, is 
Dogberry's; Fiddle's leave-taking, **you, Cripple, to your shop," &c., is 
Jaques's in As you like it^ V. iv. 192-8 ; and the plot of Flower and his wife 
each promising their daughter to a different man, while a third gets her, is 
more or less from the Merry fVives. The play or full passages should be 
read. I quote only a few lines : 



THOMAS UEYWOOD, 1607. 
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Heywood. 

I could not indure the carreir of her 
wit for a million .... 

I tell thee Cripple, I had rather 
encounter HercuUs with blowes, than 
Mall Berry with words : And yet by 
this light I am horribly in love with 
her. Vol. ii. p. 54. 

but the name of Russetting to Master 
Fiddle . . .'tis most tolerable, and 
not to be endured. Works^ ii. 57. 



and so gentlemen I commit you all : 
you Cripple to your shop ; you sir, to 
a turn-up and dish of capers; and 
lastly you, M. Bernard^ to the tuition 
of the Counter-keeper: Works^xi, 58. 



Shakspere. 

I cannot endure my Ladie Tongue. 
M, Adoe, II. i. 2S4. 

I will go on the slightest arrand now 
to the Antypodes . . . rather than 
holde three words conference with 
this harpy. II. i. 273-9. 
I will be horribly in loue with her. 
Much Adoe, II. iil 245. 

you shall also make no noise in the 
streetes : for, for the watch to babble 
and to talke, is most toUerable, and 
not to be indured. Much Adoe (Qo 
I), III. iii. 37. 

you to your former Honor I be- 
queath . . . 

you to a loue that your true faith 
doth merit . . 

you to your land, and loae^ and great 
allies . . . 

And you to wrangling . . 
As you like it, V. iv. 193-5- Fo 
p. 207, coL 2.— F. J. F. 
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GEO. CHAPMAN, 1607. 



• • • • . great Seamen, ufing all their wealth 
And (kills in Neptunes deepe invifible pathes^ 
In tall {hips richly built and ribd with braile. 
To put a Girdle round about the world. 

Bussy D* Ambois. A Tragedie : As it hath been often pre- 
sented at Paules. I/>ndon. Printed for IVUliam Aspley^ 
\(xyi (ed. 1657, sign. A3), I. i. 20-3. Works ^ ed. 
Shepherd, 1874, p. 140, col. 2. 



Piicke, lie put a girdle about the jearth, in forty minutes. — A Midsomer 
nights Dreame. Folio, p. 149, col. 2 ; II. L 175. 

Was not Chapman considering the fate of Duncan's horses in Macbeth^ 
II. IV, when he wrote the following in his Byrons Tragedie^ 1608, Works, 
1874, p. 256, col. I : — 

" And to make this no less than an ostent. 
Another that hath fortun'd since, confinns it: 
Your goodly horse Pastrana, which the Archduke, 
Gave you at Brussels, in the very hour 
You left your strength, fell mad, and kill'd himself ; 
The like chanced to the horse the great Duke sent you 5 
And, with both these, the horse the duke of Lorraine^ 
Sent you at Vimie made a third presage . • • 
Who like the other, pined away and died. 



The matchless Earl of Essex, whom some make . 
A parallel with me in life and fortune,. 
Had one horse likewise, that the very hour 
He suflfer'd death, (being well the night before,) 
. Died in his pasture."— H. C. Hart. 
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EDWARD SHARPHAM, 1607. 

Old Lord. And hee is welcome, what fuddaine gufl (my 

Sonne) in haft hath blowne thee hither, & made thee leave the 

Court, where fo many earth- treading flarres adornes the sky of 

(late? 

1607. Edward Sharpham. Cupids Whirligig / As 
it hath bene sundry times Acted / by the Children 
of the Kings Majesties / Reutls./ Sign. B i, back. 

Compare Ronuo 6* Juliet^ Act I. sc. ii. 1. 25 :— 
*' At my poor house look to behold this night 
Earth-treading stars that make dark heaven light." 



and y &ith he was a neate lad too, for his beard was newly 

cut bare J marry it (bowed fomething like a Medow newly 

mowed : (lubble, (lubble. 

1607. E. Sharpham. The Fleire^l As it hath beene often 
played in the / Blacke-Fryers by the Children of / the 
Reuells./ Sign. B 3, back, at foot. 

Compare X Hen, IV^ Act I. sc iii, on the fop's beard : 
" and his chin new reap*d 
Show'd like a stubble-land at harvest-home.*' 

(The following passage illustrates one of Shakspere's words : 

** I can no longer hold my patience 
Impudent viliaine, & lascivious Girles, 
I have ore-heard your vild convertions ; 
You scome Philosophy : You*le be no Nunne, 
You must needs kisse the Purse, because he sent it. 
And you forsooth yoyx flurgill, minion 
You'le have your will forsooth." 

1578. Wm. Haughton. A fVoman WUl Have 
Her Will, ed. 1631. 
Compare the Nurse in Romeo 6* yulilet, II. iv. 162 : " Scurvy knave ! 
I am none of his flirt-giils ; I am none of his skains-mates.") 

K. DOWDEN. 



51 



EDWARD SHARPHAM, 1607. 

A'wi[ght]. And how liues he with am. 

F/e[ire]. Faith like ThiP)e in the play, a has almoft kiFd him- 
felfe with I he fcabberd : 

Tkej FUire.J As it hath heene often played in the] Blacke-Fryers hy 
the Children of J the Reuells.\ Written by Edward Sharpham of 
the Middle Temple^ Gefitleman, At London,] Printed and are to 
be solde by F. B. in Paules Churchlyardy at thesigne of the Flower 
de Luce and the I Crowne^ 1607. Actus Secundus. Sign. £, back. 

This bit of business, — to which Mr. Halliwell-Phillipps calld attention in 
his Memoranda^ M. N, Dr., 1879, p. 35, and which must have been due to one 
of Shakspere*s fellows, if not to Shakspere himself, — became a tradition on 
the Stage, and was foUowd by the actor who playd Flute with Charles Kean 
between 1850 and i86o(?). But Mr. Righton, the last actor who playd 
Flute to Phelps's Bottom at the Gaiety in 1875,1 tells Mr. E. Rose that 
he didn't follow the custom : he stabd himself with the sword hilt, his own 
thumb, or anything that came handiest. 

I doubt whether the following mention of Pyramus and Thisbe, cited by 
Mr. HIL-P., p. 10, is a reference to Shakspere's M, N. Dr,, tho the lines 
occur in the next poem to one containing an allusion to the old play of 
Hamlet .— 

I note the places of polluted sinne 
Where your kind wenches and their bawds put in. 
I know the houses where base cheaters vse. 
And note what Gulls (to worke vpon) they chuse : 
I take a notice what your youth are doing. 
When you are fast a sleepe, how they are woing, 
And steale together by some secret call, 
Like Piramus and Thisby through the wall. 
I see your prentises what pranks they play. 
And things you neuer dreame on can bewray : 
(t 1620. Sam. Rowlands.) The Night \Raven.\ By S. R.f London,] 
Printed by G: Eld for John Deane ami Thomas Baily, 1620L 4to. siga, 
D 2, back ; p. 28, Hunterian Soc. reprint, 1872.— F. J. F. 

* It was produced on Febr. 15, 1875. — F. Rose, 
t It was popular, and having been first published, as far as we know, in 
1618, it was reprinted in 1620 and 1634, each time with a wood-cut of a 
raven on the title-page. (Bibliographical Index to the Works of Samuel 
Rowlands (Hunt. Soc), p. 37.)— P. A. L. 
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• T. DECKER AND J. WEBSTER, 1607, 

Par. . . when women are proclaymed to bee light, they flriae 
to be more light, for who dare difproue a Proclamation. Tent. 
I but when light Wiues make heauy hufbauds, let thefe 
huf bands play mad Hamlei ; and crie reueuge, come, and weele 
do (6. 

IVest^ward / Hoe.j As it hath beene diuers times Acted f by the 
Children of Pauley.] Written by Thoi Decker^ and John 
Webster, I Printed at London^ and to be sold by John Hodgets / 
duoellingin Paules Churchyard. I \(i01 / 4to., sign. H 3. 



Tho it is very doubtful whether the above refers to Shakspere*s Hamlet^ 
yet as the three Hamlet allusions excluded by Dr. Ingleby from his first 
edition of the Centurie have been let into the second, pp. 453-4, this West- 
ward Hoe one may keep them company. Dr. Ingleby tells me that he 
gave it to Miss Smith for the 2nd edition, but it was inadvertently overlookt, 
and retumd to him. — F. J. F. 



*FR. BEAUMONT and JN. FLETCHER, 1607. 

That pleasing piece of frailty that we callwoman. 

The Woman-hater, III. I 



Possibly from Hamlet's " Frailty, thy name is woman," Bamlet, I. it 
146, Q2.— £. H. HiCKEY. 
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THOS. DEKKER & JN. WEBSTER, 1607. 

(f) The Fox is futtle, and his head once in. 
The flender body eafily will follow. 

sign. Di, baclc, 

(2) Guillford], Peace reft his foule, his (innes be buried in his 
graue. 
And not remembred in his Epitaph: 

sign. D3, 

(3) lane. Is greefe fo (hort ? twas wont to be full of wordes, 

sign. D3, back.^ 

The / Famovs / History of Sir Tho-/nias Wyat, / IVt/A The 
Coronation of Queen Mary, /and the coming in of King / 
Philip./ As it was plaied by the Queens Maiesties / 
Seruants./ Written by TViomas Dickers^ / and John 
Webster,} London / Printed by E. A. for Thomas 
Archer^ and are to be / solde at his shop in the Popes- 
head Pallace, nere the Royall Exchange./ 1607./ 



(i) IS a recollection of Shakspere in 3 Henry fY, IV. vii. 

" Glotuester \Aside\ But when the fox hath once got in his nose, 
He*ll soon find means to make the body follow." 

(2) is from Prince Hal's speech over Douglas's corpse, I Henry IV^ V. 
iv. 99-— loi :— 

** Adieu, and take thy praise with tliee to heaven I 
Thy ignominy sleep with thee m tbe grave. 
But not remembred in thy epitaph 1 '* 

* Perhaps Guilford's 

" We are led with pomp to prison, 
O propheticke soule," (sign. A4) 
may be a recollection of Hamlet, — F. J. F, 



THOS. DEKKER & JN. WEBSTER, 1607. 54 

(3) is perhaps a recollection of the Duchess of York and Queen Elizabeth's 
talk in Richard J J J^ IV. iv. 124— 131 :— 

" Q, Eliz. My words are dull ; O, quicken them with thine. • • • 

Dtuh, Why should calamity be full of words ? 

Q, Eliz, "Windy attorneys to their client woes, 
Airy succeeders of intestate joys, 
Poor breathing orators of miseries ! 
Let them have scope ! though what they do impart. 
Help not at all, yet do they ease the heart"— Emma Puipson. 
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T. DEKKER, 1608. 

Their faces therefore do they turne vpon Barnwell (neere 
Cambridge) for ther was it ^ to be a6ted : thither comes this 
counterfet mad man running : his fellow lugler following 
aloofe, crying (loppe the mad-man, take heed of the man, hees 
madde with the plague. Sometimes would he ouertake him, 
and lay hands vppon him (like a Catch-pole) as if he had 
arretted him, but furious Hamlet woulde prefently eyther breake 
loofe like a Beare from the flake, or elfe fo fet his pawes on this 
dog that thus bayted him, that with tugging and tearing one 
anothers frockes off, they both looked like mad Tom of Bedlam 
... At length he came to the houfe where the deade man had 
bin lodged : from this dore would not this olde leronimo be 
driuen, that wad his Inue, there he woulde lie, that was his 
Bedlam, and there or no where mud his mad tricks be plaid. 

The I Dead Tearme./ or J Wafminsters Complaint fir long 
Ftf/cations and short Termes./ Written in manner of 
a Dialogue betweene / the two Cityes London and 
Westminster./ . . . London./ Printed and are to be 
sold by John Hodgds at his house in Pauls / Churchyard, 
x6o8./ Sign. Gz.l 



Part quoted in Mr. Hall.-P/s Mem, on Hamlet^ p. la— F. J. F. 

* The Comedy or trick of 2 London Porters, of whom one shammd 
mad, getting the goods out of the bedroom of a young London tradesman, 
who had died suddenly at Stourbridge Fair, Barnwell, and whose corpse 
the two porters had carried to the grave. 
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THOS. MIDDLETON, 1608. 

IJarelrain 

" I have conveyed away all her wanton pamphlets ; as Hero 
and Leander, Venus and Adonis ; O, two luscious marrow-bone 
pies for a young married wife ! " 

A Mad World, my Masters. MiddleUnCs IVorks, cd. Dyce, 
1840, ii. 34a 



The jealous Harebrain is speaking of his newly-married wife. — H. C. 
Hart. 



Mr. nil.-Phillipps, in his Discursive Notes on Rom. and Jul. ^ p. 115, says 
that there is a quotation from R. *Sr» J. in John Day's Humour out of 
Breathy 1608. Not being up in his Ovid, he no doubt alludes to this 
passage : 

" Oct. Tut, louers othes, like toyes writ down in sands [F 2. 

Are soone blowne ore, contracts are common wiles, 
T' intangle fooles, loue himselfe sits and smiles 
At louers periuries,** 

Humour out of breath./ A Comedie / Diuers times latelie 
acted, / By the Children j 01 I The Kings Reueils.l 
Written I By j lohn Day./ Printed at London for John 
Helmes^ and are tu be sold / at his shop in Saint Dunstans 
Church-yard / in Fleet-street. 1608./ Actus Qvarti's, 
sign. F 2, and back (p. 55, ed. A. H. BuUen, 1881). 

But, as Mr. Bullen notes in his Introduction, p. 95, this is one of the 
many allusions to Ovid's lines, Ars Am. 1. 633-4 • 

'* Juppiter ex alto perjuria ridet amantum, 
£t jubet Aeolios irrita ferre notos." 

* Shakespeare, as everylxxly knows, has alluded to this passage of Ovid in 
Rom. and Jul. ii. 2.* [95.] 

** At Louers periuries they say loue smiles." Q x. * laughes,* Q 2. 
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* ROBERT ARMIN, i6o8, 

Ther are, as Hamlet faies, things cald whips in fiore. 

A I Nest of Ninnies ' / Simply of themselves vnthoutf Com- 
pound I Stultorum plena sunt omnia./ By Robert 
ArmituI London :/ Printed by T, E./or John Deane, 
x6o8./ Repr, Old Shakespeare Soc. 1842, ed. J. P, 
Collier, p. 55, /. 8. 



Mr. Collier's note, p. 67, is : " No such passage is to be found in Shake- 
speare's Hamlet, as it has come down to us, either in the editions of 1603, 
1604, or in any later impression. Possibly Armin may refer to the old 
Hamlet which preceded Shakespeare's tragedy ; but this seems unlikely, 
as he was an actor in the same theatre as that for which Shakespeare 
wrote.'" 

Mr. Hall. -P. says that the sentence above seems to have been well-known 
and popular, for it is partially cited in the Spanish Tragedie, 1592, and ia 
the First Part of the Contention, 1594 {Mem, on Hamlet, 1879, p. 19). 

On looking up the latter of these vague references, the reader will find 
that the passage is : — 

*' Hum.lphrey], My Maisters of saint Albones, 
Haue you not Beadles in your Towne, 
And things called whippes ? " ' 
(ed. Halliwell, Old Shakespeare Soc. 1843, P- 23), with a note on p. 87, 
quoting Mr. Collier's comment, and making the following suggestion, 
doubtless long since repented of: "It is not impossible that Armin may 
have confused the two plays together, and wrote incorrectly 'as Hamlet 
saies,* instead of * as Gloster saies.' " 

» The Nest 0/ Ninnies is but "a reprint of Armin's Foolevpon Foole, 1605 
(Mr. Huth, unique), with certain alterations," according to Mr. Hazlitt. 
Handbook, p. 12. 

• Armin belonged to Lord Chandos's Players : see Collier's Lives of 
Actors, p. 196, &c.— B. N. 

' Collier, Shakespeare's Library, Vol. V. p. 445- Second Part of K, 
Hen, VI, XL i. 



ROBERT ARMIN, 1608. 58 

The first reference is not, I assume, to Isabella's speech in S/kin, Trag, 
Act IV, ed. 1594, Sign. F4, back (Hazlitt's Dodsley, y. 94-5)— 

/sa[M/l, *' Why, did I not giue you gowne and goodly things^ 
Bought you a whistle and a whipstalke too ; 
To be reuenged on their villanies." 

— ^though that is the only one I see in the (?)i592 play,— but to two later 
lines {id, p. 105) of Hieronimo's in Ben Jonson's ' Additions ' of x6oi (see 
note there, p. 103) : — 

" Well, heauen is heauen still. 
And there is Nemesis and Furies, 
And things called whippes. 
And they do sometimes meete with murderers^ 
They doe not alwayes scape, that's some comfort*' * 

So 1623, 40. G2, back, G3, and 1633 ed., ibid.— P. A. L. 
May not this phrase, as well as the 'trout with four legs,' from Jn. Clarke's 
Paramiologia, 1639, p. 135, below, be part of some actor's gag— not 
Burbage's, I hope.— [K. J. F.] 

* The Spanish Tragedy, 1610 (G4). Actus Tertius. Hicronimo. 



FRESH ALLUSIONS. 
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ROBERT ARMIN, 1608, 1609. 

(i) Likewife moft affable Lady, kinde and debonere, the fecond 
of the iirft which I fawcily falute, pardon I pray you the bold- 
nes of a Begger, who hath been writ downe for an Afle in his 
time, & pleades under ybrma pauperis in it flill, not-with(landing 
his Conilablefhip and Office : 

(2) / hauefeene thejlars at midnight in j/our focieties, and might 
have Commenjl like an Affe as I was, but I lackt liberty in that, 
yet I was admitted in Oxford to be of Chrijis Church, while they 
of Alfoules gaue ay me : fuch as knew me remember my meaning, f 

(3) tho not fo quaint 

As courtly dames or earths bright treading flarres. 
They are maids of More-clacke, homely milke-bob things. 
Such as I lone, and faine would marry well. 

(4) Scarlet is fcarlet, and her fin blood red, 
Wil not be wafht hence with a fea of water, 

(i) Dedication of TAe Italian Taylor ^ and his Boy^ 1609. 

(2) Epistle-dedicatory before A Nest of Ninnies, 1 608. 

(3) The Historie of the two Maids of More-clacke (Sig. C, bk. ). 
^4) Ibid. (Sig. E 2). 



Mr. J. P. Collier first noticed (i) as proof that R. A. had played Dog- 
berry. ^ I would add (2) as a second evidence, because like the first it is 
brought as it were by head and shoulders into the context. (3) is a remem- 
brance of Rom, <&* 5W., I. ii. L 25,' and (4) of Macbeth, II. ii. 60-3 

t The old Shakespeare Soc. reprint, 1842, p. 3, reads 'meisures,* not 
• meaning.' 

* O that I had been writ down an ass ! — Much Ado, V. ii. 89-90. 
• At my poor house, look to behold this night, 
Earth-treading stars that make dark heaven light. 



ROBERT ARMINi x6o8, 1609. 60 

Will all great Neptune's ocean wash this blood 
Clean from my hand ? No, this my hand will rather 
The multitudinous seas incarnadine, 
Making the green one red. 

There are other expressions in Armin which recal Shakespeare, notably 
The divell has scripture for his damned ill. — Tuw Maids* 
and 

What is thy haste in leathe steept — Ibid, 
which may be paralleled by TAr Mer. of Vm., I. UL 89,1 T^welfth Nighty 
IV. L 66,' and An, and CUop,^ II. yil 114,' but these, like others, may 
have been ordinary phrases of the day.— B. N. 

^ Mark you this, Bassanio, 
The devil can cite Scripture for his purpose, 
> Let Fancy still my Mnse in Lethe steep. 
* Till that the conquering wine hath steep'd oar lent 
In loft and dfiiieate Lethe. 
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BEAUMONT {died 1616) AND FLETCHER 
{died 1625), 1608-25. 

[The quotations are from Dyce*s edition, in eleven volumes, 8vo, Moxon, 
I&43-6. In the left-hand column are B. and F.*s words ; in the right, the 
parallel passages, from Dyce's notes. I have left out a few which seem^to 
me straind beyond bearing. — F. J. F.] 



—But how can I 

Look to be heard of gods that must 

be just, 
Praying upon the ground I hold by 
wrong ? 
? 1608-10 (printed 1620). Phi- 
laster, II. iv. Works, i. 
242. 



But there is 
Divinity about you, that strikes dead 
My rising passions : as you are my 

king, 
I fall before you. 

? 16x0 (printed 1619). The 
MaiiTs Tragedy, Act IIL 
so. L Works, i. 369. 



Aratu [the penitent Queen-mother 
of King Arbacesy kneels to him] 

As low as this I bow to you ; and 
would 

As low as to my grave, to shew a 
mind 

Tiiankful for all your mercies. 



'In this sentiment our authors seem 
to be copying Shakespeare, in a 
noble passage of his Hamlet : 
— " Forgive me my foul murder I 
That cannot be ; since I am possess'd 
Of those effects for which I did the 

murder. 
My crown, mine own ambition, and 

my queen. 
May one be pardon'd, and retain the 

offence ? " &c.— Theobald. ' 



' So Shakespeare said, before our 
poets, in his Hamlet : 
** Let him go, Gertrude ; do not fear 

our person : 
Theris such divinity doth hedge a 

king. 
That treason can but peep to what it 

would. 
Acts little of his wiU."— Theobald.' 



"There is a fine passage, upon a 
similar occasion, in Shakespeare's 
Corioianus, to which our authors 
might possibly have an eye : — 

' Volumnia, Oh, stand up bless*d 
Whilst with no softer cushion than 
the flint 



BEAUMONT (//. 1616) AND FLETCHER {d. 1 62 5), 1608-25. 6a 


Arhaces Oh, stand up, 


I kneel before thee; and unproperly 


And let me kneel ! the light will be 


Show duty, as mistaken all the while 


asham'd 


Between the child and parent. 


To see observance done to me by 


Coriolanus, Wliatisthis? 


you. 


Your knees to me? to your corrected 


Arane, You are my king. 


son.' 


Arbaces, You are my mother: 


[act V. sc. 3]. Theobald." 


rise 

161 1 (printed 1619). A King 




andnoKingy Ill.i. Works, 




iL275. 




Arb, If there were no such instru- 


•The Editors of 1778 cite the 


ments as thou, 


passage in Shakspere's King John, 


We kings could never act such wicked 


IV. ii. : 


deeds. 


It is the curse of kings to be attended 


ib. III. iii, end. Works, ii. 


By slaves that take their humours 


297. 


for a warrant 




To break within the bloody house of 




life;&c.* 


tell me of a fellow 


« Weber says, " Perhaps the poet 


That can mend noses ? and complain, 


had the following line of Hotspur^s 


so tall 


speech in King Henry IV, Part I, 


A soldier should want teeth to his 


in his mind : 


stomach ? 




And how it was great pity, that it was, 


And that it was great pity, so it 


That he that made my body was so 


was," &c' 


busied 




He could not stay to make my legs 

ton 




iw • ■ • • 

1613. Fletcher's Captain 




(printed in ist Folio, 1647), 




II. i. Works, iii. 246. 




"Base is the slave commanded:" 


* A parody on Pistol's exclamation 


come to me 


*'Base is the slave that pays!*' 


The lUtU French Lawyer, IV. 


Shakespeare's /r«frK V, act ii, sc. I.' 


vi. Works, iii 541. 


— Dyce. 


Look up, brave friend. I have no 


'Another parody on Shakespeare ; 


means to rescue thee : 


"My kingdom for a horse 1"-^ 


" My kingdom for a iword ! " 


Richard III, act v. sc. 4.» 


ib,, iii. S42. 





6^ BEAUMOlfT (</. 1616) AND FLETCHER (d. t62$), 1608-25. 



ZdkiAia. Theik know. 

It was not ^isoti, but a sleeping 

potion, 
Which she receiv'd 5 yet of sufficient 

strength 
So to bind up her senses, that no sign 
Of life appeared in her ; and thus 

thought dead. 
In her best habit, as the custom is. 
You know, in Malta, with all cere- 
monies 
She's buried in her family monu- 

menty 
In the Temple of St. John * 1*11 

bring jou thither, 
Thus, as you are disguis'd. Some 

six hours hence. 
The potion will leave working. 

before March 1618-19 (printed 
1647). Fletcher. TkeKnight 
v/MdiU^ IV. i, end. Works, 
t. 177. 



I yet remember when the Volga curl'd. 
The ag^d Volga, when he heav*d his 

head up. 
And rais*d his waters high, to see 

the ruins. 
The mini otif swwdl fimde, the 
bloody mini t 
1618 (printed 1647). I^letcher. 
7%£ Loyal Subject, I. iiL 
IVorks, vi. 16. 



'This speech bears an obvious 
similitude to one of FHlir Laurence 
in Shakespeare's Romeo and Julitt 
[act iv. sc. S.* D.]. Ed. 1778.' 

» See too IV. 1.92—115. 

[Then gave I her, so tutor'd by my 

art, 
A sleeping potion ) Which so took 

effect 
As I intended, for it wrought on her 
The form of death. V. iii. 242-5] 
[ and, as the custom is. 

In all her best array bear her her to 
church. IV. V. 80-1.] 

[meantime I writ to Romeo, 
That he should thither Cotne as this 

dire night. 
To help to take her fix>m her bor- 
rowed grave. 
Being the time the potion's force 
should cease. V. iii. 245-9] 



Bdi%a by my life. 

The parting kiss you took before 

your travel 
Is yet a virgin on my lips, preserved 
With as much care as I would do 

my fiune, 
To entertain your wish'd return. 

1616-18 (printed 1647}. The 
Queen of Corinth, L ii; 
Works, V. 403. 



* The writer was thinking here of a 
passage in Shakespeare's Coriolanus; 
•'Now by the jealous queen of 

heaven, that kiss 
I carried from thee, dear; and my 

true lip 
Hath virgin'd it e'er since." Act v. 

so. 3.' 



' Here, as Reed notices, Fletcher 
seems to have had an eye to a pas- 
sage in Shakespeare's Otnty 2V, 
(First Part) act I sc. 3 ; 
"Three times they breath'd, and 

three times did they drink. 
Upon agreement, of swift Severn's 

floods 
Who then^ affrighted with their 

bloody looks. 



BEAUMONT {d. 1616) AND FLETCHER {d. 1625),. 1608-25. 64 

Ran fearfully among the trembling 

reeds, 
And hid his crisp head in the hollow 

bonk, 
Blood-stained with these valiant 

combatants.*' 



sure, to tell 
of Ca»ai^s amorous heats : and how 

he fell 
In the Capitol *,* can never be the 

same 
To the judicious: nor will such 

blame 
Those that penn*d this for barrenness, 

when they find 
Young Cleopatra here . . 
AVe treat not of what boldness she 

did die,t 
Nor of her fatal love to Antony . . • 
(printed 1647) The False One. 
Prologue. Works ^ vi. 217. 



* An allusion to Shakespeare's 
Julius Casar [wherein he is made to 
die in the Capitol, instead of in the 
Curia Pompeii^ where the Senate 
met, in the Campus Martius.] 



fAn allusion to Shakespeare's 
Antony and Cleopatra, [?— F.] 



* "So in Fletcher and (?) Shirley's Noble Gentleman^ (licenst— after 
Fletcher's death in 1625— on Feb. 3, 1625-6, pr. 1647,) V. L Works, 
1S46, X. iS6^ 

" So Caesar fell, when in the Capitol 
They gave his body two-and-thirty wounds." 
' Here we have two blunders,' says Sympson ; * the first with respect 
to the place where Cxsar fell, which was not in the Capitol^ but in CuriA 
Pompeii; the other as to the number of wounds he fell by : as to the first, 
it was a blunder peculiar to the playwrights of that time ; Shakespeare began 
it in Ifanileij act iiL sc. 2 . . . . 

**Polonius, I did enact Julius Caesar : I was killed i' the Capitol,*^ 
' Our authors, treading in their master's steps, took up the same mistake 
here ; and after them Shakcrley Marmion, in his Antiquary^ inadvertently 
continued the same error, making Veterano say, 

" And this was Julius Caesar's hat when he was killed in the Capitol** 

* As for the second fault, 'twas made no where but at the press, for the 
number (I suppose) in the original MS. was wrote in figures, thus, 23, 
which, by an easy [mistake,] shifting place, was altered to 32, and thus we 
have nine wounds more than Caesar ever received,' — Sympson. 'The 
notion that Julius Caesar was killed in the Capitol is as old as Chaucer's 
time : see Malone's note on the above-cited passage of Hamlet,* " — Dyce. 
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Ceiia, • • • • • How does he? 
Governess. Oh, God, my head 1 
Celia, Prithee be well, and tell me, 
Did he speak of me since he came ? 
(printed 1647). Fletcher. The 
Humorous Ueuienant^ III. 
ii. Works, vi. 467 [see the 
whole scene.] 



Petromus. Thou fond man 

Hast thoa foigot the ballad, Crabbed 

Age^ 
Can May and January match to- 
gether. 
And never a storm between 'em ? 

(pr. 1647). Fletcher. The Wo- 
mofCs Prize, or The Tamer 
Tamed [" avowedly intend- 
ed to form the Second Part" 
of Shakspere's Shrewd IV. 
i. Works, vii. 172. 



Rowland, Swear to all these . . . 

Tra. I will .... 

Let's remove our places.* 

Swear it again. 

ib. V. iii. Works, vii. 206. 



Petruchso. Come: something I'll 
do ; but what it is, I know not. 

Woman^s Prue^ II. iv, end. 
fVbrhs, vii. 142. 



' A recollection of Shakespeare's 
Homeo and Juliet, act ii. sc. 5 — 
Nurse. Lord, how my head aches. 
Ac' 



•The well-known lines by Shake- 
speare, contained in his Passionate 
Pilgrim^ [And though this collec- 
tion was by no means all Shakspere's 
(see Introd. to Leopold Shaksp., p. 
XXXV, and Ceniurie, p. 99), yet I in- 
cline to think that Crabbed Age may 
be hU.— F.] 



* " This is plainly a sneer at the 
scene in Hamlet [i. 5] where (on ac- 
count of the Ghost calling under the 
stage) the prince and his friends two 
or three times remove their situa- 
tions. Again, in this play, p. 142, Pe- 
truchio's sa3ring [opposite] seems to 
be meant as a ridicule on Learns pas- 
sionate exclamation [act ii. sc. 4], 

1 will do such things — 

What they are, yet I know not." 

J. N. Ed. 1778. 
' Nonsense : there is more of com- 
pliment than "sneer "in these recol- 
lections of Shakespeare.' — Dyce. 
* And so say all of us.* — F. 



Mirahd. Well; I do take thee 
upon mere compassion ; 
And I do think I shall love thee. 

1621 (pr. 1679). Fletcher. 
The WiU'Goose Chase, V. 
vi. Works, 1845, viii. 205. 



' Here our poet was thinking of 
what Benedick says to Beatrice at 
the conclusion of Shakespeare's Much 
Ado about Nothing; 
'* Come, I will have thee ; but by 
this light, I take thee for pity." 
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[For the " Farewell, pride and pomp ! " &c. from Fletcher's PropheUss^ 
licenst May 14, 1622, pr. 1647, sec p. 60, set before Dyce's edition was 
referrd to. ] 



ffiggm. Then bear up bravely 
with your Brute,+ my lads ! 
Higgen hath prigged the prancers in 

his days, 
And sold good penny-worths: we 

will have a course ; 
The spirit of Bottom is grown bot- 
tomless 
(pr.1647). Fletcher. Beggar^ 
BushX^, ii. Works, ix. 103. 



t . . . [on the last line opposite,] 
says Steevens, " there seems to be a 
sneer at this character of Bottom [in 
M, N, Dr.] ; but I do not very 
clearly perceive its drift. • /' — ^Note 
on Af, N. Dr, act v. so. I. 



ChdtiUion. Sir, you shall know * This seems a flirt on the English 

My love's true title, mine by marriage, king's title to France, in Henry the 

[He then sets it forth,* more /J'i/?^* — Theobald. *Not a flirt, 



X I put in a note the following lines from this play, Beggat^s Bushy II. i. 
Works, viii, 29, 

"under him, 
Each man shall eat his own stoln ^gs and butter, 
In his own shade or sun-shine, and enjoy 
His own dear dell, doxy, or mort, at night, 
In his own straw, with his own shirt or sheet 
That he hath lilch'd that day." 

as Tm certain that Fletcher is here only parodying his own lines in that 
Henry VIII which he completed from Shakspere's unfinisht leaves. Dyce 
does not give Shakspere the lines, but calls them " the words of Cranmer 
concerning Q. Elizabeth in Shakespeare's Henry the Eighth, act v. sc. 4 ; 

" In her days every man shall eat in safety, 
Under his own vine, what he plants, and sing 
The merry songs of peace to idl his neighbours." 



^ Setting aside the first race of French 

kings, 
Which will not here concern us, as 

Phammond, 
With Clodion, Meroveus, and Chil- 

paric, 



And to come down unto the second 

race. 
Which we will likewise slip , . . . 

of Martel Charles 

The father of king Pepin, who was 

sire 
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shortly thani tho after the manner of, 
the Archbishop in Shakspere'sZ^o^ 
V. I. ii.] 

1626 (pr. 1647). ? Shirley & 
Fletcher. The Noble Gen- 
tleman, III. iv. B. & r.'i 
tVorks, X. 160. 



certainly^ but an innocent parody.' 
Weber. 



Take, oh, take those lips away, 
That so sweetly were forsworn, 

And those eyes, like break of day. 
Lights that do mislead the mom ! 

But my kisses bring again. 

Seals of love, though seal'd in vain. 

Hide, oh, hide those hills of snow. 
Which thy frozen bosom bears, 
&c., &c. 
(pr. 1639) Fletcher & Row 
ley(?). The Bloniy Brother, 
or, RolhDukeefNormandyt 
V. ii. WorAit x. 459. 



Clarangi, Myself and (as I then 

deliver'd to you) 
A gentleman of noble hope, one 

Lydian, 
Both brought up from our infancy 

together, 
One company, one friendship, and 

one exercise 
Ever affecting, one bed holding tts, 



" The fint stanza of this song (with 
two very trifling variations) occurs in 
Shakespeare's Measure for Measure, 
act iv. sc. I, and both stanzas are 
found in the spurious edition of his 
poems, 1640. In a long note to 
which I refer the reader (Malone's 
Shakespeare, xx. 417 [Variorum, 
1 821]), Boswell urges the probability 
that the song was composed neithet 
by Shakespeare nor Fletcher, but by a 
third unknown writer : I am inclined, 
howevec, to believe that it was from 
the pen of the great dramatist.*' — 
Dyce. It is now generally given to 
'Kit Marlowe,' on Isaac Walton's 
authority. 

* In this description of the friendship 
of Clarangi and LydiAn, our author 
seems to have intended an imitation 
of the excellent account of female 
friendship in Shakespeare's M. N. 
Dream, iii. 2.' — Reed. 

O ! is all forgot ? 
All school-days* friendship, childhood 
innocence ? 



To Charles, the great and famous 

Charlemagne ; 
And to come to the third race of 

French kings, 
Which will not be greatly pertinent 

in this cause 
Betwixt the king and me, of which 

you know 



Hugh Capet was the Brst ; 

Next his son Robert, Henry then, 

and Philip, 
With Louis, and his son, a Louis too, 
And of that name the seventh : but 

all this 
Springs from a female, as it shall 

appear. 
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One grief, and one joy parted still 


We, Hermia, like two artificial gods, 


between us, 


Have with our needles created both 


More than companions, twins in all 


one dower. 


our actions, 


Both on one sampler, sitting on one 


We grew up till we were men, held 


cushion. 


one heart still. 


Both warbling of one song, both in 


Time call'd us on to arms ; we were 


one key. 


one soldier. . . 


As if our hands, our sides, Yoicesi 


When arms had made us fit, we wt« 


and minds. 


one lover, 


Had been incorporate. So we grew 


We lov'd one woman 


together. 


(pr. 1647) Fletchef A (?) Mai- 


Like to a double cherry, seeming 


singer. The Loveri Pro* 


parted, 


gress, II. i. Works, xi. 46. 


But yet an union in partition ; 




Two lovely berries moulded on one 




stem ; 




So, with two seeming bodies, but 




one heart ; 




Two of the firtt, like coats in her- 




aldry. 




Due but to one, and crowned with 




one crest. 


Diego, . . . instinct, signior. 


' Steevens has observed, that this 


Is a great matter in an host. 


is the same phrase used by Falstaff 


(pr. 1647) Fletcher & Mds- 


... "but beware instinct; the lion 


slnger; Ij^^s IHlgritnagi, 


will not touch the true prince. In- 


l.ii. mw*^, xi.247. 


stinct is a great matter.** [i Hen, IV. 




11. iv. 299-300.] The passage in the 




text seems to have been suggested by 




the one quoted from Shakespeare* 




Weber. 


8ee Pl 71 on ft passage from JletcWs Fad^ Maid of the /nn.^T. J. F. 
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ROGER SHARPE, 1610. 

In Virofum. 

HOw FaJJlqfVikQ, doth fweld Virofus looke. 
As though his paunch did foiler euerj iinne : 
And fweares he is iniured by this booke. 
His worth is taxt he hath abufed byn : 
Swell ftill Virofus, burft with emulation, 
I neither taxe thy vice nor reputation. 

MORE FOOLES yet. Written by R, S. [StnaU 
Plate, ] At London, Printed for Thomas Castleton, 
and are to be sold at his shop Toithout Cripple-gate, An. 
1610. Bodleian {Malont 299) 4A7. sign, ^3. " 7> 
the Reader " is signed ** Roger Sharpe,'* 



Quoted (and partly modemizd) in Mr. Halli well's Character of Sir yohn 
Falstafft 1841, p. 41. The quotation there on p. 42, from the document 
printed by Mr. Collier, was evidently made in that innocence of incapacity 
to distinguish between a genuine and a forgd MS. which Mr. Halliwell, 
oddly enough, often showd in former days. I quote the bit ^ only to show 
what sham old-spelling is like : A character is to be dressed ** * Like?^ Sr Jon 
Falsstaff : in a roabe of russet, quite low, with a great belley, like a swolen 
man, long moustacheos, the sheows shorte, and out of them great toes like 
naked feete : buskins to sheaw a great swolen leg.' " — New Facts regarding 
the Life of Shakespeare in a letter to Thomas Amyot, &c., from J. Payne 
Collier, London, 1835, 8vo. p. 39.' See further extracts on Falstaff, under 
Anon. 1640; John Speed, 1611 ; Anon. 1600.— F. J. F. 

* From Collier, and not with Halliwell's mistakes in reprinting from 
Collier's New Pacts,— V, A. L. 

■ Ingleb/s Complete View (of the Shakspere Forgeries), p. 310-11 ; 
N. E. S. A. Hamilton's Inquiry, p. 84 ; Collier, i86o ; New Pacts, p. 
38-9. 1835. 
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? About i6ia A MS. copy of Shakspere*s 8th Sonnet. 

"In laudem Musics et opprobrium 
contbmptorij eiusdem. 

I. 

Muiicke to heare> why hearefl thou Muiicke fadly 
Sweete w? fweetes warre not, Joy delights in Joy 

Why louefl y" that w? thou receauefl not gladly 
or els receaueft w*J* pleafure thine annoy 

a. 
If the true Concord of well tuned Sounder 

By Vnions maried doe offend thy eare 
They doe but fweetlie chide thee, whoe confoiuidd5 

In iinglenes a parte, w? ^ thou Ihouldft beare 

3- 
Marke howe one flringe, fweet hufband to another 

Strikes each on * each, by mutual! orderinge 

Refemblinge Childe, & Syer," and happy Mother 

w?* all in one, this fingle note dothe^ finge 

whofe ipeechles fonge beeinge many feeming one 
Sings this to thee. Thou fingle, Ihalt • proue none. 

W: Shakspeare." 

(Readings of the Quarto, 1609.) 

* the parts that ■ in. • sier, and child. 

* who, • one pleasing note do. • wilL 



This occurs in a little miscellany of Poems, &c., the Addit. MS. 15,226 
in the British Museum. It is in a hand of the earlier part of James I's 
reign, and has some worthless various readings: As I'd not seen a print of 
it before, and it wasn't notist in the Cambridge Shakspere, I copied it and 
sent it to the Academy ^ and then found it in Halliwell's Folio Shakspere. — 
F.J. F. 
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CYRIL TOURNEUR, i6ii (?)• 

Soqu(ctte), But we want place and opportunity. 

Snu(ffe), We haue both. This is the backe fide of the Houfe 
which the fuperftitious call Saint Winifred's Church, and fa verily 
a conuenient unfrequented place. Where vnder the dose Cur- 
iaines of the Night ; 

Soq. You purpofe i* the darke to make me light. 

>The Atheist's Tragedie, IV. iii. Sign. H4. (Tour* 
Mfur'f Plays and Poems, Ed* Ckurton ColUns^ 
1878. VoL I, /. 109.) 



The '' close Curtaines 6f the Night " u an unmistakeable allusion to Pom. 
and Jul, III. it 5, or rather % plagiarism from it. Langenhean Snufie is 
the hypocritical stage Puritan of the time— 

The following speech seems to have been modelled on that of Portia in 
the Merehani qf Venice : — 

Enter D'abcvillb and Castabella. 

jyAm, Daughter, you doe not well to nge me. I 

Ha' done no more than lustice. Charlemoni 
Shall die and rot in prison ; and 'tis iust. 
Casta. O Father ! Mercio is an attribute 

As high as lustice ; an essentiall part 
■ ■ ' i i 11 ■ 

^ The I Atheisms / Tragedie: for^ I The Honest Man's Peuenge.l As in 
diuers places it hath often beene Acted / Written I By I Cyril Touraeur./ 
At London^ I Printed for John Stepneth and Richard Redmer, / and are to be 
sold at their SA^fs at I the West End of Pasdes. / 161 1. 4to, 

The play is entered in the Stationers' Books on September llth of the 
same year, but was probably written earlier. The dates of Toiiroeur's plays 
are very uncertain, but it seems probable that h^ wrote nothing before 1600. 
Nothing of bis fa quoted in " England's Pamassw " {1609), and he fa not 
named by Henslowe. 
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Of his vnbounded goodnesse, whose diuine 

Impression, forme, and image man should beare. 

And (me thinks) Man should loue to imitate 

His Mercie ; since the onely countenance 

Of lustice, were destruction ; if the sweet 

And louing fauour of his mercie did 

Not mediate betweene it and our weakenesse. 

The Atheist's Tragedie, III. iv. Sign. G4. {Toumeuf's 
Plays and Poems, ed, Churton Collins, ToL i« p. 93.) 

What follows is suggestive of the words of Proteus : 

Say that upon the altar of her beauty 

Yow sacrifice your tears, your sighs, your heart 

Two Gentlemen of Verona, lU. ii. 73-4. 

Casta\M\sLl be not displeas'd, if on 

The altar of his Tombe, I sacrifice 

My teares. They are the iewels of my loue 

Dissolued into griefe : and fall vpon 

His blasted Spring ; as Aprill dewe, vpon 

A sweet young blossome shak'd before the timo. 

The Atheist's Tragedie, III. i. (1878, vpl. i. p. 79). 
Sign. F4, back. 

The whole of the churchyard scene in IV. iii. is suggestive of the church- 
yard scene in HamUt^ and the speech of Charlemont (see p. 5) seems an 
echo of Hamlet's meditations : 

C^iW[emont]. ** This graue,— Perhappes th* inhabitant was in his life time 
the possessour of his owne desires. Yet in the midd'st of all his greatnesse 
and his wealth ; he was lesse rich and lesse contented, then in this poore piece 
of earth, lower and lesser then a Cottage. For heere he neither wants, nor 
cares. Now thut his body sauours of corruption ; Hee enjoyes a sweeter rest 
than e'er hee did amongst the sweetest pleasures of this life. For heere, 
there's nothing troubles him. — And there. — In that graue lies another. He 
(perhaps) was in his life as full of miserie as this of happinesse. And here's 
an end of both. Now both their states «re equalL" Sig. H3, back, H4 
(ed. 1878, vol. i. p. 106-7).— J. N. Hetherington. 
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•LOD. BARREY, 1611. 

[Sir Oliuer Smaleihanke^ to his fon Thomas Smalefliauke] 

I am right harty glad, to heare thy brother 

Hath got fo great an heire : [= has carried off' an hehrefs]. . • 

A, firra, has a borne the wench away. 

My fonne ifaith, my very fonne ifaith. 

When I was yong and had an able back. 

And wore the briffell on my vpper lippe. 

In good Decorum I had as good conuayance. 

And could haue ferd, and ferkt y* away a wench. 

As loone as eare a man aliue $ tut boy 

I had my winks, my becks, treads on the toe 

Wrings by the fingers, fmyles and other quirkes, 

Noe Courtier like me, your Courtiers all are fooles 

To that which I could doe, I could haue done it boy, 

Euen to a hare, and that fome Ladies know. 

Ram-AUey: I Or j Aterrte-Trickis,} A Comedy \ Diuers 
times here-to-fore acted.] By \ the Children } of I the 
Kings Reuds.j Written by Lo : Barrey./ At London / 
PritUed by G. Eld,>r Robert Wilson, / and are to be 
sold at his shop in Holbome, I at the new gate of Grayet 
Inne.} l6ll./ sign, C, baeh. 



The "fer'd'' in line 8 above is modemizd into "ferVd" in Hazlitt*s 
Dodsley^ x. 292. The phrase — ^writes Dr. Ingleby, who refcrd me to Barrey 
— is probably from Pistol's play on " Mounsieur le Fer" *s name in Henry 
Vy IV. iv, 29. **i!/. Fer: He fer him, and firke him, and ferret him : " 
firk occurs, in one sense or another, some dozen times in the play : thrice 
in two pages, Hazlitt's Dodsley^ x. 328-9. See too p. 373. 
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In ' Actus 3. Scsma i.' line 13, sign. D 3, back, is the phrase " will still 
be doing!" %A Henry V, III. vii. 107 (Hazlitt's Dodsley, x. 313) ^— 

I likewise haue a sonne, 
A yillanous Boy, his father vp and downe. 
What should I say, these Veluet bearded boyes 
will still be doing, say what we old men can . • . • 
• • . the villaine boy . . . has got the wench 

And a little further on, sign. £, occurs Pistol's "die men like dogs," 
Z Henry IV^ II. iv. 188, as is noted in Hazlitt's Dodsley, x. 319 :— * 

" W, S, Whats the matter Leiftenant 2. Gen, Your Lieftenants an asse. 
Bga[rd]. How an asse ; die men like dogs. JV. S. hold gentlemen. 
Sea. An asse, an asse." 

In The Merry Devil of Edmonton, licenst Oct 22, 1607, printed 1608, 
and mentiond in T. M.'s Blacke Booke, 1604, there is a speech by the 
Host, with some phrases recalling FalstafTs, as in 2 Henry IV^ II. i. 66 — 
** I'll tickle your catastrophe :" — ** I'll tickle his catastrophe for this . . . 
The villanous world is turned mangy . . . Have we comedies in hand, 
you whoreson villanous male London lecher?" Hazlitt's Dodsley^ x. 259, 
203. "" 

And, as is noted on p. 225, ib, the phrase is used there too " a plague of 
this wind ! O, it tickles our catastrophe ! " No doubt there were plenty 
of Elizabethan wits able to call a man's hinder ' end ' his catastrophe ; 
but I don't know the phrase earlier than Shakspere. Banks's ' Take me 
with you ' in the Merry Devii, p. 224, is uzd by at least Peele, before 
Shakspere. 

F. J. F. 

! The use of doing in this sense is common of course : see Throate's 
speech in Ram Alley, D 4, back, Schmidt's Shaksp. Lexicoti^ &c. 
* Die men like dogs ; give crowns like pina^ 
Have we not Hiren here ? 
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JOHN SPEED, 1611. 

J^D^^iu That N. D} author of the three conuerfions hath made 
Ouidcajlle a Rutiiaii^ a Robber, and a Rebell, and his authority 
taken from the Stage -plaiers, is more befitting the pen of his 
flanderous report, then the ^ Credit of the iudicious, being only 
grounded from this Papjfl and his Poet, of like confcience for lies, 
the one feuer faining, and the other euer faliifying the truth : • . 
I am not ignorant : 

The I History / of I Great Britairul Under the Conquests 
of y I Romans ^ Saxons J Danes and / Normans, f 
, ^ , by John Speed, . London, . . • 161 1. Booh 
% chap. 15, p. 637 (p. 788, ed. 1632), coL l, par. (47). 

' That Shakspere was at first one of the dramatists who degraded OId« 
castle into Falstaflf is certain {Centurie^ p. 269), though he afterwards 
declard that Oldcastle was * not the man.' And that the actors of Shak- 
spere's Falstaff were among the Stage-platers alluded to by Speed, admits of 
no reasonable doubt The extract above is given by Kitson ( Var. Shahsp* 
1821, xvi, 411), and Mr. Elliot Browne, Academy, March 8^ 1879, p. 217, 
col. 3. 

Mr. Browne {i6. p. 218) says that " Henry Care, in the Pacquet of Advice 
from Fome^ March 31, 1682, alludes to the aspersions upon Oldcastle's 
memory ' by Parsons the Jesuit and others. ' He quotes part of what follows : 

' Having given this Succinct Relation of this Affair of ^ujohn Old-Castle, 

' Nicholas Doleman, that is, Robert Parsons, the celebrated Jesuit, author 
of ** A Treatise of three Conversions of England from Paganism to Christian 
Religion. . . Divided into three partes . . . (wheninto is annexed . . another 
. . treatise called ; A review of ten publike disputations, or Conferences, 
held in England about matters of religion, especially about the Sacrament 
. , , . of the Altar, ac.\ By N. D., author of the Ward-word. . . . [St. 
Omers?] 1603, 1604, 8'*." B. Mus. Catal. 

' ed. 1632 has credit with e. 
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I am not Ignorant what rubbs have been thrown in the way, and Scandals 
rais'd Mpon. his Memory, by Parsons the Jesuit, and others, which are reduc- 
ible unto Two sorts, viz, 1st, That he was a Traitor to his Soveraign. 2ly. 
That he was a Drunken Companion, or Debauchee, 

* As to the First, being a very material and heinous Chai^ we shall refer 
the confutation thereof to our next ;|^at({iut. But this last being as ground* 
less as Trivial wee'l dispatch it at present. 

* That Sir John Old-Castle was a Man of Valour^ kll Authentick (though 
prejudic*d) Histories agree. That he was a Gentleman, both of good Sense, 
sober Life, and sound Christian Principles^ is no less apparent by his Con* 
fession of Faith, delivered under his own hand, (Extant in Foxe,) and his 
Answers to the Prelates. But being for his Opinions hated by the Clergy, 
and suffering such an Ignominious Death ; Nothing was more obliging to 
the then Domineering Ecclesiastick Grandees, then to have him [Oldcastle] 
represented as a LeTtxl fellow ; in compliance thereof to the Clergy, the 
Wits (such as they were) in the succeeding Ages brought him in, in their 
Interludes, as a Royster, Bully or Hector : And the Painter\%\ borrowing the 
Fancy from their Co%£n Poets have made his Head commonly an Ale-house 
Sign with a Brimmer in his hand ; and so foolishly it has been Tradition*d 
toPosterit).' 

The Weekly Pacquet / of / JlbWte from Some. Vol 
IV. p. 117. n«. 15. Friday 31. Mar. 1682. 

** And he goes on to quote the remarks of Fuller in hb Church Histoty,*' 
{Cent, p. 249 If.)— F. J. F, 

[I cannot verify either Speed's or Care's references (p. 31, 2nd part, p. 
197). The Second Part begins at p. 173, and is paged continuously to p. 
658. Sir John Oldcastle and Sir Roger Acton are spoken of in Part 2. 
cfaapw 9. par. 13 to 23, pages 490 to 498. Parsons says they were by act of 
parliament "condenmed of open treason and confessed rebellion," p. 491. 

P. A. Lyons.] 
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♦SIR JOHN HAYWARD, 1612. 

[HarL MS, 6021, leaf 69, lack] Excellent Queene ! what 
doe my wordes, but wrong thy worth ? what doe I but guild 
gold ? what^ but {hew the Sunne with a candle in aitempting to 
prayfe thee, whofe honor doth fly ouer the whole world vppon 
the two winger of magnanimity, and juftice, whofe perfe6tione 
(hall much dimme the Ludre of all other, that fliall be of thy 
Sexe. 

The late Director of the Camden Society, John Brace, when editing the 
copy of Hayward's MS. for his Society, "Annals of the first four Years of 
the Reign of Queen Elizabeth, By Sir John Hayward, Knt. D.C.L." 1840, 
put the following note to this "guild gold" passage, p. 8 : — 

** We have here a proof that Shakspeare*s King John was written before 
16 1 2, the date of the present composition. It does not appear to have been 
printed until included in the first folio edition of the plays in 1623. The 
words referred to — 

' To gild refined gold 

or with a taper light 

To seek the beauteous eye of heaven to garnish* 

(King John, Act IV. scene 2), are not to be found in * The Troublesome 
Raigne of King John,* the play which Shak(:peare used in the composition 
of his noble drama, and which some persons [the Lord forgive them !] have 
thought to be Shakspeare's first rough draft, as it were, of the play which we 
now possess." 

Miss £. Phipson sends the extract from the printed lK)ok. 

Mr. HalL-Phillipps quotes Hayward's words, evidently from Mr. Bruce*! 
edition, but without referring to it or its note. — F. J. F. 
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•THO. HEYWOOD, 1612. 

To come to Rhetoricke, it not onelj emboldens a fcholler to 
fpeake^ but inftnids him to fpeake well, and with Judgement, 
to obierue his comma\ colons, & full poynts, his parenthefes, his 
breathing fpaces, and difiinctions, to keepe a decorum in his coun- 
tenance, neither to frowne when he fhould fmile, nor to make 
vnfeemely and difguiied faces in the deliueiy of his words, not to 
flare with his eies, draw awry his mouth, confound his voice in 
the hollow of his throat, or teare his words haflily betwixt his 
teeth, neither to buffet his deike like a mad-man, noi fiand in 
his place like a liuelefTe Image, demurely plodding, & without 
any finooth & formal motion. It infbuds him to fit his phrafes 
to his adion, and his adion to his phrafe, and his pronuntiation 
to them both. . 

Ah I Apology I for ActorsJ Contatning three hrUfe / Trea» 
Hses.\ I Their Antiquity./ 2 Their ancient Dignity./ 
3 The true vse of their quality./ Written by Thomas 
Heywood.// London,/ Printed by Nicholas Okes.l 
1612, sign. C3, back, C ^^ (ed. 1658, p. 14, 15.) 

The last lines (noted in Mr. HbM.-? *s Mem. on Hamlet, p. 65) should have 
been quoted on p. 99 of Centurie. They are perhaps founded on Hamlet's 
" suit the action to the word, the word to the action," IIL ii. 19, 2a — 
F. J. F. 

* The Historical plays of Casaran^ Richard III. alluded to on F 3, back, 
F4, back, are not Shakspere's. The 'Countesse of Salisbury' on G i, 
back, is the heroine of Edw. Ill, 
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JOHN MARSTON, 1613. 

Count Arf[ena]. Sancta Maria, what thinkft thou of 

this change ? 
A Players pafiion He beleeue hereafter. 
And in a Tragicke Sceane weepe for olde Priam^ 
When fell revenging Pirrhus with fuppofde 
And artificiall wounds mangles his breaft^ 
And thinke it a more worthy z6t to me> 
Then truft a female mourning ore her loue. 

The / Insatiate / Countesse / A / Tragedie : / Acted at 
White-Fryers./ Written / By lohn Marston. / London,! 
Printed by /. N. for Hugh Perrie, and are to be / sould 
at his shop, at the signe of the Harrow in BriHaines* 
buru. 1631. sign. A. 3 back. Act I. ed. HaUiwdl, 
iii. 109. [First printed, 1613.] 



Alluding to the Player's speech in HatuUi^ II. it. 494, &c., 577-8. Noted 
by K. Elze, Hamld, 1882, p. 168. On p. 249 is a note that the following, 
alluding probably to " Flights of Angels," &c., Hamlet^ V. it 371, was not 
admitted into the CenturU : 

** Cardin[al[\, An host of Angels be thy conuey hence." 

Macstoiu Tkt InsaHaie Couniute^ sign. 1. 2, Act V. 
(M.'s Works, ed. HaUiwell, iil 188.) 

F. J. F. 

There are heaps of echoes from HamUt in this play ; and one passage 
very closely modelled on some lin^ in Richard 11^ Act I. sc. i. 

A. H. BULLEN. 



79 



♦ JOHN COOKE, 1614. 

** Steanes. There is a devil has haunted me thefe three years 
in likenefs of an ufurer j a fellow that in all his life neuer eat 
three groat loaves out of his own purfe, nor ever warmed him 
but at other mens fires j " &c 

Greene's Tu Quoque, Or, The CittU GaUant: in Anc^ 
Brii, Drama, II. 541. 

" there is a devil haunts thee in the likenefs of an old fat man," 
I Henry IV, Act 11. Sc. iv. L 492-5. 

Mt. C. Hakt. 



Mr. H11.-P. (Cursory Memoranda on Macbeth, 1880, p. 10) says that 
Bamabe Rich's Hag of HHl in the following lines probably alludes to the 
Witches of Macbeth. But this is very doubtfiil. --F. 

** My lady holdeth on her way, perhaps to the tire-makers shop, where 
she shaketh out her crownes to bcstowe upon some new-fashioned attire, 
upon such artificial deformed periwigs, that they were fitter to furnish a 
theatre, or for her that in a stage-play should represent some hag of hell, 
than to be used by a Christian woman." Honestie of this Age^ 4to. Ix)nd. 
1615 [the 1st ed. is 1614]. 
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ALEX. NICCHOLES, 1615. 

(i) one thus writeth/. 

Loue comforteth like funne-ihine after raine> 
£ut Luib effect is temped after funne. 
Loue's golden fpring doth ever freih remaine, 
Lufis winter comes ere fummer halfe be done. 

(p. 31-2, ed. 1620 : ffari, Misc, ii.) 

(2) For me I vow, if death depriue my bed, 
I neuer after will to Church be led 
A fecond Bride, nor neuer that thought haue. 
To adde more weight vnto my hun)ands graue. 
In fecond hufband let me he acurft^ 
None weds the fecond, hut who kils thejirjl, 

(p. 40, ed. 1620 : ffarl. Misc, ii.) 

A / Discovrse, / of Marriage / And Wiving : / and / Of 
the greatest Mystery therein / contained : how to chuse a 
good / Wife from a bad./ ... By Alex. Niccholes, 
Batchelour in the Art he / neuer yet put in practise./ 
He that stands fy, and doth the game suruey^ 
Sees more oft-times then those that at it play. 
Si voles discey si vales doce: 
Si voles cape^ si velles carpe. 
London, / Printed by G, Eldy for Leonard Becket, and are 
to be sold / at his Shop in the Temple. 162a 



The first lines are taken from Venus and Adonis^ II. 799 — 802, with the 
words 'gentle' altered to 'golden,' and 'always' to 'ever.' {Venus and 
Adonis seems to have been known by heart to every poet and poetaster of 
the time.) 

The second lines (in italic) are quoted from Hamlet^ III. ii. 189-90, with 
the words 'weds' and 'kills' altered from 'wed' and 'kiU'd.'— H. C. 
Hart. 



ALEX. NICCHOLES, 1615. (IWustX. foT I^Om. &* /u/,) 8l 

[In the same work of Niccholes is a good illustration of the following 
passage in J^omto and yu/iet, I. iii. 13. 

" La. Cap. {to J.) Well^ think on marriage now ; younger than 
you 
Here in Verona, ladies of efteem. 
Are made already mothers : by my count 
I was your mother much upon these years 
That you are now a maid 

So shall you share all that he [Paris] doth possess 
By having him, making yourself no less 
Nurse, No less ! nay bigger; women grow by men,*' 
Juliet's age is fourteen. 

Compare with this, ** A Discourse of Marriage and Wiving^ &c, by Alex. 
Niccholes, 1615 {Harldan Miscellany, 1809, vol. ii. p. 164), quoted here 
(with my italics) from the edition of 1620 *, that of 1615 not being in the 
Brit Mus. Catalogue : — 

CHAP. V. 

" What yeares are moft conuenient for marriage./ 

" 'TT^He forward Virgins of our age are of opinion, that this 
\^ commodity can neuer be taken vp too foone, and 
therefore howfoeuer they negled in other things, they are fure to 
catch time by the forelock in this, if you aike them this queftion, 
they will refolue you fourteene is the heft time of their age, if 
thirteene bee not better then that, and they haue for the moft 
[part] the example of their mothers before them, to confirme and 
approue their ability, and this withidl they hold for a certaine 
ground, that be they neuer so little they are fure thereby to become 
no leffe j *' 

E. DOWDEN.] 



A Discovrse, / of Marriage / and Wiving : / Lon<i^n 1620. 
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*W. DRUMMOND, 1616. 
Madrigal. 



£AR night, the ease of care, 

Untroubled seat of peace. 

Time's eldest child, which oft the blind do see« 

On this our hemisphere 

What makes thee now so sadlj dare to be ? 

Poems : by William Dnimmond of Hawtkome-Denne, 
The Second Impression. Edinburgh : Printed by 
Andro Hart. 1616. Modemizd, in his Poetical 
Works, ed. W. B. TumbuU (J. R. Smith, 1856), 
p. 58. 



The third line may allude to Shakspere*s Sonnet 27, 1. 8, 
And keep my drooping eyelids wide, 
Looking on darkness, which the blind do tec.— E. Phipson. 



FRESH ALLUSIONS TO SHAKSPERE. 



SECOND PERIOD. 
1617 — 1641. 

{^From Shaksperes Dtatk to the Civil War ) 
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SIR GERRARD HERBERT, 24 May, 1619. 

*'The Marquife Trenell [Tremouille], on thurfday laft 

tooke leaue of the Kinge : that night was feafled at white hall, 
by the duke of Lenox in the Ctueenes greate chamber : where 
many great Lordes weare to keep them Company but no ladyes. 
the Sauoy Imbafladour was alfo there: The englifh Lordes, 
was the Marquife Buckingham my lord Pryuy feale, my lord of 
lenox, my lord of Oxford, my lord Chamberlayne, my 1 : 
Hamelton, my lord Arundell, my Lord of Leycefter : my lord 
Gary, my lord Diggby, m^ Treafurer, m'. Secretary Callvart : 
my lord Beaucham, and my Lord Generall, the reft Engliih 
Gallantes, and all mixed w^ the french alonge the table : the 
Marquife Trenell iittinge alone at the tables ende : at the right 
hande, the Sauoy Imbaflador, by him the Marquife Bucking- 
ham, then a french Counte, &c. mixt : on his left hand my lord 
Priuy feale, the earle of Oxford, a french Marquife, my lord 
Chamberlayne, & fo forth mixed w* french & Englifh. The 
fupper was greate & the banquett curious, ferued in 24 
greate Chynay worcke platters or voyders, full of glalTe fcales 
or bowles of fweete meates : in the middfl of each voyder a 
greene tree of eyther, lemon, orenge, Cypers, or other refem- 
blinge« After fupper they weare carried to the queenes pryuy 
chamber, where french finginge was by by the Queenes Mufitians : 
after in the Ctueenes bedd Chamber, they h^arde the Irifh harpp, 
a viol), Sc m' Lanyer, excellently finginge He playinge on the 
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lute. In the kinges greate Chamber they went to fee the play of 
Pinrocles,^ Prince of Tyre, which lafted till 2 aclocke. after two 
a6tes, the players ceafed till the french all refreihed them w^ 
fweetmeates brought on Chinay voiders^ & wyne & ale in 
bottells, after tbe players, begann anewe. The Imbaifadour 
parted next mominge for Fraunce at 8 aclocke, full well pleafed 
beynge feafted alfo at Tiballes & exceedinge graciouily vfed of 
the kinge, who at taking leaue gaue him a very rich chayne of 
Diamondes, w'^a wach donne aboute w**^ Diamondes & wherein 
the kinges efiigie was very excellently donne." 

** wi*^ the remembraunce of my fervice to my Lady 

Carlton & yo' Lo : I take leaue allwayes reding : 

Yo' Lo : afluredly to Comande : 

Grcrr : Herbert. 

London^ Munday 24 May. veieri. 

From a LetUr " To the right hofwraSU Sir Dudley Carltam, knight : 
Lord Imbassadour for his Mef^ at y* Hage^ StaU Papers. 
Domestic. Jama /. Vol 109, No. 46. (p. 3 of MS.) 

[W. D. Selbv. Part printed in 
Halliwell's Fidio Shahs/.] 

* Mr. Hall, wrongly prints ' Pirrdcles.' 



1620. 

Baker says, Biogr. Dram. ii. 289, of " 134. The Heix. Com. by 
Thomas May. Acted by the company of Revels, 1620. 4to. 1622 ; 
second impression, 4to. 1633. . . . 

'* The demand of the king that Leucothoe shall yield to his desires, as 
the sole condition upon which he would spare the life of her lover, appears 
to be borrowed from Shakspeare's Measure for Measure; as the constable 
and watch who seize Eugenio seem to have had their language and mannci-s 
from those in the same author's Much Ade abofU Nothing; and the enmity 
of the two houses reminds us of R^meo and Juliet.^* 



ANON. 1620. 

Goodnefle leave mee, if I have not heard a man court his 
mi (Iris with the fame words that Venus did Adonis, or as neere 
as the booke could iufhxid him. 

Hoc Vir^ •r the Womamsk-Man, 1620. 
J. O. II.-P. 



ROBERT BURTON. 162 1 (?). 

" Young Men will do it when they come to it." 

Robert Burton's Anatomy^ ed. 1 65 1, p. 563. 



This is a qaotation from Ophelia's Valentine Song^ Hamlet^ IV. v. 

R. Roberts. 
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JOHN TAYLOR, 1622. 

And lajl he laughed in the Cambrian tongue^ and beganne to 

declare in the Fiopian fpeech, what I haue heere unth tnojl diligent 

negligence traj\/lated into the Engiyk Language, in which tf the 

Printer hath placed any line, letter orjillable, whereby this large 

volume may be made guilty to bee vnderjlood by any man, I would 

haue the Reader not to impute the fault to the Author, for it was 

farrefrom his purpofe to write to any purpofe,fo ending at the 

beginning, I fay (u it is applawsfully written and commended to 

pqfterity in the Midfommer nights dreame. If we offend, it is with 

our good will, we came with no intent, but to offend, andjhow our 

JimpleJkilL 

Rolihayton. 

Sir Gregory Nomence, His Newesfrom no place, . » • for the 
vndestanding of Nobody, By lohn Taylor. Printed in 
London, and are to bee sold behveene Charing-Crosse, and 
Algate. 1700. \The real date is in the colophon: Finis. 
Printed at London by N, O, 1622.] A 4, back. 



In Mr. Hall.-P.'s. Mem. on Af, N, Dr,^ p. 35. The words meant to be 
quoted are those of Manager Quince, the Prologue, in M, N, Dr,, 1st Folio, 
p. 160, col. I : 

" Pro, If we offend, it is with oure good will. 
That you should thinke, we care not to offend, 
But with good wilL To show our simple skill" 
The word 'intent' was recollected from the later lines — 

" We do not come, as minding to content you, 
Our true intent is. All for your delight. 
We are not heeie."— F. J. F. 
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THOMAS WALKLEY, 1622. 
The Stationer to the Reader 



I O fet forth a Cooke without an Epi/ile, 

were like to the old Engl\lh prouerbe^ 

A blew coat without a badge, ksf 

the Author being dead, I thought good 

to take that piece of worke vpon mee : 

To commend it, I wUl not, for that 

which is good, I hope euery man will 

commend, without intreaty : and I am the holder, hecaufe the 

Authors name isfuffident to vent his worke. Thus leauing euery 

one to the liberty ofiudgement : I haue ventered to print this Play, 

and leaue it to the generall cenfure. 

Yours, 

Thomas VValkley. 

The / Tragoedy of Othello, / The Moore of Venice. / As it 
kaik btene diuerse times acted at the / Globe, and at the 
Black-Friers, by f his Afaiesties Seruan/s./ Written by 
William Shakespeare./ London, / Printed by N, O, / 
for Thomas Walkley, and are to be sold at his / shop, at 
the Eagle and Child, in Britans Bursse./ 1622./ sign. 
A2. 

Mr. Herbert A. Evans calld my attention to Walkley's Foreword not 
being in the Centurie. 

At the end of 'The Fourth Edition' of Othello, 1655, in its publisher's 
list of Books, ** Printed or sold by WiUiam Leake, at the signe of the 
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Crown in Fleetstreet between the two Temple Gates : Tlkesr Bookes follow- 
ing," are 

"Playes. 

"^^ the Fourth 

" The Merchant of Venice,** 

In the alterd version of Othello printed in 1687 ' for Richard Bentley and 
S. Magnes in Russel-Street near CoYent-Garden,' a Catalogue of some of 
their Plays is on the 2nd leaf, A2 ; and in it are 

^^ Henry the 6th. with the Murder of the Duke of Glocester, in 2 parts • • 

King Lear . . . 

OikellOf the Moor of Venice."* 

F.J.F. 
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JOHN FLETCHER, 1622. 

Hig. Then beare np bravely with your Brute mj lads 
Higgen hath prig*d the prancers in hU dajes. 
And fold good p^ij-worthea ^ ve wiU have a courfe, 
The fpirit of Bottom^ is growne bottom)ei!e. 

1647. Beggars Bmsk^ Actus QuintoSy Scsena Secunda. 
p. 95, ooL 2 of ' CoBiediea / and / Tragedies / Written 
by Fiaocia BeanBont And lohn Fletcher Gentlemen. 
Nerer printed before, / And now pablisbed by the 
Authours/ Originall Copies. / Si quid kakmi veri Vaium 
prasagiOf wvam, / London^ / Printed for Humphrey 
HoHnsom^ at the three Pidgeons, and for / Humphrey 
Mosdey at the Princes Armes in S^, Pauls I Church-yard. 

1647./' 

J. O. HIL-P. 



The date of the play ia i63a» tho it was not printed till long afler 
Fletcher's death in 1625. Bouimont died in i6i6.— A. H. Bullen. 
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PHILIP MASSINGER, 1622-36.1 



{Gifford's Notes) 
Massinger was,a great reader and 
admirer of Shakspeare ; he has here 
not only adopted his sentiment bat 
his words : 
*Corae, brother John, full bravely 

hast ^OM flesh' d 
Thy maiden noord.*-^\i Heft. IV/ 
V. iv. 133.] 

• Gilford adds : ** But Shakspeare is in every one's head, or, at least, in 
every one's hand ; and I should therefore be constantly anticipated in such 
remarks as these. I will take this opportunity to say, that it is not my 
intention to encumber the page with tracing every expression of Massinger 
to its imaginary source ..." 



(Text) 

for knoW) your son, 
The ne'er-enough commended An- 
toninus, 
So well hath flesh^ his maiden sword. 
1622. The Virgin Martyr, 
L i. Massinger*s Works, 
Cifford's 2«»<> cd°, 1813, i. 9. 



In a word, 
Thy plurisy of goodness is thy ill. 
? 1621, pr. 1639. The Unnatural 

Combat, IV. i. Works, 

1813, i. 197. 



the thought is from Shakspeare : 
* For goodness, growing to 2i plurisy, 
Dies in his own too much.' 

[Hamlet, IV. y\i. 118.] 



Let his passion work, and, like a This is from Shakspeare : 



hot-rein'd horse, 
Twill quickly tire itself 

ib, IV. ii. Works, i. 204. 



. *-r-Anger is like 
' A full hot horse, who being allow'd 

his wajr; 
Self-mettle tires him.' [Henry VIII, 

!• »• '33-] Coxeter. 



Marcella, For you, puppet — 
Mariana, What of me, pine-tree ? 
. . . . O that I could reach y )ii ! 
The little one you scorn so, with her 
nails 



Puppet and ttMypole, and many 
other terms of equal elegance, are 
bandied about in the quarrel between 
Hermia and Helena, in Midsummer 
Nights Dream [III. ii. 289—298], 



+ There are many more Sh. imitations in Massinger. 
made by Mr. D. B. Brightwell follows on pp. 94-97. 



The list of some 
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Would tear your painted face, and .vhich is here too closely imitated, 

scratch those eyes out. I forbear to quote the passages, 

1623 (pr. 1638). The Duke which are familiar to every reader of 

of Milan, II. i. Works, Shakspeare. 
181 3, i. 268-9. 



Let me wear 
Your . colours, 4ady ; and though 

youthful heats* 
That look no further than your out- 
ward form 
Are long since buried in me ; while 
\ i Hve 

I am A constant lover of your mind. 
That does transcend alf precedents. 
1624 (pr. 1638). The Bondr 
man, I. iii. Works, ii. 30. 



Cieora, I restore 
This Jdss, so help me goodness ! 

wliich I borrow'd 
"When I last saw you. 

TheBondman^WAW. Works, 
U.86. 



This is evidently copied from that 

much contested speech of Othello, 

act I. sc iii. : 

**- — I therefore beg it not 

[To please the palate of my appetite ; 

Nor to comply with heat, the young 
affects 

In me defunct, and proper satisfac- 
tion,] &c." 

as is the following passage, in the 

Fair Maid of the Inn [Fletcher's] : 

' Shall we take our fortune ? and 
while our cold fathers. 

In whom long since their youthfiil 
heafs were dead. 

Talk much of Mars, serve under 
Venus' ensigns. 

And seek a mistress.' 



Then, with a kind of state, I take my 

chair. 
Command a suddeo muster of my 

servants. 
And, alter two or three majestic hqms. 
It bemg known all is mine, penise 

my writings, 
Let out this manor, at an easy rate, 
To such a friend, lend this ten thou- 
sand crowns, 



Til is is a modest imitation of Shak* 
speare : 
* Now by the jealous queen of heaven, 

that kiss 
I carried from thee, dear ; and my 

. . true lip 
Hath virgin'd it e'er since.' 

Coriolanus [V. iii. 48]. 



This is imitated from the soliloquy 
of Malvblio, in Twelfth Night; which 
is itself an imitation [?] of the reverie 
of Alnaschar, in the Arabian Nights 
Entertainment, 
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PttlLIP MASSlMOBIt) t6dd*36. 



For tlie redemption of his nortgi^ 

land, 
Gire to each by-blow I know ofiaiiie^ 
a farm. 

1624. The Parliament of 
Love, II. L Works, it 253. 



Lidia. O the difference of natures 1 
Giovanni, 
A prince in expectation, when he 

lived here, 
Stole courtesy Irom heaven, and 

would not, to 
The meanest servant in my fiither*s 

house, 
Have kept such distance. 

1627 (pr. 1636). The Great 
Duke of Florence, 11. iii. 
Works, 1813, iL 468w 



This is ftom Shakspe&n^ and the 
plain meaning of the phrase b, that 
the affability ftnd sweetness of Gio- 
vanni were of a heaioenly kind, i. e. 
more petfect than was nsnany fonnd 
among men . . . the commentators on 
onr great poet have altogether mis- 
taken him : 
** And then I sUU ait tmrOsyfrom 

neaveH, 
And dress'd myself in such humility. 
That I did pluck allegiance from 
men's hearts." 
Hen, jy. Part I. Act III. 



Sanauirro, I have teen m maid, 
sir; 
But, if that I have judgment, no such 

wonder 
As she was delivered to you. 

^. III.i. Works, ii. 478. 



Cotimo, So : come 1 

This exercise hath pot yon into a 

sweat; 
Take this and dry it 

i^.IILL Woi1u,il4Sa 



. . an expression of Shakspeare might 
Dol improbably have hung on Mas- 
singer's mind : 

Mir. — A^ wonder, sir ; 
But certainly a maid. Tempest 



This is from Shakspeare; if he 
had been suffered to remain in quiet 
possession of it* the reader would 
have little to regret on the score of 
delicacy: 

— " He's fiit, and scant of breath : 
Here. Hamlet, lake my napkin, rmk 
thy brow** 



Ricardo. • • This military art. In this passage .... MassiAger, 

I grant to be the noblest of profes- as Coxeter observes, hud f^hakspeare 

sions ; in his thoughts, and principally Pal- 

And yet, I thank my stars for \ I staff's humorous catechism. 

was never 
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Inclined to learn it; since this 




babble honour 




(Which is indeed the nothing soldiers 




fight for,) 




With the loss of limbs or life, is, in 




my judgment. 




Too dear a purchase. 




1629 (pr. 1630). T%e Picture^ 




Lii. Works, 1813. iii. 126. 


- 




Was this fair paper, this most goodly 


This masterpiece of heaven, this pre- 


book. 


cious vellum, 


Made to write whore upon ? 




Othello. 


ness. 


There are several other short pas- 


Could be design'd to have perjury 


sages in this scene copied or imitated 


and whoredom. 


ftom thfe same play ; which, as sufli- 


In capital letters, writ upon H ? 


dently obvious, I have forbom to 


1631 (pr. 1632). The Emperor 


notice.^ 


ofthiEast^ IV. V. Works, 




1813, iii. 32a 




Theodosmt. Wherefore pay you 


This adoration to a sinful creature ? 


I am flesh and Uood, as you are, sensible 


Of heat and cold, as much a slave unto 


The tyranny of my passions, as the meanest 


. * The scene between Theodosius and Eudocia about the apple he sent 


her, is modelld on that of OtheUo and Desdemona about his mother's hand- 


kerchief that he gave her : 


' 


Theo,—T)\A not Philanax 


Eud, It was indeed. 


From me deliver you an apple ? 


The fairest that I ever saw. 


Eud, Yes, sir J 


Theo, It was ; 


Heaven I how you irown ! pray 


And it had virtues in it, my Eu- 


you, talk of something else. 


docia, \ 


Think not of such a trifle. 


Not visible to the eye • . • 


Theo. How, a trifle !— 


What did you with it? — tell me 


• . • . I prized it, lady. 


punctually ; 


At a higher rate than you believe ; 


I look for a strict accompt 


and would not 


Eud. What shall I answer? 


Have parted with it, but to one I 


Theo, Do you stagger? Ha ! 


did 


Eud. No^ sir. I have eaten it: 


Prefer before myself. 


\alie,\ 




Works, iii. 326-7. 



93 PHILIP MASSINGER, 1622-36. 

Of my poor subjects. The proud attribute 
By oil-tongued flattery impeded upon us. 
As sacred, glorious, high, invincible^ 
The deputy of heaven, and in that 
Omnipotent, with all false titles else, 
Coin*d to abuse our frailty, though compounded. 
And by the breath of sycophants applied, 
Cure not the least fit of an ague in us. 
We may give poor men riches, confer honours 
On undeservers, raise, or ruin such 
As are beneath us, and, with this pufTd up, . 
Ambition would persuade us to foiget 
That we are men : but He that sits above us, 
And to whom, at our utmost rate, we are 
But pageant properties, derides our weakness : 
In me, to whom you kneel, 'tis most apparent 
Can I call back yesterday, with all their aids 
That bow unto my sceptre ? or restore 
My mind to that tranquillity and peace 
It then enjoy'd ?— Can I make Eudocia chaste^ 
Or vile Paulinus honest ? 
1631. The Emperor of the East, V. ii. Works, 1813, iil 3391 
'< In this fine speech Massinger has ventured to measure weapons with 
Shaksi^eare [in Henry V, IV. i. 250—301, Macbeth, and Lear\ and if I 
may trust my judgment, not ungracefully. The feelings, indeed, are more 
interested by the latter, but that arises from the situation of his chief 
character." 



Slave. Y\\ make them real, <* There be land-rats and waters 

And you the Neptunes of the sea ; rats (says Shylock,} I mean/inii^." 

you shall Hence, I suppose, the allusion. 

No more be sea-rats. 

? 1 624- 1634. A very Woman, 
V. i. Works, iv. 329. 

Grave, sir, o'er-rule your passion, and There are several incidental resem- 

defer blances to Shakspeare in this scene, 

The story of her fortune. of which the reeuler must be weU 

1636 (pr. 1655). The Bashful aware.^ 

Lauer, IIL L Works, iv. 401. — F. J. F. 

1 Compare the following with Capulet's speech in Rom, 6* Jul^t III. v. 
165-9, and Leonato's in Mueh Ado, IV. L 129^131 : 

Octavio, My only child ; I murmur'd against heaven 
Because I had no more, but now I find 
This one too many. p. 401. 
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PHILIP MASSINGER, 1622-36. 


IfASSING&R. 


SHAKSPERE. 


Queen of fate^ 


Olove 


Imperious Fortune ! mix some light 


Be moderate ; allay thy ecstasy ; 


disaster 


In measure rein thy joy ; scant this 


With my so many joys, to season 


excess; 


them, &c. 


I feel too much thy blessing: make 


1622. l^^in Martyr, Act I. sc i. 


it less. 


p. 4, col. 2, ed. Cunningham. 


For fear I surfeit. 




M. of Ven, III. u. III. 


As the sun 


from that full meridian of my 


Thou didst jise gloriously^ keptst a 


glory 


constant course 


I haste now to my setting: I shall 


In all thy journey : and now, in the 


fail 


evening 


Like a bright exhalation in the 


When thou shouldst pass with honour 


evening 


to thy rest. 


And no man see me more. 


Wilt thou fall like a meteor. 


[Fletcher in] Henry VIIL 


1622. Vtr^'u Martyr, V. il p. 33, 




col. 2. 




'tis said, 


At lovers' perjuries 


And truly, Jupiter and Venus smile 


They say Jove laughs. 


At lovers' perjuries. 


[Ovid : see p. 56 above]. Romeo 


1624. Parlianunt of Love, V. I 


and fuliet, II. iL (Var, Sh,, 


p. 192, col. I. 


Vol. VI. p. 83.) 


I will have thee 


And I have not ballads made on 


Pictured as thou art now, and thy 


you all, and sung to filthy tunes, &c. 


whole story 


I Henry IV. 


Sung to some villainous tune in a 




lewd ballad. 




1624. Parliament 0/ Love, IV. v. p. 




186, coL I. So also the Bondman, 




V.iii.,&c.&c. 


• 
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PHILIP MASSINGER, 1622.36. 



MASSINGER. 

Look not on me 

As I am Cleremond : I have parted 
with 

The essence that was his, and enter- 
tained 

The soul of some fierce tigress, or a 
wolf 

New-hanged for human slaughter. 
1624. Parliament cf Love^ p. 182, 
coL 2. 



Tremble to think how terrible the 

dream is 
After this sleep of death. 

1626. The Raman Actor, III. ii 
p. 20S, col. I. 



Are you on the stage, 
You talk so boldl J ? 

Par, The whole world being one 
This place is not exempted. 

1626. Ratnan Actor^ I. iii. p. 198^ 
oA, I. 



Pray you, believe, sir 
\^\aX you deliver to me shall be 

locked up 
In a strong cabinet of which you 

yourself 
Sliall keep the key : for here I pawn 

my honour 
* « It shall not be discovered. 
1627. The Great Duke of Florence^ 

III. i. p. 235, col. 2. 



What is he? 
At his best but a patrician of Rome 
His name Titus Flannnius; and 

speak mine 
Berecinthios, atch-flamen to Cybele 
It makes as great a sound. 
163 1. Believe as You List, I. ii. (p. 

598, col. I, Cunningham's Ed.) 



SHAKSP£RS. 

thy currish spirit 
Governed a wol^ who hanged for 

human slaughter 
Even from the gallows did his fell 

soul fleet 
And while thou layest in thy unhal- 
lowed dam 
Infused itself in thee. 

Merchant of Venke^ IV. i. 



in that sleep of death what dreams 
may come. 

Hamlet. 



All the world's a stage. 

As You Like It, II. viL 
{Var. Sh., VoL VL p. 408.) 



"Tb in my memory lock'd 
And you yourself shall keep the key 
of it. 

ffarnUt, I. lit ' 
( Var Sh ., Vol. VII. p. 221. Decker, 
Webster.) 



What should be in thai " Caesar - ? 
Why should that name be sounded 

more than youis ? 
Write them together, jrours is as 

fair a name : 
Sound them ; it doth become the 

mouth as well : &c. 

Julius Casar, I. ii. 142. 
(See Var, Sh., 182I, VoU XII. p. 17. 

Hey wood.) 



PBILIP HASSINGSB, 1622.56. 9^ 

MASSnrOEK. SHAKSPBAS. 

pomp mod circumstance Pride^ pomp and circumstance of 

Of glory. gloxioBswar. 

1631. Betian at Vm Ust, I. L p. OtMlo, III. HI 354. 

$96, coL I. {V^. SK, 1821, Vol. IX. p. aSo. 

D'Awnutt, Fletcher.) 



Take heed, lord Philanax, that for Take good heed 

your private spleen, You charge not in your spleen a 

Or any fiUse conceived grudge against noble person 

me . . And spire your nobler souL 

you do not that Hmry VIII.^ I. ii. 173. 

My rcyal master must in justice 

punish. 
1631. Thi Emperor rf the Mostly, u 

p. 347, coL 2. 

Methtnks 1 find Pauliuus on her lips. I found not Cassio's kisses on her 
1631. The Emperor of tfuEcat,\V, lips. 
<▼• P* 34Sf coL I. Oilutto^ IIL ill. 341. 



Putting a girdle round about the I'll put a girdle round about the 

world. earth 

1631-2. MmdufHomour^ I. i. p. 256, In forty minutes, 
col. u Mids, Nighfs Drtam^ II L 

( Var,, 1821, Vol. V. p. 228. Shirley, 
Chapman.) 



Will it ever be, Take note, take nute, O world. 

That todeserve too much isdangerous, To be direct and honest is not safe. 
And virtue, when too eminent, a Othello, III. iii. 

crin*® ^ for learn this, Silius, 

1631-2. Maid of Honour, IIL iiL 3^^^^^ ^^ -^^^^ undone, than by our 
p. 270^ coL X deed 

Acquire too high a fame when him 
we serve's away . . . 

ambition. 
The soldier's virtue, rather makes 

choice of loss. 
Than gain which darkens him. 
Ant. and Cleop., III. i. 13-24. 
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PklLIP' MASSINGER, T622.36. 



MASSUfGBR. SHAKSPERE. 

I will help I will tread this unbolted villain 

Your memory, and tread you into into mortar. 

mcJktar; Xing Ltar^ IT. ii. 70. . 

2J632.. New Way to Pay . Old (Notedby Stevens, in Koi-.^A., 1 9%i, 

Debts, I.i. p. 389, col. 2. Vol. X. p. 91). 



Heaven be pleased O Helicanus, strike me, honoured 
To qualify this.excess of happiness sir ; 

With some disaster, or I shall expire Give me a gash, put me to present 
With a surfeit of felicity. pain ; • ■ 

l6'i\- TkeCuardian, II. Hi. p. 468, L^t this great sea of joys rushing 
coL I. upon me - 

O'erbear the shores of my mortality 
And drown tne with their sweetness.* 

/VnV/rr, V. i. 192.- 
(Fflr. ^-A., 1821, Vol. XXI. p. 205.) 



My only child ; J murmured against 

heaven 
Because I had no more, but now I 

find 
This one too many. 
1636. The Bashful Lover, III. i. 

p. 542, col. I. 



Wife, we scarce thought us blest 
That God had lent us but this only 

child ; 
But now I see this one is one too 
much. 

Ram, and Juliet, III, v. 165. 
Much Ado, IV. t. 129*132; 

D. B. Brightwell. 
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JOHN FLETCHER, 1622. 

Let it fuffice, 
I have touch*d the height of humane happinefle, 
and here I fix Nil ultra.^ Hitherto 
I have liv'd a fervant to ambitious thoughts, 
and fading glories : what ^ remains of hie, 
I dedicate to Vertu^ j and td keep 
my &ith untainted^ farewell Pride and Pomp, 
and * circumftance of glorious Majeflie, 
farewell for ever. 

The Prophetefle, Actus Quartus, Scena Sexta, No. i8, in 
B. & F.'s Comedies trnd Tragedies^ Folio, 1647, P* 42* col. i. 



Mr. Leslie Stephen sends the last two lines, saying that they aire " obvious 
recollections of Othelh" ("Farewell . . . Pride, Pomp, and Circumstance 
of glorious War." IIL iiL 354). 

The first seem also recollections of Fletcher's own Wolsey lines in Henry 
VIII, IIL il 221, &C. 

«• Nay then, farewell I 
I have tonch'd the highest point of all my greatness ; 
And, fipom that full meridian of my glory, 
I haste now to my setting." 

-F. J. F. 

1 A later edition, " The Prophetess • . . London, 1690," reads 
p. 55, "And fix here my Non ultra^ and 

P* S^t " » my Remains of Life," and 

p. 56, " farewell Pride and Pomp, 

" All Circumstance of glorious Majesty, 
Farewd for ever."— P, A. Lyons. 
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ROBERT BURTON, 1624 (?)• 

' Young Men will do it when they come to it** 

Robert Burton's Anatomy, ed. 165 1, p. 563. 



This is a quota^on from Ophelia's Valentine Song, HamUi^ IV. t. 

K. Roberts. 
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BEN JONSON. 1626. 

Enter SKOGAN, and SKELTON in like habits, as they liud. 

1626. Ben Jonson. 7^ FortuwUi Isles, Masques 
Works, Vol. it p. 136, ed. 164a 



From ' in his iiabit as lie Xxt'di^^HanM^ IIL iv. 135. 

F. J. F. 



too 



ThcPr 

ince of 

Walles 

his spee 

ch. 

165 

[I. ii. 199 

— 22 I.J 

[I Hen, /K] 



ApriU 
14 



Anno 
Domin 
1628 



1628. 

I Know you all, and will' a while 
vphold, the vnyokt humor of youre 
idlenefle yet herein will I immitate the 
funne who doth permit the bale contagio- 
us clouds, to fmother vp his beauty from 
the world that when hee pleafe againe to 
be him felfe, being wanted \ he ma} be 
more wondered at 3 'of vapours that did 
feeme to flrangle him. If all the yeare 
were playing holy dayes, to fport would 
be as tedious as to worke. But when thay 
feldum cum, that wiftit fro * cum and no- 
thing pleafeth but rare accidents, fo when 
this loofe be hauiour I throw off, and 
pay the debt I neuer promifed by how 
much better than my word I am, by fo 
much (hall I fal[r]ifie mens hopes, and like 
bright mettell one a fullen ground, My re- 
fromation ^ glittering ouer my faulc, ihall 
(how more goodly, and attrad more eyes, 
than* that wich hath no *foile to fet it forth 
He fo offend to make offence a (kill, redemi- 
ng time, when men think leaft I will, 



Egerton MS. 2446, BriHsh Museum, leaf 13. [This leaf only from Shak- 
spere. Catalog of Addit. MSS., 1882, p. 295.]— F. J. F. 

' * I ' here, crost out. 

* The copier has letl a line out here : 

' By breaking through the foule and vgly mists.' 

* they wisht for. * reformation. • ? MS. when. 

* Qi reads * soile', Fi ' soyle '. I think the MS. writer meant ' foile '. 
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A Newsletter, 162B. 

Part of the passage quoted in the Ceniurie, p. 169, from Robert Cell's 
letter of Aug. 9, 1628, occurs, says Mr. George Bullen, Keeper of Printed 
Books in the British Museum, in an earlier newsletter from *' Lond. August 
I, 1628," among the MSS. of Sir Charies Isham, Bart., at Lamport HalL 
It is followd by a second notice of the Duke of Buckingham having seen 

** On Teufday his Grace was p'fent at y* acting of King Henry 
8 at y* Globe, a play beipoken of purpofe by himfelfe, w'at he 
flayed till y* Duke of Buckingham was beheaded & then departed. 

** On Wenefday his Grace was alfo fpectator of y* Rape of 
Lncrece at y* Cocke-pitt. • . . 

" Another Dicto. . • . 

'* Thw day fevennight his Grace was at Cheefwick to vifit y* 
Earles of S5mer{ett & Banbury, and on y* L^ day aft'noon againe 
there w* y* Earle of Somerfett at bowles. At his going thith' 
he fent for y* Earle of Holland being at the fermon to have come 
forth & rid w^ him, but he came not forth* On munday they 
dined at Cheefwick w**» y* Earle of Somerfett & aft' bowled 
againe. 

" On teuiSiay was a play at y* Globe of y* downfall of y* great 
Duke of Buckingham, w'unto y* Savoian AmbaiTadour, y* Duke, 
Earle of Hollande & oth" came, yet flayed only y* diigracing 
not y* beheading of y* great Duke of Buck." 

Athenaeum, Oct iS, 1879, /. 497, col 2. See also Mr, 
Bu/tcn's later in The Athenaeum of Oct, 2$, A 529. The 
Rape of Lucrece xkku fy 71^. Heywood. — F. J. F. 



FRESH ALLUSIONS. 
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WYE SALTONSTALL. 163 1. 

iS. A Chamherlaine, 

IS the firft Squire that gives eiitertainement to errant ftrangers. 
At your firft alighting hee ftraight offers you to fee a 
Chamber, but has got the tricke of tradefmen to fhow you 
the worft firft. Hee's as nimble as Hamlets ghoft heere and 
everywhere, and when he has many guefts, ftands moft upon his 
pantofles, for hee's then a man of fome calling. 

Pidura Loquetites, / Or / Pictvres / Drawne forth in \ 
Characters, \ With a Poeme of a / Maid, / By Wye 
Saltonstall. / Ne Sutor ultra crepidam./ London, / 
Printed by Tko, Cotes, and are to be sold / by T^io. 
Slater, at his shop in the / Blacke Fryars, 163 1./ sign. 
E 3, back, E 4. 



Quoted (with w for /T^/j) from the 2nd ed of 1635 in Mr. Halh-P/s Mem: 
an Hamlet, p. 22. The first words of the text, B 5, * * 1 . 7)4^ World is a Stage, 
men the Actors," are too common to be taken as a reference to Shakspere's 
like saying. 

In no. * 21. A Petty Countrey Faire,' is a bit for Autolycus : " A Ballet- 
singer may be sooner heard heere than seene, for .instead of the violl hee 
sings to the croud. If his Ballet bee of love, the countrey wenches buy it, 
to get by heart at home, and after sing it over their milkepayles., Gipsies 
flocke thither, who tell men of losses, and the next time they looke for their 
purses, they find their words true." — F, J. F, 
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RICHARD BRATHWAIT, 1631. 

Thirdly, Books treating of liglit fubie6b, are Nuiieries of 
wantonuefle : they inftrud the loofe Reader to become naught | 
whereas before, touching naughtinefle, he knew naught. A 
ftory of the rape of Ganimedes, or of light Lais in Eurypedes, 
are their daily Ledures. Plato*s Diuiue Philofophy, or Dice" 
archus pious Precepts of Morality, muft vaile to Alcceus, or 
Anacreons wanton Poefie. Venus and Adonis are vnfitting Con- 
forts for a Ladies bofome. Remoue them timely from you^ if 
they euer had entertainment by you, left, like the Snake in the 
fable, they annoy you. 

The English Gentlrwoman [Engraved Title, in lo com* 
partments] , . . ^ Richard Brathwait . . . London./ 
Printed for / Michaell Sparke / and are to be / Sould, at 
the / Blew Bible / in / Greene Arbor./ 1631./ p. 139. 

J. O. HIL-P. (revized). 



Loves enteruiew betwixt Cleopatra and Marke Anthony, pro- 
mifed to it felfe as much fecure freedome as fading fancy could 
tender; yet the laft Scene clozed all thofe Comicke paffages 
with a Tragicke couclufion. — ih. p. 197. 
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PETER HEYLYN, 1631. 

Sir lohn Faftolfe ... (as certainly he was a wife and valiant 
fcaptaine, however^ on the ftage, they haue beene pleafed to 
piake merry with him). 

ThfjHistorUj Of I Thai most famous Saint and Souldier \ of Christ 
lesus ; / St, George / of Cappadocia ; / . . . . The Institution 
of the most Noble Order of j St. George, named the Garter, \ A 
Catalogue of all the Knights thereof untill this present. J By Pit. 
Heylyn, / . . . . London. / Printed for Henry Seyle^ and are to 
l>e sold at his / Shop, the signe of the Tygers-head in St, Pauls / 
Church-yard, 163 1. (4A?.)A 308. 

' Noted in B. Quaritch's General Catalogue, p. 2,235, no. 22,827. —F. J. F. 



1 The third edition of 1633, p. 344, reads 'though* for 'however*, and 
begins the parenthesis with ' though '• 
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ANON. 163 1. 

One lately hauing taken view of the Sepulchres of fo many 
Kings^ Nobles, and other eminent perfons interred in this 
Abbey of Weftminfter, made thefe rimes following, which he 
called 

A Memento for Mortalitie. 
• •••••• 

Then bid the wanton Lady treacl 

Amid thefe mazes of the dead. 

And thefe truly vnderdood, . 

More fliall coole and quench the blooc). 

Then her many fports a day. 

And her nightly wanton play. 

Bid her paint till day of doome. 

To this fauour Ihe mull come. 

Anciatt Funerall Monuments . . • • composed bj the 
Studie and Travels of John Wccver. London, 1631, p. 
492-3 (partly quoted in Mr. Hall.-P.'i Memoranda on 
Hamlet, 1879, p. 64). 



The last two lines are from Hamlet's prose (V. i. 181-3, Camb.) : " Now 
get 3rott to my lady's chamber, and tell her, let her paint an inch thick, to 
this fiiTOur she most come." 



Is it likely that the following stanza in an '* Ode ad B: J: ** (Ben Jonson), 
by "Jo : Earles," ab. 1630 A.D., MS. Addit. Brit Mus. 15,227, If. 44, bk, 
allodes to the Pericles of which Shakspere wrote part ? 
" Sat est, si anili tradita de coIo 
Fabella lusit murcida Periclenu 
Jocosqu^ semesos, et ipso 
Dicta magis repetita mimo." 
Mr. Han.-Phillipp8 calld attention to it in ^. ^ Q.^ Oct. 30, 1880^ p. 
343. coi- a. — F. J. F. 
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* JAMES SHIRLEY, 1631. 

Tke Schoole of Complement. 

A6tus quartusy Sceua prima. 
• • • • • 
Bub[ulcus]. O that I were a flea vpon his lip^ 
There would I fucke for euer, and not fkip. 

The / Schoole / of / Complement./ As It Was Acted / by 
her Maiesties Seruants at the / Priuate house in Dniry 
Lane. / — /fttc placuit semel.l By J, S. / London, / 
Printed by £, A. for Francis CottstabUy and are to be 
sold at / his shop in Pauls Church-yard, at the signe of 
the Crane, 1631*/ (The play was afterwards cald 
Lev e- Tricks,) 



Probably parodying Romto and Juliet, II. ii. 23 : 

O that I were a gloue vpon that hand, 
That I might touch that cheeke. 

J. O. HIL-P. 
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PHILIP MASSINGER, 1632. 

Ferdi[nand]. Would they [his heart-ftrings] would breake, 

Breake altogether, how willingly like Cato 

Could I teare out my bo wells, rather then 

Looke on the conquerors infulting face. 

But that religion, and the horrid dreame 

To be fufFer'd in the other world, denyes it. 

The Maid / of / Honovr. As / It Hath Bcenc / Often 
Presented / with good allowance at the PAcenix / in 
Drvrie-Lane, by the / Queenes Majesties / Servants./ 
Written by Philip Massinger. / London^ / Printed by 
/. B. for Robert Allot, and are to be / sold at his Shop 
at the signe of the blacke Beare in / Pauls Church-yard, 
1632./ Act II. Scene IIII. sign. E, 3 (ed. Hartley 
Coleridge, p. 197, col. 2). 



Noted by Dr. EIze, in his edition of -ffbw/<f/, 1882, p. 256, as alluding to 
Hamlet's SolUoquy in Act III. sc. i. 65-7, 78-80.— F. J. F. 
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JAS. SHIRLEY, 1633. 

There Gold and trafh was impudently inferred, 
2[nd. Courtier], And 'twas a ta(ke too infolent, in that point 

You'd willingly give a pound of your proud fleft 

To be releaft. 
RollliardoJ] I heard a pound of flefhj a lewes demand once^ 

Twas gravely now reroembred of your Lordfhip— releafl ? 

Fortune, and courteiie of opinion 

Gives many men Nobility of Birth, 

That never durft doe nobly, nor attempt 

Any defigne, but fell below their Honors. 

The / Bixd in a cage./ [II. i.] A Comedie. As it hath 
beene Presented at the PAcmix in Drury Lane, Tke 
Author lames Shirley, / Servan to Her Majesty. • • • • 
London / Printed by B, Alsop^ and 7*« Fawcd: for 
JViUiam Cooke, and are to be sold at his Shop neere 
J^rnivals-'lnneGQXit^mffoibonu* 1633. 4tOb sign. £.2. 



A reference to Shylock, no doubt— Miss E. Phipson. 
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THOMAS NABBES, 1633. 

Iam[es\. How (hall we fpend the day Sam ? 

Sam. Let*s home to our dudies and put cafes. 

lam. Hang cafes and bookes that are fpo^Fd with them. Give 

me lohnfon and Shakefpeare ; there*s learning for a gentleman. 

I tell thee Sam^ were it not for the dancing-fchoole and Play- 

houfes^ I would not ftay at the Innes of Court for the hopes of 

a chiefe ludice-fhip. 

Tottenham / Covrt./ A Pleasant / Comedie : / Acted in the 
Yeare MDCXXXIII./ At the private House in Salisbury 
Court.l The Author / Thomas Nabbes./ At Lmdon.l 
Printed by Richard Ovlton, for / Charles Greene ; and are 
to be sold / at the Signe of the White Lyon, in / Pavls 
Church-yard.l 1638./ Act, 3 Scoen. I. p. 27. 



In the list of "The Persons," James and Sam are thus described : 
' I AMES. A wild young gentleman of the Innes of Court, 
Sam. a fi»u Gentleman of the Innes of Courts and Brother to Bbllamir." 

PoNSONBY A. Lyons. 
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TH, BANCROFT, 1633. 

But the chajl hay not euery fongjler weares, 
^or of Appollo 5 fonnes prooue all his heires : 
'T'ls not for all to reach at Shakefpeares height. 
Or think to grow tofolid lohnfons weight. 
To bitlfofaire as Chapman ybr a fame. 
Or match {your famify) the Beaumonts name, 

Tk. Bancroft^ before his Glutton's Fcaver, 1633, 
To ike Nobly tucompliskt Gentleman^ Wolsian 
Dixie, Esquire, (Roxb. Club reprint, 181 7, 
sign. A2.) . . 

B. N. 
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SIR JOHN SUCKLING, (?) 1633—41. 

The Prince of darknejfe is a Gentleman, 
Mahu, Mohu is his name, 

The Goblins, III. i. ed. 1646, p. 25. 

The 1643 ed. has " Maha, mahu," p. 26 ; but the words are rightly 
*• Mahu, Mohu " in Fragmmta Aurea, ed. 1658, p. 112 : 

(" The Prince of darkness is a gentleman, 
Modo he*s called and Mahu." 

Lear, III. 148-9.) 

" Pel^egTin\ /'ft ee*n fo > Why then. 
Farewell the plumed Troops, and the big Wars, 
Which made ambition vertue." 

The Goblins, IV. 1. p. 43, ed. 1646. 

{Othello, III. iii. 349-50, altering 'That make' to 'which 
made.*) 

" I r//[iV/l You fliall Sir. 

Let me fee — the Author of hold BeauchamSf and Englands 

Joy." 

" Po[et,] The laft was a well writ peice, I afture you, 

A Brittane / take it 3 and Shakefpeares very way 2 

/ defire to fee the man,*' 

The Goblins, IV, i. p, 45, ed. 1646, 

[Other likenesses occur in the play, as,] 
" Orsa. The flave of Chaunce 
One of Fortune's fooles -, 



112 SIR JOHN SUCKLING, (?) 1633 — 41. 

A thing (he kept alive on earth 
To make her fport." 

The Goblins, III. i. p. 33, ed. 1648. 

("so we profess 
Ourselves to be the slaves of chance," 

Winier's Tale, IV. iv. 551. 
" /?oTO. O, I am fortune's fool.*' 

R, <&• J. III. L 141.5 



'* And give out that Anne my wife is dead/' 



" Na[^ffuras\, Rare Rogue in Buckram, 
let me bite thee,'* 

The Goblins, III. i. p. 26^ ed. 1646 ; p. 27, ed. 1648^ 

(The ' Anne ' qnotation of Suckling's is meant for 

*' give out 
That Anne my wife is fick and like to die.** 

Rich. Ill, IV. ii. 57-8. 

The second phrase is from FalstafFs " two rogues in buckram suits."- 
l Hen. IV, II. iv. 213.) 



"No, no, it muft be that 
His anger, and the fearch declare it j 
The secret of the prison-house fhall out I fweare." 

The Goblins, V. i. p. 49, ed. 1646. 

(Cp. Hamlet, I. v. 14 : 

" But that I am forbid 
To tell the secrets of my prison-house.") 

H. C. Hart. 
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SIR JOHN SUCKLING, (?) 1633—41. 

(Died May 7, 1641.) 

[King]. . The queflion is, whether we Ihall rely 

Upon our Guards agen ? 

•' Zir[iff]. By no meanes Sir ? 

Hope on his future fortunes, or their Love 

Unto his perfon, has fo ficklied o're 

Their refolutions, that we muft not truft themj 

Beiides, it were but needleiTe here j " 

Aglaura^ Act IV. sc. i. Fragnunta Aurea, 1648, p. 33. 
(A reminiscence of Hamlet's (III. i. 84-5) 

*' And thus the native hue of resolution 
Is sicklied o'er with the pale cast of thought." 

—Leslie Stephen; later, Hv. C. Hart.) 



(I also think that in the Epilogue to Aglaura^ 

*' Plays are like Feafts, and every Ad fhould bee 
Another Courfe, and ftill varietie : 
But in good faith, provifion of wit 
Is growne of late io difficult to get. 
That do we what we can, we are not able. 
Without cold meats to fiirnifli out the Table." 

Fragmenta Aurea^ 1646, p. 82. 

Suckling, as such a perpetual plagiarist from Shakspere, may have had an 
eye, in the last line above, to— 

" The funeral baked meats 
Did coldly furnish out the marriage Tables." 

HanUdy I. ii. 180-1.) 

Aqlaura was published in 1638 (Poems, play, etc., of Sir John Sucklings 
€d, Hazlitt, 1874, I, p. xxxvi.}. 

H. C. Hart. 
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SIR JOHN SUCKLING, (?) 1633—41. 

*' G[r(uneveri:'], So pale and fpiritlefle a wretch, 

Drew Priam* s curtaine in the dead of night, 

And told him halfe his Troy was burnt " 

Brefinoraltf A Tragedy^ II. i. p. i6 [in Fragmcnta 
Aurea), ed. 1646. 

(A plagiarism from 2 Henry IV, I. i. 70-3 : 

'* Even such a man, so faint, so spiritless. 
So dull, so dead in look, so woe-begone, 
Drew Priam's curtain in the dead of night, 
And would have told him half his Troy was burnt.'*) 



" Iph\igene]. Will you not fend me neither. 

Your pi dure when y' are gone ? 

That when my eye is famiftit for a looke, 

It may have where to feed. 

And to the painted Feaft invite my heart." 

7h€ Tragedy 0/ Brentioralt, V. i. ib. 1646, p. 44. 

(*' Betwixt mine eye and heart a league is took 
And each doth now good turn unto the other 
IVhen that mine eye is famished for a look. 
Or heart in love with sighs himself doth smother. 
With my loves picture then mine eye doth feast 
And to the painted banquet bids my heart *^ 

Shaksperc, Sonnet 47.) 



Sir John Suckling, baptized Feb. 10, 1608-9, died 7 May, 1641 (Lysons, 
Envirotis t>f London, iii. 588-9). 

Brennoralt is supposed to have been published in 1639 (Poems, &c. I. xi ), 
and appears to have been written about the time of the Scotch rebellion in 
1639. It was first printed among Suckling's works in 8**' 1646 (Hallivveli, 
Diet, of Old Plays). 
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'* Iph Shee's gone : 

Shee*s gone. Life like a Dials hand hath flolne 
From me the faire figure, e*re it was perceiv'd.*' 
T/u Tragedy of BrennorcUt^ V. i. (m Fragnunta Aurea), ed. 1646, p. 48. 

( " Ah ! yet doth beauty like, a dial-hand 

Steal from his figure and no pace perceived.*' 

SAaks^f, Sonnd 104.) 

H C. Hart. 
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JOHN FORD, 1633, 1638. 
I am wise enough to tell you I can board where I see occa- 



sionji^ 



'7h pity sh/s a Whore (1633). Act 11, sa iv. Ford's 
Works, ed. Dyce, 1869, i. 144. 
^^ /. e. jest • • The words in the text are borrowed from Kic. Bottom, 
confessedly a very facetious personage. — Gifford. 



Uf. Act V, so. iv. p. 195-6, let ray hot hare have law ere he be 
hunted to his death, that, if it be possible, he may post to hell in 
the very act of his damnation.* 

' " This infernal sentiment has been copied from Shakespeare [Havild^ 
act iii, sc, 3] by several writers who were nearly his contemporaries. Rted.^* 
— ib. 



Levis Sacrifice^ printed 1633. 

On p. 65 of Ford's Works, ed. Dyce, vol. 11, Gifford says in a note, 
" Ford has contrived, by several direct quotations from Shakespeare, to put 
the reader in mind of lago, to whom, for his misfortune, D'AvoIos bears 
about the same degree of resemblance that the poor Duke does to Othello." 
Parts of Act III, scenes ii. and iii. are evidently modeld on 0th, III. iii, 
and the Rev. W. Harrison has kindly noted the following touches in proof 
of Gifford's remark ^— 



Ford, Lffvis Sacrifice, Act III, 

Works, vol. ii. 
jyAvolos, A shrewd ominous 
token ; 
I like not that neither. 
Duke, Again I What is't you like 
not? 

III. ii. Works, ii. 63. 

Duke^ I hear you, Sir ; what b*t ? 
Nothing, I protest to your highness. 
ib, p. 65, 



Shakspere, Oihdlo, III. iii. 

lago. Ha I I like not that. 
Othello. What dost thou say? 35 
lago. Nothing, my lord : or if— I 
know not what. 



JOHN FORD, 1633, 1638. 
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lyAv, Beshrew my heart, but 

that's not so good. 
Duke. Ha, what*s that thou mis- 

hkest ? 
D^Av, Nothing, my lord : — but I 

was hammering a conceit of 

mine own. — ib, p. 62. 

I'll know *t, I vow I will. 
Did not I note your dark abrupted 

ends 
Of words half spoke ? your " wells, 

if all were known " ? 
Your short " I like not that " ? your 

girds and " buts " ? 
Yes, sir, I did ; such broken language 

argues 
More matter than your subtlety shall 

hide: 
Tell me, what is't ? by honour's self, 
I'll know, 
ib. III. iii. Works, ii. 67, 
D*Av, What would you know, my 

lord! 
... I know nothing. 
Duke. Thou liest, dissembler 1 on 
thy brow I read 
Distracted horrors figur'd in thy 

looks 

Speak, on thy duty ; we thy prince 
command. 

D^Av. I trust your highness will 

pardon me . . . 

Should I devise matter to feed your 

distrust, or suggest likelihoods 

without appearance. p. 67 

Duke. The icy current of my 
frozen blood 
Is kindled up in agonies as hot 
As flames of burning sulphur. 



0th. Why dost thou ask ? 

/ago. But for a satisfaction of my 
thought 
No farther harm. 



By heaven, he echoes me. 

As if there were some monster in his 

thought 
Too hideous to be shown. Thou 

dost mean something. 
I heard thee say but now,— Thou 

likedst not that. 
When Cassio left my wife; What. 

didst not like ? 
And, when I told thee— he was of 

my counsel 
In my whole course of wooing, thou 

criedst. Indeed! 
And didst contract and purse thy 

brow together. 
As if thou then hadst shut up in thy 

brain 
Some horrible conceit : If thou dost 

love me, 
Shew me thy thought. 
Therefore these stops of thine fright 

me the more. 



Tago, Good my lord, pardon 

me. ,33 

I am to pray you, not to strain my 

speech 
To grosser issues, nor to larger reach 
Than to suspicion. 220 

Oik. Never, lago. Like to the 
Pontic sea, 
Whose icy current and compulsive 

course 

Ne'er feels retiring ebb, but keeps 
' due on 



FRESH ALLUSIONS. 



Il8 JOHN FORD, 1633, T638. 



Take heed yoa prove this true. 
L^Av^ My lord. (p. 69). 

Duke, Ifnot, 

ni tear thee joint by joint. — Phew ! 

methinks 
It should not be : — Bianca ! . . . . 
hell of hells ! 
See that yoa make it good. 



To the Propontic, and the Helles- 


pont ; 




Even so my blootly thoughts, with 


violent pace. 




Shall ne'er look bacV 


', ne'er ebb to 


humble love, 




Till that a capalile and wide revenge 


Swallow them up. 




Villain, be sure thou 


prove my love 


a whore. 


359 


Be sure of it ; give 


me the ocular 


proof. . . . 


360 


Make me to see 't. 


364 


.... or woe upon thy life ! 366 



StC€^ . . . Keep your bow close, vixen.* [Pinches Momsa,] 

The Fancies^ Ckast and Noble, 1638. III. iiL 

Ford's Works ; ed. Dyce, 1869, ii. 277. 

• "This is taken from Ancient Pistol's injunction to his disconsolate 

spouse at parting [' keep close ' in Shakespeare's Henry V^ act ii. sc. 3, 

where the 4to (not the folio) has ** buggle boe." — Dyce], and with her it 

might have been safely left."— Gifford, ib. 

Crabbed age and yottth t 

Cannot jump together ; 
One is like good lucky 

'Tother like foul weather. 

Fancies, Act IV. sc. i. Ford's Works, 1869, ii. 291. 
+ This is patched-up from a despicable ditty in the Passionate Pilgrim^ 
foolishly attributed to Shakespeare. — Gifford, ib, ii. 291. I don't agree 
with Gifford's 'despicable.'— F. 



Neither the lord nor lady, nor the bawd. 
Which shuffled them together, Opportunity, § 
Have fasten'd stain on my unqucstion'd name. 

The Ladys Tfial (licenst May 3, 1638, puUIisht 
1639), Act III. sc. iii. Ford's Works, ed. 
Dyce, 1869, iii. 57. 
§ Here Ford had in his thoughts some lines of Shakespeare's Lucrece^ 
**0 Opportunity^ thy guilt is great ! . . . . 
Thou foul abettor ! thou notorious bawd I " — Dyce. 



JOHN FORD, 1633, 1638. IT9 

With frightful Iightning:s, amazing noises ; 

But now, th* enchantment broke, t 'tis the land of peace, 

Where hogs and tobacco yield fair increase. 

T. Middleton. Anything for a Quiet Life^ V. iii. fVorJki, iv. 499. 

X Treated by Malone {Variorum Shakspere^ 1 82 1, xv. 424-5) as an all u- 
rion to Prospero's island, in The Tempest, The reference is Dyce's. 



For the Middleton- ^£ft-^ and Shakspere-il/ar^^^ references, &c., see 
Centurie, p. 51.— F. 

In Middleton's Mayor of Queendorou^A, (Works, i. 197,) which Dyce 
thinks ' was among the author*s first attempts at dramatic composition,' but 
which mentions in Act V. sc. i. * a play called the IVild Goose CAase, that 
may be Fletcher's,' produced about 162 1, Reed says on the following pas- 
sage, p. 197, 

Methinks the murder of Constantino 

Speaks to me in the voice of 't, and the wrongs 

Of our late queen, slipt both into one organ. 

" Shakespeare seems to have imitated this in the Tempest, A. 3. S. 3. 

. . . Methought the billows, spoke, and told me of it ; 

The winds did sing it to me ; and the thunder. 

That deep and dreadful organ -pipe, pronounc'd 

The name of Prosper." 
But, says Dyce, * The date of TAe Tempest must be settled before we can 
determine whether Shakespeare or Middleton was the imitator.' 

F.J. F. 
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THO. RANDOLPH, 1634 (?). 

Pen. Who would carry you up to London, if the Waggon- 
driver (hould think himfelf as good a man as his mafter? 

Die, Why we would ride thither on our own Hackney- 
Confciences. 

Pen. Nay if this were fo,the very Tailers though ihey damn'd 
you all to hell under their (hop-boards, would fcom to come to 
the making up of as good a man as Pericles Prince of Tyre, 
Tho. Randolph. Hey for Honesty , ed. 165 1. 

(R. died 1634. See CenturU, p. 293-4)— J. O. H.-P. 



ANONYMOUS, 1635. 
Huih, where is this fidle? in the ayre ? I can perceave nothing. 

The Lady Mother. 1635. Act II. sc. £. Bullen*s Otd 
Plays, vol. ii. p. 132. 

Warme charity, no more inflames my breft 

Than does the glowewormes ineffedual fire 

The ha[n]d that touches it. 

Ibid, Act IV. sc. 1. p. 178. 

The allusions are to Tempest, I. ii. 387, and Hamlet, I. v. 89-9a The 
' file ' = defile, Macbeth (III. i. 65), occurs later : 

Send him (Death) to file thy house, 
Strike with his dart thy Children and thyselfe. 
Ibid, Act V. sc. ii. p. 193. 

H. A. Evans. 
Till doomfday alters not complexion : 
Death *s the heft painter then : &c. &c. 

Besides the other passages referred to in the Centurie, pp. 51 and 60, these 
may be added : A Mad World, III. i., with Rom, and Jul,, I. iv. 35 ; The 
sHonisi Whore, IV. i., with Hamlet, L v. 29 ; Ibid, IV. iii., with FalstafTs 
exclamation, i Henry IV., V. iii. 51. 

One or two of these may be coincidences of expressions used at that time. 
But none can doubt that Middleton was influenced by Shakspere, and I add 
these references, because they bear on the question — Which was the more 
(likely to borrow " Black spirits and white," &c. ? though for my own part, 
|I believe it can be shown that these lines were popularly known. — B. N. 
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SIR H. MILDMAY, 1635. 

1635. . Maij. . 6 : not farre from home all day att the 
bla : ffiyers & a play this day Called the More of Venice. 

Sir H, Mildmays Diary, 1633-1651. MS, HarU 
454, leaf 10, back, 5 lines from fooU 



Given mainly in Halliweirs Folio Shakespeare , . , where the editor says 
of Othello: 

"It was acted before the King and Queen at Hampton G>urt on 
December 8th, 1636. ... A year or two previously, an actress had 
appeared on the English stage in the character of Desdemona." 

Unluckily there is no entry in Sir H. Mildmay's accounts at the other end 
of the MS., of what he paid to hear Othello, but I suppose it was 31., or 
that some friend paid for him. In the account for April, 1635, MS. leaf 
173, back, lines ii, 12, are the entries — 

£ s d 

Expended att the bla : fryers— 28 00 := 03 =: 00 = 

for wine to Supper & before 00 ^ 01 = 00 ^ 

And on turning back to the Diary, leaf 10, back, I find under April 28, 
** this after Noone, I spente att a playc w'^good Company "—and so forgot 
to say what the play was : probably not one of Shakspere's, or it would 
have overpowerd the recollection of the 'good company.* 

Two or three other items from the account (If. 273, back), including ix. 
for Fletcher's Elder Brother, may interest the reader. 

£ s d 
To Hughe Ap : Jones for the hire of : 2 : Coache 

horses to the Justice seate 00 ^ 10 = 00 = 

To him for the hay^ of my horses 00 = 04 = 06 ^ 

To Ann Mannfeilde for Cowe heeles 00 =: 01 := 06 r= 

To Henry Pinsor In full for his pickture 01 = 00 == 00 =- 

To a playe tavern Called the Elder Brother 00 = 01 = 00 = 

To the poore of bridewell wf th Mr. Caldewell 00 ^ 00 =: 06 = 



To Besse Preston In parte for a bottle of stronge 

waters : 2 : Maij 00 = 05 ^ 00 : 

To El : Preston In full for stronge waters 00 = 06 := 00 : 



To Mr. Lea : his Man for a shagge hatt and bands 00 r=: 14 = 00 = 
Expences In boates etc. this : I0»*» [of May] 00 = 02 = 06 = 

[F. J. F.] 
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THOMAS HEYWOOD, 1635. 

Chap. II. 

A Catalogue offundry Helluoes, and great quqffers amongst 
the Grecians : Infamous for their vinqfity. 

Come now to fpeake of the ancient Carowfers : I will 
firft begin with the merry Greekes, From whom tht 
Good-fellowes of this age would borrow that name, and 
iee what frollike healthers I can find amongtt them .... 
He that dranke immoderately, and above his (irength, had the 
denomination of PhUocothon{lia : Among whom Nestor tignaX 
• Old Nejiory even. in his third age, was numberd j drinker. 
He was obferved to take his rowfe freely, and more at the fiege 
of Troy, then the Generall Agamemnon, whom Achilles up- 
braided for his immoderate drinking : Neither in the hottefl 
of the battell, was hee ever knowne to venter further then within 
fight of his fiottle : To whom Sir lohn Faljiqffe may not unfitly 
be compared, who never durft ride [p. 11] without a Piftoll, 
charg'd with Sacke, by his fide. 

Philocothonista, / Or, The / Drvnkard, / Opened, Dis- 
sected, and Anatomized. / [ukwUut: xa.' wxt ^^] 
London,/ Printed by Hobert /^aivortA: stnd are to be sold 
at his house / neere the IVhitt-Ifart Taveme ki 
Smithfidd, 1635./ 



THOMAS HEYWOOD, 1 635. 
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"Curious if an allusion to old play of TV. &* Cr."— J. O. HII.-P. 
Part sent by Dr. Ingleby. The Title to this little book has the well-known 
foreign cut of some old drunkards^ at table. I got it from the Ballad 
Society some time ago to use ekewhere for certain swinish Shakspereans of 
our own day, whose performances ic represents ; but as the occasion has 
past by, I may as well add the cut here. FalstafTs pistol, or bottle of 
sack, is in i Jlfjify IV, V. iii. 51-4.— F. J. F. 

^ There is an odd list of 25 euphemistic names of a Drunkard, on p. 44, 45. 
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WILLIAM SAMPSON, 1636. 

CroJlfe], WiUhebedrunke? 

Bal[l]. Moll fwine-like, and then by the vertue of his good 
liquor hee*s able to convert any Browniflicall filler. 

Crof, An excellent quality ! 

Bal. Nay, in that moode^ you ihall have him, inflead of 
prefenting Pyramus, and Thifbe, perfonate Cato Cenforious, and 
his three Tons, onely in one thing he's out, one of Cato*s fons 
hang*d himfelfe, and that he refer's to a dunibe iliow ; 

The I Vow I Breaker, \ or, \ The Faire Mauie [ o/Cl\(lDn.l 
In Notingham shire as it hath beene diuers times Arted 
by / severall Companies nxnth great applause,] By 
William Sampson,\ . • • London./ Prinled by John 
Norton and are to be sold by / Roger Ball at the signe 
of the Golden / Anchor in the Strand, neere Temple-] 
Barre, 1636./ Sign, /, back. 



Perhaps Ihis alludes to the sub-play in M, N. Dr. — F. J. F. 
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JOHN TRUSSELL, 1636. 

After the folemnitie [Henry V/s Coronation] paft, the next 

day hee caufed all his wonted Companions to come into his 

prelence, to whom hee ufed thefe words ; It is 

tak^h leave fufficient, that for many yeares together, I have 

of his antient fafhioned my felfe to your unruly difpofitions, and 

companions. -^ r 

have (not without fome reludation, in the very 

adion) followed you in your deboiht and fwaggering courfes, I ' 
have to ray forrow and (ha me, I may fay to thinke of it, irregu- 
larly wandered, in all rude and unfeemely manner in the vaft 
wildernefle of ryot and unthriftineffe, whereby I was almod 
made an alian, to the hearts of my Father and Allyes, and in 
their opinions violently carried away by your meanes from grace, 
by keeping you company, therein I have fo vilified my felfe that 
in the eyes ot' men, my prefence was vulgar and Hale, and like 
the Cuckow in lune, heard but not regarded. One of you being 
convented before the Lord chiefe luftice for mifufing a fober- 
minded Citizen, I went to the publique Seflions houfe, and 
flroke him on the face, and being by him defervedly committed 
to the Fleet, (for which ad of juftice I (hall ever hold him 
worthy the place, and my favour, and wifli all my ludges to 
have the like undaunted courage, to puniih offenders of what 
ranke ibever) it occaiioned my Father to put mee from my place 
in Councell, appointing it to bee fupplyed by my younger 
Brother, how often have I by your animation committed thefts, 
even on my Fathers and my owne Receivers, and robd them of 
the mony provided for publicke appointments, to maintaine your 
midnight revellings and noone befelingsj But it is time now to 
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give a period to thefe exorbitant, and unbefitting courfes, and to 
falve the wounds my intemperance hath made in my [p. 93] 
reputation, and to turne over a new leafe, and not only to decline 
the company of fuch mi Headers of yours, but defert their con- 
ditions, of all therefore I ftraightly charge and command you, 
and every one of you, that from henceforth untill you haue 
fettled your felves m a more orderly courfe of life, and redeeme[d] 
your pawnd credits, with faire and regarded behauiour, here- 
after upon paine of forfeiture of your heads, not to appeare in 
my prefence, nor to come within the verge of my Court ; For 
what is pafl I will grant you my pardon, and withall, becaufe I 
know fometimes neceflitie will cripple honefty, I will allow each 
of you a competency of maintenance, as a (locke to begin a 
courfe whereby to live orderly hereafter; But take heed of 
relapfing, for the lead complaint of ill-behauiour of any of you 
hereafter, if proved, Ihall forfeit your pardons, and exclude my 
favour for ever : which refolution of mine I will never breake, 
and fo without attending any reply hee departed. 

A / Continuation / Of The Collection / Of The History of/ 
England, Beginning Where / Samvel Daniell / Esquire 
ended, /.— By I. T. London, / Printed by M, /?. for 
Ephraim Dawson, / and are to bee sold in Fleet-street 
at thesigne of the Rainebowe / neere the inner Temple-/ 
gate. 1636./ p. 92-3. 



The passages alluded to are (i) in the Prince's speech, as King, to 
Falstaff, I Henry IV, II. iv, 491, " hence forth nere looke on me, thou art 
violently carried awaie from grace, there is a diuell haunts thee in the like- 
nesse of an olde fat man ; " and (2) in Henry IV's speech to Prince Hal in 
I Henry IV, HI. ii. 41 and 75 6 : 

Had I so lauish beene, 

So common hackneid in the eyes of men, 

So stale and clieape to vulgar companie, 41 

Opinion that did helpe me to the crowne, 
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Had still kept loyall to possession, 

And left me in reputelesse banishment, 44 

A fellow of no marke nor likelihoode. 
« i» « « « 

So when he had occasion to be scene, 
He was but as the Cuckoe is in lune, 
Heard, not regarded .... 76 

That some, if not much of the speech put by Trussell into Henry V*s 
mouth is due to the perversion of History in Shakspere's plays, few readers 
will doubt. How unjustly Prince Hal's character was represented in these 
pUys, Mr. Alex. Ewald has shown, from contemporary documents, in his 
late book, Stories from the Record Office^ a collection of articles that have 
appeard in divers journals. Mr. HU.-P. noted the fact of there being a 
I Hen. /F allusion in the 1685 edition of Trussell.— F. J. F. 



ANON., 1636. 

One alkt another whether or no hee had ever read Venus & 
Diogenes. 

The Booke of Bulls baited zviih two Centuries of bold fests, 1636. 

J. O. H11..P. 
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♦ THO. HEYWOOD, 1637 (?).i 

A young witty Lad playing the part of Richard the third : at the 

Red Bull: the Author becaufe hee was intereffed in the Play 

to incourage him, tvrot him this Prologue and 

Epilogue. 

The Boy the Speaker, 
If any wonder by what magick charme, 
Richard the third is (liranke up like his arme : 
And where in fulneffe you expedted him^ 
You fee me only crawling, like a limme 
Or piece of that knowne fabrick^ and no more .... 
Let all fuch know : . . . . 
Hee*s tearmed a man that ihowes a dwarfifli thing, 

have you never read 

Large folio Sheets which Printers over-looke. 
And caft in fmall, to make a pocket booke ? 
So Richard is transformed : . . . . 



1 Pleasant / Dialogves / and / Dramma*s, / selected ovt of / Lucian, Erasmusi 
Textor, / Ovid, &c./ With sundry Emblems extracted from / the most 
elegant Jacobus Ca/sius.j As also certaine E/egieSf Epitaphs^ and / Epi" 
thalamions or Nuptiall Songs ; Anagrams and / Acrosticks ; With divers 
Speeches (upon severall / occasions) spoken to their most Excellent / 
Majesties, King Charles, and / Queene Mary./ With other Fancus trans- 
lated from Beza, / Bucanan, and sundry Italian Poets./ ByT\io. Heywood./ 
Aut prodetst solent, aut delectare.j London, / Printed by R. O. for R. //. 
and are to be sold by Thomas / Slater at the Swan in Duck-lane, 1637./ 
P- 247. 



THO. HEYWOOD, 1637 (?). I29 

The Epilogue 
Great I confelTe your patience hath now beene. 
To fee a little Richard : who can win. 
Or praife, or credit? eye, or thinke to excell. 
By doing after what was done fb well? 

Tfu Dramatic Works of Thomas Heywood^ London^ 1874, 
vol, vi. pp. 352-3. Prologues and Epilogues, 

p. 248. 

This is partly quoted, with the extract in Centurie, p. 7, in Halliwell's 
Folio Shakespeare^ xi. 333, where the editor says : ** It may, however, be 
too much to assume that the two notices last mentioned refer to Shake- 
speare's play," inasmuch as there were other plays on the same king — The 
True Tragedie of Richard the Thirds I594» and that of Henslowe's Company 
about 1599, with Banister in it, and perhaps alluded to in '* A New Booke 
of Mistakes, or Bulls with Tales, and Buls without Tales, but no lyes by 
any meanes," 1637. '* As late as the year 1654, Gayton speaks of a play 
of Richard the Third in which the ghost of Jane Shore b introduced." — 
I*, p. Zl0,—l\]. F. 
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* SHAKERLEY MARMION, 1637. 

You much diflemble, or you have forgot 

His forme, and fundiion, or you know them not. 

A Morall Poem, / Intituled the Legend of / Cvpid / and 
Psyche./ Or Cvpid and his / iV/V/w./ . . . IVrittm by 
Shackerlty Mhrmion^ Gent.] . . . London; / Printed 
by l^. and /. Oicv, and are to be sold by / /f, 
Shtppardy at his shop in Chancery lane neere / Serjants 
Inne, at the Bible. 1637./ sign. E 4. 

Now if this uncouth life, and folitude 
Pleafe you, then follow it, and be dill (lew d 
In the ranke luft of a lafcivious worme : 

sign. £ 4, back, 
["imitates a passage in Hamlet^ Act IH. sc. iv, and bears the trace of 
another (?) in Act IL sc. ii. 11. 582, 583." Centurie, p. 428.] 

Tears in his eyes, distraction in's aspect 

A broken voice, and his whole function suiting 

With forms to his conceit 

Hamlet^ IL ii. 528-53a 

Kay, but to live 
In the rank sweat of an enseamed bed, 
Stew*d in corruption, honeying and making love 
Over the nasty sty. 

Ifamleit III. iv. 91-4 Camb. 

C. M. L 
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THOMAS CAREW, bef. 1638. 

Shep[/terd]. 
See Love the blulhes of the morne appeare . . • 
Sweet, I muft ftay no longer here. 

Ni^mph, 
Thofe ftreakes of doubtfull light ufher not day. 
But fhewe my funne muft fet ; . , . 
The yellow planet and the giay 
Dawne (hall attend thee on thy way .... 

Shepherd^ arife. 

The fun betrayes us elfe to fpies 

Shep. 
Hark^ ! Ny, Aye me ! ftay. Shep, For ever ? Ny. No, anfe. 
Wee muft be gone. 

Poems./ By / Thomas Carcw / Esquire./ . . . 
London . . . 1640. A Pastorall Dialogue. 
p. 77 (cd. W. C. Hailitt, Roxb. Libr. 1870, 
p. 58). 



"This Pastoral Dialogue seems to be entirely an Imitation of the Scene 
between Romeo and Juliet^ Act iii. Sc. 7. The time, the persons, the sen- 
timents, the expressions, are the same." — T. Davies. Careafs Potms^ Songs, 
and Sonnets, 1772, p. 67-8, n, (with 3 of the following lines) : — 

Rom look, love, what envious streaks 

Do lace the severing clouds in yonder east 

I must be gone and live, or stay and die. k I 

JuL Yon light is not day-light, I know it, I : 
It is some meteor that the sun exhales, 
To be to thee this night a torch-bearer, 
And light thee on thy way to Mantua . . • 
Rom, ... I am content . . . let's talk ; it is not day. 
Jul, It is, it is : hie hence, be gone, away 1 • • • • 
O, now be gone ; more light and light it grows. 

Noted in Centurie, p. 429. F J. F. 
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1638. 

[Five Songs from the Tempest are in a little (? i2ino) paper MS., Egerton 
2421 (dated 1638), in the British Museum, bought of " J. Harvey, 8 Dec. 
1877." The 46 leaves of the volume contain epigrams and poems from Dr. 
Doune and other writers, some printed, others seemingly unprinted. On 
the first page are the following lines — 

" To the reader of this booke. 
Kind curteous reader looke not to behold 
I lere Indian iewells set in [rjinges of gold, 
Or swanlike Musicke in assorted straines, 
or the rare issue of inspiring braines ; ^ 
No Orphan* aeries or Amphions laies 
Neither Orion nor yet Lucius swaies 
These rural I sonnets made for mirth & sport 
Fitting the Vulgar, not the wiser sort ; 
But yet Kind Reader, if yn please to looke [y^^thou] 
Within the couert of this idle booke, 
Then tume not critique, least thy iudgment be 
By nicer wits brought into obloquie. 
This booke is like a garden in w^ growes 
Herbes good and bad : he that the goodnesse knows 
May freely gather, and the bad he may 
Vse at his leasure, or else cast away. 
Be not too cruell, then, in thine election. 
But please thou thine, thou pleasest mine affection.*'] 



[/fo/'6, Songes [out of] Shakefpeare. 

VacK\ \c. 



The 

Tempeft ArieL 

[/'e^.] Full fadome 5 thy father lies 

' The writer's opinion of Shaksnere was evidently not a high one, 
* Orphean, of Orpheus. 



1638. 

[ends] Seanimphes hourely ring his knell 

Burthen — —ding dong &c. 
Hearke now I heare them ding, dong, bell 



Ibid. 

[beg.] The mafter y* Swabber y* Botefwaine & 1 
[ends] Then to fea boyes & let her go hange 
Then to fea &c. 



lb. 

[ifeg,] No more dams He make for fifli 

[ends] Ban Ban Cacalyban 

Has a new mafter get a new man, 

[leaf 7, headed " Songes "] 4 

Ibid. 

[beg,] Honor, riches, marriage, bleffing, 

[ends] Ceres bleilings fo bie on you. 



Ibid. 

[beg.] Where y* bee fucks there fuck 1 

[^ends"] Vnder y* bloftbme y* hanges on y* bowe. 



^35 



Stephano. 



Caliban. 



Juno. 



Ariel. 



[AV more givifu The reference to Shakspere's songs in this MS. is !n 
the Additional MSS' Catalogue^ Brit. Mus.— F. J. Furnivall] 



FRESH ALLUSIONS 
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HENRY ADAMSON, 1638. 

Porteviot. Right over to Fortevlot did we hy. 

And there the ruin'd callle did we fyy 

K-Malcolmc Of Malcolme Ken- more, whom Mackduff^ then Thane, 
Of Fife, (fo cald) from England brought againe. 
And fiercelie did perfue tyrant Makbetk, 
Ufurper of the Crowne, even to the death. 
Thefe caftles mines when we did confider. 
We faw that wafting time makes all things wither. 

TAf Mtises Thrmodie^ / or, / Mlrlhfull Mournings, on thif 
death / of Master Gall / Containing varietie of pleasant 
Poeticall descriptions, historical! narra-//^;ij and divine 
observations, with the / most remarkable antiquities of 
Scot / land, especially at Pertli. / By M''. H, Adamson / 
Horat, in Arte. / Omne tulit punctum, qui miscuit utile 
dulci. / Printed at Edinburgh in ICing James College, / 
by George Anderson, 1638. The eight Muse, p. 82. 

Neere this we did perceave where proud Makbeth, 
Who to the furies did his foul bequeath. 
His caftle mounted on Dunfinnen hill, 
Caudng the raightieft peeres obey his will, 
And bow their necks to build his Babylon .... 
Who had this ftrange refponfe, that none ihould 

catch him 
That borne was of a woman, or fliould match him : 
Nor any horfe (hould overtake him there, [p. 8j] 
But yet his fprite deceav*d him by a mare. 
And by a man was not of woman borne 
For brave Alakduff^ wan from his mother fliorne .... 
Up to Durifinnens top then did we dim, 
With panting heart, weak loynes and wearied limnie. 
IbUt /. 84. 

Quoted,— (2) before (i), and with no dots ... at the omissions, in 
T. O. HU.-P.'s Cursory Memoranda on Makbeth, pp. 78. 



Makbeths 
castle on 
Duffsinnea 



Makduf. 
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JOHN CLARKE, 1639, 

Thought is free. (p. 63.) 

A irout hamlet with f our e legs. 

An honefl man and a good 

howler* 
Fat paunches make leane pates 

andgrqffer bits enrich the ribs, 
but bankerupt quite the wits. 



Soterichi lecti. (p. 71.) 
Non licet afle mihi qui rae non 

afle licetur. (p. 72.) 
Pinguis venter non gignit fen- 

fura tennem. (p. 135.) 



Panemhlogia / Anglo-laiittaJ in usum Scholarum concin nata, I or I 
Proverbs / English^ and Latine^ methodically disposed according to the 
Common-place / heads^ in Erasmus his / Adages,! Very use-full and 
delightfull for all sorts / of men, on all occasions./ More especially 
profiUdfle for Scholars j for the attaining Elegancie, sublimitie, and / 
varietie of the best expressions.! . , . London J Imprinted by Felix 
Kyngston for Robert / Mylboume, and are to be sold at the sigtte 
of! the Vnicome neere Fleet bridge. 1639. 



• 7^ Epistle to the Reader* is signd 'John Clarke.^ He was Master o£ 
the Grammar-School at Hull, and wrote several school-books. The present 
one is not in the British Museum. Mr. Reynell of Forde House, Putney, the 
owner of the old staind glass from Charlecote House, has kindly lent me 
his copy. Clarke says : *' I have gleaned and gathered these Proverbs out of 
all writers, I could read or meet withall, and have used herein the help of 
sundry scholars, and worthy friends : over and beside my owne observation 
of many golden proverbs, dropping now and then out of vulgar mouthes 
imd de pUbe," His book, he says, ** hath lien by me now these eight yeares, 
and been so long in fieri: now 'tis thine (if thou please in facto; for to the 
Presse I manu-mise it, nonum tUprematur in annum).** 

That Shakspere was one of the writers from whom Clarke or his helpers 
had gleand and gatherd, seems clear. *• Thought is free** may well be 
Stephano's, in The Tempest, IH. ii. 132,^ while the 'honest man and good 
bowler ' may be Costard's " an honest man . . . and a very gootl bowler " in 
Lavis Labours Lost, V. ii. 585-8, which play, in its lines 26-7 of Act I. sc. i. 
also gave Clarke its couplet. 

'* Fat paunches have lean pates, and dainty bits 
Make rich the ribs, but bankrupt quite the wits." 

■' ' * A moone'Cal/e, or wind-egge.l Menia columna.' — Clarke, p. 7a 

L2 
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Mr. J. P. Collier was the first to pnnt the 2na and 4ih of the quotations 
above, in his Farther Particulars regarding Shakespeare and his Works, 
London, T. Rodd, 1839, p. 68, and on the hitmlet one he remarks — * But 
there is one saying, where Hamlet is named, which I cannot understand ; 

it is this : 

" A trout, Hamlet, with four legs."— p. 71. 

Can it have any reference to the scene between Hamlet and Polonius 
(Act III. Sc ii. [1. 394-9]), where the latter humours the prince by saying 
that a cloud is like a camel, a weasel, or a whale ? Has it been some 
absurd interpolation of the players, substituting "trout" for ** whale?" is 
it from the older Hamlet, or has it nothing whatever to do with either play?' * 

Before trying to give an answer to these questions, one has first to ask, 
What does * Soterichi lecti * mean ? 

Our member, the Rev. W. A. Harrison, of St. Ann's Vicarage, answers, 
by Forcellini's help * : — 

"The phrase * Soteriei lecti* is found in Aulus Gellius(xii. 2, § $. Delph. 
Ed.). He is quoting as ' a joke' of Seneca's an opinion that he expresses 
on some verses of the poet Ennius. * Qui hujuscemo<Ji, inquit [Seneca] 
versus amant, liqueat tibi eosdem admirari et " Soterici lectos.** Dignus sane 
Seneca videatur lectione se studio adolcscentium : qui honorem coloremque 
veteris orationis Soterici lectis compararit, quasi minimae scilicet gratis, et 
relictis jam contemptisque.' 

** He who can admire the verses of Ennius, is capable evenof admiring the 
couches of Sotericus.*' 

The Scholiast says that Sotericus was a coarse, clumsy workman, who 
made and carved couches in such a rude, unfinished style, that the phrase 
•Mike Sotericus's couches" came to be applied to anything clumsy and 
rough, or to bad art generally. " Haec locutio (1. e, Soterici lecti) in vul- 
garem jocum abiit de re vili." 

As then the Latin was applied to resvilis, and Clarke puts his proverb into 
his section " Contemptus S* vilitatis** (p. 68),' so was the English trout 
employd, says Mr. Hessels. Maria uses the word for Malvolio {Tiudfth 

* Mr. H.-P. quotes this passage from Collier, in his Mem, on Hamlet, p. 
21, and agrees with Dr. Ingleby that *it is in all probability taken from the 
older play of Plamlet.* 

* " Sotericus, gen. — ci. m., artifex lignarius valde rudis, unde Soterici 
lectus ponitur pro impolito, et nulla arte facto." And he quotes Seneca 
[as above]. Erasmus conjectures that Sotericus was some workman whose 
productions were very primitive and rude. Afterwards, of course, it became 
a proverb.— J. H. Hessels. 

* The 2 sentences before, are, ** Goe shake yottr eares. Tie not foule my 
-fingers with him;** the 2 after, ** Tie not medle with him hot or cold, A 
rogues ward'robe is harbour for a louse** 
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Nighty II. V. 25-6) coming to be foold, " here comes the trout that must be' 
caught with tickling ; " and Latham's Johnson follows up this quotation by 
two others : " This \thetroiU\ is in some kinde a foolish fish, and an embleme 
of one who loves to be flattered : for when he is once in his hold, you may 
take him with your hands by tickling, rubbing, or clawing him under the 
bellie.— Swan, Sptculum Muttdi, 1635, ch. viii, § I, p. 389. Leave off 
your tickling of young heirs like trouts, — Beaumont and Fletcher." ' 

(Granting then that there is a sneer in the words, and that they are spoken 
to Hamlet of some third person, I would make them, if they were used 
in Shakspere*s play,^ a bit of gag in the mouth of the man who playd 
Horatio shortly before 1639, and I would apply them to Hamlet's ** water- 
fly . , beast . . and chough . . spacious in the possession of dirt " (V. 
ii. 84-90), even Osric, and either put them in after the words last cited, or* 
add them to one of Horatio's like remarks on the * beast : ' — " His purse is 
empty already ; all's golden words are spent " (1. 136-7) ; " This lapwing 
runs away with the shell on his head/' Or they might follow Osric's " The 
carriages, sir, are the hangers,'' I. 164. (Possibly they might have been used 
of the Grave-digger, in answer to Hamlet's *' Has this fellow no feeling of 
his business, that he sings at grave making?'') 

Of Clarke's other saws, " All shall be well, and Jack shall have Jill," p. 
63, is hardly Puck's "Jack shall have Jill :/ Nought shall go ill." MUs, AT, 
Dr, III. ii. 461-2 ; and under ** Magnifica Promissa" p. 193, ** Court holy 
water I Incantatione qua vis eflicacius " is probably not from Lear, HI. ii. 10 ; 
as** He must have a long spoon that willeate with the Devill," p. 127, dates 
from before Dromio of Syracuse, Errors^ IV. iii. 64 ; and ** It's merry i* th' 
hall when beards wag all," from before 2 flm, IV. ^ &c., &c.' 

Mr. Collier says of Clarke's book : * Farther on (p. 192) we have ** Fat 
paunches and leane pates." * In the same volume we have *' Much ado about 



» Compare too, in Fletcher's Rule a Wife and have a Wife (liccnst Oct 19, 
1624, pr. 1640), Act II. sc. iv. (B. & F.'s Works, ed. Dyce, 1845, vol. »» 
p. 419), Estefania's 

What, dost thou think I fish without a bait, wench? 

J bob for fools : he is mine own ; I have him : 

I told thee what would tickle him like a trout; 

And as I cast it, so I caught him daintily ; 

And all he has, I have stow'd at my devotion, 
» I don't take to the notion of their being part of the old play, because 
of the late date at which they were used. Surely all trace of the old Hamlet 
had disappeared from the currency by 1639. 

• **Much water goes by th' milne, that the milner knowes not ofli" is before 
7/V. Andron. II. L 8$. 

* '• Pinguis venter, macer intellectus." 



138 JOHN CLARKE, 1639. 

nothing," * *• All's well that ends well ',** and ** To take your ease in your 
inn," ' which were proverbial long before the time of Shakespcro.' 

On p. 34 of the Paramiologta is an illustration of Buckingham's ' Trem- 
ble and start at wagging of a straw^^ Rick. II T^ III. v. 7 : — 

Angry at the wagging of a straw I Ni move festucam, 

I A lasso rixu quaritur. 

1 p. 51, '' You make much adoe about nothing, I Quid de pusillis magna 
prooemia ? " 

• p. 117, ** Finis non pugna coronat*' 

* The earliest use I know is ab. 1536^ and is given in my Thynne's 
Animadvenions, p. 77 
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G. RIVERS, 1639. 

"They, as frolick as youth, and wine that made tliem fo ; unlock 
the treafures of their hearts, their Wives, and their beauties to 
the admiration of unfound eares." 

Heroina, pp. 45-46. [Shakspere's Lucrtce^ I. 16.] 

" Tarquin divided between aftonifliment & rage, that Collatine 
his fervant, ihould be his Soveraigne in happinefle : mounted 
u})OD the wings of luft and fury, flies to Rome,** 

p. 46. [Sh., L 2, and 11. 41-42.] 

" shee affrighted at the fword and blafted by the light that luft 
gave life to, trembling like a prey with more horrour then atten- 
tion, hears him thus beipeak her." 

p. 47. [cf. Sh., II. 442—460.] 

This night I muft enjoy thee Lucrecia, 

p. 48. [Sh.,Lsi2.] 

The fin unknown is unaded, 

p. 49. [Sh., 1.527.] 

In Targuines (hape I entertain'd you 5 wrong not the Prince 
fo farre, as to proftrate his fame to fo inglorious an adion. 

p. 50. [Sh., L596.] 
Firft they faw her face ftand in that amazed filence, that they 
could read, not heare the full contents of forrow. 

p. 52-3. [Sh., 11.590-596.] 
her foule too pure for her bodie, difclogg'd it felfe of clay, and 
broke the vault of mortalitie. 

p. 56. [?] 



I40 G. RIVERS, 1639. 

now when the brother of death had fumraon*d to ftill mufick 
all but foule ravifhers, theeves, and cares ; 

p. 61. [Sh., L 126.] 

The / Hcroinae : / Or / The lives / of / Arria, / Paulina, / 
Lucrecia, / Dido, / Theutilla, / Cypriana, / Areta- 
phila./ London^ / Printed by R, Bishop for yohn 
Colby^ I and are to be sold at his Shop under the / 
Kings head Tavern, at Chancery-/ lane end in Fleet- 
street. 1639./ 



There may be other bits from Shakspere in the Heroitia, This interest- 
ing little book is dedicated to the Lady Dorothy Sydney^ Waller's * Sachar- 
issa,* and is written by G. Rivers, almost certainly one of the brothers 
Rivers of whom one is addressed by Milton in his line, long a crux in the 
Vacation Exercise^ 

^^ Riven arise 1" 

E. DOWDEN. 
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ANONYMOUS, 1639. 

One a(ked another what Shakefpeares works were worth all 
being bound together ? he anfwered not a farthing ; not worth a 
farthing faid he why so? he anfwered that his plays were worth 
a great deale of mony but he never heard that his works were 
worth any thing at all. 

Conceits^ Clinches, Flashes, and Whim ies. Neioly studied^ 
with same Collections but those never published be/ore in this 
kinde, London, Printed by R, Ilodgkinsonne for Danid 
Frere and are to be sold at the signe of the red Bull in little 
bfittain, 1639. No, 196, sign. £4. (Old English 
Jest- Books, ed, ffaxlitt, 1864, iii. 49.)~£^ PiilPSON. 
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ANON. 1640 (?i628). 

The Gluttons Speech. 

A Chaire^ a Chaire, fweet Matter Jew, a Chaire t All that 

I fay, is this, I*me a fat man it has been a Wefl-Indian voyage 

for me to come reeking hither 5 A Kitchin-flufFe-wench might 

pick up a living, by following me, for the fat which I loofe 

in ftradling : I doe not live by the fweat of my brows, but am 

almoft dead with fweating, I eate much, but can talke little ; 

Sir lohn Old-castle was my greatgrandfathers fathers Uncle, I 

come of a huge kindred. And of you deiire to learne, whether 

my Fortune be to die a yeere, or two, hence, or to grow bigger, 

if I continue as I doe in feeding, (for, my victuals I cannot leave:) 

Say, fay, mercifull Jew, what (hall become of me. 

The IVandering-yew, j Telling / Fortvnes jtoj Engiish- 
men, I [ IVaoJcuf] Lottdon ; / Printed by lohn Raworth, 
for Nathaniel Butter. 1640. 4A?. (4% A. 14. Art.), 
p. 38. Reprinted in Halliwell's Books of Characters, 
1857, p. 42. 



Sir John Old-castle was Shakspere's first name for FalstafT {Cmturie^ 
p. 269, &c.), and this passage evidently alludes to him by it. The passage 
(now re-read with the original by Mr. Parker) is quoted by Reed ( Variorum 
Shakspere, xvi. 418) and in Mr. Halli well's Character of Sir John Falstaff^ 
1841, p. 26-7, without reference to Reed. — F. J. F. 

The Preface is signed **Thy wandring friend Gad Ben-arod, Ben Baalam 
Ben-Ahimuth, Ben-Baal, Ben-Gog, Ben-Magog." 

The British Museum copy has a MS. note by E. Malone. " This tract 
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must have been written before 1630, for in p. 52 Spinola and Tilly are 
spoken of as living. Spinola died in 1630, and Tilly in 1632.^ 

'* In p. 39 ' this plentiful year ' is mentioned.* I believe therefore it was 
written in 1628, the most plentiful year between 1620 and 164a Wheat 
was in that year sold in Windsor Market for 28s. a qr., and elsewhere in 
England probably for 22s." 

Passages referred to by Malone above. 

1 p. 52. [The Banckmpts speech] '* to be call'd a weathy Citizen, is my 
minde, as great an honour as to bee call'd BethUm-Gabor^ or Spinola, or 
Tilley, they fight for glory, (and we Citizens striue for Riches) 

Bethlen Gabor, i. e. Gabriel Bethlen, Prince of Transylvania, died 15 

Nov. 1629, 
John Tzerclaes, Count of Tilly, died 30 Apr. 1632, 
Marquis Ambrosio de Spinola died 25 Sep. 1630.** 

• p. 39. [The Glutton's Fortune] *• Pray for a Famine, for if that Surgeon 
cannot worke upon your body, and eate away the proud flesh, such a plen- 
tifull yeere as this, must put you to the charge of a longer girdle." 

P. A. Lyons. 
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♦ JAMES SHIRLEY, 1640. 

Tlie Arcadia, 

Dam^tas], Ime out of breath, let me walke my felfe a little. 
Pam[ela], What hafte does tire you ? 

Dam. Tire me, I am no woman, keepe your tires to your felfe 
Nor am I Pericles prince of Tyre. 

A / Pastoral / Called / The / Arcadia. / Acted by her 
Majesties Servants /at the Pkanix in Drury \ Lane,/ 
Written by lam^s Shiriy Gent. / London^ \ Printed by 
/. D, for lohn Williams^ and E. EglesJUld \ and are to be 
soiild at the signe of the Crane \ in Pauls Charch-yard, 
1640. / sign. B 4 back. 

J. O. H.-P, 



ANON., 1640. 

9. What Birds are thofe, that are called Prophets twice borne ? 

A. The Cocke : firft an egge from the Henne, after a Cocke 
from the Egg'^ : they foretell feafons and changes of weather, 
ac!cording to the Verfe : 

Some fay for ever 'gainft that feafon comes, 
Wherein our Saviours birth is celebrated. 
The Bird of dawning fingeth all Night long, 
And then they fay no Spirit dares walk abroad. 
So facred and fo hallow' d is that tune, [sic"] 
IF. Shakefp. . 

A Helpe to Discourse. 1640. 

C. M. I. 
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(?) JAMES SHIRLEY, ab. 1640 or 1642. 

Thomas, I mud thiuke how to provide mee of warlike 
accoutrements to accomodate^ which comes of Accomodo : 
Shakefpeare, 

Captain Ufidenvit^ a Conudy: printed in Mr. A. H. Bullen's 
Collection of Old Plays^ London, 1S82-3, voL ii. p. 32a 

[Referring of course to Hen. IV., Pt II. Act III. sc. ii. 11. 72-78. The 
etymology being taken from the mouih of Mr. Shallow.] 

[7/1. Theis things are very right, Thomas. Let me fee now 
the bookes of Marliall difcipliue. 

Tho, I bought up all that I found have relation to warr and 
fighting 

Un. Shakefpeares Workes. — ^Why Shakefpeares Workes ? 

Tho, I had nothing for the pikemen before. 

Un, They are plays. 

Tho. Are not all your mufterings in the couiitrev fo. Sir? 
Pray read on. 

Ibitl. p. 342. 



The play is anonymous, but 'Mr. Bullen confidently attributes it to 
Shirley, and supposes it to have been written about 1640 or 1642. At that 
date the volume that Thomas purchased for his master would probably 
have been the Folio of 1632. The jest on the title had already been made 
with reference to Ben Jonson's 1616 edition of his ** Workes." — H. A. 
Evans. 

[These extracts are given again, by oversight, more fully on p. 156-7. 
They were sent earlier from the MS by Mr. S. L. Lec—F.] 
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RICH. GOODRIDGE, Chr. Ch., 1640. 

Were thyjlory of as much direfull woe. 
As that, of luliet and Hieronyrao : 
Here's that would cure you : • • • 

(•To the Authour upon his L^e-MgfaruAo.y,*) Comorendatory Verses, 
sign, a 3, back, in 

EPOTOMANIA I or I K Treatise / Discourang of the 
Essence, / Causes, Symptomes, Prog- / nosticks, and Cure 
of / Loue, / or / Erotiqve / Melancholy. / iVritten by / 
lames Fcrrand^ / Dr of Physick / [Englisht by E. Chil- 
mead] Oxford, j Printed by Z. Lichfield and are to be / 
sold by Edward ForresU 164O./ 



[T«ro of the other Christ Church commendators mention 'Lucrece' {h, kk ; 
b, 5 bk), but evidently without reference to Shakspere. (Richard West of 
Christ Church, on sig. b 7, treats Ben Jonson as the great poet of the day : 

^^As (were the only office of a Friend 
To Rhyme^ and Against his Conscience to commend; 
And sioeare like Poets of the Post, This Play 
Exceeds all Johnson's Works : '' 

Noted by Mr. Hll.-P.) 

The extract abuv b printed in Hunter's lUustraHons, i.] — F. J. F, 



* Jacques Ferrand. 
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GEO. LYNN, 1640. 
To his Friend the Author, on his Fancies Theatre. 

For, when th* inticing pleafure of thy Line, 
And teeming Fancies uuexhaufled A/yne 
I view, me thinks the Genius of thofe Three 
Admired Laureats are enfphear'd in Thee^ 
Smooth Shakefpeare, neat Randolph, and wittie Ben, 
Flow in a mutuall fweetueffe from Thy Pen : 

T/kf I Fancies / Tfuater. \ by \ John Tatham j Geut.j . . . 
London,/ Pritited by lohn Norton^ for j Rkkard Be^l, 
and an to be \ sold at his Shop mere Grayes-Inne-j gate 
in Holbome./ 1640./ Sign. (•) 8. 



W. Ling, who writes the last fore-praise poem to this play, doesn't deign 
(like so many other poetasters) to mention Shakspere : — 

*' Had I Chapmans Line or Learning, Johnsons Art, 
Fletchers more acairate Fancie, or that part 
Of Beaumont that's divine, Dun^s profound skill. 
Making good Verses live, and damning ill : 
I then would prayse thy Verses, which sho'd last 
Whilst Time ba*s sands to run, or Fame a blast." 

FJ. F. 
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RICH. BRATHWAITE, 1641. 

wee will now defcend to fuch particulars, wherein thefe cen- 
Ibrious Timonifts (whofe poore degenerate fpirits are ever 
delighted moft in detrading from women, or afperiing fome 
unworthy difgrace upon their fexej) ufurpe this liberty, to lay 
upon their pureft reputes a lading infamy. Wee (hall in every 
place heare calumnious tongues . . • inveighing againfl them in 
this manner: What vice is there extant, which is not in the 
pradife of women frequent ? • . If young, they are lafcivious : 
if old they are covetous. Their whole life a Comedy of errors : 
their form all feature a fardell of faihions. Alas poore Girles ! 
Have you no Defence again ft fuch viperous tongues? 

A / Ladies / Love-Lecture : / Composed, / and From The 
Choi- / cest Flowers of/ Divinitie and Humanitie / Culled^ 
afid Compiled : / As it hath beene by sundry Personages 
of emi- / nent qualitie, upon sight of some Copies di- / 
spersed, modestly importuned : / To the memory of that 
Sexes honour ; for yirhose sweet / sakes he originally 
addressed this Labour. / By Ri. Brathwait Esquire . . . 
London^ / Printed by John Dawson, 1641. / Section VII. 
p. 419 of " Th£ English Gentleman . . . The third 
Edition revised, corrected, and enlarged. 1641." 



Reference to the book sent by Dr. Ingleby.— F. J. F. 
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♦ SHAKERLY MARMION, 164U 

Oh that 1 were a vail upon that face. 

To hide it from the world 5 methinks I could 

Envie the very Sun, for gazing on you ! 

The / Antiquary. / A Comedy, / Acted by Her Maiestie's 
Servants / at / The Cock-Pit. / Written / By Shackcrly 
Mermion, Gent. / London, / . • • 1641^ Actus Secundus, 
sign. C 4 back 



Probably referring to Romeo's 

O that I were a gloue upon that hand. 
That I might touch that cheeke ! 

Romeo and Juliet^ II. ii. 24. 

J. 0. HIL-P. 



FRESH ALLUSIONS. 
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ABRAHAM COWLEY, 1641. 

1. Bla[de], Fare ye well Gentlemen. I iliall fee thee 
Cutter a brave Tapfler fhortly; it muft be fo i' faith. Cutter; 
thou muft like Bardolph \ the play, the fpiggot weild. (D 3, col. 2) 

2. Aur{eHa] ♦ • ♦ I fliall never hear my Virginals when I 
play upon 'um, for her daughter Tabythas iinging of Pfalms. 
The firft pious deed will be, to banilh Shakefpear and Ben 
John/on out of the parlour, and to bring in their rooms Mar- 
prelate, and Pryn*s works. You'll ne'er eudure *t. Sir. You 
were wont to have a Sermon once a quarter at a good time 3 you 
(liall have ten a day now. 

TTie Guardian. / A Corned ie / Acted before / Prince Charles 
ft is Highness / at 7>iVf//;r-Colledge in Cambridge, / upon 
the twelfth of March, / 1641. Written by / Abraham 
Cowley : / London, Printed iox John Holden, at the Anchor 
in / the New Exchange. 1650./ 



But it is worth noting that in his revision of the Guardian, "printed in 
1663, the scene London in the year 1658 " and called ''Cutter of Coleman 
Street", (i) was wholly omitted, and the Shakespear of (2) altered to 
Fletcher. 

In I (Act IV. sc. iii.) the reminiscence is to the M, Wives 0/ IV., 1. iii., 
and the last words to Pistol's 

** O base Hungarian wight ! wilt thou ih€ spigot wield V* 

In 2 (Act IV. sc. vii.) we have some evidence that Shakespeare and Ben 
Jonson were then the most popular dramatists, more popular than Beau- 
mont and Fletcher, so often classed with them as the excelling tri- or 
quadr- umvirate. — B. N. 



FRESH ALLUSIONS TO SHAKSPERE 



THIRD PERIOD. 
1642— 1659. 

(From the Closing of the Theatres to the Stuart Rrstoration,) 
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JAMES SHIRLEY, 1642, 1635. 

" Stand off, gentlemen, — let me see — which ? Hum ! this ? — 
no ; th' other ! Hum ! send for a lion and turn him loose j he 
will not hurt the true prince." 

The Sisters (licenst in April, 1642, printed in 1652), 
Act V. sc. iu IVorks^ ed. GifTord, by Dyce, 
i833i ▼. 421. 

These are FiperoUo's words when he*s in doubt whether Famese ( the 
Prince of Parma) or the disguised Frapolo, the chief bandit, is the true 
prince Gifford says ironically, " A sneer at Shakspeare I unnoticed by the 
commentators." A good-humour'd allusion, there no doubt is, — to Fal- 
staffs "but beware instinct: the lion will not touch the tme prince" 
(1 Henry IF, II. iv. 300),— but no sneer. 



Arcadius, Thou art jealous now j 

Come, let me take the kiss I gave tliee last ; 
I am so confident of thee, no lip 
Has ravish*d it from thine. 

1635. TAe Coronation, Act II. sc. I. Works, ed. 
Gifford, & Dyce. 1833, vol. iil p. 474. 



* This pretty thought,' says GifTord, —without any need for the remark,-^ 
is from Shakespeare : 

^ this kiss 
I carried from thee, dear, and my true heart 
Hath viigin'd it e'er smo/t^'—Coriolanus* 

The Coronation "was licensed in February 1634-5, as the production of 
Shirley ; but from some cause or other it is attributed to 'John Fletcher,' 
in the title-page of the first edition, (** Written by John Fletcher, Gent") 
printed in 4to in 1640^ though Fletcher had been dead ten years prior to 
its first appearance on the stage."— li^. p. 457. 

See too iv. 36, 437, 462 (Varges).— F. J. F. 
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JOHN MILTON, 1642. 

(1). But fince there is fuch neceflity to the hear-faj of a Tire, 
a Periwig, or a Vizard, that Playes mud have bin feene, what 
difficulty was there in that ? when in the Colleges fo many of 
the young Divines, and thofe in the next aptitude to Divinity, 
have bin feeue fo oft upon the Stage, writhing and unboning 
their Clergie limmes to all the anticlc and difhoneft geftures of 
Trinculo*s, BufFons, and Bawds j proflituting the fhame of that 
miniftery, which either they had, or were nigh having, to the 
eyes of Courtiers and Court Ladies, with their Groomes and 
Mademoifelles. 

p. 14, ed. 1643. (Mitim*s /\vse Wmrks^ ed. Symonds. 
1806, ii. 221.) 



(3). I had faidy that becaufe the Remonftrant was fo miich 
offended with thofe who were tart againft the Prelats, fure he 
lov*d toothlefle Satirs, which I look were as improper as a 
toothed Sleekdoae. This Champion firom behind the Arras 
cries out that thofe toothleffe Satyrs were of the Remonftrants 
making ; and armes himfelfe here tooth and naile, and home to 
boot, to fupply the want of teeth, or rather of gumms in the 
Satirs. And for an onfet tels me that the fimily of a Sleekftone 



y 
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JOHN MILTON, 1642. I52 

Jhewes I can he as bold with a Prelat as familiar with a 
Laundrejfe. 

An / Apology / Against a Pamphlet / call'd / A Modest Con- 
futation / of the Animadversions upon / the Remonstrant 
against / Smectymnuus./ [in MS, by m' Milton / ex dono 
Authoris /] London, / Printed by E. G. for lokn Rothiuell^ 
and are / to be sold at the stgne of the Sunne / in Pauls 
Church-yard. 1642./ Sect, 6, p. 32. (M.'s Prou Worksy 
Bohn's Stand. Libr. iii. 140.) 



In ( I)— sent by H. £. S.— Milton's Trinculo is from Shakspere*s Tem- 
pest ; in (2) his Champion crying out from behind the Arras, is from Shak- 
spere's Polonius, Hamlet^ III. iv. 22. 

" Smertymnuus was a pamphlet written by 5 Presb3rterian divines— Stephen 
Marshall, i^dmund Calamy, Tliomas Koung, Matthew Aewcomen, 
William 5)purstow (of whose initials the name is a compound)— against 
episcopacy. ** Bp. Hall answerd it. Milton answerd him. Then Hall (?) 
rejoind, declaring that Milton's phrazes showd he had pikt em up in 
Brothels and Playhouses. This malignant libel fired Milton, and he laslit 
his traducer in the way that snch scoundrelly insmuations deservd. 
Milton's indignant vixkdication of the purity of his early manhood is very 
fine.— F. J. F. 
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SIR THOS. BROWNE, 1642. 

If their ^ be any truth in Aftrologj, I may outlive a Jubile, 
as yet I have not feene one revolution of Satume, nor have my 
pulfe beate thirty yeares, and [yet ^ ] excepting one, have feene 
the aihes, and left under ground, all the Kings of Europe, have 
been contemporary to three Eraperours, foure Grand Signiours, 
and as many Popes; me thinkes I have out-lived my felfe, and 
begin to be weary of the Sunne.' 

Religio Medici. Printed for Andrew Crooke. 1642. p. 
78-9. ({ 40. p. 93. ed. 1643.) 



Macbeth, V. v. 49 : I gin to be a weary of the sun. 

E. Phipson and F. J. F. 

1 there, ed. 1643. ■ and yet. 1643. 

* same, 1st. ed. 1642 {spuriotu). The first authorized edition of 1645, 
reads ' Sunne,' p. 87, } 40. 
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JOHN CLEVELAND, ? about 1644 (died 1658). 

But once more to fingle out my embofs*d Committee-man j 
his Fate (for I know jou would fain fee an end of him) is either 
a whipping Audit, when he is wrung in the Withers by a Com- 
mittee of Examinations, and fo the Spunge weeps out the 
Moifture which he had foaked before; or elfe he meets his 
Paffing-peal in the clamorous Mutiny of a Gut-foundred 
Garrifon : for th3 Hedge-fparrow will be feeding the Cuckow, 
till he miftake his Commons and bites off her head. 

The Character of a Country-Committee-man^ loith the Ear- 
mark of a Sequestrator, Clievelandi Vindicise ; or Clieve- 
land's Genuine Poetns^ Orations^ Epistles, &c, . . , 
London . . . 1677, p. 100. 



The allusion is, T suppose, to Lear, I. iv. 235 — 

** Foole, For you know Nunckle, the Hedge-Sparrow fed the Cuckoo so 
l6ng, that it's had it head bit oflf by it young, so out went the Candle, and 
we were left darkling." I Folioy p. 288, col. 2. 

For the probable date, see Centurie, p. 254. — F. J. F. 
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SIR RICHARD BAKER, 1645. 

and therefore where he [Prynne, author of *Hiftriomastix'] 
hath entituled his Book, A Tragedie of ASlours; he fliould, if he 
had done right, have entituled it, A Comedie of Errours, 

JhMtrum Redivhmm^ (a posthumously published work : 
Sir K. B. died in I'eb. 1645). ^^1. p. 96. 



lliis book, an answer to Prynne, is singularly wanting in contemporary 
references or allusions of any kiml, English or European.— B. N. 



iS6 



ANONYMOUS, ab. 1645 (?). 

Act the first. [/,„/,] 

Enter Captaine Vnderwit and his man Thomas. 

« • • « « 

Tho: and Co the Land has parted you, U^/^$ ^^^^] 

Vn. thou faift right, Thomas, it lies betweene botli our houses 

[/fa/i] indeed, but now I am thus dignified, (I thinke that's a 

good word) or intituled is better, but lis all one, since I am made 

a Captaine — 

Tho : by your owne defert, and vertue 

Vn. thou art deceaud, it is by vertue of the Comz/iiffion, the 
CommUion is enough to make any man an Officer without defert 
Thomas, I muft thinke how to prouide mee of warlike accoutre- 
ments, to accomodate, which comes of Accomodo. Shakcfpeare 
the firft, and the firft 
' Tho : No Sir it comes of fo much money difburf'd 

* ♦ ♦ * * . 

Vn: let me fee now, the bookes of Martiall dif- 

cipline. [/^r/iS] 

[I/: 18, dA.] Tho : I bought vp all, that I found haue relation to 

warr, and fighting . . . 

Vn : . . . Item, the fword falue, . . . the Buckler of 
faiih . . . A booke of mortification . . . Item the gunpowder 
treafon, and the Booke of Cannons .... Shakefpeares 
workes — why Shakefpeares workes ? 

Tho : I had nothing for the pikemen before, 

Vn : they are playes. 



157 ANONYMOUS, AB. 1 645 (?). 

Tho : Are not all your mufterings in the Countrey, fo, fir ? 
pray read on. 

Harleian MS. 7650 (in MS. at the end of the printed Catalog, 
vol. ill), formerly Sloane or Additional MS. 5,001 : A 
Comedy without name or date, but probably soon after 
1640, as it says, on leaf 2 back, *' considering the league at 
Barwick', and the late expeditions wee may Bnd some of 
these things [books on Tacticks] in the North, or else 
speake with some reform'd Captaine, though he be a 
Catholicke, and it may bee wee may haue them at 
cheaper rates." 



The ** accomodate, arcomotio" is Shallow's comment on Bardolph's '* a 
Souldier is better accommodated, then with a wife : " 2 Henry /F, III. 
i. 72 : "Better accommodated, it is good, yea indeede is it : good phrases 
are surely, and euery where commendable. ' Accommodated ', it comes of 
Accommodo: very good, a good Phrase." 

The only treaty— called the Pacification— of Berwick known to me is dated 
June 18, 1639. When the Scotch, aided by the French, were in insurrec- 
tion and had taken the Covenant, Charles advanced to the North with 
23,000 men. The camp came to Berwick, and Charles himself negotiated a 
peace, and soon after disbanded his army. 

The Scotch Parliament advanced, a few months later, other claims, and 
Charles had to renew the war, and in May 1640 an English army went 
North again to resist the Scotch advance into England. 

The mention in the play of Tarleton, *No Jokes since Tarleton died,' or 
something of the sort, would not be likely after 1660. —Sidney L. Lee. 

^ Supposed to refer to the Pacification of Berwick : Charles I's agreement 
with the Scotch in arms against him. 
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ROBERT WILD. 1646 (?). 

Shakefpear. 

Inveni[io7{\, His Quill as quick as Feather from the Bow ! 
O who can such another FafJIaff^ (how } 
And if thy learning had been like thy Wit, 
Ben would have blufht, and John/on never writ. 
Fur[or Poeticus], Pi(h. — I never read any of him but in 
Tobacco papers and the bottom of Pigeon-Pies. — But he had 
been a Curate to the Stage fo long, that he could not choofe but 
get fome ends and bottoms j — I, and they were his Fees too 5— 
But for the fine and true Dramatick Law^ 
He was a Dunce and fcribled with a Straw. 

Th^ Benefice, A Comedy. By F\pber(\ W\tld\ D,D, 
Author of Iter Boreale. Written in his Younger Days : 
Now made Piiblick fjr Promoting Innocent Mirth .... 
London, MDCLXXXIX. /. lo. 



Internal political allusions prove this play to have been written about 
1646. It is obviously imitated from the anonymous ' Returne from Per- 
nassus ' first published in 1606. Besides the Shaksperean criticism, are 
passages dealing with Ben Jonson, Beaumont and Fletcher, and ' Tom 
Randolph's Poems.' For an account of the author see Poems by Robert 
Wiide, />./?., one of the ejected ministers of 1662, with a historical and 
biographical preface and notes by the Rev. John Hunt. London, 1870. ^> 
S. L. Lee. 
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* SAM. SHErrARD, 1647. 

5//c^[-dry]. We are in an cAcelleiit humour — lets have the 
tother quart. 

Cfir/i[mou-curfe]. Rare rogue in Buckram — thoa (halt goe out 
a wit, and vie with Martin Parker} or John Tailwr,^ 

The I Committee-IMan Curried, 4 Comedy presented 
to the view of all Men, Written by S. Sheppard, 
.... Priniad Arnio Dom. 1647. 4I0. Act. 3, p. 7. 

F. J. F. 



Having regard to the great popularity of Hen, IV^ this may be an allasion 
to Falstaffs ' rogues in buckram ' : though a buckram lord, roi;ue, man, &c. 
was a common phrase. C. M. I . 

> The BalLid-Wriler. « 'Ihe Water-Poct. 



J. S., 1648. 

With reference to Mr. Bullen's letter printed on the next page, and issued 
in my Stnbbes^ Part I, 1879, a note of mine appeard in the Athendtum of 
April 3, 1880, saying that 1 had chanst to take up Wits labyrinth " in the 
British Museum, and opening it at p. 19, my eye caught at once a line of 
Petruchio*s remonstrance with Kate before she touches his meat : — 
The poorest service is repaid with thanks. 

Taming 0/ the Shrew, IV. iii. 45. 

As this line is not in the ' Taming of a Shrew/ 1594, it negatives Mr. 
Bullen's supposition that J. S., the compiler of * Wit's Labyrinth/ had 
access only to Shakspere*s historical plays and * Titus.' That J. S. was 
Shirley the dramatist I don't for a moment believe. There are other J. S. 
initial books in 1639, 1643, 1660, 1664, &c."— F. J. F. 



i6o 

1648. J. S. 

'** Wit's labyrinth. Or a briefe and compendious Abstract of most witty, 
ingenious, wise and learned Sentences and Phrases. Together with some hundreds 
of most pithy, facetious and patheticall, complementall expressions. Collected, 
compiled, and set forth for the benefit, pleasure, or delight of all, but principally 
the English Nobility and Gentry. Aui prodesse atU ddeetare potest. By J. S. 
Gent. London, printed for M. Simmons, 1648,' 410, 53 pages. 

"The quotations which [this volume] contains are strung together apparently 
without any order or arrangement, and without any indication of the sources from 
which they are derived. No name, in fact, of any author whatever is mentioned. 
The following, however, I have identified as being from Shakspeare, and, with the 
aid of Mrs. Cowden Clarke's valuable Concordance, I have appended to them 
the exact positions which they occupy in the Shakspearean dramas : — 

' Suspicion always haunts the guilty mind.' — 3 Httuy VI. , Act ▼. so. 3. 

* Discretion is the better part of valour.' — x Henry fV,, Act v. sc. 4. ^ 

* Unea&ie lyes the head, that wears a Crowne/ — 3 Henry IV., Act iii. sc. i. 

Thieves are ' Diana's Foresters or Gentlemen of the Shade.' — x Henry IV,, Act L sc. a. 

' No beast so fierce but knows some touch of pity.' — Richard III. , Act i. sc. a. 

*That wrens may prey where eagles dare not perch.' — Richard III., Act i. sc 3. 

' O Tiger's heart wrapped in a woman's hide.' — 3 Henry VI., Act L sc. 4. 

' Better than he have yet worn Vulcan's badge.'— STi/vf Andronicia, Act ii. sc. t. 

' Even such kin as the parish heifers are to the town-bull.'— -a Henry IV.^ Act ii. &c. a. 

•The Fox barks not when he would steal the lamb.' — 2 Henry VI., Act iii. sc. i. 

'Did ever Raven sing so like a Lark Y' — Titus Andronicws, Act iii. sc z. 

* The Raven doth not hatch a Lark.' — Titus Andrwticus, Act ii. sc. 3. 

* llianks, the exchequer of the Poor.' — Richard II,, Act ii. sc 3. 

'* I have thus verified thirteen distinct quotations from Shakspeare in this little 
work, and I believe that there are still more. Of those which I have traced, it is 
singular that all except three are from the English historical plays, and that the 
three exceptions are from * Titus Andronicus. This would almost show that the 
compiler, whoever he was, had access only to those particular dramas, and not to 
any complete edition of Shakspeare's plays, either the 1623 edition or the 1632 
edition. Otherwise we might have expected passages from the greater dramas, 
• Hamlet,* 'Macbeth,' 'Lear,' 'Romeo and Juliet,' 'Othello,' 'The Tempest,* &c. 

"And now the question arises. Who was the compiler? Who was 'J. S. 
Gent.'? The first name one thinks of is that of James Shirley, a dramatist 
himself, and the last of the glorious band in whom there survived somewhat of 
the genius of Shakspeare, — Marlowe, Webster, and Beaumont and Fletcher. 

" Shirley, besides being a dramatist, was a clergyman of the Church of England 
who turned Catholic. He was also a schoolmaster, and the Latin quotation of 
the title-page, together with another Latin quotation in the preface, might lead 
one to suppose that the compilation was his. But the style and manner of the 
preface are altogether unworthy of him. Here is a passage from it : — 

" * And lastly although this Poem [work ?] is but a collection of divers sentences, 
phrases, &c., as appeareth in the Title (not methodically composed or digested). 
It being unpossible in a subject of this nature so to doe, but promiscuously 
intermixt with variety and delight, which many yeares since, in times of my better 
prosperity, I gathered out of some hundreds of Authors, never having the least 
thought of putting it to Presse : yet now,* &c. Then he goes on, in the style 
usual then as at present, to say that he was prevailed on by the importunities of 
friends ' to put it into print,* &c. 

" Perhaps some one else may be more fortunate in discovering the name of the 
compiler.'* 
iAt/tetueiim, Sept. 6, 1879.] G. BUILEN. 
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HENRY TUBBE, i648-S4. 

Th' Example of his Converfation 
Wiih fuch an high, illuftrious vigour (hone. 
The blackeft Fangs ot bafe Detradion 
Had nothing to traduce or faflen on. 
His very Lookes did fairely edifie j 
Not ma(k*d with forms of falfe Hypocrifie : 
A gracefull Afped, a Brow fmoothM w*** Love, 
The Curls of Venus, with the Front of JovC ; 

An Eye like Mars, to threaten & command 
More than the Burnifh*d Scepter in his Hand : 

A Standing like the Herald Mercuric ; 

A Gefture humbly proud, & lowly high j 

A Mountaine rooted deepe, that kifTd the Skie, 

A Combination and Forma lit ie 

Of reall Features twifted in a String 

Of rich Ingredients, fit to make a King. 

I/arleian MS, 4126, Im/ $0 {or ^l by the 2nd numbering)^ 
back. Epistles, Poems, Characters^ &*c,, 1648-1654, by Hy, 
Tubbe of St. John's College, Cambridge : from Eleg. VI on 
•' The Roiall Martyr;* Charles /. 



[The Passage was first pointed out by Mr. Halliwell, and was sent by me 
to the first number of the new monthly, the Antiquary, It is somewhat 
odd, that though Tubbe uses Shakspere's lines on Hamlet's Father— 

See what a grace was seated on his Brow, 
Hyperions curies, the front of loue himselfe^ 
An eye like Mars, to threaten or command 
A Station, like the Herald Mercurie 
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New lighted on a heauen-kissing hill : 
A Combination and a forme indeed, 
Where euery God did seeme to set his Seale, 
To giue the world assurance of a man. 

1st Folio, Trag.^ p. 271, coL I, 

^t he doesn't name Shalcspere as one of the Learned Ghosts who are to greet 
him and his friend in Elysium, If. 37 (or 39), hack : "the great Shadow of 
Renowned BEN," and " Ingenious Randolph'* * are the only two specified 
for that honour.— F. J. F.] 

» Epistles I. f. 37, 39. 

Our Spirits shall intermix, & weaue their knots ; 

Free from the trouble of these earthly Grotts ; 

Thence winged flie to the Elysian groves, [hackl 

Where, whilst wee still renew our constant Loves, 

A Thousand Troops of Learned Ghosts shall meet 

Us, and our Comming thither gladly greet. 

First the Great Shadow of Renowned BEN 
Shall giue us hearty, joyfuU Wellcome : then 
Ingenious Randolph from his lovely Arms 
Shall entertaine us with such mighty charms 
Of Strict Embraces, that wee cannot wish 
For any comforts greater than this Blisse. 



FRESH ALLUSIONS. 
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ANON. 1649. 

Here to evince thatfcandal has been throum 
Upon a name of honour ; charactred 
From a wrong perfon, coward and buffoon ; 
Call in your eafy faiths, from what youve read 
To laugh at FalftafFe j as a humour framed 
To grace the f age, to pleafe the age, mifnam^d. 

No longer pleafe youff elves to injure names 
Who lived to honour :if,as who dare breathe 
A fyllahle from Harry s choice, the Fames, 
Conferrd by Princes, may redeem from death f 
Live Faftolffe then; wJwfe Traft and Courage once 
Merited thefrji Government in France, 

Stanza 136. 139 

Tpivapx^^tci : The several Reigns of Richard 11, Henry 
IV, and Henry V, MS. 8vo., 1649, in Hen. V. 

however the heaps 
May crowd, in hungry expeSlation all. 
To thefweet Nugilogues q/* Jack and Hal. 
ib. Stanza 13S. 

Then, from his bounty, blot out what may rife. 
Of comic mirth, to Faljloff^s prejudice. 

Stanza 140. 



The first two stanzas above are from William Oldys's Life of Sir John 
Fastolf in "A General / Dictionary, / Hislorical and Critical : / in which / 
A New and ^Lccorate Translation / of that of the Celebrated / Mr. Boyle, / 



ANON. 1649. MILTON, 165T, 1 64 

with the Corrections and Observations printed / in the late Edition at Paris^ 
is included, and interspersed / with several thousand Lives never before 
published. / . . . London. M D CC XXXVII. vol. 5, p. 195, note. 
Oldys sa]rs that as Shakspere's trespass was poetical, we shall end with a 
poetical animadversion taken from an original Historical Poem on I'hree of 
our icings ; in the possession of the writer of this article. Herein the Poet 
has Hve stanzas of reproof for this liberty taken on the Stage in derogation of 
our Knight ; but, for brevity, shall at present repeat only these two," those 
above. 

In his article on Fastolff* in the Biographia Brifannica, 1793, Oldys 
quotes the few more lines, given above, from two more of the 5 stanzas 
he names in his first article. Yowell, in his account of Oldys in 3 A'. &* Q. 
i. 85 (Feb. I, 1862), has a note by Bolton Corney, saying that the MS. of 
the Trinarchodia passt into the hands of **J. P. Andrews: Park describes 
it, Resiituta, iv. 166." 

The first 2 stJinzas above were quoted by Mr. HalUwell in his Chnractet 
o/Falstaff, 1841, p. 44, as from " An anonymous and inedited poet of the 
early part of the seventeenth century, whose MS. works were formerly in 
the possession of Oldys," with no other reference. This designedly vague 
way of referring to other men's quotations— when he refers to em at all— is 
Mr. HalliweH's normal one, and cannot be too strongly condemnd. It is 
unfair to the original quoter, and unfair to the reader, on whom is thrown 
the nuisance of a long search when he wants to find the original quotation, 
and remove Mr. H.*s later needless alterations of italics, &c. in it.— F.J. F, 



* Said in the B. Mus. Cat. to be revised and enlarged by Nicols. 



1651, 

This champion from behind the arras cries out, .... 

Milton's Snuctymnus. Bohn's Ed", of Pr. Works, p. 14a 
An allusion to Polonius in Hamlft, Sent by H. £. S. 
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RICHARD WHITLOCK, 1652. 

The Index 

Mans fpeculation a corned/ of errours^ and imployments much 
ado about nothings 319 

ZQOTOMI'A, / Or / Observations / Oa The / Present 
Manners / Of The / English : / Briefly Anatomising the 
Living I by the Dead, / With / an Usefull Detection / Of 
The / Mountebanks of both Sexes. / By Richard Whit' 
lacky M.D. Late Fellow of / All-Souls Colledge in 
Oxford, I London, / Printed by Tho, Roycroft, and are to 
be sold by / Humphrey Moseley, at the Princes Armes in / 
St. Pauls Church-yard, 1654. / (The 4 of 1654 is crost 
thru, and the day of buying, Jan. 24, 1653 [-4], written in.) 



There is no allusion to Shakspere's plays abuv-named, at p. 319, and the 
book is so full of classical references, tho* alluding to Lord Bacon, Ben 
Jonson, Rabelais, &c., that I doubt Shakspere allusions occurring elsewhere 
than in its Index. Dr. Ingleby named the book to me as having an Allusion. 

— F.J. F, 
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FRANCIS KIRKMAN, 1652. 

TO 

His much honored Friend 
WiL. Beeston Efq j , 
Worthy Sir, 
T\1vers times (in my hearing) to the admiration of the whol 
Company f you have mojl judicioi{/ly difcourfed of PotHe : 
which is the caiife I prefume to chufe you for my Patron and 
ProteSior ; who are the happiejl interpretor and judg of our 
Engiyh Stage-Play es this Nation ever produced ; which the Poets 
and JBors ofthefe times, cannot {without ingratitude) deny ; for 
I have heard the chief, and mojl ingenious of them, achnowledg their 
Fames isf Profits ejfentially fprung from your iriflruSiions, judg" 
ment and fancy. I am verfd in Forraign tongues andfuhfcribe to 
your opinion, that no Nation ever could glory infuch Playes, as the 
mojl learned and incomparable Johnfon, the copious Shakefpear^* 
or the ingenuous Fletcher compofd ; but I beleeve the French for 
amorous language, admirable invention, high atchievments, honor- 
able Loves inimitable conjlancy, are not to be equalled : and that 
no Nation yeilds better Arguments for Romance Playes {the only 
Poitms now defired) then the French : Therefore, and for you have 
I trari/lated the Adventures and Loves of Clerio and Lozia ; and 
I doubt not though they fail to receive incouragement from you, 
your fon Mr Greorge Beeflon {whom knowing men conclude a hope- 
fill inheritor of his Fathers rare ingenuity) may receive them with 
a gracious allowance. 

The Epislle Dedicatory to Tike / Laves / and I Aihenti*res f o/f 
Clerio & Lozia./ A / Romance./ Written Originally in 
French, ami / Translated into English / By Fnu Kirkman, 
GenL London [Aug. 3] Printed by J. M. and are to he sold 
by I William Ley, at his shop at Pauls / Cham. 1652./ Sign. 
A 2, A 3. — F. I. F. 

The Epistle Dedicatory is signd * Fra. Kirkman, jun.* 
• Catchword. Sheak- 
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RO. LOVEDAY, 1652. 

Vpon Bbllby*s Iphigbmks, 
better'd into EngH/h by the Inge- 
nious Pen of His Dear Brother, 
Major WRIGHT. 

I Need not injure Truth to Blazon thee 
( IVert in my powW) with Wit's falfe Heraldrie : 
For, hut to give thee all thy due, would fwell 
Too high, and tume the Reader lufidell. 
fie onely tell him, heeHlJinde nothing here. 
But what is Manly, Modejl, Rich and Cleare. 
No Dropfi*d Monfter-words, aJlJweet, and cleane 
Afthefmooth Cheeke ofbqflifull Iphigenej 
Who, as thy Pen has made her woo*d and wooe. 
Might pajfefor Venus and Adonis too. 

J. O. HILP. 
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NATHANIEL HOOKE, 1653. 

The Heavens court thee. Princely Oheron 
And Mab his Emp'refle both expeft thee you. 
They wait to fee thee, fport the time away. 
And on green beds of dazies dance the hay 5 
In their fmall acorn pofnets, as they meet 
Quaffe off the dew, left it (hould wet thy feet/* 

Hooke's Amanda^ 1653, p. 47. 



Possibly an allusion to Shakspere's Fairy King and Queen. — R. ROBERTS. 

" If Owen Tudor praifd his Madams hue 
*Caufe in her cheeks the rofe and lilie grew, 
Thou'rt more praife-worthy then was Katherine, 
There's freiher York and Lancafler in thine : 

Had thy fweet features with thy beauty met 
In William {fe-la-pool's faire Margaret, 
The Peers furpriz*d had never giv*n confent. 
For th' Duke of Suffolks five years banifhment. 
For the Exchange of Mauns, Anjou, and Mam, 
T* haue giv*n a kingdom for tliee had been gain : ** 
Hooke's Amanda, 1653, p. 71. 



Possibly an allusion to the Shaksperean Henry VI. Plays. — R. R. 
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i6s3. RICHARD FLECKNOE, 1656. 
1653. 

The History of Garden io. A Play, by Mr. Fletcher and Shakspeare. 
Entered on the book of the Stationers* Company, Sept. 9, 1653 ; but we 
believe never printed. It has been suggested that this play may possibly 
be the same as The Double Falsehood; afterwards brought to light by Mn 
Theobald. 1812. Baker's Bio^, Dram,^ ii. 306, coL i. 



RICHARD FLECKNOE, 1656. 

On the Play of the life and death of P/rocIes, / 
Prince of Tyre. 

ARs longa, vita hrtvis, as they (ay. 
But who inverts that faying, made this Play. 

The I Diarium, / or / ydumali: » / 1656 {p. 96]. HalUwell's 
Folio Shakespeare^ xvL 70. See too Ceniurie, p. 173. 

^ Divided into 12. yomadasfm / Burlesque Rhime, / or / Drolling Verse, / 
With divers other pieces of the / same Author./ • • • London, / Printed 
for Henry Herringman at the sign of / the Anchor in the lower walk of the 
New-/ Exchange, 1656 [March 2S]. " I . . take thee aside from the Title- 
page, & tell thee my name is Richard FUckno,^ Sign. A 4. — F. J. F. 



1660. 

Davenport, Robert . . was also the author of the following s 

9. Henry /, and Henry IT, 

It does not appear whether these are one or two plays. In the book of 
the Stationers' Company, they are said to be written by Shakspeare and 
Davenant 

l8i2, Baker^s Bio^, Dram,^ voL L Ft z, p. 176-7. 
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EDMUND GAYTON, 1654. 

Una Eurufque Notufque ruunt, Creherque procellis, 
Affricus, 6r* vqftos volvunt ad littora Fluctus, 
Qua data porta ruunt, ^ terras turbine perjlant. 

Which in plaine Engliih read you thus^ 

Suppoiing Sancho jEo/us : 
And with both hands his belly preffing. 
Blow winds faith he, upon my bleffing; 
When that the Port-hole opes, or his back door. 
Out goe the IFinds, Eaji Eqft, Nore and by Nore, 
Thefejiy about, and like the Bawdy wind, 
(Sweet breathed or no) kiffe all they meet orjind; 
There is no guard againjl *um, though you compqffe 
• Your Nofe, they have priviledge {as the Trump has) 
To goe about : 

Pleasant / Notes / upon / Don Quixot./ By Edmund 
Gayton, Esq ;/ [motto from JuvenaL] London, / Printed 
by IVilliam Hunt. MDCLIV. p. io6. 



The quotation is from Othello, IV. ii. 78 : 

"What committed? 
Heauen stoppes the Nose at it, and the Moone winks : 
The baudy winde that kisses all it meetes, 
Is hush'd within the hollow Myne of Earth, 
And will not hear 't. What committed ? " 

Part sent-in by Mr. Hll.-P. 

For several other Allusions in Gayton, see Centurie, p. 299.— F. J. F. 
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ALEXr. BROME, 1654. 

Fal[entia]. What are you fir ? whence are you ? what's your 
name ? 

Pro\fpero], I am your friend, ihould you defire to know 
What my name is, alas my name's your foe. 

FaL Being my friend, and court me in this kind, 
You ihould have come and left your name behind. 

Pro. I ihould indeed, my name is Pro/pero, 

FaL Prince Profpero, and the Duke Verona s Son, 
Our profeft Foe ? 

Pro, Give me fome other name. 
Call me your friend and I am not the fame. 

Vdl, Y' are not the fame, you are th* adven'trous Knight 
That from the forreil-treafon fav'd my Father. 

Pro. I was Prince Profpero when I refcu'd him. 
And fo continued till I faw your face ; 
But as my heart within your eye was toil. 
At once my hatred and my name I loft. 

The I Cunninj^l Laver$,l A / Comedy,! As it was Acted 
with great Applause^ / by their Majesties Servants / at 
the private House / in Drury Lane./ Written by / 
Alexander BromeSy Cent. / London, Printed for Will. 
Sheares, at the Bible in S. Pauls / Churchyard, nearethe 
little North doore, 1654./ Act II, Scene I. p. 24. 



[/7'. Act IV. Scene I. p. 44-5]. Clo\wne\. I have a fute to 
your Grace. 

Man\tua\, Thy bufinefs Groome ? 

Clo. That for the good news I have brought you I may have 
fome guerdon, fome remuneration, as they fay. 



ALEXR. BROME, 1 654. 172 

Man, This thy reward be, fince bj thy occafion 
My Dutchefi of her heft wits is depriv'd. 
Wander for ever like a banifh'd Caine, 
Till of her fence flie be pofleft againe 
Dare not fo neare our Court ; 

Clo. Banifli, what*s that ? can any man tell me what it means ? 
let me fee; Bani{h*d . • . the meaning of it may be, give him 
a hundred Crowns • • • Bauifh'd? I will go feek out fome 
wife man or other to tell me what the word nieanes, and what 
fum of money I may demand of the Duke's Treafurer j Ban- 

ifh'd 

Enter Montecelfo, 

. . . my friend, what are you ? 

Mon, Sir 1 profefle my felfe to be a wife man. 

Clo. Then you are the man that I defire to meet, for I was 
feeking a wife man to tell me the meaning of a ftrange word 

it was my fate to bring the news to the Court . . . 

now demanding reward for my news, the Duke out of his 
bounty faid, he would banifh me the Court ; now I would faine 
know what fum of money the word baniih'd (ignifies. 

" The conversation between Valentia and Prospero recalls that between 
Hotn/o and Juliet^ Act II. sc. ii. 11. 33—61. The scene with the Clown and 
Mantua as to 'guerdon' and 'banish' seems founded on Costard's 're- 
muneration ' in Levis Labours Lost^ Act III." — CenturUf p. 429. 

— F. J. F. 
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J. QUARLES, 1655. 
"The Rape of 



LU C R E C E, 

Committed by 
TARQUIN the Sixt ; 



AND 



The remarkable judgments that hefel him for it. 



BY 



The incomparable Master of our English Poetry, 

Will: Shakespeare Gent 



JVhereunto is annexed, 

The Banishment of Targuin: 

Or, the Reward of Lust, 

By J. QUARLES. 

[woodcut, wreath round I* S W G ] 

LONDON. 

Printed by 7. G. for ^oAn Stafford in George-yard 

neer Fleet-bridge, and IFill : Gilbertfon at 

the Bible in Giltspur-ltreet, 1655/' 

[In the Brit Mus. Case Copy of this book, there is a Portrait of Shak- 
Fpere on the frontispiece. — F. J. F.] 
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SAMUEL HOLLANDS 1656. 

They lad no fooner finiihed their Ditty, but behold. Madam 
Gylo (apparelled in a loofe vefhnent, her haire bound up in a 
carnation Cawl, which excellently became her) appeared (like 
another Juliet ready to receive her beloved Romeo) on the 
Battlements. 

Don Zara Del Fogo : / A / Mock-Ramanccl Written 
Originally in the BrUtish \ Tongue, and made English by 
a / person of much Honor, / Basilios Mvsophilvs.j Willi 
a Marginal! Comment / Expounding the hard things of / 
the History/. Si ford in terris riderd Democriius, I 
London, Printed by T, W. for Tho, Vere, / at the sign of 
the Angel without/ Newgate. 1656. p. 58. 



A skit on Don Qmxote by Samuel Holland* (Noted by Mr. HIL-P.) 

F.J. F. 

> See Centurie, p. 302. 
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T. GOFF, 1656. 



In T. GofTs Careless Shepherdess^ a Tragi-Comedy,* 1656, there is " Ar 
exact and perfect Catologue of all Flayes that are Printed." It gives to 
Shakspere, by name, only — 

Hen[r]y 8. 

Julius Caefar. 

London Prodigall. 

Leyre and his three daughters. 

A/eafure for Meafure. 

Afackbeth. 

Afoor of Venice. 

Richard the 3. 

Taming of a Shrew. 

Tempest. 



As you like it. 

Comedy of errors. 

Coriolanus. 

Cincbiline \sq\ 

Edward 2. 

Edward 3.* 

Edward 4. 

Henry the 4. both parts. 

Henry 5. 

Henry 6 three parts. 



But it mentions also, without any author's name, 



Alls well that ends well. 
Antonio and Cleopatra. 
Gentleman of verona.' 
Hamlet Prince of Denmark. 
Loves labor loft. 
Marchant of Venice. 
Midfommer nights dream. 
Much adoe about nothing. 
Pericles Prin[c]e of Tire. 



Richard the 2. 
Rome[o] and Juliet. 
Titus and Andronicus. 
Troiles and Crelida. 
Two Gentlemen of Verona.' 
Two Noble Kinfmen. 
Twelfth night. 
Timon of Athens. 
Winters Tale. 



» The / Careles Shepherdess. / A Tragic Comedy. 1***1 Written by 
T. G. M' of Arts / * * * With an Alphebeticall Catologue of all such 
Plays / that ever were Printed./ London printed for Richard Rogers and 
William Leg, / and are to be sould at Pauls Chaine / nere Doctors com- 
mons, / 1656./ 8vo. 

' So here's an assignment of this * Pseudo-Shakspere * play to our great 
dramatist, nearly a hundred years before Capel in 1760. But it is of little 
or no worth, as Edward II. is Marlowe's, and Edward IV, Heywood's. 

' Are these not the same ? 
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? EDWARD ARCHER, 1656. 


An £xa6t and perfed Catalogue of all the Plaies that were 


ever printed j together, with all the Authors names j and what 


are Comedies, Hiftories, Interludes, Mafks, Paftorels, Tragedies : 


• And all thefe Plaies you may either have at the Signe of the 


Jdam and Eve, in Little Britain j or, at the Benjohnfons Head 


in Thredneedle-ftreet, over againft the Exchange. 


Arraignment of Paris 


T 


mil. Shahfpeare 


As you Hke it 


C 


Will. Shahefpeare 


All's well that ends well 


I 


jrUl. Shahefpeare .... 


Antonio and Cleopatra 


T 


Will Shakefpeare 


Comedy of errors 


C 


IViUiam Shake/pear . . . 


Gymbelona 


T 


[no name] 


Coriolauus 


T 


IViUiam Shake/pear . . , 


Chauces [Beaumont & Fletcher. 


C 


mil Shake/pear 


Fol. 1647.] 






Crom wells hiftorie 


H 


William Shakefpere . . . 


Gentleman of Verona 


C 


miliam Shahefpeare . . . 


Hoffman [Hy. ChettK] 


T 


William. Shahefpeare . . . 


Hamblet prince of den 


T 


\ 


Henry Fourth, both parts 


H 




Fifth 


H 


)■ Will. Shahefpeare . . . 


Sixih 3 parts 


H 




Eight 


H 


/ 


Hieronimo, both pa.t:> [Kyd's] 


H 


Jf^Ul. ShakeJ))eare .... 


Julius Cavsar 


T 


mil. Shahefpeare .... 
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? EDWARD ARCHER, 1 656. 



John, K. of England, both 




mil. ShaUfptare. . . . 


parts ^ 






London prodigall 


C 


WUL Skakefpear 


Loves labor loft • 


C 


WUL Shaiefpeare 


Merry divell of Edmond [? T. 


c 


fFOliam Shakefpeare . . . 


Brewer] 






Mucidorus 


c 


WUL Shakefpeare 


Merchant of Venice 


c 


William Shakejpeare . . . 


Merry wives of windfor 


c 


William Shake/pear . . . 


Midfommer nights dream 


c 


William Shake/pear . . . 


Much a doe about nothing 


c 


Wm. Shake/pear 


Meafure for Meafure 


c 


Will. Shake/pear 


Magbeth 


T 


Will. Shake/peer 


Othello 


T 


Wai. Shakefpeare .... 


Puritan Widow 


C 


Will. Shakefpeare .... 


Pyrocles prince of Tyre 


C 


Wai. Shakefpeare .... 


Roman aftor [Massinger] 




William Shake/i)ere. . . . 


Romeo and Juliet 


T 


William Shake/pear . . . 


Richard ad. 


T 


Will. Shakefpeare ... . 


Third 


T 


WUL Shakefpeare .... 


Troilus and Cteffida 


T 


[no name] 


Twelfth-night 


C 


WUliam Shakefpere .... 


Tempeft 


C 


WUL Shakefpeare .... 


Timon of Athens 


I 


[no name] 


Two noble kinfmen 


C 


Will Skakefpear 


Titus Andronicus 


T 


WM. Shakefpeare 


Taming of a flirew « 


C 


WUL Skaki^^e 



> The old TroubUsonte Raigne which Shakespeare re-wrote for his King 
John, 

• Another "Loves labor lost | C | " is put to WUl Sampson. 

» The foundation-pIay on which Shakspere and the man he helpt, 
workt 



? EDWARD ARCHER, 1 656. ^7^ 



Trick to catch the old one 

[Middleton] 
irmten Tale 
Yorkfliire Tragedie 



If^ilL Shakefpeare 



Wil. Shake/pear . 
mil. Shakefpeare 



The I Excellent Comedy, called / The Old Law :\or\A new 
way to please you. By Phil. Massinger. / Tho. Middleton. / 
IVtlliam Rowley, \ Acted before the King and Queene at 
Salisbury House, / and at severall other places^ with great 
Applause,] Together with an exact and perfect Catalogue of 
all I the Playcs, with the Authors Names, and what are / 
Comedies, Tragedies, Histories, Pastoralls, / Masks, Inter- 
ludes, more exactly Printed / than ever before, / London, / 
Printed for Edward Archer, at thesigneof the Adam and 
Eve, in Little Britaine. 1656./ [The last * 6 ' of 1656 has 
been crosst thro with a pen ; ' 5 ' put in its place, and 
' August 6 ' written above.] 



Neither Shakspere's King Lear nor 
Among the other entries are, 

Arden of Feverfliam 
Edward Third 

• 2 Noble Kinfman \an earlier 
entry] 


the 

I 
T 
C 


older Leir is in this Catalogue. 
Rich, Bernard 



The dots after Shakspere's name mark that a line or more is left out 
between it and the next quotation. 

— F. J. F. 



In the list of ' Poems and Plays, Printed for Tha Bennet,' at the end of 
Charles Bumaby's Reformed Wife, i*jOQ, are Cowley's Works, Waller's 
Poems, Suckling's Works, Hon. Rob. Howard's Five new Plays, T. 
Killigrew*s Comedies and Tragedies ; then 9 ' Plays by Mr. Dryden,' and 
then, plays "By Others" — authors evidently not worth mentioning ^ — 
"iEsop a Comedy . . . Hamlet Prince of Denmark, Mackbeth. • . . 
Tempest, or the Inchanted IslandJ'—Y, J. F. 

^ The other unnamed authors are Vanbmgh, Etherege, Shadwell, 
Aphra Behn, Brady and Porter.— P. A. L, 

FRESH ALLUSIONS. O 
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SIR Wm. DUGDALE, 1656. 

BeHdes all this, here is Slralforb, a fair Bridg of 
iloue, over ^bo\x, containing xiiii* arches, with a long 
Caufey at the weft end of it, walled on both fides : 
which Bridg and Caufey were fo built** in //. 7. time z^, j h 
by the before fpecified Hugh Clop ton, whereas before ^i'i' ' \ • 
there was* only a timber Bridg and no Caufey, fo 
that the paffage became very perillous upon the over- 
flowing of that River. One thing more, in reference 
to this antient Town is obfervable, that it gave birth 
and fepulture to our late famous Poet irdl. Shakefpere, 
whofe Monument I have inferted in my difcourfe of 
the Church. 

Antiquities / of / Warwickshire / Illustrated ; / From 
Records, Leiger- Books, Ma- / nuscripts. Charters, 
Evidences, / Tombes, and Armes : / Beautified / With 
Maps, Prospects and Portraitures / By William Dv^ale,! 
[Latin Motto.] London, / Printed by Thomas Warren, 
in the year of our Lord / God, M.DC.LVI, p. 523, col. 2. 

J. O. nil.-P. (revized). 
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ANON. 1656. 

To the Memory of 
BEN : JOHNSON. 

[Begins p. 129.] As when the veftall hearth went ont, no fire 

Lefle holy than the flame that did expire 
[Ibid.] 

Though the Prieft had tranflated for that time 

The Liturgy, and buried thee in rime 5 

So that in meeter we had heard it faid 

Poetique dud is to Poetique laid : 

And though that dud being Shakefpeares thou mighfl hare 

Not his room but the Poet for thy grave j 

So that as thou didft Prince of numbers dye 

And live (6 now thou mighd in number lye ; 

Twere fraile folemnity. 
[Ends p. 133] 

Who without Latine helps, hadft been as rare 

As Beaumont, Fletcher, or as Shakefpcare were : 

And like them from thy native stock couldd fay 

Poets and Kings are not born every day. 

Parnassus Biceps, / or / Seuerall Choice Pieces \ of \ Podry,\ 
Composed by the best Wits \ that were in both the \ Universities / 
before their \ Dissolution.] With an Epistle in the behalfe of / 
those now doubly secluded and sequestred / Members, by 
One who himselfc is none. I London : / Printed for George 
Eversden at the Sipte \ of the Maidenhcade in St, Pauls / 
Churcyard. 1656./ 

ITic Epistle to the Ingenious Reader is signed Ab : Wright. 

— PoNsoNBY A. Lyons. 
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ANON. 1658. 

" To his ingenious Friend, the Auihor^ 

on his incomparable Poems. 

Carmen Jocoferium." 

Sm W.CC. Oxan. 

" To thee compar'd, our Englifli Poets all (lop. 
And vail their Bonnets, even Shake/pears ^ Faljlop. ' *^lt^\^ 
Chaucer the firft of all wafn't worth a farthing, rif'm^hJd*^" 

Lidgate, and Huntingdon, with Gaffer Harding.^ p€.miticd it.* 
Non-fenfe the Faery Queen, and Michael Drayton, 
Like Babel's Balm } or Rhymes of Edward Paiton? 
Waller, and Turlingham, and brave George Sandys, 
Beaumont, and Fletcher, Donne, Jeremy Candish, 
Herbert, and Cleeveland, and all the train noble 
Are Saints-bells unto thee, and thou great Bow- 
helir 

Naps upon Parnassus, 1658, B. v. 



" Kaps upon Parnassus " is a small book of 43 leaves. It consists mainly 
of " Preliminary " leaves, which are joking poems upon Austin the imputed 
author, in the style of the Commendatory Poems in Tom Coryat ; only they 
are not so good. I say "imputed " author, for it is most probable that the 
whole thing is a joke. As to Turlingham and Jeremy Candish, — most 
likely they were fellow-students of Austin, and it was part of the joke to 
class them with Donne, Herbert, &c. They were probably something like 
Dr. Grosart*s friend, **il//' Thomson, of Edinburgh," whose opinion he so 
gravely quotes on disputed literary matters.— R. Roberts. 

• The Chronicler. 

' ?Sir E. Peyton, author of 'The divine Catastrophe of the Kingly 
Family of the House of Stuarts.* 1652. Sec A/ A. Oxon, 1692, ii. 87. 



ANON. 1658. 1S2 

The rest of the title is " A Sleepy Muse nipt and pincht, though not 
awakened. Such Voluntary and Jovial Copies of Verses, as were lately 
receiv'd from some of the Wits of the Universities, in a Frolick, dedicated 
to Goiuiibirfs Mistress by Captain Jones and others. Whereunto is added 
for Demonstration of the Author's prosnick Excellency's, his Epistle to one 
of the Universities, with the Answer, together with two Satyrical Charac- 
ters of his Own, of a Temporizer^ and an AtUiquaryy with Marginal Notes 
by a Friend to the Reader. Vide Jones his Legend^ Drink Sack and Gun- 
powder, and so fall to *t [A Greek Quotation.] London, Printed by 
express Order from the Wits^ for N. Brook, at the Angel in Cornkill, 1658, 
8vo.*' (Hazlitt's^rt«^<>^^, p. 17.) 

Antony Word, Ath. Oxon, (folio, 1692, iu 232), gives the following 
account of the book : — 

** Samuel Austin a Cornish man bom, was entred a Commoner of 
IVadham Coll. under the tuition of Gilb, Stokes Chapl. of that house in 
1652, aged 16 years, took one degree in Arts, compleated it by Determina- 
tion, and then went to Cambridge for a time. But such was the vanity of 
this Person, that he being extremely conceited of his own worth, and over- 
valuing his poetical fancy, more than that of Clevelatidy who was then 
accounted by the Bravadoes >^^ Hectoring Pritue of Poets, fell into the hands 
of the Satyrical wits of this University, who having easily got some of his 
prose and poetry, served him as the wits did Tom, Coryat in his time, and 
published them under these titles. 

** Naps upon Pertiassus, A sleepy muse nipt and pincht, though not 
awakened, &c. Lond, 1658. oct. 

" Characters — Printed with the former. Both which were usher'd into 
the world by more than twenty Copies of verses (advantaging the sale of the 
book) by such that had the name of, or at least pretended to be, Poets. 
Among them were Tho, Flatman, Tho. Sprat, and Sam, Woodford, since 
noted and famed for their Poeticall works, Silvanus TaylourzxMdi George 
Castle of Alls[ouls] ColL the former better at Musick, the other at lying and 
buffooning, than Poetry. And among others, not now to be named, must 
not be forgotten, Alexander Amidei a Jew and Florentine bom, then a 
Teacher of Hebrew and other Tongues in the University, afterwards a con- 
verted Christian and Reader of a Hebrew Lecture in Sion Coll. Lond,*\ . • 

— F. J. F. 
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GILBERT SWINHOE, 1658. 

Z)<c///[osthenes]. I was infeparable in life. 
And will not be difjoyn'd in death. 
Oh ! oh ! He Jiretches himfelfdown by 

the Corps and with Uie 
fame dagger kills hlmfelf, 
Jill. Oh ! Loyal Servant ! Dyes. 

This is a Spe6tacle of like Woe 
To tliat of Juliet, and her Romeo. 

Exeunt omnes. 

The I Tragedy \of\ The unhappy Fair \ Irene, I By 
Gilbert Swinhoe, Esq ; / London :/ Printeii by J . 
Streater, for J. Place ; / «/ Furnifals Inn Ga/e, in 
Holborn, / M,DC,LVHI. l^ p, yx 



Tiie last two lines of Shakspere's Romeo and yuUet are x-^ 

* For neuer was a Storie of more wo 
Then this of luiiet and her Romeo," First Folio. TrageJies, p. 79, col. 2. 

F.J. F. 

> The title-page (644, £ 63) is dated in MS, 8'^' 39. 
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1658, W. LONDON. 
Romances, Poems and Playes. 



Poems. 
M' Shahspers Poems (sign. F) 



12" 



Playes. (sign. F4) 
M'. Shakspears Playes. folio. 

— King Leare, and his three Daughters, with the unfor- 

tunate life of Edgar. 4° 

— The life and death of Rich, the 2**. 4' 



The meiT}' wines [io] of Windfor, 4** 

A I Caiahgue / Ofj The most vtndibU Books in England,/ 
Orderly and Alphabetically Digested; I Under the Heads of 1 
Diinnity^ History^ Physitk, and Chy-frurgefy, Law, Arith- 
ntetick. Geometry, Astro-jlogie, Dialling, Measuring Land and 
Timber, Cage-jing, Navigation, Architecture, Horsmanship,\ 
Faulconry, Merchandize, Limning, Military / Discipline, 
Heraldry, Fortification and I Fire-works, Husbandry, Carden-j 
ing, /Romances, Poems, / Playes, &c / With \ Hebrew, Greeks 
and Latin Books,] for Schools and Scholars.] The like Work 
never yet performed by any, / Varietas Delectat. / London,] 
Printed in the Year 1658./ 



[The Dedication is signed *W*". I^ndon*. Tlie book is evidently an 
extension of Andrew MaunselVs Catalogue of 1595, of which unluckily only 
two Parts were publisht ; the third, of Plays, &c., never appeard. — F.] 
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ANON., 1658. 

[In a Memorandum endorst on a letter among the Isham Correspondence 
(still in MS., and belonging to Sir Chas. Isham, Bart.)v dated 31 May, 
1658^ is this entry] 

remember as to 

Shakefpere Ufhers Analls^ &c. 

Walter Ryx, 



[Mr. Rye has been long engaged in abstracting and calendaring this 
Isham Correspondence. See under 1660^ and 1677, below.— F.] 



♦ANON., 1659. 

Oh that I were a worm to crawl on that face of thine, or a 
flee. — Hee'd bite me, fure, — ^To flip about my neck. 

The London Chaunticleres^ 1659. 
J. O. Hll-P. 

Possibly imitated from Romeo's 

* O that I were a gloue vpon that hand. 
That I might touche that cheeke.' 

Rom, and Jul, II. iu 23-4, Qo. 2. 

•*The tragedy of Romeo and Juliet is mentioned in a list of 'some of 
the most ancient plays that were played at Blackfriars/ a manuscript 
written in 1660." HU.-P. Outlines^ p. 106. 

Till the MS. is identified and produced, this statement must be receivd 
with caution. — F. 



FRESH ALLUSIONS TO SHAKSPERE. 



FOURTH PERIOD. 
1660-— 1693. 

(From CharUs II. to DryJm.) 
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1660. 

I mud to Rumford ride (ud*s nigs) 
I've rid my felf quite off my legs. 
Jack Faljiaffe vildly did abate^ 
But never furely, at the rate 
That I have done, fince adion lad 
I'me no mans length of life i' th* wafle. 
My leg is not fo big by th' half, 
Im'e but ill Effex't in the Calf. 

From a Poem entitled ** Friend," beginning 

"For guilded Pill and Pill was not," dated March 27. 1660. 
printed in " Choyce / Poems, / being / Songs, Sonnets, 
Satyrs and Elegies./ By the Wits of both / Universities./ 
London^ \ Printed for Henry Brome at the Gun in Ivy^ 
lane./ i66i, / 8vo, p. 8." 

— PoNsoNBY A. Lyons. 



Ji\ 2 Notes &» Queries, viii. 285, Oct. 8, 1859, Ithuriel writes:— 

Amongst a collection of poems, sixteenth and seventeenth century, 
formerly in the possession of Dr. Bliss, and noted by him as collected 
by Clement Paman, we find one called ** A Poetical Revenge,** which 
alludes to the plays of Shakspeare : — 

" But ere I farre did goe 
I flunge y« darts of wounding poetrie 
These two or three sharpe curses backe. May he 
Be by his father in his study tooke, 
At Shakespeare's Playes instead of the L'" Cooke,"— F. J. F, 



LADY DOLLY LONG, 1660. 

Dame Quickly would faine turne mercury to coffiumeate 
Scotch affaires but for Sir Cautelus in the Chimney corner . . . 

A Valentine from Lady Dolly Long to (?) Justinian Isham, Esq., 
in the Isham Correspondence (still in MS.). See p. 184, above. 

Walter Rye. 
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ANON. AB. 1661. 

Prologue to Richard the third, 

ock up your doores and bring the keys to me. 



From henceforth learn to value liberty. 
This day we A6t a Tyrant, ere you go 
I fear that to your cod you'l find it fo. 
What early haft you have made to pafs a Fine, 
To purchafe Fetters, how you croud to joyne 
With an Ufurper, be advifd by me 
Ne're ferve Ufurpers, fix to Loyalty 
For you will find, at latter end ot*h day 
It is your nobleft and the fafeft way. 
Who fteers that courfe, needs fear nor wind, nor tide. 
He wants no Pilott who has fuch a guide. 
Tyrants (like Childrens bubbles in the Air) 
Puft up with pride, ftill vanifli in defpair. 
But lawful Monarchs are preferv'd by Heaven, 
And 'tis fi*om thence that their Commifiions given. 
Though giddy Fortune, for a time may frown. 
And feem to eclipfe the luftre of a Crown, 
Yet a King can with one Majeflick Raye 
Difpearfe thofe Clouds and make a glorious day. 
This blelTed truth we to our joy have found. 
Since our great Matter happily was Crown'd. 
So from the rage of Richards Tyranny, 
Richmond himfelf will come and fet you free. 

Cavmt Garden / Drolery, / or A / Collection, / Of all the 
Choice Songs^ Poems^ \ Prologues^ and Epilogues (Sung 
and / Spoken at Courts and Theaters^ never in / Print 
before. / Written by the refitieeTst WUts of the Age, And 
Collected by A B. London. Printed for yames Magnes 
neer the Piaua in Russcl-street, 1672. p. 13-14. 



ANON. AB. 1661. 187 

This most be a Pro1og[ue to Sha1cspere*s Rich. IFT^ ami mast have been 
written soon after Charles IPs coronation, April 23, 1661. A. B. may be 
Alexander Brome, as he died Jane 30, 1666 (Baker, i. 68). 

The Ccvcnt Garden Drollery is ascribed to him by Lowndes and by the 
British Museum Catalogue. — F. J. F. 



The following extract was sent me as an allusion to Shakspere in 1654 : — 

•• An Ini^ Jones for scenes j a Shakespeare and a Johnson for plays, pro- 
duced great improvements on the stage. The pieces these great poets wrote, 
had language, dependency of parts, possibility of plot, &c., and were not to 
be equalled : nor were they ashamed to permit their being printed, since 
which they are read with as much satisfaction, as they gave in the represent- 
ation. — Edmund Gay ton, Festivous Notes on Don Quixote^ p. 236« Pub. 
1654. Ed. 1768." 

But on comparing it with the original of 1654, the latter was found to be 
this: 

" An Inigo Tones for scenes, and a Ben lohnson for Playes, would have 
wrought great cures upon the stage, and it was so well reformed in England^ 
iind growne to that height of Language, and gravity of stile, dependency of 
parts, possibility of plot, compasse of time, and fulnesse of wit, that it was 
not any where to be equalled ; nor are the contrivers ashamed to permit their 
playes (as they were acted) to the publick censure, where they stand firme, 
and ire read with as much satisfaction, as when presented on the stage, they 
were with applause and honour. Indeed their names now may very wel be 
chang'd & call'd the works not Playes of lohnson, Beaumont and Fletcher^ 
Cartwright, and the rest, which are survivers of the stage ; that having fain, 
not into Court-Reformers, but more severe correctors, who knowing not how 
to amend or repair, have pluckt all downe, and left themselves the only 
spectacle of their times."— /y«Mfl»/ Notes upon Don Quixote^ by Edmund 
Gayton, Esq. London, 1654, fol. p. 273-4. ("Festivous Notes Upon 
Don Quixot" is the running title.) 

So 6 or 8 Shakspere quotations from the notes of a modem edition of 
Burton's Anatomy^ seemingly of Burton's writing, and sent to me as such, 
oroved to be the modem editor's,— F. J. F. 
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The / Merry conceited Humors / of / Bottom / The Weaver, 
as It hath been often publikely / Afted by fome of his Majefties 
Co-/medians, and lately, privately, prefented, / by feveral Appren- 
tices for their / harmlels recreation, / with / Great Applaufe./ 

London / Printed, for F, Kirkman and H. Marjh, at the /o, 
Fletchers Head, on the backfide of St. Clements, and the 
Prmces Arms in Chancery Lane uere Flee(flreet, 1661, (A.) 

The Stationers to the Reader, (A 2.) 

GEntlemen, the entreaty of feveral Perfons, our friends, 
hath enduced us to the publiftiing of this Piece, 
which (when the life of adion was added to it) pleafed 
generally well. It hath been the defire of feveral (who know 
we have many pieces of this nature in our hands) that we fhould 
publiih them, and we considering the general mirth that is likely, 
very fuddainly to happen about the Kings Coronation; and 
fuppoiing that things of this Nature, will be acceptable, have 
therefore begun with this which we know may be eafily aded, 
and may be now as fit for a private recreation as formerly it 
hath been for a publike. If you pleafe to encourage us with 
Your acceptance of this, you will enduce us to bring you forth 
our ftore, and we will alTure you ^that we are plentifully furnifhed 
with things of this Nature ^ Receive this then with good will as 
we intend it, and others fliall not only fucceed it but you fliall 
continue us 

Your Servants, 
FRANCIS KIRKMAN, 
HENRY MARSH. 



i66i. 189 

The Names of the Actors. (A 2, back.) 

Quince the Carpenter who fpeaks the Prologue. 

Bottome the Weaver. / Pyramus, ) 

Flute the Bellowfmender, I Thi/le. } , ... .^ 

r, , r,,. . I Fr,' ,. \ ^ho hkew'fe 

Snout the Tinker. < ftro//. ) ,^ay prefent 

^////^ Me loyner, I Lion. three Fairies. 

Starveling the Taylor. \ Moonjliine* 

Oheron King of the Fairies, who like wife may prefent the 

Duke. 
Titan ia his Queen the Dutchelle. 
Pugg, a Spirit a Lord, 

[The Play consists of nearly all the Rastics' and Fairies' parts, but begins 
with a new speech from Bottom : — ] 

" Bottome. Come Neighbours let me tell you, and in troth I 
have fpoke like a man in my daies, and hit right too, that if this 
buiinefs do but difpleafe his Graces fancy, we are all made men 
for ever. 

Quince. I believe fo too neighbour, but is all our company 
here? 

Bott, You had bell to call them generally man by man 

according to the Scrip " 

(When) Enter Oheron King of the Fayries and Pugg a Spirit, 
(Oberon begins with — ) 

" I am refolved and I will be revenged 
Of my proud Queen Tiianias injury. 
And make her yeild me up her beloved page ; 
My gentle Pugg come hither thou Remembereft 
Since that I fat upon a Promontory, . . . .** 



Hie Play is 12 leaves, and ends on D 4. Fra. Kirkman reprinted il in 
his fViis, 1673, Pt 2, or Droll Humours^ p. 29—57 :— in the 40 edition of 
The Wits, part 2, 1673. 4« British Museum, C. 12, b. 8, pp. 18—39. This 
volume contains only the Second Part of the Wits.— See Centurie^ p. 354. 
-F. J. F. 
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FRANCIS KIRKMAN, 1661. 

At the end of the 1661 reprint of the old Interlude of Tom Tyler: '* Tom 
Tyler / and / His Wife./ An Excellent Old / Play,/ as / It was Printed 
and Arteii about a / hundred Years ago. / Together, with an exact Catalogue 
of all the playes / that were ever yet printed./ The second Impression, I 
London^ / Printed in the Year, 1661./ " Francis Kirkman, the publisher 
of the Drolls (see p. 132, 133), has printed. 

''A True, perfect, and exact Catalogue of all the Coinedies» Tragedies, 
Tragi-Comedies, Pastorals, Masques, and Interludes, that were ever 
yet printed and published, till this present year 166 1, all which you 
may either buy or sell at the several shops of Natk. Brook at the 
Angel in Cornhil^ Francis Kirkman at the yohn Fletchers Head, on 
the Back-side of St. Clements, Tho Johnson at the Golden Key in St 
Patds Churchyard, and Henry Marsh tX the Princes Arms in Chancery^ 
/<7«tf near Fleetstreet. 1661." 

But as I could not Bnd the Museum copies^ — Tom TjylerXxAng as yet catalogued 
only in the King's Pamphlets, and its Catalogue, without the Play, being 
under the heading * Catalogue,' I printed Kurkman's list from his 2^^ ed* 
of 1671 ; and as it is hardly worth while to print the same thing twice over, 
I let the -71 print stand, noting only that in the -61 Catalogue, Shakspere's 
name is often spelt in its full printer's form *' Shakespeare " (but not under 
11, I, M, O (i), T, W, Y), not dockt of its final / as in the -71 Catalogue ; 
and that in the -61 list, Locrine is not set down to Shakspere, but only to 
*• IV, S." The -61 list also puts the names of many other plays between 
the spurious plays—* The Arraignment of Paris,* * Cromwels History,* 'John 
K. of England 1st part ' and ' 2d. part,* ' Leir & his three daughters,' 
'The London Prodigal,* 'Merry Divel of Edmonton,* 'Mucidorus,' 'Old 
Castles life and death,' ' The Puritan Widow,'— and Shakspere's genuine 
works. Also * Pericles Prince of Tyre,* and the 'Yorkshire Tragedy,' tho 
given to Shakspere, are not put first under their respective letters, as his 
name and genuine plays are put. This looks as if all these plays had been 
first treated as anonymous, and Shakspere's name afterwards added to them. 
•' Titus Andronicus " is enterd as the other genuine plays are.— F. J. F. 



1 Mr. Lyons afterwards found em for me. 
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FRA. KIRKMAN, 1661— 1671. 

[Kirkman's 1 671 Catalogue is printed at the end of (643. d. 75 Corneille) 
•« Nicomede A Tragi Comedy translated out of the French, of Monsieur 
Comeille By John Dancer, London, 1670, 4«. As it was Acted at the 
Theatre-Royal in Dublin. Together with an exact catalogue of all the 
English Stage Plays printed till this present year 1671." See note, p. 343, 
below.] 

A True, perfed, and exa6t Catalogue of all the Comedies, Tra- 
gedies, Tragi-Comedies, Pailorals, Mafques, and Interludes, that 
were ever yet Printed and Publiihed, till this prefent year 167 1. 
all which 70U may either buy or fell, at the Shop of Francis Kirk- 
man, in Thames-Jlreet, over-againll the Cuflom Houfe, London. 



p. I. 



Names of the Authors. 
IFUl. Shake/pear 
irai. Shake/pear 
mil. Shake/pear 
mil. Shake/pear 



miL Shake/pear 
mil. Shake/pear 
mil. Shake/pear 
mil. Shake/pear 



mil. Shake/Pear \ 



Names of the Playes. 
As you like it. 
Airs well that ends well 
Anthony & Cleopatra. 
Arraignment of Paris.* 

(p. 2) C 
Comedy of Errors. 
Coriolanus. 
Cymbeline. 
Cromwels Histoiy. 

(p. 6) G 
Gentleman of Verona 



C 
C 
T 
P 



C 
T 
T 
H 



* * Arden of Feversham. T.' is enterd without any author's name. It is 
'too childish foolish for this world' to make it Shakspere's. 

FRESH ALLUSIONS. « 
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FRA. RIRKMAN, z66l — 1671. 



II 



mil. Shakefpear 


Henty the 4th ift. part. 


H 


WVl. Shakefpear 


Henty the 4th. 2d. part. 


H 


Will. Shakefpear 


Henry the 5th. 


H 


mil. Shak^pear 


Henry the 6th. ift. part. 


H 


mil. Shakefpear 


Henry the 6th. 2d. part. 


H 


WUL Shak(fpear 


Henry the 6th. 3d. part 


H 


mil. Shakefpear 


Henry the 8th. 


H 


Wai. Shakefpear 


Hamlet, 
(p. 7)1 


T 


W.H. Shakefpear 


John King of England. 


H 


ffnil. Shakejpear 


Julius Csrfcr. 


T 


mil. Shakefpear 


» John K. of England, ift. part. 


H 


Wm. Shakefpear 


* John K. of England, ad. part, 
(p. 8) L 


H 


mil. Shakefpear 


Locrine, Eldest Son of K. Brutus. 


T 


mil. Shakefpear 


Lores labour loft. 


C 


mm. Shakefpear 


' Leir and his three Daughters. 


T 


mm. Shakefpear 


London Prodigal. 
(p.9)M 


C 


mm. Shakefpear 


Merry Wives of Windfor. 


C 


mtll. Shakefpear 


Mealure for meafure. 


C 


mm. Shakefpear 


Much adoe about Nothing. 


C 


mtll. Shakefpear 


Midfomer nights Dream. 


C 


mm. Shakefpear 


Merchant of Venice. 


C 


mm. Shakefpear 


Mackbeth. 


T 


UUL Shakefpear 


Merry Devil of Edmonton. 


C 


Jfm. Shakefpear 


Mucedorus. 


C 



* The old Troublesome Raigne^ which Shakspcre rewrote. 
' This does not mean the real Lear^ hut the old Leir^ I fear. 
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miL Shake/Pear 


Othello, the moor of Venice. 


T 


mU. ShakeJ^ar 


OId-Ca(Ue'8 Life and Death. 


H 


fFill. Shaie/pear 


P 
Pericles Prince of Tyre. 


H 


Will. Shakejpear 


Puritan Widow, 
(p. w) R 


C 


mU. Shake/pear 


Richard the Second. 


H 


mil. Shake/pear 


Richard the 3d. 


H 


mil. Shake/pear 


Romeo & Juliet, 
(p. 14) T 


T 


mil. Shake/pear 


Tempeft. 


C 


Wm. Shake/pear 


Twelf night, or what you wi!« 


C 


Will. Shake/pear 


Taming of the Shrew. 


C 


mil. Shakejpear 


Troylus and Crelida. 


T 


Will. Shake/pear 


Titus Andronicus. 


T 


WUl. Shake/pear 


Tymon of Athens,^ 

(^ IS) w 


T 


WilL Shake/pear 


1 Winters tale, 
(p. 16) V 


|C 


Will. Shakejpear 


1 Yorkshire Tragedy. 


IT 


[See next page, an 


d the extract imder F. Kirkman, 1673.] 


1 


> 'yOMFbkia-lTwt 


> Noble Kinsmen | T C a the entry for that { 

P2 


.lay. 
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An Advertifement to the Reader (p. i6), 

IT is now juft ten years fince I Colleded^ Printed, and Pub- 
lifhed, a Catalogue of all the Engllfh Stage-Playes that were 
ever till then Printed 5 I then took fo great care about it, that 
now, after a ten years diligent fearch and enquiry I find no 
great miftakej I only omitted the Mafques and Entertainments 
in Ben, Johnfons firft Volume, There was then in all, 690. 
feveral Playes; and there hath been, fince that time, juft an 
hundred more Printed ^ fo, in all, the Catalogue now amounts 
to (thofe formerly omitted now added) 806. I really believe 
there are no more, for I have been thefe twenty years a Colledor 
of them, and have converfed with, and enquired of thofe that 
have been CoUeding thefe fifty years. Thefe, I can aflure you, 
are all in Print, for I have feen all them within ten, and now have 
them all by me within thirty. Although I took care and pains 
in my laft Catalogue to place the Names in fome methodical 
manner, yet I have now proceeded further in a better method, 
having thus placed them. [No break in original.] 

Firft, I begm with Shake/pear, who hath in all written forty- 
eight.^ Then Beaumont and Fletcher fifty-two, John/on fifty, 
Shirley thirty-eight, Heywood twenty-five, Middleton and Rowley 
twenty-feven, Mqffenger fixteen, Chapman feventeen, Brome 
feventeen, and D'Avenant fourteen 3 fo that thefe ten have written 
in all, 304. The reft have every one written under ten in num- 

* This includes the 11 spurious ones: Arraignment of Paris ; Thomas, 
Lord Cromwell ; 2 Parts of TAe Troidflesome Raigne of K, John ; Locrine ; 
London Prodigal ; Merry Devil of Edmonton ; Mucedorus; Old- Castl/s Life 
and Death; Puritan IVidow ; Yorkshire Tragedy, 



FRA. KIRKMAN, 1671. ^9S 

ber, and therefore I pafs them as they were in the old Catalogue, 
and I place all the new ones laft. I have not only feen, but alfo 
read all thefe Playes, and can give forae account of every one 5 
but I (hall not be fo prefumptuous, as to give my Opinion, much 
leis, to determine or judge of every, or any mans Writing, and 
who writ beftj . • . (643, d. 75. Brit. Mus.) 

In "<^ Catalogue of some plays Printed for R. Bentley, in Russel-street in 
Covent Garden," at the end of George Powell's version of Fletcher's 
Bondtua^ 1696, is ** Beaumont and Fletchet's Plays : In all 51. in large Fol. 
Mr. Shakespear's Plays : in one large Fol. Volume, containing 43 Plays." 
The 36 of Folios i & 2, plus Pericles and the 6 spurious plays put into the 
1664 issue of the 3xd Folio (1663), 4th. edition, 1685.— F. J. F. 

** The first Catalogue that was printed of any worth was that Collected by 
Jdrkman, a London Bookseller, whose chief dealing was in Plays ; which 
was published 167 1, at the end of Nicomede a Tragi-comedy, Translated 
from the French of Monsieur Comeille, This Catalogue was printed Alpha- 
betically, as to the Names of the Plays, hvX promiscuously as to those of the 
authors {Shakspeare, Fletcher^ Johnson, and some others of the most 
volundpous Authors excepted) each Authors Name being placed over 
against each Play that he writ, and still repeated with every several Play, 
till a new Author came on. About Nine years after, the Publisher of this 
Catalogue, Reprinted KirkmarCs with emendations, but in the same Form. 
Notwithstanding the Anonimous P]a3rs, one would think easily distinguish- 
able by the want of an Author's Name before them ; yet have both these 
charitable kind Gentlemen found Fathers for them, by ranking each under 
the Authors Name that preceded them in the former Catalogues. (Langbaine^ 
Momus Tfiumphalis, London, Sam. Holford, z688» 4^ Preface^ sig. A3.)'' 

PoNsoNBY A. Lyons. 
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ROBt. davenport, 1661. 

I throw the pawn 
Of my afflicted honour, and on that 
I openly afErm your abfent Lady 
Chaflitie*8 well-knit abftract, fnow in the fall» 
Purely refin'd by the bleak Northern blaft. 
Not freer from a foyl, the thoughts of Infants ; 
But little neerer heaven. 

The / City-Night-Cap : / Or, / CretU quod hahes 6* habes.l 
A / Tragi-Comedy./ By Robert Davenport, As it was 
Acted with great Applause, / by Her Majesties Servants, 
at / the Phoenix in Drury Lane,] London : \ Printed by 
Ja : Cottrd^ for Samuel Speedy at the Signe of the / Print* 
ing-Press in St. Paut% Church-yard, 166 1./ p. 27. 



Dayenpoit's snow metaphor is from Shakspere's simile in Winter's Ta/e, 
IV. iv. 375, 

I take thy hand, this hand, 
As soft as dove's down, and as white as it. 
Or Ethiopian's tooth, or the fann'd snow that's bolted 
By the northern blast twice o*er. 

It was first noted in i /Votes dr* Queries, I 33a— Emma Phipson. 
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♦ THOMAS FULLER, 1661. 

Mabgarbt Plantaobnbt Daughter to George Dake of 
Clarence, and Jfabel Nevile Eldeft Daughter and Co-heir of 
Richard NeuUe Earl of Warwick,, was bom Augt^ft 14. 1473.* 
at Farrley-Cajlle in this County. Reader, I pray thee, let her 
pais for a Princefle, becaufe Daughter to a Duke, Neece to two 
Kings, {Edward the fourth, and Richard the third,) Mother 
to Cardinal Reginale Pole. 

The / History / of the / Worthies / of / England. / En- 
deavoured by / Thomas Fuller, D.D. / London, / Printed 
by/. G, W, Z. and W. G. MDCLXII. [Part III], 
sign. Ttt back, p. 146. 

* Mr. DugdaU in his ^ Allustration of Wanmchshire, page 335. 

I suppose the *' pass for a Princesse '* is a recollection of Portia's '' God 
made him, and therefore let him passe for a man," in The Merchant, I. ii, 
60. Compare the Duke in Mids, N, Dr., V. L ai9. " If we imagine no 
worse of them, then they of themselues, they may passe for excellent men.** 

The IVorthies was brought out after Fuller's death on Aug. 15, 1661, by 
his son.— F. J. F. 

^ So in the original side-note. 
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ANONYMOUS, 1662, 

Nor need you doubt^ in this our Comtek Age^ 

Welcome acceptance for them from the Stage : 

For, if *tis true the Proverb doth exprefs. 

That . • . He's left Prophet, who doth neareft guefs. 

This rie dare to foretell, although no Seer, 

That Thtyrny-Ahhey will out-dare King LEAR, 

• *. Mdvnc apioroCy Scrric utatti KaXwc«t 

Thtatro-Philos, To his worthy Friend Mr, R, F. upon his 
publishing his Ternary of English Plays . . sign, • 4, 
back, of Gratiae Theatrales, / or / A choice Ternary of \ 
English PlaySf* / (i. Thorny Abbey, 2. The Marriage- 
Broker, and 3. Grim the Collier of Croydon.) 1662. 
Sig^4,back.— F.J. F. 



• The full title is : " GRATiiB Thkatralks, / or / A choice Ternary of / 
English Plays, / Composed upon especial occasions / by several ingenious 
persons ; / viz. / THORNY-Abbey, or The LOl^-jDON-Uzid, ; a Tragedy, 
by T. W. / The Marriage-Broker, or The Pan-/der ; a Comedy, by M, fV^ 
M. A. / GRIM the Collier of CRO YDON, / or The Devil and his Dame; 
with / the Devil and St Dunstan i a Co/medy, by L T. / Never before 
published : but now printed / at the request of sundry inge-/nious friends. / 
London, / Printed by R. D. and are to be sold at / the sign of the Black 
Bear in S, Pauts \ Church-yard, 1662 / " 

+ The Greek quotation is a line from a lost play of Euripides, the name 
of which is unknown. It is quoted by Plutardi, De defectu oraculorum^ c 
40, and by Cicero in his letters to Atticus (vii, 13, 4). Cicero translates it 
(De Dhnnatione, II, 5, 12), '*Bene qui conjiciet, Vatem hanc perhibeto 
optimum ** (Wagner, Fragmetita Euripidis^ p. 844). 
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EDMUND GAYTON, 1662. 

Thereupon calling a Court at home, and to the beft of my 
underftanding having aded Pyramus and Thi/le, the Lion and 
the Moon-fhine (with lede partiality perhaps one way, then 
would have appeared the other in the Votes on your fide the 
water) J flood clearly acquitted upon the whole matter 

Coll. Heniy Marten's / Familiar / Letters / to / His Lady / 
of/ Delight./ Also / Her kinde Retumes, / With / His 
Rivall R. Pettingalls Heroicall / Epistles./ Printed by 
Edmundtu De Spedosd Viild.j Bellositi Dobunorum./ 
VrvoXadi ioT Jiichard Davis^ 1662./ p. 2. 

F. J. F. 
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Wm. HEMINGS, before 1662. 

Enter Eleazer, 

Elea. To be, or not to be, I there's the doubt 
For to be Sovereign by unlawful means^ 
Is but to be a (lave to bafe defire. 
And Where's my honour then ? 

The / Jewes / Tragedy, I Or, I Their Fatal and Final / 
Overthrow / By / Vespatian and Titus his Son. / 
Agreeable / To the Authentick and Famous History / 
of losephus. / Never before Published, / By William 
Hemings, Master of Arts of Oxon. / London, / Printed 
for Matthtw Inman^ and are to be sold by Richard 
Gam- 1 nion, over-against Excester- House in the Strand, 
1662. / Actus tertiuSf Scena setuncUu p. 37. 

Ih. p. 40. Enter the fVatch. 

(p. 41.) I JV, Well, come let us take our ftand here, we 
lliall fee fome vacant fellow, rambling this way anon, I warrant 
you. 

a What muft we do men neighbour ? 

I Marry we muft remit um to prifon, and then a(k um 
whither they were going. 

3 But what if they run away neighbour ? 

I Why then we muft knock um down, and bid um ftand. 
Nay I warrant ye neighbour, I have all yer points of law 
Barbatim. 

[The whole scene is imitated from Much Ado, III. iii. (or iv, in Spedding*s 
arrangement); and "The Mechanicks bit" in The Jewes Tragedy, I. ii. 
p. 9-10, is also from Dogberry.] 
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ib. ASliis Quartos, p. 51. 

Enter Peter 

Call ye this Honour ? a pox of hooor^ 

Giue me honefly, down-right honefty : 

Souns, break ones head, and give him no warning ! 

I woo*d not have Honor come fo faft upon me neither. 

Looks who comes 
Tme pepperd with a vengeance : Farewel Honor, 
He to my Lady agen. Exit 



On other p^es are seeming recollections of Shakspere, as on p. 7, 
*' See Where's the prologue to the bloody Scoene " ^ ; on p. 9 : 

'* How my distemper'd doubts disturb my brain» 
Puzzle my will,* excrutiate my soul." 

on p. 38, the dispute between Jehochanan and Eleazer — ^probably that 
pointed out by Mr. Collier as founded on the quarrel between Brutus and 
Cassius. 7. Casar, IV. iii ; and on p. 56. 

Dr. Ingleby sent me the in Formation that Mr. J. P. Collier* notes the 
abuv quotations of " A pox of honour," &c., and '* To be or not to be," and 
also ' a sort of copy of the quarrel scene between Brutus and Cassius '. 

The play Was printed some years after the death of its writer, the son of 
Wm. Heminge, Shakspere's fellow-player.— F. J. F. 

* In his " Trilogy-Conversations between three friends on the Emenda- 
tions of Shakespeare's Text contained in Mr. Collier's Corrected Folio, 
1632, and employed by recent Editors of the Poet's Works," London. T. 
Richards, 37 Great Queen Street {no date), p. ai. 
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T. S. (gent,) * 1662. 

K* Hen, 8. 

A Company of little Boyes were by their Schoolmafter not 
many yeares fince appointed to A€t the play of King 
Henry the eight, and one who had the prefence (or the abfence 
rather) as being of a whining voice, puling fpirit, confumptive 
body, was appointed to perfonate King Henry himfelfe, only 
becaufe he had the richeft cloaths, and his . Parents the bed 
people of the parifh, but when he had fpoke his fpeech rather 
like a Moufe then a Man, one of his fellow Actors told him 5 If 
you fpeak not HOH with a better fpirit and voyce, your Parlia- 
ment will not grant you a Farthing. 

Fragmenta Aulica, / or, Court / and / Sfate Jests / in / Noble 
Drollery. I True and JRealLj Ascertained to their Times, / 
Places a»^ Persons. By T. S, Gent.j London, / Printed for 
II. Marsh at the f Princes Armes in Chancery-lane near / 
Fleetstreet ; and Jos. Coniers at / the Black- Raven in the 
long I Walk near Christ Church, / 1662./ p. I. 



The same story is told also in Fuller*s Worthies. — HalliwcU's Folio 
Shakespeare, xii. 59* 



THO. FULLER, 1672. 

Henry the Eighth . . . Indeed he was a Man of an Uncomp- 
trolable fpirit, carrying a Mandamus in his mouth, fufficiently 
fealed when he put his hand to his Hilt. He awed all into 
Obedience, which fome impute to his fkilfulneffe to Rule, others 
afcribe to his Subjects ignorance to reiift. 
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Let one pleafant paflage (for Recreation) have its Pafs 
amongft much ferious Matter. A company of Jittle boyes were 
by their School-Mafter not many years fince appointed to a6t 
the Play of King Henri/ the Eighth, and one who had no 
prefence but (an ahfence rather) as of a whyning voices put ling 
fpirii, Confumption\Jh body was appointed to perfonate K. Henry 
himfelf, only becaufe he had the richeft Cloatlis, and his parents 
the beft people of the parilh : but when he had fpoke his fpeech 
rather like a Moufe than a Man, one of his fellow Actors told 
him 3 If you fpeak not Hon with a better fpirit your ParUa" 
ment will not grant you a penny of Money, 

The I History / o/the / iVorihUs / o/l England, \ Endeavoured 
by I Thomas Fuller, D,D,\ London, / Printed by J. G. 
W. L. and W. G. MDCLXII./ Part II., Kent, p. 66. 



Tho //a / is markedly Henry's word in Shakspere and Fletcher's play — 
see III. iii. 61, 62 ; I. ii, 186 ; IL ii. 64, 73 ; V. L 66, 81, 87 ; V. ii. 25— 
while Cranmer sajrs JIo I V. ii. 3, and tho in the same play Henry asks 
no Parliament for a penny, yet as I know no other Henry VIII, of the 
time, I give these extracts for what they are worth. — F, J. F, 
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J. KELYNGE, 1663. 

On the Incomparable LovEklaMoDS. 

CRi ticks approach, view what a ftreame of Wit 
Tlirough this one Poem rtins ; examine it : 
I dare engage, each Ad, each Saene, each line. 
Of pureft Wit and Mirth's the richeft mine 
Ere fprung from Engiyh Pen .... 
Were Shakefpeare, Fletcher, or renowned Ben ^ 
Alive, they*d yield to this more happie pen 
Thofe lawrells that bedeckt tlieir brows; and fa^. 
Love d la models tlie bed-accompliOi'd Play. 

y. Kelynge Efyuire, 

A fore-praise Poem to ^* LoT^e a la Mode,/ A 
Comedy, / As it was lately Acted with great / 
Applause at Middlesex- House. / Written / By 
a Person of Honour.} .... London, / Printed 
by J. Cfor John Daniel, at the three Hearts / 
in St. PaulV Church-yard, near the / West' 
end. 1663./ 4to. 

F. J. F. 

^ ^. A^., in the next fore-praise poem ' On the Composure of Love k la 
Mode,' also says — 

" all just Wits agree 
In commendation of this Comedie. 
And for its worth, I thus far dare ingage. 
Since the revival of the English Stage ; 
No modem Muse hath yet produced such : 
Were Johnson living, he would swear as much." 



205 



THOS. JORDAN, 1663 (?). 

We have heenfo perplexl with Gun and Drum, 

Look to your Hats and Clokes, the Red-coats come, 

D'amboys is routed, Hotfpur quits thejield, 

FalftafFs out-JilcKd, all in Confufion yield, 

Even Auditor and ABor, what before 

Did make the Red Bull laugh, now makes Um roar. 

A Prologe to the King, in " Tricks / of Youth,/ or,/ The Walks 
of / Islii^on / and / Hogsdon,/ with / The Humours of 
JVaadsfnet'Com^eT.J " A Comedy,/ As it \ras pa[b^lickly 
Acted nineteen dayes together / with Extraordinary Applause./ 
Never printed before./ Written by 7>5<?. 7<»-</rt«, Gent /. . . 
London, Printed by Authority for the use of the Author./ 
(?) 1663. 

This Prologue is not in the earlier edition of 1657. At the end of the 
play, the Comedy is said to have been licenst by Henry Herbert on Aug. 
2, 1641. The extract above is printed in the Centurie, p. 330, from Mr. 
Collier's reprint, with 'Cloaks* for • Clokes* (G. Chapman's), * D'Ambois' 
for ' D'amboys,' Mt ' for * him.' 

To explain line 2, Mr. Ponsonby Lyons gives me the following interest- 
ing bit : ** Thus were these Compositions [the Drolls] liked and approved 
by all, and they were the fittest for the Actors to Represent, tbere being 
little Cost in Cloaths, which often were in great danger to be seized by the 
then Souldiers ; who, as the Poet sayes, Enter the Red Coat, Exit Hat and 
Cloak, was very true, not only in the Audience, but the Actors too, were 
commonly, not only strip'd, but many times imprisoned, till they paid such 
Ransom as the Souldiers would impose upon them ; so that it was hazard- 
ous to Act anything that required any good Cloaths, instead of which painted 
Cloath many times served the turn to represent Rich Habits." — Francis 
KiRKMAN, The Wits, 1673, 410, Preface. Sign. A 3.— F. J. F. 
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HENRY BOLD, 1664. 

(i) Well ! hear fam*d Ancient Pijlol tel ye once 
What falls on /Aq/e, confront, the Helicons / 
He fayes that Gaping, ghajlly wounds and Blijlers, 
(Look to it) fhall untwine thefatal^Jlers. 

Poems, 1664, p. 169 

(2) But thou muft put me to the purchafe 
Of fuch a pipe, which ufed in Churches, 
Hath brought to pulpit, Roger Korum, 
(As Bumkin fwears) who long before um 
Knew not (^Jack Faljlafwhe) fince ever bom 
Church inlide more, then does a peppercorn^ 

Poems / Lyrique / Macaronique / Heroique, &c. / By 
Henry Bold / Oiim i N. C. Oxon, / (quotation from 
Horace, 2. 1. 2. Ep. 11.) London, / Printed iax Henry 
Bronte, at the Gun in / Ivy-lane, 1664. / To my Friend, 
V, O, &c. p. 169, p. 17a See p. 281, below. 



The allusion in (i) is to Pistol's mouthing in 2 Henry IV, II. iv. 21 1 -213, 

" Then Death rocke me asleepe, abridge my doleful! dayes ! 
Why then let grieuous, gastly, gaping Wounds, 
Vntwine the Sisters three 1 Come Airopos, I say !" 
in (2) to I Henry IV, III. iil 8-12, FalstaflTs 

''An I haue not forgotten what the in-side of a Church is made of, I am 
a Pepper-Come, a Brewers horse ! the inside of a Church 1 Company, 
vUlanous Company hath beene the spoyle of me ! " 
Quotations and one reference sent by J. O. H11.-P. : revised by F.J. F» 
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ANONYMOUS, 1666. 

Great MONK fo thundered, that 'twas hard to fay 
Whether 'twas He, or Fate, that got the Day. 

Smith fent fuch Thunderbolts as neV were made 
By Vulcan, fince he firft wrought of his Trade j 
Who gaz'd, but durft not come within a Shot, 
For fear his other Legg had gone to Pott , 

Had Goffe,^ Ben./ohnfon, or had Shake/pear been . 
SpeSiators there, fuch ASs they ihould have feen. 

As they ne'r aSled in an Engli/k Scean : 

Thefe fought with Blows, they only claih'd in Words 5 

They fought with Foyls, but thefe with naked Swords. 

Here fhould they've feen an angry Sea their Stage, 

Cover d with rolling Billows, Foam and Rage ; 

Now funk to Hell, anon with Pride fo high. 

As if it gave defiance to the Skie. 

There fhould they've feen retiring Rooms of War, 

Such Rooms as farr excells Romes Theater : 

A Ghaflfull Scean, not Thebes, but Thetis Womb, 

Wherein the Adors did themfelves intomb. 

The Dutch Gazette :/ or, / The Sheet of Wild-Fire, thac 
Fired the / Dutch Fleet./ Licenstd Aug. 20 Xoger 
L* Estrange, London, Printed by T, LeacA, iu Shoot- 
Lane^ 1666. A Broadside. Brit. Mus. 831. L 9^ 
(now marked C. 20. f.) art 7a— F. J. F. 



* Seep. 175 above. 

FRESH ALLUSIONS. 
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W. DAVENANT, bef. 1668. 



Before April 17, 1668, when Sir William Davenant died, he mixt Measure 
for Measure and Much Ado up into his Law af[aitisi Lovers^ first printed in 
his Works, 1673, ii. 273. (See Ceniurie^ g^ 408.) 

"Act I. Scene I. 
Enter Duhe, Angelo, and Attendants, 
Duke, T M fare in this yoar fcience does exceed 

X The meafures of advice; and to your skilly 
By deputation, I refolve to leave a while 
My place and ftrength." 



Baker's entry of the play {Bio^. Dram, ii. 364, col. 2) is " THE LAW 
AGAINST LOVERS, Tragi-Coin. by Sir W. Davenant. Fol. 1673. 
Tliis play, which met with great success, is a mixture of the two plots of 
Shakspeare's Measure for Measure^ and Much Ado about Nothing, The 
characters, and almost the language of the piece, are borrowed from that 
divine author, — all that Sir William has done, being to blend the circum- 
stances together, so as to form some connexion between the plots, and to 
soften and modernize those passages of the language which appeared rough 
or obsolete. The scene, Turin." 

-F. J. F. 
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THO. SHADWELL, 1668. 

I have endeavoiir'd to reprefent variety of Humours (moft of 
the pcrfons of the Play di fieri ng in their Chara6ters from one 
another) which was the Pra6tife of Ben Johnfon, whom I think 
all Dramatick Poets ought to imitate, though none are like to 
6ome near J he being the onely perfon, that appears to me 
to have made perfe6t Reprefen tat ions of Humane Life: moft 
other Authors, that I ever read, either have wilde Romantick 
Tales, wherein they ftrein Love and Honour to that Ridiculous 
heiglit, that it becomes Burlefque : or in their lower Comccdies 
content themfelvcs with one or two Humours at moft, and thofe 
not near {o perfedl Characters as the admirable Johnfon ahvayes 
made, who never wrote Comedy without feven or eight 
confiderable ^ Humours. I never faw one except that of 
FalJiaJ/e, that was in my judgment comparable to any of 
Johnfon's confiderable Humours : You will pardon this digreflion 
when I tell you he is the man, of ail the World, I moft paftion- 
ately admire for his Excellency in Drammatick-Poe/ry. 

Th^ Preface to ^ The I Sullen Lovers : j or, the / Tmpertinents, / 
A I Cometly / AchtP by his Highness tJie Duke of \ Yorkes 
Servants. I IVritten by / Tho, ShadioelL] , . , , In the 
Savoy, / Printed for Henry Ilerringman at tfie Sign of 
the Anchor in the Lower -IValk of the New- Exchange. 
1668. 4to. 

For further praise of Ben Jonson by Shad well, see his Preface to his 
Humourists, Works, G 3, back, and his Epilogue to it ; his Epistle Dedicatory 
to his Virtuoso (Mr. J. * was incomparably the best Dramatick Poet that ever 
was or, I believe, ever will be ') ; his Prefaces to his Royal Shepherdess ('the 
incomparable Johnson *), and Psyche; his Prologue to his Squire of Alsatia^ 
to his Lancashire IVitches (* the most admirable Johnson '), Ac — F. J. F. 

> Excellent, in Works, 1720. 

» at the /Theatre Royal / by / Their Majesties Servants.— Wrr*/, 1720^ 
▼ol. i. 



Qa 



310 



SIR W. DAVENANT, 1668. 

In this year was publisht a play founded, more or less, on Tike Two Noble 
Kinsmen by Shakspere and Fletcher. Its title is '* The / Rivals./ A / 
Comedy./ Acted by His Highnes the / Duke of York's Servants./ Licensed 
September 19. 1668./ Roger V Estrange, \ London^ / Printed for William 
Cademan, at the Po^s Head m j \ht Lower Walk of the New Exchange^ 
1668." 



[>• 



*• The Actors Names" are 
** Arcon The Prince o/Axcadisu 
Polynices J/is General. 
Provost Afr. and keeper of the CUtadeL 

Theocles \ Ri^^j to the Pntuess Yimx^^sk 

Philander ) 

Cunopes The Provost's Man 

Heraclia Neece to the Prince 
her waiting-woman] 
Daughter to the Provost 
Celania'x Maid, 



[Cleone, 
Celania 
Leucippe 



[2 N. K.3 
Theseus 
Pirithous 
Gaoler 

IPalamon 
Arcite 

Emilia 

Her waitingwoman 

Gaoler's Daughter] 



Attendants and Guards." 



The parts of the play uz'd are mainly Fletcher's. Theocles and Philan- 
der are kinsmen of the tyrant Harpacu<«, and have been taken prisoners in 
the battle in which Arcon has killd Harpacus. 

In this part. The Rivals borrows a bit from Shakspere's Act I. sc. iv. of 
the 2 Noble Kinsmen, 



Rivals, I. ii. p. 3. 
Areon, They are not wounded 

much? 
Provost, Not mortally ; 
But yet their wounds are not Con- 
temptible. 
Arcon, Let 'em have Noble usage : 
Summon all 
Our Surgeons to their Cure ; Their 

Lives concern us 
Much more then Millions do of Com- 
mon rank. 
I value prisoners of their quality 



2 N. A", I. iv. : ed. Littledale. 

Theseus. , . . They are not dead? 24 

Herald, Nor in a state of life : • • • 

yet they breathe, 

And have the name of men. 28 

Thxeus, Then like men, use 'em 

... all our surgions 30 

Convent in their behoofe • • • their 

lives conceme us 32 

Much more than Thebs is worth : 

rather then have 'em 
• • • Sound and at liberty, I would 
'em dead ; 35 
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Too much to let •em Captives be to 


But, forty thousand fold, we had 


death. 


rather have 'em 


Yet Provost let their persons be se- 


Prisoners to us then death. Beare 


cured 


'em speedily 


r tli' Cittadel, till we give further 


From our kinde aire,— to them un- 


order. 


kindc,— and minister 




What man to man may doe. 39 


Tljcocles and Philander are confin'd hi the Citadel, and while walking on 


the Tarras (termce), talk Fletcher (among other things) : 


Tfu Rhals, Act I. p. 6, 7. 


2 N. K. II. ii. 1-55 : ed. Littlcdale. 


Thio. Cosin, IIow d'you ? . . . 


Palamon, How doe you, noble 


Phi, I'm strong enough I hope for 


cosen? . 


Misery, 


Why, strong inough to laugh at 


Although I fear, we arc for ever 


misery. 


prisoners. 


.... We are prisoners 3 


Thto, My thoughts are of the same 


I feare for ever cosen. Arciie. I be- 


complexion too. . . 


leeve it. . , . 


Philan. O, Cosin Theocles, How 


Pal. Oh cdsen Ardte, 


are we lost ? 


Where is Thebs now ? where is our 


Where are our kindred, friends and 


noble country ? 


Country now, 


Where are our friends and kindreds? 


Those comforts we shall nevei meet 


Never more 8 


agen. 


Must we behold those comforts. 


No more shall we behold the games 


never see 


of Honour 


The hardy youthes strive for the 


Where Youths (with painted favours 


games of honour, 


hung 


Hung with the painted favours of 


Like tall Ships under Sail) striving 


their ladies. 


for fame, [p. 7.] 


Like tall ships under saile ; 


Rival each others gloiy. We no 


. . . whilst Palamon and Arcite 


more 


Out-stript the people's praises . . . 


Like twins of honour e're shall exer- 


0, never 16, 17 


cise 


Shall we two exercise, like twyns of 


Our arms agen. Our Swords which 


honour, 


Lightn*d in 


Our armes againe . • • Our good 


The peoples Eyes, must now, like 


swords now — 


Trophy's, hang 


.... like age, must run to rust. 


To deck the Temples of the Gods 


And decke the temples of those god« 


. that hate us, 


that hate ns. . . • 


And signify our roine and defeat 
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Tkeo. Our hopes are prisoners wilh 


Atrite. No, Palaroon, 26 


us, we review 


Those hopes are prisoners wiih us : 


Our former happiness in vain. Our 


here we are, 


Youth 


And here the graces of our youthcs 


Too soon will wither into age, and 


must wither. 


prove 


Like a too-timely spring ; here age 


T*ike a too timely Spring, abortive. 


must finde us. 


Here 


And, which is heaviest, Palamon, 


(Which more afflict us) we shall both 


unmarried ; 


expire 


The sweete embraces of a loving 


Unmarryed ; No imbraces of a Wife, 


wife, 30 


Loaden with Kisses and a thousand 


Loden wilh kisses, armd with thou- 


Cupids^ 


sand cupids. 


Shall ever clasp our necks, no issue 


Shall never claspe our neckes; no 


know us, 


issue know us, 


No figures of our selves shall we e're 


No figures of our selves shall we e'er 


see 


see, 33 


To glad our age, and like (young 


To glad our age, and like young 


Eagles) teach 'em 


eagles teach 'era 


To look against bright arms.. 


Boldly to gaze against bright 




armes ... 35 


Phila, No more shall we c're hol- 


Pal. 'Tis too tnie, Arcite. To 


low to our Hounds 


our Theban houndes 46 


Which shook the aged Forrest with 


That shooke the aged furest wilh 


their Eccho, 


their ecchoes, 


All pleasures here shall perish, and 


No more now must we halloa ; . . all 


at last 


valiant uses . . . 


(Which is the Curse of Honour,) We 


In us two here shall perish : we shall 


shall dye 


die— 52 


Childien of grief and ignorance. 


Which is the curse of honour— lastly. 




Children of grcife and ignorance. 55 


In the rest of the scene, and in Act H, more of Fletcn»r is borrowd. | 


Heraclta and Celania overhear the 


prisoners' talk, and Celania evidently 


falls in love wilh Philander. The latter, in Act H, first sees Heraclia in 


the garden, and shows her to ITieocles, who proclaims his love to her, and 


is reproacht by Philander, and they quarrel. Theocles is set free (tho' 


banisht) at the asking of Polynices, whose life he had saved in the battle. 


But he disguises himself, and in Act HI, sc. i, (p. 24,) which is from Flet- 


cher's H. v. of 2 N, JC,; is, as victor in the country games, assignd to 


* Arcofi, May I demand wherein? 


Thesetts, , , . What prooves you? 9 


Theocles, In somewhat of all 


Arn'le. A little of all noble qualli- 


Noble qualities j 


ties; 



SIR W. DAVENANT, 1668. 



213 



Ileraclia as her attendant. Meantime Philander has been set free by Celania, 
who gets the prison-keys from her father's man Cunopes, who loves her. 
In Act III. sc. ii, modelld on 2 N. K. III. i. — Shakspere, toucht by Flet- 
cher,— the rivals meet. As in 2. N, K,y Theocles loses the King and his 
niece in the wood, and thus apostrophises her (p. 27) : 

O Heraclia / 



Sweeter than Spring and all the 
golden buttons 

On her fresli boughs ; 

How fortunate am I in such a Mis- 
tress? 

Alas, poor prisoner I poor Philander! 

Thou little dream'st of my success : 

thou think'st 
Thy self more bless'd to be near 

Heraclia, 
Me thou presum'st most wretched, 

though I'm free ; 
Because thou think'st me in my 

Country, but 
Wer't thou acquainted with my hap- 
piness, 
How I enjoy the lustre of her Eyes, 
What passion, Cosin, wou'd possess 

thee? 
Enter Philander out of a bush, 
Phila, Traitor Kinsman ! thou 

shoud'st perceive my 
Passion, were this hand but owner of 

a Sword ; 



O queene Emilia, 4 
Fresher then May, sweeter 
Then hir gold buttons on the 

bowes ... 

. . . thrice blessed chance 
To drop on such a mistris. . . (14) • . . 
Alas, alas 22 
Poore cosen Palamon, poore pri- 
soner! thou 
So lit lie dream'st upon my fortune, 

that 24 

Thou think'st thy selfe the happier 

thing, to be 
So neare Emilia; me thou deem'st 

at Thebs, 
And therein wretched, although free; 

but if 
Thou knew'st my mistris breathd on 

me, and that 28 

I ear'd her language, livde in her eyei 

O coz. 
What passion would enclose thee ! 
Enter Palamon as out of a bush . . . 
Pal, Traytor kinsman ! 

Thou shouldst perceive my passion, 

if these signes 
Of prisonment were off me, and this 

hand 32 



I could have kept a Hawk and hoi- 

low'd well 
To a deep Cry of doggs. I dare not 

praise 
My Horse-man-ship, yet those who 

know me well 
Gave me a Character I blush to own. 
But I am most ambitious to be 

thought a Soldier. 



I could have kept a hawke, and well 

have holloa'd 
To a deepe crie of dogges ; I dare 

not praise 12 

My feat in horsemanship, yet they 

that knew me 
Would say it was my best peece ; last 

and greatest, 
I would be thought a souldier. 15 
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And were my strength a little re« But owner of a sword give 

inforc'd with one me a sword, 72 

Meals -meat, Thy wounds shou'd Though it be rustle, and the charity 
shew the justice of my Love, &c. Of one meale lend me ; come before 

me then .... 

Theocles agrees to bring him food and a sword, and fight him. The 
next scene, Celania's Soliloquy, is adapted from that of the Gaoler's daugh- 
ter, 2 N. A", III. ii. : Shakspere, toucht by Fletcher (Littledale). Then 
Fletcher's scenes iii. — ^yl of the ^ N. K,^ are more or less taken for the rest 
of Act IV. of the Rivals y in Theocles feeding Philander, the country sports, 
the two rivals* fight, the discovery of them by Arcon, and his judgment that 
he will reverse his sentence of death on both, for that one of them whom 
Heraclia will marry. After Celania's mad scene in Act V. sc. i., which is 
taken from Fletcher's V. ii. of the z N. K.y the writer of the Rivals devises 
a new ending to his Play. He makes Arcon try, by offering first to save 
Theocles, and then Philander, to find out which of the two Heraclia likes 
best, Thij failing, he tries which of the doomd men will say the most 
generous things of his rival when that rival is accuzcd of unworthy acts. 
But in this trial of generosity, the rivals are equal, each defending his for* 
mer friend most warmly. Then the crazed Celania comes in, mourning 
Philander's supposed death. He is brought to her alive ; she proclaims her 
love for him ; and on this, Heraclia givz him up ; Arcon bestows Heraclia 
on Theocles ; and Philander, as he has lost Heraclia, out of gratitude to 
Celania for saving his life, takes her. It is obvious that all this end of Act 
V. has nothing to do with Shakspere. 

Langbaine, in his Momus Triumphans or " Catalogue of Plays with their 
Known or Supposed Authors, &c." of 1688, put The Rivals among the 
plays by ** Unknown Authors," p. 32, line I. In his recast of this book, 
his "Account of the English Dramatick Poets," 1691, he still kept The 
Rivals^ at p. $47, under the head of ** Unknown Authors," p. 524, entering 
it thus : " Rivals^ a Tragi-Comedy in quarto, which at present I have not ; 
but have heard Mr. Cademan,'^ for whom (as I think) it was printed, say it 
was writ by Sir mil, D'Avmant'* 

C. Gildon, who revizd I^ngbaine in 1699, and profest to correct his 
mistakes, cut out the attribution of the play to Davenant, and merely 
enterd it in the * Unknown Authors ' class ; but Downes, who was, from 
1662 to 1706, Davenant's 'Book-keeper* and Prompter,* says in his 

• With help from Ben Jonson's Soti Shepherd^ says T. Davies. 

• Waldron's note on p. 40 of his Dmunes suggests that Wm. Cademan the 
publisher might have been the same man as Cademan the actor. 

• Thos. Davies's note to Downes : Book-KA^per measis here, not one who 
keeps accounis, bat the person who is entrusted with^ and holds a book o/the 
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Roscius Anglicanus (1708, p. 23-4), ed. 1789, p. 32-3: " Tht Rivals*^ 
a Play ; wrote by Sir Wiiliam Davenani; having a very fine interlude in 
it, of vocal and instrumental music, mixt with very diverting dances ; Mr 
Price introduced the dancing by a short comical prologue, gain'd him an 
universal applause of the town ... all the Women's Parts admirably acted ; 
chiefly Ce[lan]ia, a Shepherdess, being mad for Love ; especially in singing 
several wild and mad songs ; My Lodging is on (h^ Cold Ground, &c. She 
performed that so charmingly, that not long after, it rais'd her from her bed 
on the cold ground, to a Bed Royal, f The Play, by the excellent Per- 
formance, lasted uninterruptedly Nine Days, with a full audience." 

Oldys adds, in his MS. note in Utterson's interleavd copy of Langbaine*s 
Engl. Dram, Poets in the Brit Mus. (p. 547, C. 4$. d.), "The Song she 
sings in her phrenzy. My lodging is on the cold ground, &c, became very 
famous from her charming the King [Charles II.] in it." On Downes's 
authority, then, I put The Rivals down to his master Davenant. 

Play, in order to furnish the Performers with written parts, and to prompt 
them when necessary. In ** The Spanish Tragedy : or Hieronimo is mad 
again,*^ a play is introduced, as in Hamlet, and this is spoken relative to it, 

" Here, brother, you shall be the book-keeper^ 
This is the argument of that they show." 

Old Plays, 1780, Vol. 3, Page 224. 

Ben Jonson, in his Induction to CynthieCs Revels, calls this retainer to the 
stage, the Book-holder, — p. iii. ed. 1789. 

♦ I know not on what authority this Play of The Rivals is ascrilied to 
Davenant; it is not in the Folio collection of his works, nor does the 4to 
edition of it, 1668, bear his name. It is a very indifTerent alteration of Shak- 
speare and Fletcher^ s Two Noble Kinsmen, and contains several Songs, 
&c. not in the Original ; particularly a hunting-dialogue sung by Forresters, 
Hunters, and Huntresses: the ideas and hunting-terms in which are entirely 
borrowed from Ben Jonson^s Pastoral of The Sad Shepherd, [T. Davies.] 

An alteration of The Two Noble Kinsmen, by the Editor of this Tract, 
was performed at the Theatre- Royal, Richmond, 1779. — F. G. Waldron's 
1789 ed. of Downes, with T. Davies's Notes, p. 32, 33. 

t Charles II. had by this Mrs. Davis or Moll Davis a daughter, 'who 
was named Mary Tudor, and was married to Francis Lord Radcliffe, after- 
wards Earl oi Derwentivater*—lLszxi^^ Ballads, 1784, iii. 285.—/^. p. 33. 

Nell Gwyn got rid of Moll Davis by giving her some sweetmeats made up 
with aperients one night before she went to the YJaag,— Lives of the most 
celebrated Beauties, Sec, 1 7 15, quoted by Davies, ib, p. 33. Nell GM7n*s 
son was made Duke of St. Albans^ and his issue are among our hereditary 
legislators, I suppose. 
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Tiie Mafter-piece of Seneca I hold to be that Scene in the 
Troades, where Uljiffes is feeking for Aftifanax to kill him 5 
There you fee the tendernefs of a Mother, fo reprefented in 
Andromache, that it raifes compaffion to a high degree in the 
Reader, and bears the neareft refemblance of any thing in their 
Tragedies to the excellent Scenes of Paflion in Shakffpeare, or 
in Fletcher: — Of Dram, Poefie, p. 44. 

The unity of A6lion in all their [the French] Plays is yet more 
confpicuous, for they do not burden them with under-plots as 
theEnghfh do; * * * * From hence likewife it arifes that the 
one half of our Aftors are not known to the other. They keep 
their diflances as if tliey were Alountagues and Capuieis, and 
feldom begin an acquaintance till the laft Scene of the Fifth A£t, 
when they are all to meet upon the Stage. — (p. 28.) 

On the other fide, if you confider the Hiftorical Playes of 
Shahefpeare, they are rather fo many Chronicles of Kings, or the 
bufinefs many times of thirty or forty years, crampt into a repre- 
fentation of two hours and a half, which is not to imitate or 
paint Nature, but rather to draw her in miniature, to take her 
in little 5 to look upon her through the wrong end of a Perfpec- 
tive, and receive her Images not onely much lefs, but infinitely 
more imperfe6t then the life : this inftead of making a Play 
delightful, renders it ridiculous. 

Quodcunque ojlendis mikijic, tncrednlus odL 
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For the Spiiit of man cannot be fall Hied but with truth, or a 
lead verifimility ; and a Poem is to contain, if not rd irv/jia, yet 
irufioiaiv ofjuia, as one of tlie Greek Poets has exprefled it. 

(P- 29' 30-) 

Hence the reafon is perfpicuous, why no French Playes, when 
trandated, have, or ever can fucceed upon the Englilh Stage. 
For, if you conlider the Plots, our own are fuller of variety, if the 
writing ours are more quick and fuller of fpirit : and therefore 
'tis a flrange miflake in thofe who decry the way of writing 
Playes in Verfe, as if the Englifti therein imitated the French. 
We have borrowed nothing from them ; our Plots are weav'd in 
Englilh Loomes : we endeavour therein to follow the variety and 
greatnefs of charaders which are deriv'd to us from Shakejpeare 
and Fletcher : the copioufnefs and well-knitting of the intrigues 
we have from John/on, and for the Verfe it felf we have Englidi 
Prefidents of elder date then any of Corneille's Playes : (not to 
name our old Comedies before Shakefpeare, which were all writ 
in verfe of fix feet, or Alexandrins, fuch as the French now ufe) 
I can fliow in Shakcfpeare, many Scenes of rhyme together, and 
the like in Ben. Johnfons Tragedies : — (p. 46.) 

But to return from whence I have digreflf'd, I dare boldly 
athrm thefe two things of the Englilh Drama : Firft, That we 
have many Playes of ours as regular as any of theirs 5 and which, 
befides, have more variety of Plot and Chara6ters : And fecondly, 
that in moft of thj irregular Playes of Shakefpeare or Fletcher 
(for Ben. Johnfons are for the mod part regular) there is a more 
mafculine fancy and greater fpirit in all the writing, then there is 
in any of the French. I could produce even in Shakefpeares 
and Fletcher s Works, fome Playes which are almoil exaAIy 
form'd, as the Merry Wives of Jrindfor, and the Scornful Lady: 
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but becaufe (generally fpeaking) S'lakefpeare, who writ firft, did 
not perfedtly obferve the Laws of Comedy, and Fletcher, who 
came nearer to perfedlion, yet through careleflhefs made many 
faults 5 I will take the pattern of a perfe6l Play from Ben» John- 
fon, who was a careful and learned obferver of the Dramatique 
Lawes, and from all his Comedies I Ihall feled The Silent JVomxm; 
of which I will make a ihort £]iamen, according to thofe Rules 
which the French obferve. 

As Neander was beginning to examine the Silent Woman, 
Eugenius, looking earnellly upon him ; I befeech you Neander, 
faid he, gratifie the company and me in particular fo far, as before 
you fpeak of the Play, to give us a charafter of the Authour ; 
and tell us franckly your opinion, whether you do not think 
all Writers, both French and Engliih, ought to give place to 
him ? 

I fear, replied Neander, That in obeying your commands I 
fliall draw a little envy upon my felf. Befides, in performing 
them, it will be firft neceflary to fpeak fomewhat of Shakefpeare 
and Fletcher, his Rivalls in Poefie j and one of them, in my 
opinion, at leaft his equal, perhaps his fuperiour. — (p. 46, 47.) 

[Then follows p. 47, 48, the passage **To begin then with Shakespeare,^ 
etc. printed in the Centurie, p. 341.] 

Their Plots [i. e. Beaumont and Fletcher's] were generally 
more regular than Shakefpeare* s, efpecially thofe which were 
made before Beaumont's death; and they underftood and imitated 
the converfation of Gentlemen much better 5 whofe wilde de- 
baucheries, and quicknefe of wit in repartees, no Poet can ever 
paint as they have done. ♦ • ♦ ♦ Their Playes are now the 
most pleafant and frequent entertainments of the Stage j two of 
theirs being aded through the year for one of Shakefpheare s or 
Johnfons : the reafou is, becaufe there is a certain gayety in their 
Comedies, and Pathos in their more ferious Playes, which fuits 
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generally with all mens humours. Shakefpeares language is like- 
wife a little obfolete, and Ben. John/on s wit comes fhort of 
theirs. — (p. 48, 49.) 

If I would compare him [Ben Johnfon] with Shakefpeare, I 
mud acknowledge him the more corred Poet, but Sfiakefpeare 
the greater wit, Shakefpeare was the Homer, or Father of our 
Dramatick Poets; Johnfon was tlie Firgil, the pattern of 
elaborate writing ; I admire him, but I love Shakefpeare. 

(p. 50.) 

I am affur'd from diverfe perfons, that Ben, Johnfon was a^u- 
ally acquainted with fuch a man, one altogether as ridiculous as 
he ^ is here reprefented. Others fay it is not enough to find one 
man c>f fuch an humour 3 it mufl be common to more, and the 
more common the more natural. To prove this they iniiance in 
the beft of Comical Charaders, Falftaff : There are many men 
refembKng him j Old, Fat, Merry, Cowardly, Drunken, Amor- 
ous, Vain, and Lying : But to convince thefe people I need but 
tell them, that humour is the ridiculous extravagance of converf- 
ation, wherin one man differs from all others. If then it be 
common or communicated to many, how differs it from other 
mens ? or what indeed caufes it to be ridiculous fo much as the 
Angularity of it? As for FalflafFe, he is not properly one humour, 
but a Mifcellany of Humours or Images, drawn from fo many 
feveral men ; that wherein he is Angular in his wit, or thofe 
things he fayes, prceter expeRatum, unexpefted by the Audience j 
his quick evafions when you imagine him furpriz*d, which as 
they are extreamly diverting of themfelves, fo receive a great 
addition from his perfon ; for the very fight of fuch an unwieldy 
old debauch'd fellow is a Comedy alone. — (p. 51, 5a.) 



1 Morose in The Silent Woman. 
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You [Liluleius and Neander] have concluded, without any 
rcafon given for it, that Rhyme is proper for the Stage. I 
[Crites] will not difpute how ancient it halh been among us to 
write this way 5 perhaps our Anceftours knew no better till 
Shahefpeares time. I will grant it was not altogether left by 
him, and that Fletcher and Ben. John/on uf'd it frequently in 
their Paftorals, and fometimes in other Playes * • • To prove 
this [that Rh3rme is not allowable in ferious Playes], I might 
fatiflie myfelf to tell you, how much in vain it is for you to drive 
againft the ftream of the peoples inclination j the greateft part of 
which are prepoflfeflfd fo much with thofe excellent Playes of 
Sliakefpeare, Fletcher, and Ben. John/on, (which have been writ- 
ten out of Rhyme) that except you could bring them fuch as were 
written better in it, and thofe too by perfons of equal reputation 
with them, it will be impoflible for you to gain your caufe with 
them, who will ftill be judges. — (p. 57.) 

And this. Sir, calls to my remembrance the beginning of your 
difcourfe [p. 56, 57], where you [Crites] told us we ihould never 
find the Audience favourable to this kind of writing, till, we 
could produce as good Playes in Rhyme, as Ben. John/on, Flet- 
cher, and Shakefpeare, had writ out of it. But it is to raife envy 
to the living, to compare them with the dead. They are honored 
and almoft ador'd by us, as they deferve j neither do I [Neander] 
know any fo prefumptuous of themfelves as to contend with 
them. Yet give me leave to fay thus much, without injury to 
their Aihes, that not onely we fhall never equal them, but they 
could never equal themfelves, were they to rife and write again. 
We acknowledge them our Fathers in wit, but they have ruin'd 
their Eftates themfelves before they came to their childrens 
hands. There is fcarce an Humour, a Chara6ter, or any kind oi 
Plot, which they have not blown upon : all comes fullied 01 
wafted to us : and were they to entertain this Age, they could 
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not make fo plenteoas treatments out of fuch decayed Fortunes. 
This therefore will be a good Argument to us either not to write 
at all, or to attempt fome other way. There is no bayes to be 
expe6ted in their Walks; Tentanda via est qu(i me qiioque poffum 
toiler e hu mo. — (p. 64, 6^.) 

Of / Dramatick Poesie, / an / Essay./ By John Dry den 
Esq ;/»»»« London, / Printed for Henry Herring" 
man, at the Sign of the / Anchor^ on the l/owcr-walk of 
the ^t^l Exchange. 1668./ 4to, 



1669. 
But I fear lead defending the received words, I fliall be accus'd 
for following the New way, I mean, of writing Scenes in Verfe: 
though to fpeak properly, 'tis not fo much a new way amongft 
us, as an old way new revived j For many Years before Shaken 
pears Plays, was the Tragedy of Queen Gorboduc ^ in EngVi/h 
Verfe, written by that famoas Lord Buckhurjl, afterwards Earl 
of Dorfet, ♦ ♦ ♦ ♦ Shake/pear (who with fome Errors not to be 
avoyded in that Age, had, undoubtedly a larger Soul of Poefie 
than ever any of our Nation) was the firft, who to ftiun the pains 
of coutinuall Rhyming, invented that kind of Writing, which we 
call blanck Verfe, but the French more properly, Profe Mtfuree : 
into which the Engiyh Tongue fo naturally Glides, that in writing 
Profe 'tis hardly to be avoyded. 

Dedication *' To the Right Honorable Roger Earl of Orrery. " 

Sig. A3 back. 
The / Rival / Ladies / A / Tragi-Comedy / As it was Acted 
at the Theatre-] Royal.] Nos hae Novimus esse nihil.] 
Written by / John Driden^ Esquire./ London^ ] Printed 
for //. Herrinqman^ and are to be sold at his shop in / the 
Lower walk in the New Exchange. t66g.] 4to. 

* Ferrex and Porrex^ by Thomas Norton and Thomas Sackvile, after- 
wards Lord Buckhurst and Earl of Dorset, was sometimes called the tragedy 
of Corbotluc ( Hall i well, Diet, of Old Eng. Plays). Gorbogudo, king of 
Biitain, had two sons, Ferrex and Porrex. Their mother's name was Widen 
(Geoffrey of Monmouth, British History^ Book IL chap. 16). 
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It [the play] was originally Shake/pear's : a Poet for whom he 
[Sir W. Davenant] had a particularly high veneration, and 
whom he firft taught me to admire. The Play it felf had 
formerly been a6ted with fuccefi in the Black-Friers : and our 
excellent Fletcher had fo great a value for it, that he thought fit 
to make ufe of the fame defign, not much varied, a fecond time. 
Thofe who have feen his Sea-Foyage, may eafily difcem that it 
was a Copy of Shake/pears Tempejl : the Storm, the Defert 
Ifland, and the Woman who had never feen a Man, are all 
fufficient Teftimonies of it. But Fletcher was not the onely Poet 
who made ufe of Shake/pear's Plot: &c. &c. [See C. of P. 
p. 211.] 

# • # # # 

I am fatbfi'd I could never have received fo much honour, in 
being thought the Author of any Poem, how excellent foever, 
as I fhall from the joyning my imperfedions with the merit and 
name of Shakejpear and Sir JVUliam Davenant. 

Preface to ** The j Tempest, I or the f Enchanted Island, / A / 
Comedy / As it is now Acted / At his / Highness / the / Duke 
of York's Theatre, / London, / Printed by J. Macock, for 
Henry Herringman at the Sign of the / Blew Anchor in the 
Lower Walk of the New Exchange. / M.DC.LXXVI. (^ 
Sir William Davenant and John Dryden)^ ^, [signed % 
Driden, Decern. 6. 1669]. 

[B.N.1 
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167I. 

/ would haue the charaSiers well chofen, and kept diflantfrom 
interfering with each other; which if more than Fletcher or 
Shakefpear did : — (Preface, Sig. a i back.) 

Yet, as Mr. Cowley, (who had a greater portion of it than any 
man I know) tells us in his CharaMer of Wit, rather than all wit 
let there he none; I think there s no folly fo great in any Poet of 
our Age as the fuperfluity and wafl of wit was in fame of our pre- 
decejfors : particularly we may fay of Fletcher and of Shakefpear, 
what wasfaid of Ovid, In omni ejus ingenio, facilius quod rejici, 
qu^m quod adjici poteft, invenies. The contrary of which was 
true in Virgil and our incomparable Johnfon^. — (Preface, Sig. a 2.) 

Some enemies ofRepartie have obfervd to us, that there is a great 
latitude in their CharaMers, which are made tojpeak it : And that 
it is eqfier to write wit than humour; hecaufe in the charaSiers of 
humour, the Poet is coiifind to make the perfonfpeak what is only 
proper to it. Whereas all kind oftvit is proper in the CharaBer of 
a witty perfon. But, by their favour, there are as different charaSiers 
in wit as in folly. Neither is all kind of wit proper in the mouth 
of every ingenious perfon. A witty Coward and a witty Brave mufl 
fpeak differently. FalflafTe and the hyaT,JPeak not like Don John 
sit the Chances, and Valentine in Wit without Money. And 
Johnfon*s Truewit m the Silent Woman, is a charaSier d'lffierent 
from all of them .... (Pref. sign, a 2.— F. J. F.) 

Mqft of Shakefpear*s Playes, I mean the Stories of them, are to 
be found in the Hecatommuthi, or hundred Novels of Cinthio. / 

^ fohnson was the only man of all Ages and Nations w[h]o has perform'd 
it [humour] welL . . . Ben fohnson is to be admir'd for many excel- 
lencies; and can be tax'd with fewer failings than any English Poet, 
sign. a. 

FRESH ALLUSIONS. R 
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haue, my felf, read in his Italian, that of Romeo and Juliet, the 

Moor of Venice, and many others of them, — (Preface, Sig. a 4.) 

An / Evening's Love. / or the / Mock-Astrolc^cr./ Acted at 
the Theatie-Royal / By His / Majesties Servants./ Written 
By / John Dryden / Servant to His Majesty./ Mallfm 
Convivis quhm placuisse Cods. Mart. / In the Savoys / 
Printed by T, N, for Henry Herringman^ and are / to be 
sold at the Anchor in the Lower / walk of the Niw 
Exchange^ \^*l\,l 4to. 



1672. 
You have loft that which you call natural, and have not acquird 
the U{ft perfeSiion of Art. But it was onely cujiome which cozen d 
usfo long : we thought, hecaufe Shakefpear and Fletcher went no 
farther, that there the Pillars of Poetry were to he ereSied. That, 
becaufe they excellently defcrib*d Piiffion without Rhyme, therefore 
Rhyme was not capable of defcribing it, but time has now con- 
vinced mqft men of that Error. 

" Of Heroick Playes. An Essay " prefixed to the First Part 
of The Conquest of Granada. 1672, Sign, a 2 and a 2 back. 



There will be Praife enough : yet not fo much. 

As if the world had never any fuch : 

Ben Johnfon, Beaumont, Fletcher, Shakefpear, are 

As well as you, to have a Poets fhare. 

You who write after, have befides, this Curfe, 

You muft write, better, or, you elfe write worfe : 

" On Mr. Dryden's Play, The Conquest of GRANADA." 
signed " Vaughan " prefixed to the First Part (Sig. b 3) 
of- 

The Conquest / of / Granada / by the / Spaniards : In 
Two Parts./ Acted at the TAMier-RoyalLj Written by 
John Dryden Servant / to His Majesty./ • * * / In 
the Savoy^ / Printed by T. N. for Henry Herringman, 
and arc to / be sold at the Anchor in the Lower Walk / 
of the New Exchange. 1672. / 
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1673. 

If in the feaver of his writing he [Dryden] has difcovered any 
pailion, the impertinency of the age is to be blam*d for troubling 
him, otherwife he is more to be efteem'd for his judgment than 
cenfur*d for his heat. If he tells us that Johnfon writ by art, 
Shakefpeare by nature 3 that Beaumont had judgment, Fletcher 
wit, that Cowley was copious, Denham lofty. Waller fmooth, he 
cannot be thought malitious, fince he admires them, but rather 
(kilful that he knows how to value them. — (p. 32.) 

A / Description of the Academy / of the / Athenian Virtuosi : 
with A Discours held there in Vindir«/i>/i of\ Mr, Dryden'/ 
Conquest of Grenada ; / Against the Author of the Censure / 
of the Rota./ » * * London. f Printed for Mauric$ 
Atkins, i6y2't 4to, 36 pages. 



1677. 
^nd Poets may he allowed the like liherty,for defcrlhing things 
which really exijl not, if they are founded on popular belief: of 
this nature are Fairies, Pigmies, and the extraordinary ^eSls of 
Magich : and thus are Shakefpeare's Tempeft, his Midfumniers 
nights Dream, and Ben. Johnfons Mafque of Witches to he 
defended.— {Th^ Preface, Sign. C.) 

The / State of Innocence, / and / Fall of Man : / an / Opera./ 
Written in Heroique Verse, / And Dedicated to Her Royal 
Highness, The Dutchess./ By John Dryden, Servant to His 
Majesty./ » » ♦/ London: Printed by T. N, for //enry 
Herringman, at the / Anchor in the Lower- Walk of the 
New Exchange, 1677./ 4ta 



1683. 
Am I tyed in Poetry to the drift rules of Hi/lory ? I haue 
follow*d it in this Play notore clofely, than fuited with the Laws 
of the Drama, and a great Vidory they will haue, who (hall 
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difcover to the World this wonderful Secret, that I haue not 
obferv'd the Unities of place and time ; but are they better kept 
in the Farce of the Libertine dejlroyd ? Twas our common 
buiineis here to draw the Parallel of the Times, and not to make 
an ExaSl Tragedy : For this once we were refolved to erre with 
honed Shakejpear.—{p. 12.) 

But thefe Lyes (as Prince Harry faid to Fa/Jiqffe) are as grqffe 
as he thai made them. More I need not fay^ for I am accufed 
without witnefs. — (p. 21.) 

For your Love and Loyalty to the King, they who mean him 
beft amongil you, are no better Subje6ts than Duke Trinculo : 
They wou*d be content he ihou'd be Viceroy, fo they may be 
Viceroys over him. — (p. 42.) 

The / Vindication : / or the / Parallel / of the / French 
Holy-League, / and the / English League and Cove- 
nant, / Turned into a Seditious Libell against the / King 
and his Royal Highness, / by / Thomas Bunt and the 
Authors of the Reflections upon / the Pretended Parallel 
in the Play called / The Duke of Guise^l Written by Mr. 
Dryden./ » » ♦ London, / Printed for Jacob Tonsen 
at the Judges Head in Chancery-Lane; / near Fleetstreet, 
MDCLXXXIII./ 4to, 60 pages. 



1685. 

It was Originally intended only for a Prologue to a Play, Of 
the Nature of the Tempeft 5 which is, a Tragedy mix'd with 
Opera; or a Drama Written in blank Verfe, adorned with 
Scenes^ Machines, Songs and Dances. — (The Preface, Sig. b 2.) 

Albion / and / Albanius: / an / Opera./ Perform'd at the Queens 
Theatre, / in Dorset Garden./ Written by Mr, Dryden./ Discite 
justitiam moniti, &* non temnere Divos. Virg./ London, / Printed 
for Jacob Tonsen, at the Judges Head in / Chancery-lane, near 
Fleet-street, 1685:/ fol. 



[This alludes to the recast of Shakspere's play.— P. A. Lyons.] 
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1693. 

The Sabjed of this Book confines me to Satire : And in that, 
an Author of your own Quality, (whofe Aihes I will not difturb,) 
has given you all the Commendation, which hb felf-fufficiency 
cou'd afford to any Man : The bejl Good Man, with the worjl- 
Naturd Mufe,^ In that Charader, methinks I am reading 
Johnfons Verfes to the Memory of Shake/pear: An Infolent, 
Sparing, and Invidious Panegyrick: Where good Nature, the 
moil Grod-like Commendation of a Man, is only attributed to 
your Perfon, and deny*d to your Writings : 

The / Satires of / Decimus Junius Juvenalis./ Translated into / 
English Verse, / By / Mr. JDrydm, / And / Several other Eminent 
Hands./ Together with the / Satires / of / Aulus Persius Flaccus, / 
Made English by Mr. Dryden,! With Explanatory Notes at the 
end of each Satire./ To which is Prefixed a Discourse concern- 
ing the Original and Progress / of Satire. Dedicated to the Right 
Honorable Charles Earl of / Dorset^ &c. By Mr. Dryden.j Quic- 
quid agunt homines^ votum^ timar^ Ira, voluptaSy / Gaudia, discunus^ 
nostri est farrago libdli,} London, / Printed for Jaeob Tonsen, 
at the Judges Head in Chancery Lane, near / Fleetstreet. 
MDCXCril./ Where you may have Compleat Sets of Mr. Dry- 
den*s Works, in Four Volumes / in Quarto, the Plays being put in 
the order they were written./ folio xxxix, 407 pages. Dedica- 
tion, p. iii. 

PoNsoNBY A. Lyons. 



But fuppofe that Homer and Virgil were the only of their 
Species, and that Nature was fo much worn out in producing 
them, that (he is never able to bear the like again 3 yet the 

* Alluding to Rochester's well-known couplet : 

For pointed satire I would Buckhurst chuse ; 
The best good man, with the worst natured muse. 

Allusion to Horaces loth Satire, Booh /. (Dryden'i 
Works, ed. Sir Walter Scott, xiiL 7). 
Lord Rochester died 16 July 1680. 
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Example only holds in Heroick Poetry : In Tragedy and Satire 
I offer my felf to maintain againft fome of our Modern Criticks, 
that this Age and the lad, particularly in England, have excell'd 
the Ancients in both thofe kinds; and I wuu'd inftance in 
Shake/pear of the former, of your L'ordlhip in the latter fort, — 
Id, (Drydea's Juvenal^ 1693), Tht Dedication, p. vii. 

J. O. H11..P. 



What then would he [Homer] appear in the Harmonius Ver- 
fion, of one of the bed Writers, Living in a much better Age 
than was the lad ? I mean for verfification and the Art of 
Numbers j for in the Drama we have not arrived to the pitch of 
Sfiakefpear and Ben Johnfon, 

The Dedication to " The Third Part of Miscellany 
Poems," London, 1693, ^vo. Sig. B 6. 



The following extract may be a year after our limit, 1693 :— 
" After I baue confess'd thus much of our modem heroick poetry, I can- 
not bat conclude with Mr. Rymer, that our English comedy is far beyond 
anything of the Ancients : and notwithstanding our irr^;ularities, so is our 
tragedy. Shakspeare had a genius for it ; and we know, in spite of Mr. 
Rymer, that genius alone is a greater virtue (if I may so call it) than all 
other qualifications put together. You see what success the learned critick 
has found in the world, after his blaspheming Shakspeare. Almost all the 
faults which he has discover'd are tnily there ; yet who will read Mr. 
Rymer, or not read Shakspeare ? For my own part I reverence Mr. Rymer*8 
learning, but I detest his ill-nature and his arrogance. I indeed* and such 
aa I, have reason to be afraid of him, but Shakspeare has not," 

John Dryden to John Dennis [probably Mar. 1693-4, in answer 
to John Dennis's letter dated Mar. 3.] Printed among Dry- 
den's Letters in Malone's Critical and Miscellaneous Prose 
Works of John Dryden^ Vol I, part ii, p. 34, 35. 

PoNSONBY A. Lyons. 
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1694. 

Prologue to his lad play. 

He leaves his Manners to the Roaring Boys^ 

Who come in Drunk, and Jill the House with noise. 

He leaves to the dire Critiques of his Wit, 

His Silence and Contempt of all th^ Writ, 

To Shakespea/j Critique, he bequeaths the Curse, 

To find his faults; and yet himself make worse, 

" Prologue. Spoken by Mr. Betterton : " sig. A back. 

Love Triumpliant ; / or, / Nature will PreraiL / A / Tragi- 
comedy./ As it is Acted at the /Theatre Royal, /By 
Their Majesties Servants,/ » » » » » Written by Mr. 
Dryden,! London, Printed for yacod Tonsen, at the 
yudges Head near / the InneT'Temple-Gate in Fleet' 
strmt, 1694./ 4ta 
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? — WATSON, 1670. 

An Elegy on S' W Davenant [p 57, leaf 33] 

& his Buriall amongst the Ancient 
Poete*. 

[verse 9] 

Firft in the broad Elyfian ftreets [p. 58, If. 3^, bk.] 
Him his old father lohnfon greets ; 
Next him his Coufen Shakefpear meets. 
And his friend Sucklin lends him iheets. 



(10) 

Cowley a fair apartment keeps j [p. 59, If. 34] 

Receiving him with joy he weeps 5 
Into his bed S' William creeps; 
And now in Abraham *s bofome fleeps. 
# « « # « 

CommunicatffOT a fratre Tho : Watson 
Januar : 20 : 16^} 

Addit. MS. Brit. Mus. 18,220, It 33.4. 

The compiler had at least one other ' frater ' — Ben Whiting (leaf 102, 
back), and another, Ben Watson (leaf 60), but as Sir Frederic Madden*s 
note on a fly-leaf says, the little volume was '* Apparently compiled by one 
Watson." 

-F. J. F. 
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W. RAMESEY, 1672. 

(p. 127) But the Nobleft exercife of the mind within doors^ 

and mod befitting a Perfon of Quality^ is jjtttbm „ , 

. Study oominended. 

fometimes one, and fometimes another, for 

Diverfion, were not amiis. Which are moft commendable, and 

becoming a Gentleman, you have been taught before.* And, as 

I hinted there ; A few good Books is better than a Library, and a 

main part of Learning. I fhall here contrad his Study into 

thefe few Books following 3 in which he may indeed reade all 

that is requifite, and of Subftance .... 

(p. 129) • . . Homer, Horace, Virgil, Ovid, Buchanan the 

Scot, not inferionr to any Poet. And among our ielves, old Sr. 

Jeffery Chaucer ^ Ben John/on, Shakefpeare, Spencer, Beaumont 

and Fletcher, Dryden,^ and what other Playes from time to 

time yon find beil Penn*dj And for a Diverfion you may 

read Hudebras, and Don Quixot, and Quevado for profe; As 

alfo for General Readings, Burtons Melancholy, and our famous 

Selden his works. 

The / Gentlemans / Companion : / Or, A / Character \ of 
Drue NobUUyy and GenHOiy, / In the way of Essay / 
[By Wm. Ramesey (in MS. ) ] By A Person of Qualiiy. / 
Written at first for his own Private Use, / and now 
Published for the Benefit of all. / London, / Printed by 
E. Okes, for Rowland Reynolds, at / the Sun and Bible 
in the Poultery, 1672. / Division IV. p. 129. (The 
Title is black and red : the red is in italic here.) 



* Chap. I. Memb. i, Part i. 

f A sidenote in MS. adds ' Cleveland, Howd,' but who is instar omnium 
our Cowley of Cambridge. 

The Allusion to Shakspere, Spenser, &c. was noted by Mr. W. C 
Hazlitt in the second Series of his valuable Bibliographical Collections and 
Notes, 1882, under the Gentleman's Companion.-^Y , J. F. 
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In CouDtry Beauties as we often fee 

Something that takes in their fimplicity 

Yet while they charm^ they know not they are fair. 

And take without their fpreadiug of the fnare^ 

Such Artlefs beauty lies in Shake/pears wit, 

'Twas well in fpight of him what ere he writ. 

His excellencies came and were not fought^ 

His words like cafual Atoms made a thought : 

Drew up themfelves in Rank and File, and writ, 

He wondring how the Devil it were fuch wit. 

Thus like the drunken Tinker, in his Play^ 

He grew a Prince, and never knew which way. 

He did not know what trope or Figure meant. 

But to perfwade is to be eloquent^ 

So in this Ccefar which this day you (ee, 

Tully ne*r fpoke as he makes Anthony. 

Thofe then that tax his Learning are too blame {sic] 

He knew the thing, but did not know the Name : 

Great Johnfon did that Ignorance adore. 

And though he envi*d much, admir*d him more^ 

The faultlefs Johnfon equally writ well. 

Shake/pear made faults ; but then did more excel. 

One clofe at Guard like fome old Fencer lay, 

Tother more open, but he fhew*d more play. 

In Imitation Johnfons wit was (hown. 

Heaven made his men but Shake/pear made his own. 



ANONYMOUS, 1672, *3^t 

Wife Joknfons talent in obferving laj, 

But others follies dill made up his play. 

He drew the like in each elaborate line. 

But Shake/pear like a Mailer did deiign. 

John/on with (kill diifeded humane kind, 

And fhow*d their faults that they their faults might find 

But then as all Anatomifts muft do. 

He to the meaneft of mankind did go. 

And took from Gibbets fuch as he would ihow. 

Both are fo great that he muft boldly dare. 

Who both of *em does judge and both compare. 

If amongft Poets one more bold there be. 

The man that dare attempt in either way, is he. 

Covent Garden Drollery, or a Collection, Of all the 
Choice Songs, Poems, Prologues, and Epilogues, 
(Sung and spoken at Courts and T^h^Urs) never in 
Print before. IFn'/tm by the refined' st Witts of the 
Age And Collected by A, B. , . 1672. 



Line 15 and its context show that the play was Shakspere's yuHus Casar, 
The bold poet alluded to in the last couplet is no doubt Dryden, whose 
judgment and comparisons of Shakspere and Ben Jonson (1668-72) may be 
seen on pages 316-224 above. In the British Museum Catalogue A. B. is 
marked A[lex] B[rome].— B. N. 
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ANONYMOUS, 1673. 

To all thefe Reafons, our Farce-moDger might have added 
another, which is a non pareillo, namelj, that which Mr. Bays 
returned when it was demanded of him. Why in his grand Show 
(grander than that in Harry the VI 11.^) two of the Cardinals were 
in Hats, and two in Caps, becaufe. . - - - - By gad I won't tell 
you, which after a paufe, is a reafon beyond all exception. 

T^l Trans^ser I Rehearsed i I or tht j Fifth Act f of Mr, 
Bayers Play^ izmo, Oxford^ 1673 [p, 7]. Halliwell*i 
Fdio Shakespeare^ xiL 61 



> See Downes below, p. 353. 

* Being a Postscript to the / Animfldyersions on the / Pre&ce to Bishop 
Bramhalts / Vindication, &c. / shewing / What Grounds there are of Fears 
and Jea\Umsies of Popery, \ Oxford^ Printed for the Assignes of Hu^ 
Grotiust and j^ob Van Harmine^ on the North-side of the Lake Lemane. 
1673. (Mr. Bayes was Samuel Parker, Bp. of Oxford.) 

See Diyden's "5*/^ him Bayes:*'* / On Some / Obsenrations / Upon 
the / Humour of Writing / Rehearsaft TVanspros'd j • • • Oxon: / Printed 
in the year 1673./ 

• ? Here Bayes =Jn. Dryden. 

F. J. F. 
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SIR W. DAVENANT, 1673. 

SONG. 

OThou thcUjleep\fl like Pigg in Straw, 
Thou Lady dear, arife; 
Open (to keep the Sun in awe) 
Thy pretty pinking eyes. 

News from Plimouth, Act III. Additions to Works, 1673, p. 14, 
coL I, B bbb 3 back. J. O. HU.-P. 

The / Works / of / S' William Davenant Kt / Consisting 
of / Those which ufere formerly Printed, / And / Those 
which he designed for the Press : / Now Published / Out of 
the Authors / Original! Copies. / London .*/ Printed by 
T. N. for Henry Herringman, at the Sign of the / Blew 
Anchor in the Lower Walk of the New / Exchange, 
1673./— F. 



The reference is to Cloten's serenade to Imogen, in Cymbeline, IL ill 37. 
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MR. ARROWSMITH, 1673. 

PiJlauro\, Come Sir you are a judge, what opinion have you 
of the lafl new Play ? 

Tut[or to Pacheco], Faith - - - well for an eflay, I guefs the 
Gentlemans but a beginner. I my felf - - - 

Pis. Now he's in. (Afide.) 

Tut, Writ with the fame much succefs at firft, 'twas indudry 

and much converfe that made me ripe j I tell you Gentlemen, 

when I firft attempted this way I underftood no more of Poetry 

than one of you. 

Ped[ro\ This is ftrange impudence. ) , . , 
. r i T .m. 1 . I ^side. 

Antlomoj. Tis nothmg yet. ^ 

Tut, There are many pretenders but you fee how few fuc- 
ceedj and bating two or three of this nation as Tqffb, Ariojlo 
and Guarini, that write indifferently well, the reft muft not be 
named for Poeiy : we have fome three or four, as Fletcher, 
lohnfon, Shake/pear, Davenant, that have fcribbled themfelves 
into the bulk of follies and are admired to, but ne*re knew the 
laws of heroick or dramatick poefy, nor faith to write true 
Englifh neither. 

The I ReformaHon,! A / CcmedyJ Acted I At the J Dukes 
Theater.! . . . London,/ /V/«/<'//>&r William Cade- 
man, at the Popes- Head^ in the / Lower Walk of the 
New Exchange in the Strand, MDCLXXIIL] 4ta 
Act IV. Scene i. p. 46-47. 



•* This Play is ascribed to Mr. Arrewsmith and is a very good comedy." 
— Langbainey 1691, p. 546. 

** But being too free w**> the Laws of Morality & Vertue, was soon laid 
aside." (MS. note by W" Oldys in the Brit Mus. copy, C. 28, g I.) 

" This Play is accounted to be written by Mr. Arrowsmith" Gildon's 
Langbaine, 1699, p. 167.— F.J F. 
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ANON., 1673. 

A Critick continuing on the difcourfe, faid, he was fony 
tliat Mr Dryden when he charged every page of Shake/peer 
and Fletcher with fome Solecifm of Speech or fome notorious 
Jlaw in fence, did not read their writings and his own with the 
fame fpedbcles, for had he, he would never have left fo incor- 
Tc€t a line as this in that Epilogue, where he taxes the Antients 
lo fupercilioufly 5 

There Comedy tvas faultlefs, but 'twas courfe. 

[Epilogue to the Second Part of the Conquest of Grenada.] 

*tis a favour to call this but zjiaw; (p. 7.) 

In another place in Marimin, he feems fully to have anfwer'd 
his Prologue, in not Jervilely Jlooping fo low as Sence ; 

To hind FoTphynusJirmely to the Stale, 

I will this day my Ccefar him create. 

And, Daughter, I will give him you for wife, 

here, in making Porphyrius a Bride, he has reacht an excellence, 
and juftify'd his reprefentation of hig-hellyd Men in the J^ild 
Gallant, a greater irapoflibility, then any Shakefpear can be cen- 
fur'd for (for impofybility's in Mr Drydens charge are fence, but 
in anothers nonfence) though he wants not thefe fmaller inde- 
corum's neither j (p. 9.) 

He was the man Nature feem*d to make choice of to enlarge 
the Poets £mpire, & to compleat thofe Difcovery's others had 
begun iofhadow: that Shakespear and Fletcher (as fome think) 
ereded the Pillars of Poetry is a grofle errour 5 (p. 13.) 

The / Censvre/ of the / Rota./ On M DridenV 'Conquat 
of/ Granada./ Oxford, / Printed by H, If, for Fran, 
Ox/ad jwaioT,/ An, Dom, 1673 V 4to. 21 pages. 

PoNSONBY A. Lyons. 
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RICHARD WARD, 1673. 

(p. 207) H Some f Fords are contrary to Prudence, Difcreilon 

and Wifdom: as 
Firft, foolifh and undifcreet Words .... 
(p. 208.) Secondly, there are Ignorant Words. 
Thirdly, there are unprofitable, and ineffectual Words; as one 

faith. 

You may as well gojland upon the Leach, 

And hid the main flood hate his ufual height. 

Or even as well vfe queJHon with the Wolf, 

Or the poor Ewe hleatfor the fimple Lamh, 

You may as well for hid the Mountain Fines 

To wag their high tops, and to make no noife. 

When they are fretted with the gufts of heaven; As 

to persfwade fuch or fuch an one, to fuch or fuch a thing, &c. 

7\tfo very Usefidlandj Compendious / TTuologicat Treatises: / 
The First shewing / The Nature of Wit, / Wisdom and 
FollyJ The Second describing / The Nature, Use, and 
Abuse I of the I Tongue / atui Speech, / Whereby princi- 
Mly Wisdom and I Folly are expressed.! Wherein also 
are divers Texts of Scripture I touching the respective Heads 
explained,! By Richard Ward, Preacher of the I Gospd 

at Bushey in Hartford-shire London, / Ptinted 

for William Miller at the Gilded Acorn in St. Pauls 

Church-yard, near the little North Door, 1673./ 

[p, 147) The Second / Treatise, / of the / Nature, Use, and 
Abuse! of the I Tongue ! and ! Speech,} .... London, / 
Printed by E. T. atdd R. H. for Will. Miller / at the 
gildrd Acorn in St. Pauls Church-yard, / over against *he 
little North Door. 1673./ /. 208. 



Noted in Centurie, p. 429, no. 16.— F. J. F. 
(^Merchant of Venice^ IV. i. 71-7.) 
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FRANCIS KIRKMAN, 1673. 

In "The Wits or Sport upon Sport. 4**. 1673/' Another 
edition of the fecond part. l*he Preface [A. 2. fecond paragraph] 
is : — " The moft part of thefe Pieces were written by fuch Pen- 
men as were known to be the ablefl Artids that ever this Na- 
tion produced, by Name, Shake-fpear, Fletcher, John/on, Shirley, 
and others ; and thefe Colledions are the very Souls of their 
writings, if the witty part thereof may be fo termed : And 
the other fmall Pieces compofed by feveral other Authors are 
fuch as have been of ^eat fame in this laft Age. When the 
publique Theatres were fhut up, and the Adors forbidden to 
prefent us with any of their Tragedies, becaufe we had enough of 
that in earneft j and Comedies, becaufe the Vices of the Age were 
too lively and fmartly reprefented j then all that we could divert 
our felves with were thefe humours and pieces of Plays, which 
pafling under the Name of a merry conceited Fellow, called 
Bottom the Weaver, Simpleton the Smith, John Swahher, or fome 
fuch Title, were only allowed us, and that but by ftealth too, 
and under pretence of Rope-dancing, or the like ; and thefe 
being all that was permitted us, great was the confluence of the 
Auditors ; and thefe fmall things were as profitable, and as great 
get-pennies to the A6tors as any of our late famed Plays. I have 
feen the Red Bull Playhoufe, which was a large one, fo fiiU, that 
as many went back for want of room as had entred ; and as 
meanly as you may now think of thefe Drols, they were then 
A6ted by the bed Comedians then and now in being \ " 

[A List of "Books Printed for Francis Kirkman ** following the Preface 
rays], " The exact price of this Rook slitch'd is is." 

[The Wits or Sport upon Sport, is said to be] in Quarto : price stitcht 
•I.s. Or more at large, in Octa\o ; price bound 2s. 6d. 

PoNSONBV A. Lyons. 

FRESH ALLUSIONS. S 
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[As the Title-page of Kirkman's book also bears witness to the great 
popularity oi Bottom, &c., and is very carious, it is added here from the 4to 

copy.— P. A. L.] 

THE 

WITS 

OR, 

SPORT upon SPORT. 

BEINO A 

Curious Collection of feveral 

DROLS and FARCES, 

Prefented and Shewn 

For the 

MERRIMENT and DELIGHT 

OF 

Wife Men, and the Ignorant: 
As they have been fundry times Acted 
In Publique. and Private, 
In LONDON 2it BARTHOLOME!r\ patreg 
In the Countrey at other J 

In HALLS and TAVERNS, 
On feveral MOUNTEBANCKS STAGES, 
At Charing Crois, Lincolns-Inn-Fields, and other places, 

BY 

Several Stroleing PLAYERS, 

FOOLS, and FJDLERS. 

And the Mountebancks ZANIES. 

With Laughter, and great Applaufe. 

[in MS, Rob* Cox] 

Written I know not when, by several Persons, I know not who ; 

But now newly Collected by your Old Friend to please you, 

FRANCIS KIRKMAN. 

London, Printed for Fran. Kirkman, and are to be Sold by 
moft Book-Sellers. 1673. 
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• ANON, 1674. 
On the World. 

(uriu0ljt initio 0paciott0 0trret0, 
eino ]!9^at|^'0 tl^e marftet plare, 
W^txtdii all (rrature^ meet 

Z^« / Garland: I or, I Posies for Rings, If and- 
ker-lchers, ^ Gloves: And such prdiy To- j 
kens thai Lovers send thdr Loves, j London, 
Printed by Andrew Clark, and are / to be sold 
by Tho. Passenger at the Three / Bibles upon 
London-Bridge, 1674./ sign. B 3 back^ the last 
page but one. 



This is a variation of two lines in Act L sc. v. of ** The / Two / Noble / 
Kinsmen : / Presented ut the Biackfriers / by the Kings Maiestics servants, / 
with great applause : / Written by the memorable Worthies / of their time ; / 

I JI'* ^v?. ^^^t/'T' """"^ \ Gent./ Printed at London by Tho. / Cotes,{oT 
( Mr. yyilliam Shakspeare J y # » 

John fVaterson :/ and are to be sold at the signe of the Crowne j in Pauls 

Church-yard. 1634. /" sign. D. p. 17 :— 

3 Qn[eene.'\ This world's a Citty full of straying Streetes, 
And Death's the market place, where each one meeles. 

(Part II. p. 22, 1. 15—16, ed. Littledale, N. Sh. Soc. 1876. 
Mr. L. unluckily turns the capitals into ' lower case.') 

Spalding assignd this scene to Shakspere. Hickson doubted about it. 
Littledale inclines to make it Fletcher's. The scene is only 16 lines, and 
surely Shakspere never wrote the 9 lines of Dirge in it. But as his name 
is on the title of the 2 N. K., the Posy must be here, till it has been shown 
to be an old saw before Shakspere's time. 

The quotation, and the title of the book suit well Jaques's sneer at 
Orlando: **You are ful of prety answers: haue you not bin acquainted 
with goldsmiths wiues, & cond thc//i out of rings." (FoL p. 196, col. 2.) 

F. J. F. 

s 2 
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THOMAS DUFFETT, 1674. 

[To this writer's " The / Emprefs / of / Morocco./ A Farce./ 
Aded / By His Majefties Servants./ London, / Printed for/ 
Simon Neal, at the Sign of / the three Pidgeons in Bedford-Jlreet / 
in Covent-Garden, 1674./ 4to is] 

*'An Epilogue fpoken by Witches, / after the mode of 
Macbeth " [half-title, p. 25. The full title, p. 27, is] 

" Epilogue. / Being a new Fancy after tlie old, / and moft 
urprifing way j oi J M A C B E T H, / Performed with new 
and coftly / Machines, / Which were invented and managed / 
by the moft ingenious Operator / Mr. Henry Wright, P. G. Q./ 
London, Printed in the Year 1674./" 

[After 'the A6tors Names * (6), p. 28, comes, on p. 29] 

*' An / Epilogue / Spoken by / Heccate and the three Witches,/ 
According / To the Famous Mode of / M A C B E T H,/'* 

[In the text of the Epilogue, some of Shakspere's words are 
us'd with slight change, and burlesqued. Hecate's 2nd and 3rd 
lines are] 

" What have you been at Hot-Cockles I fee. 
Beldames ! how dare you traffick thus, and not call me ? 
•Tis I muft bear the brunt." 

[from Macbeth, HI. v. 2 — 8, ''beldames . . . How did you dare 
To trade and traffic with Macbeth . . . And I . . . was never 
caird to bear my part. . . .** 

On the next page, the 2nd Witch, after Shakspere's first in 
Macbeth^ I. iii, says] 
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"J pick't Shop-keeper up, and went to th' Sun. 
He Hounckt . . . and Houncht . . . and Houncht ; 
And when h* had done. 
Pay me, quoth I, 
Be damn'd you Whore ! did fierce Mechanick cry, . . . 

Hec. His fhop is in Fleetjlreet 

2. JFitch. In Hackney Coach, I*le thither fail. 

Like wanton Wife with fweeping Tail j 
riedo! riedo! and Tie do!" 
rp. 34) I Witch. Fih ! Fah I Fum I 

By the itching of my Bum, 
Some wicked Luck shoud that way come. 

{pointing to the 
Audience.^* 
[At the end, p. 41, is] 

"An 



T 



Epilogue. 
His Farce 



Not like your Country Girl made proud at Court, 
Becaufe flie there firft learn'd the naughty fport. 
She'd now take place of all, and's grown fo haughty, 
Thofe that debauch't her, dare not fay fhe*s faulty, 
Aftiam'd to own fhe jilted them with low drefs. 
As ftroling Punk did once in Somers progrefs : 
No, this like Sutler's Doxie, came from Black-heath, 
Long*d but to be as fine as Witch in Mackbeth,** 



Lock's music to Afacbdh was written before 1672, as it was playd in that 
year. I cannot find any print of it then. See note to Ltfck^ 1675, below. 

— F. J. F. 
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THOMAS DUFFETT, 1675.1 

[As pearls before swine, so were Shakspere's plays in the eyes 
of the hog Duffett. Not content with degrading Machetk, he 
went on to turn The Tempest — thro its Davenant-adaptation — into 
a bawdy burlesque,] 

"The / Mock-Tempeft : / or the / Enchanted Caftle./ aded at 
the / Theatre Royal./ Written by T. Duffett./ Hie totus volo 
rideat lihellus. Mart./ London,! Printed for William Cademan at 
the Popes-Heed in the lower / Walk of the New Exchange in 
tlie Strand. 1675./" 

[The Prologue in its "You fee our Study is to pleafe you all:'* 
evidently aims at Prospero's Epilogue, " my pro]e6t . . was to 
pleafe." The " Perfons Reprefented " are] 



* " Thomas DufFet. He was, before he became a Poet, a Milliner in the 
New Exchange : he has writ four Plays, two of them in a Burlesque 
Stile. . . 

Tfu Mack Tempest, or, The Enchanted Castle, a Farce, 4to. 1675. Acted 
at the Theatre Royal by his Majesty's Servants. Writ on purpose to draw 
Company from the other Theatre, where was great resort about that time, 
to see that reviv'd Comedy, call'd. The Tempest, then much in vogue." 
(1699) Gildon's Langhaitie, p. 48. See Downes, below, p. 353. 

Langbdne, 1691, p. 1 77-8. Mack Tempest, or The Enchanted Castle, a 

Farce acted at the Theatre- Royal, printed in quarto, Lond, 1675. The 

Design of this Play was to draw the Town from the Duke*s Theatre, who 

for a considerable time had frequented that admirable reviv*d comedy call'd 

The Tempest. What success it had may be learat from the following lines, 

The dull Burlesque appeared with Impudence, 

And pleased by Novelty for want of Sence. I* 8$ 

Boyleau's Art of Poetry, p. 5 [see p. 245, below]. 

A Burlesque piece of Ribaldry designed to ridicule Dryden's * Temi^est.' 
MS. note by Oldys in C. 28. g. I. 
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" Profpero— a Duke, Head-keeper of the Enchanted CaJIle. 

Alonzo — a Duke, his mortal Enemy. 

Quakero — Son q/'AIouzo. 

Gonzalo-^afubjeSi 0/' Alonzos. 

Antonio — his Friend. 

Hypolito — Infant Duke of Mantua^ Innocent and ignorant. 

Hectorio — a Pimp. 

Miranda ) ... , ^ , , ^^ ^ 

( the harmlefs daughters of Profpero. 
Dorinda ' 

Stephania a Baud. 

BeantoiTer J 

Mouftrappa > JVenches. 

Drinkallup j 

Ariel afpirit waiting on Profpero. 

A Plenipotentiary. 

JVenches, Bridewell - Keepers, Spirits, Devils, Mafquers, and 
Prifners. 

The Scene in London." 

[The first scene opens with *'a great noyfe " of men breaking 
into a brothel, and with occasional use of Shakspere's words, 
" What care thefe Roarers for the worfliipful Pin-makers ? " (p. 2) 
&c. Scene ii. burlesques Shakspere's :] 

(p. 10) " Pros. . . Thy Father, Miranda, was jo years ago a 
man of great power, Duke of my Lord Mayors Dogg-kenuel. . . 
Thy Mother was all mettle. . . canft thou remember when thou 
wert Born, fure thou canft not, for then thou wert but three 
days old. 

Mir. r fads, I do remember it Father, as well as 'twere but 
yefterday. 

Pros. Then fcratch thy tenacious Poll, and tell me what thou 
findeft backward in the mifty black and bottomlefs Pit of time. 

Mir. Pray Father had I not Four, or Five Women waiting 
upon top of me, at my Mother's groaning, pray ? 
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Pros, Thou hadft, and more, Miranda, for then I had a Tub 
of humming (luff would make a Cat f])eak. 

Afir. O Gemine ! Father how came we hither ? 

Pros, While I, defpifing mean, and worldly buf'nefs, as mif- 
becoming my grave Place, Quality, did for the bettering of my 
mind, apply myfelf, to the fecret and laudable ftudy of Nine- 
pins, Shovel-board and Pigeon-holes— do'ft thou give ear Infant ? 

(p. 11) Mir, I do, moft Prudent Sir. . . . /' 

[In Act II. sc. ii. Devils,^ and then Fraud and Rapine, frighten 
Alonzo and Gonzalo. On p. 18 "Enter Murther,** (from Mac- 
heth).—-] 

*' A man drefl all in Red, with two !Koody Daggers in his 

hands, and his Face and Hands (lain*d with blood. 

Sings, 

Murther. Wake Duncan ! would thou couldjl, 

Difguif*d with blood, I lead them on, 

Vntil to Murther they arrive'^ (p. 18.) 

[In Act III, sc. ii, Ariel's songs are parodied, and Act IV, 
sc. i. (p. .31) opens with] 

" Pros. TV T Ow does the charm'd impoftume of my Plot 

i. ^ Swell to a head, and begin to fuppurate. 

If I can make Mantua s Infant Duke, 

Switchel my young giglet Dorinda,*' (p. 31.) 

[In A6k V, Sc. ir. Shakspere's beautiful " Advance the fringed 
curtains of thine eyes," &c., appears thus (p. 41) : — ^] 



* In his Epilogue to tlie Armenian Queen^ DufTett alludes to these Devils: 
"When Tempests and Enchantments fly the Town, 
When Prosfiro^s Devils dare not stand your frown ; 
They to the Country strole with painted ware, 
Where mighty sums of precious time they share ; " 

New / Poems, / Songs, / Prologues and Epilogues. Never 
before printed./ Written by / Thomas Duffktt, / And 
Set by / The most Eminent Musicians about / the Town./ 
Quifugit Molam fugit Farinam.\ London : / Printed for 
Nicholas Waolfe at the End oi \ Breadstreet, next to the Red 
Lion m / Cheap-side, 1676, / p. 86. 
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" Pros, A Dvance the frizled frouzes of thine Eyes, and glout 
-IjL on yon fair thing. 
Mir. O dear fweet Father, is that a ho ho ho a Horfe-mau, 
Hufband ? 
Pros, It is my Girle, and a yerker too ; . . . 
Mir, 'Tis a mod crumptious thing 5 i* vads if you*l let me 
have it, ril make no more dirt Pies, nor eat the Chalk you score 
with." ... (p. 44) [and so on, the vulgar beast* ! — F. J. F.] 
The dull Burlesque appear*d with impudence, 
And pleased by Novelty in Spite of Sence. 
All, except trivial points, grew out of date ; 
Parnassus spoke the Cant of BelHnsgatt ; 
Soundless and Mad, disordered Rhyme was seen : 
Disguis'd Apollo changed to Harlequin, 
This Plague, which first in Country Towns began, 
Cities and Kingdoms quickly over-ran ; 
The dullest Scriblers some Admirers found. 
And the Mock Tempest was a while renown'd : 
But this low stuflf the Town at last despis'd. 
And scorned the Folly that they once had pris'd ; 
Distinguished Dull, from Natural and Plain, 
And left the Villages to Fleckno's Reign. 

The / Art / of / Poetry, Written in French by The Sieur 
de Boileauy / Made English./ Loftdon, / Printed for 
R, Bentley, and 5. Magnes^ in Russel-Street in Covefit- 
Garden, i683,t p. $-6. Canto I, 11. 81—94. The 
Works of John Dryden, ed. Sir Walter Scott. VoL 
XV. p. 233. (The Art of Poetry.)— P. A. L. 

* He was a Milliner in the New Exchange before he set up for a Poet 
(MS. note by Oldys in C. 28-9, i). He has written three Plays : "Two of 
which were purposely design'd in a Burlesque Stile : but are intermixed 
with so much Scurrility, that instead of Diverting, they offend the modest 
Mind. And I have heard that when one of his Plays, viz. The Mock Tem- 
pest, was acted in Dublin, Several Ladies, and Persons of the best Quality 
left the House : such Ribaldry pleasing none but the Rabble " (LAngbaine^ 
Ibid,), 

t Republished as The / Art / of / Poetry, / Written in French by / The 
Sieur ^ BoUeau,! In Four Canto's./ Made English^ / By Sir William 
Soames,l Since Revised by John Dryden, Esq. ; / London: / Printed and 
Sold by ff. Hills, in Black-fryars near / the Water-side. 1710, / (Price 
three Pence) / in which edition this passage occurs (p. 5-6) word for word 
except that line 91 has "at least " instead of '' at Ust." 
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W. WYCHERLEY, 1675. 

Next you Fallftafb offiftif, who befet 
Your Buckram Maidenheads, which your friends gel ; 
And whiljl to them, you of Atchlevements boq/i, 
Theyjluire the booty, and laugh at your coji. 

Epilogue spoken by Mr Harl, to 'The / Country- Wife, / A / 
Comedy, / Acted at the / Theatre Royal.] Written by Mr. 
Wycherley / . . . London, / Printed for Thomas Dring, at 
the HarroWy at the / Corner of Chancery-Lane in Fieet'/treet. 
1675.7 4'. 



[B. N. and F. J. F.J 
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SIR FRANCIS VAJiE, Junior, 1675. 

Players turn Puppets now at your defire^ ^ 

In their Mouth's Nonfence, in their Tails a Wire, V 

Theyjiy through Clouds of Clouts, andjhowers of Fire, 1 
A kind ofloojfing Loadum is their Game, 
JVhere the worjl Writer has the greatejl Fame. 
To get vile Plays like theirs, Jhall be our care; 
But offuch awkard ABors we defpair. 

Falfe taught atfirjl 

Like Bowls ill hya(f'd,Jtill the more they run, 
They We further off, then when theyfrjl begun. 
In Comedy their unweigKd ABion mark. 
There's one isfuch a dear familiar f park, 
He yawns, as if he were but half awake; 
And frilling for free f peaking, does mi (lake. 
Falfe accent and negleSIful ABion too 
They have bothfo nigh good, yet neither true. 
That both together, like an Ape's mock face 
By near refembling Man, do Man difgrace. 
Through pacd ill ABors, may perhaps be curd. 
Half Players like half Wits, cant be endurd. 
Yet thefe are they, who durst expofe the Age 
Of the great Wonder of our Engl'i/h Stage. 
JVhom Nature feem'd to form for your delight. 
And bid himfpeak, asfhe bid Shakefpeare write. 
Thofe Blades indeed are Cripples in their Art 
Mimmick his Foot, but not hisfpeaking part. 
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Ltt them the Traytor or Volpone try. 



Could they 

Rage like Cethegus, or like Caflius die. 

They ne'er hadfent to Paris for fuch Fancies, 

As Monjitrs heads, and Merry Andrew'* Dances} 

I^ove in the Dark^f or / The Man of Business. / A Comedy :/ 
Acted at the Theatre Royal / By His Majesties Servants./ 
Written By / Sir Francis Fane^ Junior ; Knight of the Baik.j 
Naturam expellas furc^, licet, usque recurret. Hor./ In the 
Savoy. I Printed by T. N. for Henry Herringman^ and are to 
be sold / at the Anchor in the Lower Walk of / the New 
Exchange, 1675 / 4°. Epilogue, as it was spoken by Mr. 
Haines, p. 95-6. ^ , „ 
F. J. F. 

* Cp. Mrs. Mary Fix's Prologue to her Double Distress, 1 701 : — 

Nor Wit nor Nature now can please alone, 
When French Jack-pudding so delight the Town : 
Instruction on the Stage is thrown away, 
And Jegg does more then charming Dryden say : 
Our ancestors without Ragou's or Dance, 
Fed on plain Beef, and bravely conquer'd France : 
And Ben and Shakespear lasting Laurels made 
With Wit alone, and scorn'd their wretched Aid : 
Nicholas Rowe has a like complaint in the Epilogue to his Ambitious 
Stepmother, 1701 : — 

Show but a mimick Ape, or French Buffoon, \ 
You to the other House in shoals are gone, > 
And leave us here to Tune our Crowds alone. ) 
Must Shakespear, Fletcher, and laborious Ben, 
Be left for Scaramouch and Harlequin f 
Allow you are unconstant, yet 'tis strange. 
For sense is still the same, and ne'er can change ; 
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MATTHEW LOCK, 1675. 

The / Engiyh Opera ; / or / The Vocal Mufick / in / Pfyche, / 
With the / Inflrumental / Therein Intermixed./ To which is 
Adjoyned / The Inflrumental Mufick / in the / Tempeft. / By / 
Matthew Lock, Compofer in Ordinary / to His Majedy, and 
Organift to the Queen./ Licenfed 1675. ^^oger l'Estrange./ 
London, / Printed by T. Ratdiff, and N, Thompfon for the / 
Author, and are to be Sold by John Carr at his Shop at / the 
Middle Temple Gate in FUei-Sireet. MDCLXXV./ 

{A 4.) The Inflrumental Mtifick before and between the A6b, 

and the Entries in the ABs of Pfyche are omitted by the confent of 

their Author, Seignior Gio. Baptifta Draght. The Tunes of the 

Entries and Dances in the Tempeft {the Dancers being changd) 

are omitted for the fame reafon. 

[p. 62.] The Injlrumental Alufich ufed in the Tempeft. 

[Introduction, /. 62. Second Galliard, p, 63. Gavot, p. 64.. Tlu Second 
Mustek, p. 65. Lilk ,. The end of tfu Second Mustek, p. 67.] 

[p. 68.] Curtain Tune in the Tempeft. 

[Th€ First Act Tune, p. 71. The- Second Act Tune. The Third Act 
Tune, p. 72. The Fourth Act Tune, p. 73. The Conclusion, p. 71.] 



Lock's Music to Macbeth was not publisht till 1770 by Dr. Boyce, tho the 
play was acted with the Music in 1672. See the ai tides on Lock by Mr. 
\V. II. Husk and on Macbeth Music by Mr. Wm. Chappell » in Grove's Diet, 
o/M. II. 157, 183.— F. J. F. 

* Music for witches was not well suited for private use, and the Macbeth 
music remained in manuscript until after his death in [Aug]. 1677 (art. 
Macbeth Music, p. 183). 
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R. BENTLEY. 1675. 

The Bookfeller to the Reader. 

^T^His Play was left in Air. Dryden*j hands many years Jince : 

The Author of it was unknown to him, and return d not to 

claim it : 'Tis therefore to be prefum*d that he is dead, jifter 

Twelve years expeSlation, Mr. Dryden gave it to the Players, 

having upon perufal of it, found that it deferv'd a letter Fate than 

to le buried in obfcurity ^ : I have heard him fay^ that finding 

a Scene wanting, he fupply'd it^ ; and many have ciffirm'd, 

that the flile of it* is proper to the SuljcSi, which is that the 

French call Bafle Comedy. The turns of it are natural, and the 

refemblance of one man to another, lias not only hen the foundation 

of this, but of many other Plays. Plautus his Amphitrion, was 

the Original of all, and Shakefpear and Moliere have copied him 

withfuccefs. Never thelefs, if this Play in it felfjhould be a trifle, 

which you have no reafon to fufpeSl, becaufe that incomparable 

Perfon would not from his Ingenious labours lofefo much time as 

to tvrite a whole Scene in it, which in it felffufficiently makes you 

amends, for Poetry being like Painting, where, if a great Mafler 

have but touched upon an ordinary Piece, he makes it of Falue to 

all underfianding Men ; as I doubt not but this will be by his 

jidditions : As it is, I am refolvd to detain you no longer from it, 

butfubfcribe my felf. 

Your very Humble Servant, 

R. Bentley. 

Tne / Mistaken Husband. I A I Comedie, / as it is Acted 
by / His Majesties Servants / At the / Theatre-Royall./ 
Bjf a Person of Quality. — Haec placuit semel. — [Hor.] / 
London, / Printed for y. Magnes and R, Bmtley / in 
Rnssel-street in Coven ^-Garden near / the Piatza^s, 
Anno Domini, MDCLXXV./ 
Quoted by Mr. Algernon C. Swinburne in *'A Relic 
of Dryden *' in the Gentieman's Magazine, Oct 1 880, p. 
417.-F. J. F. 
» Obscurity, orig.— F. ' Act IV. sc. v.— A. C. P. 

* Of the play, that b, in general ; not by any means of the additional 
scene.— A. C. P. * So.— F. 
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ANON., about 1675. 

My Nedde (quoth (he) (ince I have thee here, 

I will be a Port for to pleafe my Dear : [read Park.] 

And in the foft Circuit of my Pale 

feed either upon the high Hill or Dale ; 

Graze on my foft Lypis, if thofe Hills be dry 
stray [lower] down where Fountains lye : 

Ballad of The New Married Couple; Or, A Friendly 
Debate between the Countiy Farmer and his Buxomc 
Wife. Hoxbur^he Ballads, vol. iv. p. 17. (Ballad Society, 
1 88 1.) Douce Collection, ii. 165, verso. 



These lines, all but the first, are 1 230-4 of Venus and Adonis^ slightly 
altered for the sake of the metre and rhyme. Hence the change of the 
evident misprint 'Port' into 'Park,' and the insertion of [lower] in the 
last line, instead of the previous insertion [further], * Dear * also should be 
* Deer,* with the double meaning. 

The words * circuit ' and * Pale * (1. 3) show that * Port * must have been 
'Park,* and 'Dear' 'Deer.*— B. N. 
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RICHARD HEAD, 1675. 

[i] Inculcate frequently the Proverb, and comment upon it. 
That one pair of legs is worth two pair of hands ; That to fly is 
better than to die, commending Fcdjlaff' in the Play, deriding 
Sir Henry Blunt that was flain 5 there lies grinning Honour, &c. 
In {hort,let fafety and fecurity be above all things applauded, p. 75. 

[2] Would it not be ridiculous • • to talk of nothing for an 
hour together to a Quaker, but what rare fport there was the 
other day at the Bear-Garden, or, to tell him what excellent 
Scenes there are in Macbeth, and the late rectified inimitable 
Tempejl ? p. 147. 

Proteus Redivivus : / or the J Art of WTuediin^, I orj 
Insinuation^ obtain* d by General Conversation^ / and / Ex- 
tracted from the sereral ffumours, / Inclinations^ and 
Passions of both Sexes, / reflecting their several A/^es, and 
suit' I ing each Profession or Occupation. / Collected ami 
Methodized by the Author of the First Part of the English 
Rogue . . . London^ Printed by W. D. and are to be sold 
at the I Sign of the Ship in St. Mary Axe, and by / most 
Booksellers, 1675. 



The version of the Temf^st was Dryden's and Davenant's ; the Macbeth 
was probably that now called Davenant's, though I incline to think wrongly. 

B. N. 
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ANON. 1676. 

And above all the red^ the poet, with a ring of admirers about 
him of the chiefeft wits of the town, was tearing his throat with 
telling them he had feen Shake/pear, B, Johnfon, Fletcher^ Cor- 
neille, had drunk many a quart with Saint Amant, Davenant, 
Shirley, and Beys ; and loft good friends by the death of Rotrou, 
Denham, and Cowly, 

ScarrofCs Comical Romance: or a facetious History of a Company 
of StrmoUng Stage-players interwoven with divers choice novels, 
rare Adventures, and amorous Intrigues, wiitten originally in 
French, by the famous and witty poet Scarron, and now turned 
into English, London: 1676, fol. chap. viii. p. 17. 



The translator, who has added to his original many allusions to Lon- 
don, to "the famous Mr. Hobbes," etc., inserts the passage above. In 
Scarron*s text, of course, only Frenchmen, such as Conieille, Rotrou, etc., 
are named.— J. J. Jusserand.. 



FRESH ALLUSIONS. 
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WILLIAM CAVENDISH, DUKE OF 
NEWCASTLE, 1676-7. 

Cod/k[ead], Good Sir, try fome Englifti Poets, as Shake/pear, 
Do^lor], You bad as good give him preferv*d Apricocks, he 

has too much Wit for him, and theu Fletcher aud Beaumont 

have fo much of the Spanifh Perfume of Romances and 

Novels. . • • 

The laft Remedy, like Pigeons to the foles of the feet, muft 

be to apply my dear Friend Mr. /ohnf on s Works, but they muft 

be apply'd to his head. 

Co4/k, Oh, have a care, Do6tor, he hates Ben. Johnfori, be has 

an Antipatliy to him. 

Cramb[o]. Oh, I hate John/on, oh oh, dull dull, oh oh no Wit 
D06I. Tis you are dull . . • • dull 1 he was the Honour of 

his Nation, and the Poet of Poets • • . • 

2T4/ / Triumphant Widow, j or the I Medley of Humours, \ 
A I Comedy J Acted by His / Royal Highnes's / Servants,] 
Written by] His Grace the Duke ^Newcastle./ London ^ 
Printed by J. Vi.for H. Herringman, at the Sign of I the 
Blew Anchor in the Lower- Walk of the / New-Exchange, 

1677VA ^i^'- 

[FJ.F.] 



> 'Licensed Nov. 27. 1676.' MS. note on tide-page. 
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OCTAVIAN PULLEYN, 1677. 

I believe Pnckle and y" other witches in Mackbetb haue had a 
meeting here in thunder lightning and Raiiie. 

Letter from Octavian PuUeyn, dated * Siena' 30 June 1677, 
to Sir Thos. Ishanu Among the Isham Correspondence. 
See p. 184, above. 

Walter Rys. 



255 



THO. SHADWELL, 1678, 

Prologue to Timon* 

• « • « « 
In the Art of Judging you as wife are grown. 
As in their choice fome Ladies of the Town, 
Your neatjhap't Barhary Wits you will defpife. 
And none but lujly Sinewy Writers prize, * 
Old Engiyh Shakefpear^/FomocAf you havejlill. 
And judge as our Fore-fathers writ with Skill, 
You Coin the Wit, the Witlings of the Town 
Retailers are, thaifpread it up and down ; [Sign, A. 4.] 

Epilogue, (sign, M4.) 

IF there were hopes that ancient folid Wit 
Might pleqfe within our new fantajtick Pit ; 
This Play might thenfupport the Criticks Jhock, 
The Scien grafted upon Shakefpears Stock ; 
For join' d with his our Poefs part might thrive. 
Kept by the vertue of his Sap alive, • . . 

♦ ♦ ♦ • • 
Though Sparks to imitate the French think ft 
In want of Learning, AffeBation, Wit, 
And wfuch is mqft, in Cloaths wee'l ne'er fubmit. 
Their Ships or Plays oVe oursJhaJl nere advance. 
For our Third Rates fhall match the Firjl of Fiance, 



THO. SHADWELL, 1678. 25^ 

PTith Engiyh Judges this may hear the Tejl, 
Who will for Shakefpear*j part forgive the refl. 

The I Histoiz / of] Timon of Athens^ ]ihe] Man-ffaier.l As 
it is Acted at the j Duke*s Theatre. / Made into a / Play, I 

, iffyTho. Shadwcll./ Licensed, Fdf. 18, 16}. R. L'Estrange./ 
London, / Printed by J. M.y&r Henry Hemngman, at the 
Blue Anchor^ \ in the Lower Walk of the New-Exchange, 
1678./ 4to. (The later edition has for 'at the Blue 
Anchor,* **a$ul are to be sold / by Richard Bentley at the 
Post-House in Russel-street / Covent-Garden, 1688./") 



Had this edition been consulted before, the extracts aboTC would no 
doubt have come on p. 365 of the Ceniurie, — F. J. F. 



THOMAS OTWAY, 1678. 

Go bid the Coachman haflen, and get all things ready; I 
am uneafy till I am gone. 'Tis time we were fet out. 

The Wolves have prey'd^ and look the gentle Day, 
Before the Wheels of Phcebus, all about 
Dapples the drowfy Eqft withfpots of gray. 

Friendship in Fashion, Act V. sc i. Works, ed. 1768, 
vol ii. p. loi. 

[The quotation is from Much Ado, V. iii. 25-27.— H. A. EvANS.] 

Why, you fweet perfiim'd JeiTamine knaves ! you Rogues in 
Buckram ! were there a Dozen of you, I'd beat you out of your 
artificial S weetnefs into your own natural Ranknels. — Ibid. p. 1 1 !• 

[Another Falstaff reminiscence, i J/en. IV.^ II. iv. 213.—- H. A. E.] 
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JOHN OLDHAM, 1678. 

Words new and forein may be bcft brought in. 
If borrow'd from a Language near akin : 
Why (hould the peevifh Criticks now forbid 
To Lee and Dryden, what was not deny*d 
To Shake/pear, Ben, and Fletcher, heretofore. 
For which they Praife, and commendation bore. 

" Upon the Works of Ben Johnson. Written in 1678. 
Ode," in * Poems, / and / Translations, / By / jToAn 
Oldham.j London: / Printed for Jos: Hindmarsh, 
Bookseller to his Royal / Highness, at the Black Bull 
in Comhil, 1683.* pp. 69 to 89.* 



The triumvirate of the last line are also mentioned by others as seemingly 
the three poets of the precedmg age. Bat it is right to remark that else- 
where Oldham praises Ben supremely, especially in a very long Ode to him, 
addressing him as " Great Thou I whom 'tis a Crime almost to dare to 
praise," and — 

Hail mighty Founder of our Stage ! (p. 69) 
and— 

Never till thee the Theater possest 
A Prince with equal Pow'r, and Greatness blest, (p. 71)' 

B. N. 



* The Ode is also printed in "Poems / and / Translations./ By / jfohn 
Oldham./ Lardon : / Printed for Joseph Hindmarsh, at the Gulden Ball, / 
in Comhil. MDCLXXXIV./" 8vo, p. 6. Horace his Art of Poetry 
Imitated in English ; and in " Some New / Pieces / Never before Publish'd./ 
By the Author of the / Satyrs upon the Jesuites, » » » » # London : 
Printed by M. C, for Jo. Hindmarsh, Bookseller to his Royal Highness, at 
the Black Bull in Comhil, 1684, 8'. p. 6;" — a different and probably 
earlier edition of the Poems <Sr» TransL of 1684;- and in 'The Works 
of Mr. John Oldham, together with his Remaiiis,* 8vo. 1698, p. 6. 
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ELIAS TRAVERS, 1678-83. 

This Nonconformist Minister was for many years chaplain and tutor in the 
family of Sir Thomas Bamardiston of Kettoo Hall, Sufiblk. He kept a 
Latin diary of how he spent his time, and this was described in an article in 
the British Quarterly Review for January 1872, entitled ** An English In- 
terior in the Seventeenth Century." The writer says that in the ordinary 
life of the chaplain, came ' after dinner, conversation and a reading in Shak- 
speare till about three.' Also that Travers*s reading was "so stmngely 
alternated that from a long reading of the Psalms he falls back on Shak- 
speare's comedies; nay, onoe even confesses, 'prius Shak[s]peare quam 
sacras literas legl' (^. Q, Rev,^ Iv. 63.) 

" But Shakspeare gives our chaplain his highest intellectual treat, and 
hours arc spent over his historical plays and comedies, including those which 
he describes ' omtnosomm titulorum,* Multum laboris circa nihil [Much Ado 
alx>ut Nothing] et *Amoris labor perditus' [Loves Labours lost]. The 
course of reading was not a little grotesque. Three or four Psalms are 
immediately succeeded by King Lear^ that again by the meditations of M. 
de Brieux, « On the Vanity of Human Wishes,^ " \b. Q, Rev., Iv. 64.) 

Noted by ' Bibliothecaiy * in 6 //, &* Q., I 453, coL r, June $, 1880. 

— F. J. P. 
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THO. SHADWELL, 1679. 

Nor are your IVritings unequal to any Mans of this Age, (not 

tojpeak of abundance of excellent Copies of Ferfes) you have in 

the Mulberrj-Grarden ^ fhown the true Wit, Humour, and Satyr 

of a Comedy ; and in Antony and Cleopatra,* the true Spirit 

of a Tragedy, tlie only one {except tivo of Johnfon*j and one of 

Shakefpear'f) wherein Romans are made to fpeak and do like 

Romans.' 

A I True Widow, J A I Comedy, / Acted by the Duke's 
Servants,] Written by \ Tho, Shadivdl.\ Odi profanum 
Valgus & arceo./ London, / Printed for Benjamin 
Tooke, at the Ship in St, PauFs Church-j yard 1679. 
4^ / The Epistle Dedicatory to Sir Charles Sedley, signd 
^Tho, Shadwdl, London, Feb, 16, 167 J.' 

{Works, 1120, iL 110.) 



» The / Mulberry-Garden, / A / Comedy./ As it is Acted by / His 
Majestie's Servants / at the / Theatre-Royal. / Written by the Honourable/ 
Sir Charles Sidley,] London, / Printed for H, Herringman, at the Sign 
of the Blew Anchor in the / Lower Walk of the New Exchange, 1668./ 
4to., 76 pages. 

> Antony / and / Cleopatra : / A Tragedy./ As it is Acted at the 
Dukes / Theatre.} Written by the Honourable / Sir Charies Sedley, 
Baronet./ Licensed Apr, 24, 1677. Roger L*Estrange./ London, / Printed 
for Richard Tonson at his Shop under Grayes Inne-Gate next Grayes-Inne* 
lane. MDCLXXVII. A Play after Shakspere : a very long way. 

• Nicholas Rowe, in the Prologue to his Ambitious Stepmother, 1 701, notes 
how little of classic antiquity Shakspere has dealt with : 

Majestick Tragedy shou*d once agen 

In purple pomp adorn the swelling Scene 

Her search shou'd ransack all the Ancient's storey \ 

The fortunes of their loves and arms explore, \ 

Such as might grieve you, but shou'd please you more. ) 

What Shakespear durst not, this bold Age shou'd do, 

And famous Greek and Latian Beauties show. 



THOS. SHADWELL, 1 6 79. 



200 



On Dryden's Antony and CleopcUra, just after his death, I find these lines 
written :— 

** Ah ! see the Place where thy Vlmiidius stood, 
Bending with Years, and most profusely good, 
Unmov'd by Fate, and of unshaken Truth, 
His Counsels those of Age, His Courage that of Youth ; 
Where mourning Anthony contesting strove 
Which to relinquish, Honour^ or his Lovt^ 
As ev*ry Hearer's Sorrows took his Part, 
And truly wept for him who griev'd with Art." 

The / Patentee : / or, / Some Reflections in Verse on Mr. R- - -'jfoigettmg 
the Design of his / Majesty's Bear-Garden at Hockly in the Hole, and Letting 
out the Theatre in Dorset-Garden to the same Use, on the Day when / Mr. 
Dryden*s Obsequies were performed ; And both Play-houses / forbore Acting 
in Honour to his Memory./ A folio Broadside. Printed in the year, 170a 

F. J. F. 
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ANON., 1679. 

3 
But 1u ! atnidd this furious Train 
Of matchlefs Wights, appeared one 
With Courage and with Prowefi main 
As ever yet was fhown. 

4. 
Of Vilage dark as day of Doom» 
Moft pittifully rent and tore. 
Shews him a Warrior in the Womb 
That Wounds received e're he was bore, 

5- 
Hia Bread all Steel, of Temper tuff, 
And Falfla *s Belly deckt with Charms, 
With Brandons Head, all clad in ButF, 
Secure from Scottifh Arms. 

A New Scotch Ballad : / call'd / Bothwel-Bridge : / or, / 
Hamilton's Hera/ To the Tune of Fortune my Foe'j 
London, Printed for T. B. 1679, (Brit. Mas. 839. m. 22. 
art. 4.) 

PoNsoNBY A Lyons. 



T. DURFEY, 1680. 

The following can hardly allude, I suppose, to Shakspere*s ' Sir Pandarus 
of Troy ' (Afy. Wives, L iii) and drunken • Sir Toby' {Rfuch A</a), 

Nokes. Ye lye. 

And you're a Pimp, a Pandarus of Troy 
A Gripe, a Fumble. 
Lee. Nay, and you *gin to quarrel. 

Gad ye're a Swafh, a Toby in a Barrel. 
Would you were here. 

Prologue to Th€ Virtuom IVi/e, A 2, back. 
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JOHN CROWNE, 1680. 

Prologue. 

For by his feeble Skill *tis built alone, 

The Divine Shake/pear did not lay one Stone. 



[This — ^placed after eight other lines from the prologue to ffenry the Sixth, 
the First Part, at p. 389 of the Cetiturie of Prayse^ and wrongly dated — is 
from the Prologue to Henry the Sixth, the Second Part^ which, under the 
title The Misery of Civil War\ was published before the First Part, from 
the Prologue to which, the other lines are taken. Langbaine, p. 96, is right 
when he says, '* Part of this play likewise is borrowed from Shakespear** 
Cade*s part is somewhat amplified and sometimes slightly altered ; further I 
hare not looked. 

On the Prologue to the First Part, Langbaine also says that Crowne has 
borrowed ; " tho' Mr. Crown, with a little too much assurance, affirms that 
he [Sh.] has no Title to the Fortieth part of it." 1691, p. 96. Whence 
[from Epis. Dedic. to Part i. See the extract, p. 306] Langbaine got this 
assertion I do not know; it is not so said in the printed copy.— B. N.] 

Oldys's MS. note (C. 288. i. p. 96) runs : '* Oldmixon, in one of his his- 
tories, sais. Crown the poet told him that K. Cha. 2^ gave him two Spanish 
Plays, and bad him yoyn them together to form one, which he did, & 
showd his Majesty the Plan for his Comedy of Sir Courtly Nice," &c. {a 
long MS, note), 

» The / Misery / of Civil - War./ A / Tragedy, / As it Acted at the / 
Duke's Theatre by His Royal Highnesses Servants, / written by Mr 
Crown / I^ndon, / Printed for R, BentUy and M, Magnes in Rmsd-I Street 
in Couenl'Garden^ 1680, / 40. 

Henry the Sixth, / The Second Part. / or the / Misery / of/ Civil War, / 
As it was Acted at the / Dukes Theatre./ written by Mr Crown./ Lon- 
don, / Printed for R, BentUy^ and M, Magnes^ in Russil-Street, in Covent 
Garden, 1681./ At^. 

Henry the Sixth, The First Part With the / Murder / of Humphrey / 
Duke of Glocester./ As it was Acted at the / Dukes Theatre / Written by 
Mr. Crown./ London, / Printed for R, Bentley^ and M, Magnes^ in Russel- 
Street, / in Covent-Garden. 1681 / 4*0. 



263 



THOMAS DURFEY, 1680. 

Sir Lull). Madam, for ever Til inclofe you here, with the 
Circuit of this Ivory pale — ^What's next Sirra ? 

Boy, You'll be the Park — 

Sir Lub, FU be the Park, and you {hall be the Deer : 
Feed where you will, on Mountain, or in Dale, 
Graze on my lips, and when thofe Hills are dry — 
When thofe — Hills are dry — hum — ^are dry , 
What's next you Dog ? 

Boy. Stray larther where the pleafant Fountains h'e-^ 

Sir Lull, Stray further where the pleafant Fountains He. 

L[ady] Beardpy], Very well .... I vow there's a great 
deal of pleafure in being Courted . . 

The / Virtuous / Wife; / Or, / Good Luck at last. / A/ 
Comedy. / As it is Acted at the / Dukes Theater, / By 
his Royal Highness /His Servants. / Written / by 
Thomas Dvrfey^ Gent./ In the Savoy: / Printed by 
T, N. for R. Bentley, and M. Magnes^ in RusseU \ Street, 
near the Piazza, / at the Post-house./ Anno Donu 
1680./ 



The first 3 lines were sent in by Mr. H11.-P. as from Good Luck at Last. 
The passage is from Venus and Adonis, I. 230-2 : 

•Fondling*, she saith, 'since I have hemm'd thee here 

Within the circuit of this ivory pale, 230 

I'll be a park, and thou shalt be my deer ; 

Feed where thou wilt, on mountain or in dale ; 
Graze on my lips, and if those hills be dry, 
Stray lower, where the pleasant fountains lie.' 

— F. J. F. 
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NATHANIEL LEE, 1680—1685. 

He [Sir Philip Sidney] was at once a Ccefar and a Virgil, the 
leading Souldier, and the foremoll Poet, all after this mull fail : 
I have paid j nil Veneration to his Name, and methinks the Spirit 
of Shakefpmr pu{h*d the commendation. 

Casar Borgia, 1680, 4/^. Dedication to Philip Earl of Pem- 
broke and Montgomery, Sign. A 2 back. 

There are fome Subjedls that require but half the strength of 
a great Poet, but when Greece or Old Rome come in plaj, the 
Nature Wit and Vigour of foremod Shakefpear, the Judg- 
ment and Force of John/on, with all his borrowed Maftery from 
the Ancients, will fcarce fuffice for fo terrible a Grapple. ♦ ♦ ♦ 
but Johnfon's Catiline met no better fate • « • Nay Shake- 
fpears Brutus with much adoe beat himfelf into the heads of a 
blockifli Age, fo knotty were the Oaks he had to deal with. 

Lucius Junius Brutus^ 168I) 4/^7. Dedication to Charles, Earl 
of Dorset and Middlesex, 

I have indeavour'd in this Tragedy to mix Shake/pear 
with Fletcher ; the thoughts of the former, for Majefty and true 
Roman Greatnefs, and the foftneis and paflionate expreflions 
of the latter, which makes up half the Beauties, are never to be 
matched : How then have I endeavoured to be like *em ? O 
faint Refemblance ! (Sign. A a back.) 

For / have many times foimd fault with an Exprelfion, as / 
pretended was in a Play of my own, and had it dam'd by no 
indifferent Criticks, tho the immortal Shake/pear will not bluih 
to own it. (Sign. A 3.) 

Mithfidafes King of Pontus, 4/^, 1685. London, 
Licensed, March 28, 1678. Epistle Dedicatory to 
the same. 



[It must be remembered that Lee is here addressing a Sidney in the 
adulatory strains of the day, — B. N.] 
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JOHN CROWNE, 1681. 

Now fome fine things perhaps you think to hear. 
But he who did reform this Play does fwear 
He'l not beftow rich Trappings on a Horfe, 
That will want Breath to run a Three-days Courfe ; 
And be tum'd off by Gallants of the Town, 
For Citizens and their Wives to Hackney on. 
Not that a Barb that*s come of Shack/pear s bree;l, 
Can e'er want Mettle, Courage, Shape, or Speed 3 
But you have Poetry fo long rides Pod, 
That your delight in Riding now is loft. 

Epilogue to Hetiry the Sixth, Part /., 4/0. (See the full 
title on p. 3 above.) 



[The age was so desirous of novelty that many plays, even if successful, 
did not run more than the third or author's day. Twelve representations 
was an acme of success seldom attained. ' This may in part account for the 
remodelling of Shakespeare's plays. — B. N.] 

1 See Downes's numbers below, p. 349, 354.— F. 



(TAtf Epiftlf Dedicatory) — In fhort, Senfe is fo great a ftranger 
to the moft, that it is never welcome to Company for its own 
fake, but the fake of the Introducer. For this reafon I ufe your 
Name [Sir Charles Sidley] to guide that fhare of it is in this Play 
through the Prels, as I did Shakefpear's to fupport it on the Stage, 
I called it in the Prologue Shakefpear'a Play, though he has no 
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Tiile to the 40th part of it. The Text I took out of his Second 
Part of Henry the Sixth, but as moft Texts are ferv*d, I left it as 
foon as I could. For though Shake/pear be generally very de- 
lightful, he is not fo always. His Volumn is all up-hill and 
down ; Paradife was never more pleafant than fome parts of it, 
nor Ireland and Greenland colder, and more uninhabitable than 
others. And I have undertaken to cultivate one of the mod 
barren Places in it. The Trees are all Shrubs, and the Men 
Pigmies, nothing has any Spirit or fhape ; the Cardinal is duller 
then ever Pried was. And he has hudled up the Murder ot 
Duke Humphry t as if he had been guilty of himfelf, and was 
afraid to fhew how it was done : But I haue been more bold, to 
the great difpleafure of fomey who are it feems afhamed of their 
own myfteriesy — (Sign. A 3 back.) 

PONHONBY A LTON& 
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NAHUM TATE, 1681. 

[The notice in The CenturU, p. 380, note, of Tate's recast of Shakspere's 
Rich, //. as The Siciiian Usurper^ i68i, is insufficient. The 2 short 
extracts are therefore reprinted here, with additions.] 

/ fell upon the new-modelling of this Tragedy (as I had jufl 
lefore done on the Hiftory of King Lear) charm d with the many 
Beauties I difcoverd in it, which I knew wou'd become the Stage j 
with as little dqfign of Satyr on prefent TranfaSlions, as Shake- 
fpear himfelf that wrote this Story lefore this Age began. 

[From the Epistle Dedicatory "To my esteemed Friend George Raynsford, 
Esq ; " (Sign. A.) On A, back, is] 

Our Shakefpear in tliis TVagedy, bated none of his charaSiers an 
Ace of the Chronicle; he took care tofhew^em no worfeMen than 
They were, but reprefents them never a jot better. His Duke of 
York (ifter all his buify pretended Loyalty, is found falfe to his 
Kinfman and Sovereign, and joynd with the Confpirators. His 
King Richard Himfelf is painted in the worjl colours of Hiftory. 
Dijfolute, Unadvifeable, devoted to Eqfe and Luxury. You find 
old Gaunt f peaking of him in this Language — 



-Then there are found 



Lafcivious Meeters to whofe Venom found 
The open Ear of Youth do*s always Liften. 
Where doth the World thruft forth a Vanity, 
(So it be New, there's no refped how Vile) 
That is not quickly buzz'd into his Ear? 
That all too late comes Counfel to be heard. 

[Rich. 11. ii. I.] 

without the leqft palliating of his Mif carriages, which I have done 

in the new Draft withfuch words as Thefe. 

Your Sycophants bred from your Childhood with you. 
Have fuch Advantage had to work upon you, 
lliat fcarce your Failings can be called your Faults. 

[II. i.. p. 14.] 



NAHUM TATE, 1 68 1. 9^8 

His Reply in Shakefpear to the blunt honejl Advifer runs thus — 

And thou a Lunatick Lean-witted-fool, &c. 

Now by my Seat's right Royal Majelly, 

\Ver*t Thou not Brother to great Edward^ % Son, 

The Tongue that runs thus roundly in thy Head 

Should run thy Head from thy unreverent Shoulders. 

On the contrary {though! have made him exprefsfome Refentment) 

yet he is neither enragd with the good Advice, nor deaf to it. He 

anfwers Thus — 

Gentle Unkle; 
Excufe the Sally's of my Youihfull Blood, &c. [p. 13.] 
(Sign. A. back. On A 2 is) 

Nor coiHd itfuffice me to make him f peak like a King (who as 
Mr. Rhymer fays in his Tragedies of the laft Age confidered, 
are always in Poetry prefum^d Heroes) but to Aft fo too, viz^ 
with RefoJution and Juftice. Refolute enough our Shakefpear 
(copying the Hijlory) has made him, for concerning his feizing old 
Gaunt'j Revennues, he tells the wife Difwaders, 

Say what ye will, we feize into our Hands 

His Plate, his Goods, his Money, and his Lands. 

But where was the Juftice of this ABion ? This Pajffage I con- 
fefs wasfo material a part of the Chronicle {being the very Bqfis 
^Bullingbrook'j Ufurpaiion) that I cou*d not in this new Model 
fofar tranfgrefs Truth as to make no mention of it ; yet for the 
honour of my Heroe I fuppofe the forefaid Revennues to be 
Borrow'd onelyfor the prefent Exigence, not Extorted. 

Be Heav*n our Judge, we mean him fair,^ 

And ihortly will with Intereft reftore 

The Loan our fuddain Streights make neceflary. 

^ Tate here misquotes hunseUl 

King. Be Heav'n our Judge, we mean him nothing foul. 

[Act II. Sc L, p. 15.] 
It is not surprising then that he should misquote Shakspere. 



FRESH ALLUSIONS. 



26g NAHUM TATE, 1 68 1. 

My Defign was to engage lite p'Uty of the Audience for hhn in 

his Diflreffes, which I coud never have compafsd had I not before 

fhewn him a JVifef Active and Jujl Prince, Detracting Language 

(if any where) had been excufable in the Mouths of the Con* 

fpirators: pari ofwhofe Dialogue runs thus in Shakefpear: 

North. Now afore Heav'n 'tis ihame fuch wrongs are bom 
In him a Royal Prince [etc. Act IT. Sc, i.] 

with much more villifying talk; but I wou^d not allow even 
Traytors and Confpirators thus to befpatter the Perfon whom I 
defign d to place in the Love and Compajfion of the Audience. 
Evn this very Scene (as I have managed it) though it ,/Iiew the 
Confederates to be Villains, yet it flings no Afperfion on my Prince. 

(Sign. A 2 and A 2 back.) 
Take evn the Richard of Shakefpear and Hiflory, you will find 
him DiffhlutCy Carelefs and Unadvifable: perufe my PiSlure of 
him and you will fay, as i^neas did of Hector, (though the 
Figure there was altered for the IForfe and therefor the Better) 
Quantum mutatus ab illo ! — [Sign. A 2 back.] 

Once more. Sir, I beg your Pardon for digreffing, and difmifs 
you to the following Poem, in which you will find fome Mafler 
Touches of our Shakefpear, that will Vie with the bejl Roman 
Poets thai havefo defervedly your Veneration. (Sign. A 3 back.) 



Nahum Tate's alteration of one of the first lines of the play may be useful 
as an illustration of one of the changes which had taken place in the language 
since Shakesi)eare*s time. He alters Shakespeare's 

"Th* accufer and th* accuCfed freely fpeak :" 
to, 

"Th' Accufer and the Accuf'd both freely fpeak.** 

PoKsoNBT A. Lyons. 
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♦NAHUM TATE, 1681. 

Now we expeB to hear our rare Blades fay 
DanC wic, I fee no Senfe in this dull Play ; 
Tho much ofU^ our older Judges know, 
IFas famous Senfe *bove Forty Years ago. 

Epilogue to Th^ / //tstory f of f King Richard / The 
Second] Acted at the Theatre Royal / Under the Name 
of the / Sicilian Usurper^\ With a Prefatory E^tU in 
Vindication of the / Author./ Occasion'd by the Pro- 
hibition of this / Play on the Stage./ By N, Tatcl 
Inultus ui Plebo Puer t Hor./ 

London^ f printed for Richard Tonson, and yaco6 Ton' 
son^ I at Grays- Inn Gate, and at the Judges- Head / in 
Chancery-Lane near FUet-stred^ i68i./ 4»? 

[B. N.] 



NAHUM TATE. 1681. 

Well^-fince y'are All for hluflring in the Pit, 

This Play's Reviver humbly dos admit 

Your alflute Powr to damn his Part ofit; 

Butflillfo many Mafler-Touches fhine 

Of that vafl Hand thatfrjl laid this Dejign, 

That in great ShakefpearV Right, Hes hold to fay 

If you like nothing you havefeen to Day 

The Play your Judgment damns, not you the Play. 

Epilogue, Spoken by Mrs. Barry, p. 68, of •The / History / 
of / King / Lear./ Acted at the / Duke's Theatre./ Reviv'd 
with Alterations./ By N, TateJ London, / Printed for E, 
FUsher, and are to be sold by R, Bent-] ley, and M, Magna 
ill Russel-street near Qo^evX-Garden^ i68i.* 4*? 

[Had the maker or verifier of the extracts on pages 390-1 of Ceniurie 
tumd to the last page of Tate's book, the above lines would have followed 
Centurie, p. 391. (P.S. Fumess of course has this passage on p. 477 of his 
admirable new Variorum Z^r.)— F. J. F.] 

u 2 



IS. : ruiESt : jscc .i • jnir > * - .tu-r aa • :• r. nt r - .l*.:e t 

vF tai . JII1& V'..-Ticn re 'Hi? 7!.it-n-t"cnea ■ t ::iLL*i:eia^ 

i* J. V. Jlr -iX. ina. -r jt ..rrrii^n : aiTmcti : -^m ka 
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.iiMK. • 1 r-a*. -Hj Jl :ne ' li ;..ii in. :- -. ^r : .r * .i . 
\ '.r . - -i. .11. .- ■:- — 1 Iv :ij.. 
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THOMAS OTWAY, 1681, 1685. 

I. But your true Jilt is a Creature that can extradt Bawdy out of 
the chaflell fence^ as eafily as a Spider can Poifon out of a Rofe : 
They know true Bawdy, let it be never fo much conceal'd, 
as perfedly as Falflciff did the true Prince by inftind : They will 
fepai:ate the true Metal from the Allay let us temper it as well as 
we can 3 fome Women are the Touch-ilones of filfhineis. 
(Dedkatum to The Soldiers Fortune, i68i. 4ta>) 

Enter Sir Davy, 
a. (p* 59). Sir Da. Hah! what art thou? approach thou like 
the rugged Bank^fide Bear, the Eajlcheap-hull, or Monfter (hewn 
in Fair, take any fhape but that, and Til confront thee. 

(A parody oi Macbeth, III. iv. 102.— H. A. EVANS.) 

3. (p. 62). Lady. Alas, alas, we are niin'd, (hift for your felf, 
counterfeit the dead Corps once more, or any thing. 

Sir Da. Hah ! whatfoe're thou art, thou canft not eat me, 
fpeak to me, who has done this ? thou can* ft not fay I did it 
(After Macbeth, III. iv. 50.— H. A EVANS.) 

4, O Poets, have a care of one another, 

There* s hardly one amongjl ye true to tother: 

Like TrincaloV and Stephano*^ ye Play 

The lewdejl tricks, each other to betray. 

Like Foes detraSl, yet Jlatt* ring friendlike Jmile, ' 

And all is one another to beguile 

Of Praife, the Monfler of your Barren 0e: 

{Epilogue to The Soldiers Fortune, 1681.) 

^ The / Souldiers Fortune : / A / Comedy./ Acted by their / Royal 
Highnesses / Servants / At the / Duke's Theatre./ Written by Thomas 
Otway. I Quern recitas tneus est O Fidentine libellus, / Sed male cum recitas 
incipit esse tuus.j London Printed for R. Betttley and M. Magnes, at the 
Post-House in / Russel-Street in Covettt- Garden, i6St.l 4'<>. 
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THOMAS OTWAY, 1681, 1685. 272 

5. Mercy's indeed the Attribute of Heav'n, 

For Gods have Pow'r to keep the balance ev'n. 
(IVindsor CasiU, a poem, 1685, /. 3.>) 



[In I. he is defending his Play against the imputation of that vice; 5. is a 
reminiscence oi Merchant of Venice, IV. i. 19a — B. N.] 

^ Windsor Castle, I In j A Monument / To our Late Sovereign / K. 
Charles II. / Of ever Blessed Memory./ A Poem./ By Tlko. / OtuMi^, / 
* * * * London, Printed for Charles Brome, at the Gun, / at the West- 
end of St PauTs, 1685./ 40. 
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THO. DURFEY, 1682.J 

[His version of Shakspere*s Cymhdine is entitled] 

The / Injured Princefs, / or the / Jfatai ® Jlfler : / As it was 
Aded at. the / Theater- Royal, / By His Majefties Servants./ By 
Tho, Durfey, Gent. / London : / Printed for R, Bentley and M, 
Magnes in Rt{ffel-Jlreet in / Coueni-Garden, near the Piazza. 
1682./ 4to. 

The Prologue. 

/^ Zd Plays like Mifirejfis^ longjince enjoy* dy 
^^^ Long after pleafey whom they before had dofd; 
For Fancy cheivs the Cudd onpajl delight ^ 
And cheats itfelfto a new Appetite. 
But then thisfecond Fit comes notfojlrong^ 
Likefecond AgueSy neither fierce nor long: 
What you have known before^ grows fooner Jlale^ 
And lefs provokes youy than an untold Tale. 
Thai but refr^es ivhat before you kneWy 
But this dif covers fomething that is new; 
Hence V/j, that at new Piays you comefofoon^ 
Like Bride-grooms y hoi to go to Bed ere' noon ! 
Ory if you are detained fome little fpacCy 
Tliejlinking Footman* sfeni to keep your place. 
Buty when a Plafs revii/dy youjlay and dvnCy 

' Durfey doesn't condescend to mention Shakspere in his performance. 
A later adapter of another play had more modesty. See the extract from 
John Sheffield, Duke of Buckingham, 1692, p. 334, below. 
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THO. DURFEY, 1682. ^74 

And drink till three^ and then come dropping in ; 
As Hujband after abfence^ wait all day^ 
And decently for Spoufe^ till Bed-time Jl ay ! 

Scene Luds Town, alias London. 

The *' Drammatis [Personae] " are ' Cymheline, King of 
Britain, Vrfaces (= Pofthumus,) A noble Gentleman married 
to the Princefs Eugenia ' (= Imogen). ' Pifanio, Confident and 
Friend to Vrfaces: Cloien, A Fool, Son to the Queen by a 
former Hufband. Jachimo, A roaring drunken Lord, his Com- 
panion ; Silvio, Another Companion. Shattillion [for Shakspere's 
lachimo]. An opinionated Frenchman. 

Beaupre, ) 

I J 

Bellarius, An old Courtier banifh'd by Cymheline. 

Palladour [for Sbakspere's'J Two young Princes, Sons to 
Guiderius], s. Cymheline, bred up by Bel* 

Arviragus, \ larius in a Cave as his own. 

Lucius, General to Aagujius Ccefar. Women. The Queen, 
Eugenia [for Shakspere*s Imogen], the Princefs. Clarina, Her 
Confident. 

Sophronia, ) Women, one to the Queen, the other to the 

Aurelia, ) Princefs.' 

[Tho the Play is much alterd and (hortend from Shaksperes, 
much being new, it follows his main lines ; but Shattillion (= 
lachimo) is killd by Ursaces (= Posthumus). As a sample of 
the Sbakspere part revisd by Durfey, take the latter*s version ot 
lachimo in Imogen's bedroom — all its fervour and beauty gone 
— Act 11. Sc, iv. p. 20 : the italics in [ ] mark Durfey *s work.] 

"Enter Shatillion /roTO the Chefl ; a Tahle-hook. 

[Shatt. AlFsflill as Death, and hufKd as Midnight Jilence : 
Now the Crickets Jin g, and mortal wearied Senfe 



a7S 



THO. DURFEY, 1682. 



Repairs itfelfby reft. Lewd] Tarquin thus 
Did foftly [tread and tremble^ ere he wak*ned 
llie Chaftitj he wounded. [Oh Soul of Beauty ! 
Sure none but I coudfee thee thus, and leave thee 
Thus in this lovely pojlure, But no more ; 
fve other bufinefs. Chill all my Blond, 
Ye Powers, and make me cold to her Allurements : 
This is no loving minute ; Come, to] my defign : 
To note the Chamber : [Here] Tie write all down j 
Such and fuch Fibres j there the Window 5 fuch 
The adornment of her Bed j the Arras Figures : 
Why fuch, and fuch, and the Contents o' th* Story. 
Ay but fome natural Notes about her Body, 
Above ten thoufand meaner [/f^/;ie^5.] C Sheftirsand 
Wou'd teftifie to enrich my Inventory, c hejlarts lack. 
[ IVhai's there, a Bracelet on her Arm 9 *Tisfo, 
JVbtt'] fleep thou Ape of Death, lye dull upon her j 
And be her Senfe but as a Monument, 
Thus in a Chappel lying. [Fortune befriend me;] 
'Tis mine, and this will witnefs outwardly. 
As ilrongly as the Confcience does within. 
To th' [torture] of her Lord : On her left Breaft, 
A Mole Cinque, fpotted like the Crimfon drops 
In the bottom of a Cowflip : Here's a Voucher 
Stronger than ever Law cou'd make ; this fecret 
Will force him think Tve picked the Lock and ftoll'n 
The Treafure of her Honour. No, [now] I have enough : 
To th' [Chest] agen. 

Swift, fwift, [ye] Dragons of the Night -, [lovd Phofpher, 
Return the wekome day^ I lodge in fear, 

Tho' [there s] a heavenly Angel, Hell is here. [Gets into the 

Chejir 



THO. DURFEY, 1682. 276 

[All the beautiful lamentation over Fidele, after IV. iii. 216 
(' Anfwer*d my fteps too loud ') in Sliaksi)ere is doubled up by 
Durfey into 3 J lines, p. 43. 

" Bellar. Well, *tis in vain to mourn, what's paft recovery : 
Come Sons, let's lay him in our Tomb. 

Arvlr, Reft there fweet Bc^y of a fweeter Soul, [They lay him 
Whilft we lament thy Fate. in the Grave. 

Enter Caius Lucius, Captains and Souldiers, with Drum 
and Colours »**'] 



See our friend Harold Littledale's interesting account of the acting of 
Tara, the Marathi version of Shakspere's CymMinf, in Boroda, province of 
Bombay. — MacmiUan^i Mag.^ May, 1880. 

F. J. F. 
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ANONYMOUS, 1682. 

He*s one whofe Works, in times to come. 
Will be as Honour'd, and become 
Deathlefs as Bens or Cowley s sore, ) 

As Beaumont, Fletcher, or Shake/pear > 
One he himfelf is pleard t'admire. ) 

Nor could thefe Laureats living, be 
fietter prefer*d, or lov'd than he. 

1682. Jheta de TVistibus : or { the I foefs Com- 
plaint, A / Voem.l In four Canto's./ Ovid, de 
Trist./ Parve, nee invideo, sine me Liber ibis in 

Vrbem : / Hei mihi ! qu6 / London, / Printed 

for Henry Faithome and John Kersey, at the j 
Rose in St. Pauls' Church- Yard. 1682./ 40. 
(Third Canto), p. 21. 

"The Authors Episde" is Dated at Dinger the Tenth day of January 
168;. 

[E. D0WDE\.] 
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NAHUM TATE, 1682-5. 

I. Yet he prefurnes we may be fafe to Day, 
Since Shakefpear gave Foundation to the Play s 
'Tis Aher'd — and his facred Ghoft appeaf'dj 
I wifli you All as eafily were PleaPd : 
He only ventures to make Gold from Oar ; 
And turn to Money, what lay dead before. 

I. 7'Ael Ingratitude / of A / Common- Wealth : j or the Fall 
0/1 Caius Martitis Con'olanus./ As It Is / Acted \ at the\ 
Theatre- Royal.\ By N, Tate, I » » » » London, / 
Printed by T, M.for Joseph Hindmarsh, at the Blach- 
Bull I in Comhill. 1682, s^o. Prologue. 

a. Our Trinculo and Trapp'lin were undone. 
When Limes more Farcy Monarchy begun. 

3. Prologue to Cuckolds- IlaveHt or an Alderman no Conjurer. 
1685, 4/a. (See p. 283.) 

[B. N.] 
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JO. HAINS, 1683. 

Go then thou Emblem of their torrid Zeal, 
Add flame to flame and their llid' tempers Neal, 
•Till they grow dudile to the Publick Weale. 
And fince the Godly have efpoufd thy Caufe, 
Don't fill their heads with Libertys and Laws, 
Religion, Privilege, and lawlefs Charters, 
Mind them of Falfiqffs Heir apparent Garters, 
And keep their outward Man from Ketches Quarters. 



} 



A / Satyr / against / Brandy. / Written by Jo. Hains, as Ai 

saith himself. I 
Printed for Jos, Hindmarsh at the Black-Bull in Cornhill, 1683. 

[A Broadside, 839. m. 22 (art. 19) Brit. Mus.] 

F. J. F. 
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♦ THOMAS SOUTHERNE, 1684. 
Alph[onso], 'Tis enough you know him. 
jRo^[ero]. Know him ! ah God help thee, and tlie quantity of 
thy Brains, by thy impertinent Catechifra. 

Alph. Why then old Truepenny the Duke b now moft 
violently in labour. 

Rog. In labour ! Alas, I am in pain for thee. 

TA^ I Disappointment I or the I Mother in Fashion,! A 9 
Play! As it was Acted I at the j fheatre RoyaLj Written 
by I Thomas Sovtheme./ . . . London :/ Printed for 
Jo. Hindmarsh, Bookseller to his Royal Highness^! at 
the Black BuU in Comhil. 1684./ 4***. ^^l ///• 
sc. I. /. 31. 

This is possibly a recollection of Hamlet's ' Truepenny ' and ' old mole * 
(I. V. 150, 162), tho Truepenny is usd in Nashe's Almond for a Parrat^ 
1589 (Collier). Dr. Ingleby refers also to the Retume from Pemassvs, 
London, 1606, Act IL sc. iv. sign. C 3, back. Hazlitt's Dodsley, ix. 138— 
" What haue we here, old true-penny come to towne, to fetch away the 
lining in his old greasie slops? then ile none :"~and to IVifs Interpreter ^ 
16.., p. 85, where one Margaretta says, " Thou art still old Truepenny." 

But the reference to Hamlet in the quotation from Marston's Malcontent, 
1604, III. iii. (due to Steevens), in the Centurie, p. 66, seems clear ^ ; and 
Mr. Aldis Wright says (Clarendon Press Hamlet, p. 146-7), Congreve pro- 
bably had Hamlet in his mind " when he makes a son irreverently address 
his father as 'old True-penny,*" Love for Love, iv. 10, A.D. 1695.* Sec 
Forby's Vocabulary of East Anglia, p. 357, or Halliwell's Diet which sajrs: 
"Generally, ' Old-Truepenny,' as it occurs in Sh. Hamlet," that is, does 
not occur ; the old there belonging to mole. — F. J. F. 

1 It begins with *^ lUo, ho, ho,** and contains 5 misprints ace. to C 34. 
1. 40, printed from C. 39, 1. 

'* Illo, ho, ho, ho, arte there olde true penny? 
Where hast thou spent thy selfe this morning ? I see flattery in 
Thine eies, and danmation in thy soule. Ha thou huge rascall 1 " 

» " Val[entine]. A ha ! Old Truepenny, say'st thou so ? 
Thou hast nick*d it.*' — Loue for Loue, 1695, p. 58. 
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HENRY BOLD, bef. 1683. ? bef. 1664, see p. 206 abuv. 

On the Death of the late Tyrannical Ufurper, 
Oliver Cromwel. 

GOne with a Vengeance! had he twenty lives 
He needs muft go (they say) the Devil drives. 
Nor went he hence away, like Lamb fo mild 
Or Falftaff-wife, like any Chrifome-Child 
In Arthurs Bofom, he's not hu(h, yet dy*d 
Juft as he did, at turning of the Tide , 
But with it fuch [a] wind, the Sails did fwell, 
Charon ne're made a quicker pafs to Hell. 

Now, as there muft be wonder to pretend 
Every notorious Birth, or difnial end, 
Juft as when Hotfpurs Grannaras Cat (of Yore) 
Did Kitten, or when Pokins loft a Bore, 
So when this prodigy of Nature fell. 
Her felf feem*d half unhing'd, Tempeft foretell 
Direful Events, Boreas was out of Breath 
Till by his Soul infpir*d at his Death. 

Latine Songs, / With their / English : / and / Poems, f 
By Henry Bold, / Formerly of N. Coll. in Oxon, afler- / 
wards of the Examin'^rs Office in / Chancery. / Collected 
and perfected by / Captain William Bold, / {motto from 
Hor. 2, L. 2. Ep. II) London, Printed {ox John Eglesfidd 
Bookseller at the / Marigold neai Salsbury Court in 
Fleet' \ street. MDCLXXXV. p. 159. 



V HENRY BOLD, BEf. 1685. 28a 

The first allusion is to Mrs. Quickly's account of FalstafTs death in 
Untry V, II. iii. 9—13, 

" Hostesse, Nay sure, hee's not in Hell : hee's in Arthurs Bosome, if 
euer man went to Arthurs Bosome : a made a finer end, and went away 
and it had beene any Christome Child : a parted eu'n iust betweene Twelue 
and One, eu'n at the Turning o' th' Tyde : " I Folio, p. 75, col. 2. 

The second is to Hotspnr** speeches in i Henry IV^ III. i. 18-21, 33-35f 

" (GUn and at my birth 

The frame and huge foundation of the earth 
Shale ed like a coward.) 

Hci. Why so it wottlde haue done at the same season if your mothers cat 
had but kittend, though your selfe had neuer beene borne. • • • • « 

• • . At your birth 

Our Grandam earth, hauing this distempenUure^ 
In passion shooke." 

Hy. Bold of New, Antony Wood has only as writing forepraise Teiaes to 
Wm. Cartwright's Poems. Ath, Ox, iii. 70. He may have been a relative 
of Henry Bold of Christ Chnrch, as some ChristChurch men wrote forepraise 

" poems to his postumous volume then." Ant. Wood enters Henry 

Bold of Ch. Church as one of the Proctors, Apr. 9, 1662 {Fasti ii. 261, Ath, 
Ox, ed. Bliss, iv.), and under 1664 has "Batchelors of Divinity, July 5. 
Henry Bold of Ch. Ch. He was at this time diaplain to Henry lord 
Arlington, by whose endeavours he became not only fellow of Eaton ColU 
Ivut chaunterof the church at Exeter. ^ He died in Fiance (at Montpelier 
as 'twas reported) either in the latter end of September, or beginning of 
Oct. 1677." 

> He was succeeded in this post by Geo. Hooper, afterwards Dean of 
Canterbury. Ath. Ox, iv. 642. See also iv. 634. 
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NAHUM TATE, 1685. 

Wyn[ny (Security's Wife)], Ay, but there is a pretty play in 
Moor-Jields. 

: Sec[XLr\ty]. Why, I will ad thee a better Play my felf. WTiat 
wilt thod havfe ? The Knight of the Burning Peftle ? or, the dole- 
ful Comedy of Piramus and Thi/be ? That's my Mafter-Piice ; 
when Pirafnus comes to be dead, I can a^ a dead- man rarely. 
The rageing Rocks, and Jhlvering Shocks, Jhall break the Locks of 
Prifon Gates; and Phoebus Carr, /hall Jhine from Far, to make 

and marr thefooiyji Fates. Was not that lofty, now ? Then 

there's the Lion, Wall and Moori/hine, three Heroick Parts -, I 
play'd 'em all at School. I roar'd out the Lion fo terribly, 
that the Company call'd out to me to roar again. 

Cuckolds- flaven : / <?r, an / Alderman j No Conjurer. J A / 
Farce,! Acted at the Queen* s Theatr j in Dorset Garden./ 
By N. Tate./ London, / Printed for J, If,, and are to- be 
sold by Edward Poole, / next door to the Fleece Tavern in 
Comhill. 1685./ 4«o. Sec p. 278, 1682. /. 16. 



[Quoted (without italics, &c.) in Mr. Halliwell-Phillipps's Memoranda on 
the Midsummer Night s Dream^ 1879, p. II. The passage is Bottom's: — 

" I could play Ercles rarely, or a part to teare a Cat in, to make all split 
the raging Rocks ; and shiuering shocks shall break the locks of prison 
gates, and Phibbus carre shall shine from farre, and make and marre the 
foolish Fates. This was lofty." M, N Dreame^ 1st Fol. p. 147, col. 2. 

" Let mee play the Lyon too, I will roare that I will doe any mans heart 
good to heare me. I will roare, that I will make the Duke say, Let him 
roare againe, let him roare againe."— ib. F. J. F.] 
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N. TATE, 1686, 

TO THK 

AUTHOR [Sir Francis Fane]. 

WHen oW the Wwrld the mild Auguilus reign a, 
Wifs Empire too the Roman Poeii gcan'd : 
So when thefirjl aufpicious James pqOeJl 
Our Brittifh IVorld, and in Pqf^ng hleji; 
Our Poets wore the Lawreh of the Age, 
ff^ile Sl>^ke^pear, Fletcherj Johnfon Crown d the Stage. 
And thJ our CcdzTsJince have raij^d the State, 
Our Poetry /trains the Roman Fate*, 
In lefs mfays fuccejfful we have been. 
But loft the Nobler Province of the Scene: 
Perveriers, not Reformers of the Stage, 
Depraved to Farce, or morefantqftick Rage, 

How therefore Jhall we Celebrate thy Name, 
Whnfe Genius hasfo well retrieved our Fame ? 
Whofe happy Mufefuch Wonders can impart. 
And temper Shakefpear's Flame with Johnfon'i Art, 
Whofe Characters fetjufl Examples forth ; 
Mix Humane Frailties with Heroick Worth : . 
Shunning th* Extreams in Modem Heroes feen. 
Than God^s more perfeB, or more frail than Men, 
With Reqfon, Nature, Truth, our Minds you treat, 
Andjhew a Prince irregularly great, 

FRRSH ALLUSIONS. X 
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A generous Souljlormd by impetuous Love^ 

Which yet from Virtue's Centre /corns to move. 

Thus while the Hero does himfelf dtfeat, 

Your Tamerlane is rendred truly GREAT. 

When by his Troops whole Empires were orthrown, 

'Twos Fortune's JFork, tfds Cimqueji was his own. 

Your Monarch rages in Othello's Strein, 

lago in Ragalzan lives again. 

Not Hecuba like your Defpina Rag*d, 

Like Her, for Empire and a Monarch's Fate engaged: 

With Iphigene your Fair Irene vies. 

And falls a more lamented Sacrifice. 

Your Stile, thojuJl,fubfervient to the Thought; 
So Milton, by Aonian Mufes taught. 
Your Numbers in MajeJHc Plainnefs wrought,^ 



tight; I 
t,K.. ) 



Thus, for a Theatre the World you find. 
And your Applauding Audience, AU ManJtiad. 

N. TATE. 

The / Sacrifice./ A / Tragedy./ By the Honourable / Sir 
Francis Fane»/ Knight of the Bath./ Licensed,/ May 4, 1686./ 
/^(f. VEstrange.l London, / Printed by 7. R. UxJokH Wdd 
at the Crown \ between the TempU Gates in FUttstrett,\ 
1686./ 4to. 

Dramatis Personse. — Thmerlane the Great : Bajatd, Emperor of the 
Turks. Ragaltan, one of Tamerlane's Chief Officers : a Villain. Irene, 
Tamerlane's Daughter : Despina, Bajazet's Wife. 



» • So Milton,' &c., omitted in 3d ed. 1687. * Strein' is printed ' Strain.' 
-lb. 

[Sir Francis ought to have paid well for Tate's praise. F. J. F.] 
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THO. JEVON, 1686. 

Therefore if in greater and more evident Points the Lawyer can 
no more be without his Fee, than the Lord Chancellour his Mace, 
or a Poet without Errors, (mi/ feif alone exempted) whyjhoud the 
JudgmefJ of a Man that is partially byafs'd againjl the Bandiili, 
rule the Author s opinion in his own Hemifphere, and discufs at 
large the Virtues of Jobfon'^ Wife, without the Management oj 
Hobbs his Leviathan ? Whyjhoud Shakefpear, Johnfon, Beau- 
mont, Fletcher, that are no way Adequate to the profound Intel^ 
leSis of my prefent Atonement^ he ranked above the Laborious, tho 
dull States-man, 

— Sed Vallum Vaftior Ipfe, 
Suftnlit -ffigyrde.s,! &c. Ov. Metam. 

The Preface to The / Devil of a Wife, / or a / Comical Trans- 
Jhrmatian.} As it is Acted by their Majesties / Servants at the 
Queen's Theatre in / Dorset Garden./ Vini, Vidi, Vici. / 
Licensed March 30th. 1686. R, L, S./ Loftdotty / Printed, 
by y. Heptinstall, for J, EagUsficld / at the Marigold over 
against the Globe-Tavern in / Fleet-Street. MDCLXXXVI./ 
4to./ 



[Ib excuse of the chaff above, may be cited " The Epistle Dedicatory. 
To my Worthy Friends and Patrons at Lockets Ordinary. 

'* You are not to be told, that Poets are sawcy, very sawcy, mighty sawcy, 
but your (wou'd be) Poet, or Farce Snipper Snapper, such a Promiscuous 
Riddle me Re, as my self always super-abounding ; Therefore do I heartily 
hope, but more humbly entreat, that with the Piercing Eye of Understand- 
ing, and through the Orbicuous Glass of Reason, you will perfectly discern, 
and then wholly attribute the bold Presumption of this sharp Epistle (as I 
may justly term it) to my Seeming self as Audacious Jevon the Poet, and 
not to my Real self as Modest Mr. Jevon the Player."— F. J. F.] 

> 'iEgydes ' (Theseus, son of iGgeas) in subsequent editions (1693, 1695, 
1724, 1735) is printed incorrectly ' iEgynes.' The passage really is : 

** Antiqutts crater, quem vastum vastior ipst 
Sustolit iEgides ;" {Metam, xii, 235-6.) 
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APHRA^ BEHN, 1686. 

Bred![wel]. 'Tb a pretty convenient Tub Madam. He may 

lie along in*t, there's jull room for an old Joyn*d Stool belides 

the Bed, which one cannot call a Cabin, about the largeneis of 

a Pantry Bin, or a Usurer's Trunk, there had been Domex* 

Curtains to't in the Days of Yore; but they were now 

annihilated, and nothing left to fave his Eyes from the Ligbit, 

but my Land-ladies Blew Apron, ty*d by the firings before the 

Wuidow, in which flood a broken (ixpenny Looking-Glafs, that 

{how*d as many Faces, as the Scene in Henry the Eighth, which 

could but jufl ftand upright, and then the Comb-Cafe filld it. 

Tlkf I Luckey Charue, \ oran j Aldemians / Bargain,! A / 
Comedy, I As it is Acted by their Majesty s / Servants, j 
Written by Mrs. A, BeAn, / i687.>/ 4to./ [>. lo]. 
Halli well's Falia Shakespeare^ xii, 6i. 

Is that any niore than you fee in the mofl celebrated of your 
plays ? as City Politicks, the Zady Mayorefs, and the Old Law- 
yers JFife, So in that lucky play of the London Cuckolds, And 
in that good comedy Sir (^ourtly Nice, Valentinian, * * * In 
Falentinian, fee the Scene between the Court Bawds, And 
Valentinian all loofe and rufl'd a Moment after the Rape and 

* The Mus. Catalogue calls her * Aphara.' 

' Dormer (in Halliwell). But Domex is in the Museum originaL It is 
the Italian * Spalliera ... a kinde of stufTe made for hangings called 
bamix.* 1598. Florio. 

Domex too in Behn's Plays, Histories, and Novels, 6 vols. 187 1, Vol 
III. p. 178, and Behn, Plays, 4 vols. 1724. Vol. iii. p. 178. 

* This may be Printed, April 23, 1686. R. P. / London,! Printed by R, 
H, for W, Canning, at his Shop in Vine- Court, Middle-Temple, 1687. 
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all this 70U fee without fcandal, and a thoufand others. The 

Moor of Fenice in many places. The Maids Tragedy. — • • • 

All thefe I Name as fome of the beft Plays I know j If 1 fhould 

repeat the Words expreft in thefe Scenes I mention, I might 

juftly be charg d with courfe ill Manners, and very little Modefty, 

and yet they fo naturally fall into the places they are deiigned for, 

and fo are proper for the Bufinefs, that there is not the leaft Fault 

to be found with them 3 though I fay thofe things in any of mine 

would damn the whole Peice, and alarm the Town. • * • 

And this one thing I will venture to fay, though againfl my 

Nature, becaufe it has a Vanity In it : That had the Plajrs I have 

writ come forth under any Mans Name and never known to 

have been mine ; I appeal to all unbyad Judges of Senfe, if they 

had not faid that Perfon had made as many good Comedies, as 

any one Man that has writ in our Age ; but a Devil on*t the 

Woman damns the Poet. 

i&. A 4. Mn. A. Befan's IVe/ace to The Luekey Chance. 

[F.J. F.] 



a8Q 



APHRA BEHN/ 1687. 

The Defence of the Hrjl [the Pulpit] is left to the Reverend 
Crown, hut the departing Stage can he no otherwife rejiord, hut hy 
fome leading Spirits, fo Generous, fo Puhlick, and fo Indefatig- 
able as that of your Lord/liip, whofe Patronages are fufficient to 
fupf}()rt it, tvhnfe IFit and Judgment to defend it, and whofe 
Goodnefs and Quality to jujiifie it; fuck Encouragement woud 
infpire the Poets with new Arts to pleqfe, and the ASlors with 
Indujhy. 'Twos this that occajioned fo many Admirable Plays 
heretofore, as ShakefpearV, Fletcher'^ and lohnfonV, and *twas 
this alone thai made the Town able to keepfo many Plau-houfes 
alive, who now cannot fupply one. 

" Emperor / of the / Moon : / A / Farce./ As it is acted 
by Their / Maiesties Servants, / At the / Queens The- 
atre./ Written by Mrs A. Behn.l London : / Printed 
by R, Holt, for Joseph Knight, and Francis \ Saunders, 
at the Blew Anchor in the lower Walk of the / New Ex- 
change, 1687. / i^. Dedication " to the Lord Marquess 
of Worcester," sign, A3. 

PoNsoNBY A. Lyons. 



1 Mrs Behn got more credit as an authoress than as a translatress :-^ 
I'd let him take Almanzor for his Theme ; 
In lofly Verses make Maximin Blaspheme, 
Or sing in softer Ayres St. Katharines Dream. 
Nay, I cou'd hear him damn last Age's Wit, 
And rail at Excellence he ne'er can hit ; 
His Envy shou'd at powerful Cowley rage. 
And banish Sense with Johnson from the Stage ; 
His Sacrilege should plunder Shakespear^s Urn, 
With a dull Prologue make the Ghost return 
To bear a second Death, and greater Pain, 
While the Fiend's Words the Oracle prophane ; 
But when not satisfy'd with Spoils at home, 
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The Pynile wou'd to foreign Borders roam ; 
May he still split on some unlucky Coast, 
And have his Works or Dictionary lost ; 
That he may know what Roman Authors mean, 
No more than does our blind Translatress Behny 

A Satyr on the Modem Translators. By Mr P ^r. p. 

119. Printed in Pecunia obebliunt Omnia./ "Money / 
Masters all Things : / or, Satyrical Poems, / shewing / 
The Power and Influence of Money / over all Men / of 
what Profession or / Trade soever they be./ To which 
are added, / A LenUn Litany ^ by Mr C — -</, / a Satyr 
on Mr Dryden^ and several / other Modem Translators ; 
also a Sd\tyr on Women in general : Together with/ 

Mr OUham'^ CkaracUr of a cer/tain Ugly Old P 

{Pnacher, see pp. 131, 132] »»»♦♦» Printed, and 
Sold by the Booksellers of I London z,nd IVestmmsUr, 
1698." 

This Satyr is not in the edition of P€cuma published at York 1696, 4^ 
P ^r, C--<I, and P are conjectured in the British Museum Cata- 
logue to be Prior, Coward, and Player. In the Supplement to the Works of 
the Most cdebraUd Minor Poeis^ London, F. Cogan, 1750, Part IL p. 12, 
it is placed first among " Poems by Mr Prior."— PoNSONBY A. Lyons. 

> Lycidus, or the Lover in Fashion, translated by Mrs A. Behn, 1688 • 
4to —Bohn's Lowndes^ i 147. 
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MARTINI CLIFFORD, 1687. 

But I might have (pared this Quotation, and you your avow- 
ing : For thb Chara6ter might as well have been borrowed from 
fome of the Stalls in Bedlam, or any of your own hair-brain'd 
Coxcombs, which you call Heroes, and Perfons of Honour. 
I remember juft fuch another fuming Achilles in Shake/pear, 
one Ancient Piftol, whom he avows to be a man of fo fiery a 
temper, andfo impatient of an injury, even from Sir ^ohn Faljlcff 
his Captain, and a Knight, that he not only difobeyed his Com- 
mands abnut carrying a Letter to Mrs, Page, but returned him 
an anfrver as frill of contumely, and in as opprobrious terms as he 
could imagine,* 

Let Vultures gripe thy guts, for gourd and FuUam holds. 
And high and low beguiles the rich and poor ,* 
Tejler Fll have in pouch, when thoujhalt lack, 
Bafe Prygian Turk, &c. 

Let's fee e'er an Abencerrago fly a higher pitch. Take him 
at another turn quarrelling with Corporal Nym, an old Zegri : 
The difference arofe about mine Hoftefs Quickly (for I would 
not give a Ru(h for a man unlefs he be particular in matters of 
this moment) they both aimed at her body, but Abencerrago 
Piftol defies his Rival in thefe words: 

Fetch from the Powdring-Tub of Infamy 
Thai Lazar-Kite of Creffids kind, 

1 The Brit. Mus. Catalog givs an alternativ ' Matthew ', but * Martin' is 
stgnd at the foot of p. i6 of the Naia, 
• Merry Wives of Windsor, 



MARTIN CLIFFORD, 1687. ^9^ 

Doll Tearflieet,^^ hy name, and her efpoufe: I have and 

I will held 
The quondam Quickly for the onelyjhe^ 
And paaca . • . • , 

There's enough. 

Notes / Upon / Mr. Dryden's Poems / In / Four Letters./ 
By Af. Clifford^ late Master of the / Charter-House, 
London,] To which are annexed some Reflections upon 
the / Hind and Panther, By another Hand./ [motto 
from] Juven. Sat 7. London. Printed in the year 
•1687./ The Second Letter, p. 6-7. 

But pray give me leave without any offence, to ask you why 
it was a Fault in Shakefpear, that his Phys were grounded upon 
Impqfflbilities, and fo meanly written, that the Comedy neither 
caufed your Mirth, nor the [p. S]ferious part your Concernment ? 
This you fay in your Poftfcript »^. p. 7-8, 

Mr. Dryden, 

THere is one of your Virtues which I cannot forhear to 
animadvert upon, which is jrour excefs of Modefly ; When 
you tell us in your Podfcript to Granada, That Shake/pear is 
below ♦ the Dulleft Writer of Ours^ or any precedent Age. In 
which by your favour, you Recede as much from your own 
Right, as you difparage Almanzor, becaufe he is yours, in pre- 
ferring Ben. yohnfons Cethegus before him 5 faying in your 
Preface, that his Rodomontadoes are neither fo irrational as the 
others, nor fo impoffible to be put in execution. 

ih. The Third Letter, p. lo-ii 

We follow Fate which does toofajl purfue. 
*Tisjuft that Flames Jhould be condemn d to Fire. 

You muft not take it ill, Mr. Dryden, if I fufped both thofe 
Verfes to have a ftrong tindure of Nonfenfe, but if you*l defend 
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MARTIN CLIFFORD, 1687. 



'em, of all loves I beg of thee that thou would'ft conftrue them, 
and put them into fenfe: for to me, as Parfon Hugh fays in 
Shakefpear, they (eemed Lunacies, it b mad as a mad Dog, it is 
afFedatioas.^ ib. p. 12. . — F. J. F. 

^ This was an adjective then new to the English langaage^ I bdieve, made 
by the compositor turning the h of the Webh Parson Evans's ' it is affec- 
tations ' in Aftrry Wives, I. L 150. The short extract containing it was the 
only one sent-in for the word for the Philological Society's new English 
Dictionary. As * affectations' has more ridicule m it than ' affected '» it 
should be kept and ozed. 
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GERARD LANGBAINE, 1688. 

[See the first aHonon to Sh. in this volume, under Kirkman, 1661, 
above, p. 19a] 

But before I quit this Paper, I defire my Readers leave to take 
a ViewofVhgianes ingenenl, and that we tnay ohferve the differ" 
ent proceedings between the Ancients and our Modem Writers, 
* * ♦ [Sig. a] 

But let us now obferve how thefe Eminent Men [Virgil, Ovid, 
and Terence] manage what they borrowed; and then compare them 
with thqfe of our times* FitA, They propoj'd ^ themf elves thofe 
Authors whofe Works they borrowed from, for their Model 
Secondly, They were cautious to borrow only what the^ found 
beautiful in them, and rgeSUd the rejl, ♦ ♦ ♦ Thirdly, They plainly 
confefsd what they borrowed, and modejlly qfcriFd the credit of it 
to the Author whence *twas originally taken. * * * * [Sig. a, 
back] 

Laftly, Whatfoever thefe ancient Poets {particularly Virgil) 
copyedfrom any Author, they took care not only to alter it for their 
purpofe ; but to add to the beauty of it : and afterwards to infert 
it fo handfomly into their Poems, {the body and Oeconomy oj 
which was generally their own) that what they borrow* d,feemed 
of the fame Contexture with what was originally thars. So that it 
might be truly faid of them ; Apparet unde fumptum fit, aliud 
tamen qpkm unde (it, appareu 

ffwe now on the other fide examine the proceedings of our late 
Englifh Writers, wefhall find them diametrically oppqfite in all 
things, Shakfpear and Johnfon iiideed imitated thefe Illufirious 
Men I have cited; the one having borrowed the Comedy of Errours 
from the Menechmi of Plautus ; the other has made ufe not only 
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of him, but of Horace, Ovid, Juvenal, Salust, and fevered others, 
according to his occqfions : for which he is commended by Mr. 
Dryden, as having thereby beautified our Language : ♦ ♦ ♦ p^,^ ^ 
But for the niqft part we are treated far otherwife ; not with 1 °^ 



round Roman fVit, as in Ben*s time, but with empty French 
Kic\Piaws, which yet our Poetical Rof^sferve up to us for Regales 
of their own Cookery ; [Sig. a. 2] 

*T%s true indeed, what is borrowed from Shakfpeare or Fletcher, 
is ufually ownd by our Poets, becaufe every one would be able to 
conviSl them of Thefts fhould they endeavour to conceal it, [Sig. 

8 3,] 

Preface to i)ltoinii8 CTriump^ans : / Or the / Plagiaries / 
of the / English Stage ; / Expos'd in a / Catalogue / of 
all the / Comedies, Tragi-Comedies,' Masques, Tragedies^ 
Opera^s, Pastorals, Interludes, &c. Both Ancient and 
Modem that were ever yet Printed in Engllish, The 
Names of their Known and Supposed Authors./ Their 
several Volumes and Editions : With an Account of/ the 
various Originals, as well English, French and Italian 
as / Greek and LaHne ; from whence most of them have 
Stole / their Plots./ By GERARD LANGBAINF 
Esq ***** London : Printed for A^. C & are to he 
sold by Sam. Holford^ at the Crown in the Pall Mali. 
I68a/ 4**. 



At pp. 21, 22, is a catalogue of Shakespear's plays mcluding Cromwell's 
History; "John K. of England, 2 Pts. H. Fol."; Locrine's Tragedy; 
London Prodigal ; Old-Castle, Lord Cobham's Life and Death ; Puritan 
Widow ; Yorkshire Tragedy ; Birth of Merlin— 41 entries— with notes of 
he sources of most of the plays. At the end of the thin volume is an 
Alphabetical Index of Plays. 

PONSONBY A. LYOBTS. 
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GERARD LANGBAINE (?), 1691. 

To day, the Poet does not fear your Rage, 
Shake/pear by him revived now treads the Stage : 
Under his facred Lawrelb he fits down 
Safe, from the blaft of any Criticks Frown. 
Like other Poets, he*ll not proudly fcorn 
To own, that he but winnow*d Shake/pears Com ; 
So far he was from robbing him ofs Treafure, 
That he did add his own, to make full Meafure. * 

Ah Account of the Engiish Dramatick Poets, p. 465, 169 1 [^o\ 



[Langbaine on Shakespeare, speaking of Ravenscroft, and haying given 
the words quoted from Ravenscroft's preface to Titus Androniais, in Cen' 
turie of Prayse, p. 404, says, "I shall not engage in this Controversy, but 
leave it to [others] . . . But to make Mr. Ravenscroft some reparation, I 
ynUl here furnish him with part of his Prologue, which he has lost ; [Ravens- 
croft states he had lost both Prologue and Epilogue] and if he desire it, 
send him the whole." The last lines seem to be a skit modelled on Ravens- 
croft's own words in his Epistle to the Reader — " Compare the Old Play 
with this, you*l finde that none in all that Authors [Sh.] Works ever 
receiv'd greater Alterations or Additions, the Language not only refin'd, 
but many Scenes entirely New : Besides most of the principal Characters 
heightened, and the Plot much encreas'd." — B. N.] 
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PlajB Printed for Henry Herringman, and Sold by Jbfeph 
Knight, aud Francis Saunders. 



By Mr. Shakefpear. 



Hamlet. 
Macbeth. 
Julias Caefar. 



List of Plays on p. 68 of "A / Fool's Preferment, / Or, 
The / Three Dukes of Dunstable. / A Comedy./ As it 
was Acted at the Queens Theatre in / Dorset-Garden^ by 
Their Majesties Ser./vants./ Written by Mr. L^urfey,] 
Together, with all the Songs and Notes to 'em, / Excel- 
lendy Composed by Mr. Henry PurcclL 1688. / Licensed, / 
May 21, 1688. ^. /»./.., . Printed for>x. Knight, 
and Fro. Saunders at the Blue Anchor j in the Lower 
IVaih of the New Exchange hniht Strand, 1688./ 



Shakspere comes after Beaumont and Fletcher, the Duke of Newcastle^ 
Earl of Orrery, Mr. Wicherly, Major Porter, Sir Geoige Etherege, Mr. 
Dryden, Mr. Shadwell, Mr. Killigrew. He is before Mr. Cowley, Sir 
Charles Sydley, Sir Samuel Tuke, Sir Francis Faae, Mr. Caril, and 
Plays • By Seraal.'— F. J. F. 



\ 
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T. BETTERTON, 169a 

Epilogue. p. 75. 

• • * « • 

IFhen this is brought to pafs, I am afraid 
That in a Ptay-houfe I shall dye a Maid; 
That Miracles dont ceqfe, and IJhallfee 
Some Players Martyrs for their Hon^y. 
J. H. - - - the greatefl Bigot of the Nation, 
And fee him hum for Tranfubflantiation, 
Or hope to fee^ from fuch a Mongrel breed. 
Wit that the Godlike Shakefpear^o// exceed; 
Or what has droptfrom YXeichtTS fluent Pen, 
Our this days Author^ or the Learned Ben. 

1690. Thomas Betterton. Epilogue to his alteration of 

Beaumont and Fletcher's Prophetefs^ after the Manner of 

an Opera. ^ 

The Epilogue is anonymous. 

Betterton's * Godlike' Shakspere, matches Crowne's 'Divine' (p. 262 
above), and Nat I^s ' immortal ' (p. 264). As there are not too many of 
such epithets in these Additions, or the Centurie, I add Powell's ' immortal' 
of 1696 :^ 

' Now if the World has made so little Provision for the maintenance of the 
Muses, (as kind Davmants too true Oracle teOs us,) I'm afraid upon due 
Examination, that little Bread they gather will be found almost all glean'd 

1 The / Prophetesse / or, the / History / of / Dioclesian / Written by 
Francis Beaumont and John FUUker,\ With / Alterations and Addi- 
tions, / after the Maner of an / Opera./ Represented at the / Queen's 
Theatre, / By their Majesties Servants./ London^ / Printed for Jacob 
Tonson at the Judges Head in Chancery Lane, 1690. — Epilogue, p. 75. 
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from a Theatre ; one kind honest Actor, that frets and struts his hour upon 
the Stage (as the Immortal Skaksphcar has it,) is possibly a greater Bene- 
factor to the Muses, then the greatest' Family of Grandees that run Pedigrees, 
and track Originals up from the Conquest.' 

1696. G. Powell. The Epistle Dedicatory to 7*^ 7hsr^«rv«j^r^A9;r ; 
A Tragedy. London, 1696, 4^^ 

F. J. F. 
- 

» The / Treacherous Brothers : / A / Tragedy :/ As it is Acted / At the / 
Theatre-Royal / By / His Majesty's Servants./ Written by / George 
Powdl.\ London, / Printed for W, Freeman^ at the Bible, over / against 
ihtMiddle-TempU'GatemFleei'Street.ieySJ 4^0 
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T. D'URFEY, 1690. 

Where Verfe has not the power to Influence, 

What method ever can reform the Sence ? 

Wliat would a Calo, or a Firgil be, 

Johnfon, or Shakefpeare, to the Mobile ? 

Or how would Juvenal appear at Court, 

That wriiing Truth had his Bones broken for *t f 

A new / Essay / In Defence of / Verse. / With a Satyr / Upon 
the Enemies of / Poetry, in ** New / Poems,/ Consisting of / 
Satyrs, / Elegies, / and / Odes : / Together with a / Choice 
Collection / Of the Newest / Court Songs,/ Set to Musick 
by the best Masters / of the Age./ All Written by Mr. 

L^Vrfey,\ Lontion, Printed for J. Bullord, at the Old / 

Black Bear in St. Pauls Church- Yard, and / .4. Ropir, at the 
Bell near Temple-Bar, 1690/' p. 5.— F. J. F. 



FRESH ALLUSIONS. 
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? ANON., or WM. MOUNTFORT, 1690. 

Here [says Wm. Mountfort] is another facetious piece, as 
Ironically meant, as the former was serioujly defigned ; it wasfent 
me as from a Woman, to make it go down the glibber ; and I 
think I could not do the Author jujlice {any other way) but in 
Printing it. 

Hail thou the Shakfphear of our prefent age. 
Who doft at once, fupply and grace the Stage 
"With different proofs of thy furprizing wit. 
Vying with what the eUabliOi'd Pens have writ. 

(Sign. A 4.) 

But to encreafe the wonder of thy pen. 
Thou art not now, more learn*d then Shakefpear then 
Who to th* amaze of the more Letter*d men. 
Minted fuch thoughts from his own Natural Brain, 
As the great Readers, fince could ne're attain. 
Though daily they the (lock of Learning drain, 

(Sign. A 4 back.) 

How long in vain, had Nature (Iriv'd to frame 
An afting Poet, till great Shakpher came / 
And thou the next wil't Rival him in Fame. 

(Sign, a.)' 

. The Preface to the Reader, to The j Successful Strangers^] 
a I Tragi-Comcdy / . . . . writtctt / by William Afount' 
fort / . . . . London / 1690, 4*0 / (See also p. 235. 
Did Mountfort himself write this skit on himself? 

F. J F. 



} 
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WILL: MOUNTFORT, 1691. 

But rtrtue, tko Jhefufferd long at Iqft, 
Was Crown d with a reward for what was pafl ; 
The honejl thinking Heathen ^«fu/'(/ the way. 
And handed Down the Moral calCd a Play : 
Old Bei). and Shakelpear copied what they writ, 
Then Downright Satyr was accounted unt ; 
The Fox and Alchymift expofd the Times, 
The Perfons then was loaded with their Crimes; 
But for the space of Twenty years and more, 
You've hifs*d this way of Writing out of door, 
And kick and winch when we but touch the fore} 
But asfome Fq/hions longjince ufelefs grown, 
Are now Revivd and all the Mode o* th* Town. 
Why mayn't the Antient way of Writing pleafe, 
And in its turn meet with the fame Succefs P 

Prologue to " King / Edward the Third, / with / the Fall of/ 
Mortimer/ Earl of / March./ An Historical] Play, / As it is 
Acted at the Thcatre-Royall, / By their Majesties Senrants./ 
London, Printed for J. Hindmarsh at the Golden-Ball against 
the / Royal Exchange 1691. 4*".--F. J. F, 



> Compare Caryl's earlier complaint :— 

A formal Critick with his vnse Grimaei 

fVi/l on the Stage appear with no ill grace: 

Most of that Trade in this Censorious Age 

Have little of the Poit, but his Rage : 

Perhaps oldjohsaon's Gall may Jill their Pen; 

But whereas the Judgment, and the salt of Ben ? 

1667. Jn. Caryl. Epilogue to The English Princess 
or, The Death of Richard the III. A Tragedy 
Written in the year 1666 and Acted at his Highness 
the Duke of York's Theatre. Licensed May a2 
1667. London, T. Dring. 1667. 4*. p. 66. 

Y 2 
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WILLIAM MOUNTFORT, 1691 

Indifferent Authors in moji Ages have been incouragd and 
prefervd under the Clemency of the Nobility, in hopes that they 
might be better : But thefeverity of our IFits would have thefrfl 
Plays which c^e now written, equal to the bejl ofBcn Johnfon, or 
Shakefpear : And yet they do notjhew that efieemfor their Works 
which they pretend to, or elfe are notfo good Judges as they would 
be thought : When we can fee the Town throng to a Farce,* and 
Hamlet not bring Charges: But not wit /{/landing they will be 
Criticks, and will fear ce give a man leave to mend ; 

The Dedication of * Greenwich-Park : / A / Comedy./ . . , 
Acted at the / Theatre-Royal / by Tlieir / Majesties 
Servants./ Written by William Mountfort./ London. 
.... MDCXCI. to the Right Honourable Algernon 
Earl of Essex.' 



* ITie author of Tunhridge Wells, or a Days Courtship, a Comedy, 1678^ 
in his Prologue complains, 

Th* Old English Stage, confin'd to Plot and Sense, 
* Did hold abroad buc smal^ intelligence. 
But since th' invasion of the forreign Scene, 
Jack pudding Farce, and thundering Machine. 
Dainties to your graue Ancestour's unknown, 
(Who never disliked wit because their own) 
There's not a Player but is turned a scout. 
And every Scribler sends his Envoys out 
To fetch from Paris, Venice, or from Rome, 
Fantastick fopperies to please at home. 
And that each act may rise to your desire, , i 

Devils and Witches must each Scene inspire, > 

Wit rowls in Waves, and showers down in Fire. — F, J, F. / 
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THO. SHADWELL, 1691. 

For the Magical Part, I had no hopes of emailing Shakefpear 
infancy, who created his Witchcraft for the mofl part out of his 
oivn imagination {in which faculty no Man ever excelled fum) and 
therefore I refoly*d to take mine from Authority. And to that 
and, thexe «( not one ASion in the Play^ nay fcarce a word 
concerning it, but is borrowed from fome Antient, or Modem 
WUchmonger which you wiUfind in the Notes, 

To the Reader. The / Lancashire WiUhes, / and / Ttgue O 
Divelly / the / Irish Priest./ A / Comedy. I Written by 
Thomas Shadwdl . . . / London, Printed * * * / 1691/. 
4". Sign. A 3. {Works, 1720, ii, 218.) 

F. J. F. 
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ELKANAH SETTLE, 1691. 

And now, after all my repented Follies, if an Unhappy Stray 
into Forbidden Grounds (like Trinculo from his Dukedom where 
he was almoU ftarv*d in*t) may be permitted to return to his 
Native Province, I am refolved to quit all pretentions to State 
craft, and honeftly fculk into a Corner of the Stage, and there 
die contented. 

Distressed Innocence: \ or^ \ the I Princess of PtrsicLJ A 
Tragedy, As it is Acted at the Theatre Royal by Their 
Majesties Servants. Written by £. Settle./ . . . / London / 
Printed by G. I. for Abel Roper at the Mitre near Temple- 
Bar in Fleet-Street. 1691, 4to. Dedication to John Lord 
Cutts^ Baron of Gowram* 



[Langbaine says it was printed 1690 ; possibly he put by mistake the year 
in which it was acted. — B. N.] 
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GERARD LANGBAINE, 1691. 

[p. 67, Dram. Poeis] and how llight an Opinion foever this 
Age may entertain of his [George Chapman's] Tranflations, I 
find them highly extoll'd in an Old Copy calFd a Cenfure of 
the Poets ^: which having fpoke of the Eminent Dramatick 
Poets^ as Shake/pear, Johnfon, Daniel, &c., it adds of Tranflators 
as follows, placing our Author in the firft Rank. 

* p. 95. [Crowne's] Henry the Sixth the Firft Part, with the 
Death of the Duke of Gloucejler; a Tragedy aded at the Duke*8 
Theatre^ printed in quarto Lond. 1681, and dedicated to Sr. 
Charles Sedley. [p. g6\ This Play is (if I miftake not) very 
much borrow'd from the Second Part of Shake/pears Henry the 
Sixth; tho* Mr. Crown with a little too much affurance 
affirms, that he has no Title to the Fortieth part of it. This 
Play was oppofd by the Popifh Fadion, who by their Power at 
Court got it fuppreft : however it was well receiv*d by the Reft 
of the Audience. 

[Crowiie's] Henry the Sixth the Second Part, on the Mifery 
of Civil- War ; a Tragedy aded at the Duke's Theatre, printed 
in quarto Lond, 1681. Part of this Play like wife is borrow'd 
from Shake/pear^ 

p. io3 [Sir W m. Davenant's] Law againjl Lovers, a Tragi- 

* Michael Drayton's * Of Poets and Poesie' : Elegies, 1627. See CeniurU 
p. 168. 

' Denham's lines on Cowley, Centurie, p. 343, are quoted by Langbaine, 
p. 83. 
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Comedy made up of two Plays written by Mr. Skakefpear, viz. 

Meafure for Meafurcy and Much Ado about Nothing. Tho' 

not only the Charadters, but the Language of the whole Play 

almoft, be borrowed from Shake/pear ; yet where the Language 

is rough or obfolete, our Author has taken care to polifh it : as 

to give, inflead of many, one Inftance. Shakefpears Duke of 

Vienna, fays thus ^ — 

I love the People; 

But do not like to Stage me to their Eyes : 

Though it do well, I do not reli/k well 

Their loud Applaufe, and Aves vehement : 

Nor do I think the Man offafe difcretion. 

That does afeSi it. 

[p. 109] In Sr. William's Play the Duke fpeaks as follows ; ' 

/ love the People ; 
But would not on the Stage fodute the Croud. 
I never reli/ht their Applaufe ; nor think 
The Prince has true difcretion who tiffeSls it. 

[p. 133] But had he [Dry den] only extended his Conquefts 
over the French Poets, I had not medled in this Affair . . . but 
when I found him fluflU with his Vidory over the great Scudery 
. . . and not content with Cohqueds abroad, like another Julius 
Cafar, turning his Arms upon his own Country ^ and as if the 
profcription of his Contemporaries Reputation, were not fufBcient 
to fatiate his implacable third after Fame, endeavouring to 
demolifh the Statues and Monuments of his Anceilors, the 
"Works of thofe his Illudrious Predeceflbrs, Shakefpear, Fletcher^ 
and Johnfon : I was refolv'd to endeavour the refcue and preferv- 
ation of thofe excellent Trophies of "Wit, by raifing the Pqffe- 
comitatus upon this Poetick Almanxor, to put a flop to his Spoils 

* Measure for Measure, Act I, Sc i. 
' Law against Lovers^ Act I, Sc i. 



GERARD LANGBAINE, 1 69 1. 308 

upon his own Countiy-men. Therefore I prefent my felf a 
Champion in the Dead Poets Caufe, to vindicate their Fame, 
with the fame Courage, tho' I hope different Integrity than 
Almanzor engag*d in defence of Queen Almahide, when he bravely 
Swore Hke a Ifero, that his Caufe was right, and She was 
innocent : [p. 134] tho' juft before the Combat, M^ben alone, he 
own'd he knew her falfe : ^ 

/ have out-facd my felf , andjuflify*d 
What 1 knew falfe to all the World befide. 
She was as Faithlefs as her Sex could be ; 
And now I am alone,fhesfo to me. 

But to wave this digreflion, and proceed to the Vindication 
of the Ancients ; which that I may the better perform, for the 
Readers Diverfion, and that Mr. Dryden may not tell me, that 
what I have faid, is hwi. gratis diStum, I fhall fet down the Heads 
of his Depofitions againft our ancient Englifh Poets, and then 
endeavour the Defence of thofe great Men, who certainly 
deferv'd much better of Pofterity than to be fo dilrefpectively 
treated as he has ufed them. 

Mr. Shakefpear as firft in Seniority I think ought to lead the 
Van, and therefore I fliall give you his Account of him as 
follows 2 : 'Shakefpear who many times has written . . . [see 
Centurie, p. 351 -a] e*re you defpife the other.' Speaking ot 
Mr. Shakefpear s Plots, he fays they were 'lame,* and that 
[p. 135] many of them [see Centurie, p. 350, 351] .. . your 
Concernment.* He fays further,* ' Mod of Shakefpear 8 Plays, 
I mean the Stories of them [see above, p. 226, 292] . . . and 
many others of them.* 

He Charaderizes Mr. Fletcher, who writ after Mr. Shakefpear,* 

* Act V, Sc. i. • Postscript to Granada, pag. 146. • IM'd, pag. 143. 

* Preface to Afock Astrologer, B. 4 [sec Cent, p. 352]. 

* Postscript, p. 144. 
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' As a Perfon that neither anderilood corred Plotting, nor that 
' which they call the Decorum of the Stage.* ... In another 
place he fpeaks of Fletcher thus ^ ; ' Neither is the Luxuriance of 
Fletcher a lefs fault than the Carelefsnefi of Shake/pear ; ' . . 
[P* '3^ ^ ^^ ^^ gr^^^ Ben John/on he deals not much better 
with him.* . . • 

Thefe are his own Words^ and his Judgment of thefe three 
Great Men in particular, now take his opinion of them all in 
general, which is as follows ^ ' ' But Malice and Partiality [p. 137] 
fat apart [see Centurie, p. 350], let any Man, who underftands 
Englifh, • . flaw in Sence.* In the next Page, fpeaking of their 
Sence and Language, he fays, ' I dare almofl challenge any Man 
' to iliew me a Page together which is corre6t in both.* . . 
Speaking of their Wit, he gives it this charader*, ' I have always 
* acknowledged the Wit of our Predeceflbrs, with all the Venera- 
' tion that becomes me -, but I am fure, their Wit was not that 
' of Gentlemen ^ there was ever fomewhat that was Ill-bred and 
'Clownifh in it: and which confeft the Converfation of the 
'Authors.* Speaking of the advantage which acrues to our 
Writing, from Converfation, he fays,* 'In the Age wherein 
'thofe Poets Iiv*d, there was lefs of Gallantry, than in oursj 
'neither did they keep the beft Company of theirs. Their 
' Fortune has been much like that of Epicurus, in the Retire- 
' ment of his Gardens 5 to live almoft unknown, and to be Cele- 
' brated after their Deceafe. I cannot find that any of them 
' were Converfant in Court, except Ben John/on : and his Genius 
' lay not fo much that way as to make an Improvement by it.* 
He gives this Chara6ter of their Audiences, • ' They knew no 
' better, and therefore were fatiffied [p. 138] with what they 
' brought. Thofe who call theirs The Golden Age of Poetry, 
' have only this Reafon for it, that they were then content with 

* Postscript, p. 146. • CenturU, p. 352. • Postscript, p. 143. ■ 

* Ibid, p. 148. ' CenturU, p. 148. * Ibid, p. 144. 
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' Acorns, before they knew the ufe of Bread ; or that " AXic opvo'c 
• was become a Proverb.* 

Thefe are Errors which Mr. Dryden has found out in the moft 
Corred Dramatick Poets of the laft Age. . . . 

I muft do Mr. Dryden this juftice^ to acquaint the World, that 
here and there in this Pojlfcript, he interfperfes fome faint Praifes 
of thefe Authors ; and beggs the Reader's Pardon for accuiing 
them, ^* Defiring. him to confider that he lives in [an] Age where 
' his leaft faults are feverely cenfur*d, and that he has no way left 
' to extenuate his failings, but by (hewing as great in tho£e whom 
' he admires.* 

Whether this be a fufficient Excufe or no, I leave to the 
Criticks: but fure I am that this [p. 139] procedure feems 
exa6Uy agreeable to the Charader which an ingenious Perfon 
draws of a Malignant Wit,* ' Who confcious of his own Vices, 
'and (ludious to conceal them, endeavours by Detradion to 
'make it appear that others alio of greater £ftimation in the 
' world, are tainted with the fame or greater : as Infamous 
'Women generally excufe their perfonal Debaucheries, by 
incriminating upon their whole Sex, callumniating the moft 
' Chaft and Virtuous, to palliate their own difhonour.* . . • 

[p. 140] But • . I ihall . . go on with the Thing I have 
undertook, (to wit) The Defence of the Poets of the laft Age. 

Were Mr. Dryden really as great a Scholar, as he would have 
the World believe him to be j he would have call'd to mind, 
that Homer, whom he profefleth to imitate, had fet him a 
better pattern of Gratitude, who mentions with Refped and 
Kindnefs his Mafter Phemis, Mentor of Ithaca, and even Tychius, 
the honeft Leather-dreffer. Had he foUow'd VvrgU, whom he 
would be thought to efteem; inftead of Reproaches, he had 
heap*d Pauegyricks on the Afhes of his Illuftrious Predeceflfors : 

^ Postscript, p. 148. * Dr. Charleton\ Different Wits of Men, p. 12a 
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and rather than have tax*d them with their Errors in fuch a rude 
manner, would have endeavoured to fix them in the Temple of 
Fame, as he did Mufceus^ and the Ancient Poets, in Elifium, 
amongll the Magnanimous Heroes, and Teucer*s OfT-fpring; 
(liling them,^ , . , , Pii VdteSy & Phceho digna locuti. Had he 
obferv'd Ovid*s Elegy ad Invtdos? he might have found that 
^ood-humour*d Gentleman, not only commending his Predecef- 
fors, but even his Contemporaries. But it feems he has follow'd 
Horace^ whom he boafts to have [p. 141] ftudied,' and whom 
he has imitated in his greateil Weaknefs, I mean his Ingratitude : 
if at lead that excellent Wit could be guilty of a Crime, fo 
much below his Breeding 5 for the very fufpicion of which, 
Scaliger (who like Mr. Dry den feldome fpares any man), has 
term'd him Barbarom.* Ingratus Horatius, aique animo harharo 
atque fervili ; qui ne d Mecenaie quidem abftinere potuit : Jiquidem 
quod aiuni, verum efl, Malthinum ah eo appellatum cujus demiffas 
noiaret tunicas.^ Mr. Dryden having imitated the fame Fad, 
certainly he deferves the fame punifhment : and if we may not 
with Scaliger call him Barbarous, yet all ingenious Men, that 
know how he has dealt with Skakefpear, will count him ungrate-- 
fill 3 who. by furbiihing up an Old Play, witnefs The Tempejl, and. 
Troiius and Crejfida, has got more on the third Day, than it's 
probable, ever Horace received from his Patron for any One 
Poem in all his Life. The like Debt he ftands engag'd for to 
the French for feveral of the Plays, he has publifht 5 which if 
they exceed Mr. Shakefpear in Oeconomy, and Contrivance, *tis 
that Mr. Dryden % Plays owe their Advantage to his {kill in the 
French Tongue, or to the Age, rather than his own Condud, or 
Performances [see Ceniurie, p. 408]. 

Honeft Shakefpear [see Centurie, p. 408 : the quotation there 
should run on]. 

» /Eneu/f lib. 6. ' Amarum, 1. i, EI. 15. 

* Pref. lieltg, Laici,^ last Paragraph. * Poet, L. 3, C. 97 

* Afalthinus tunicis demlssis ambulat : Saiyrar, L. I, Sat. 2. 
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To conclude, if Mr. Shakefpears Plots are more irregular than 
thofe of Mr. Drydens (which by fome will not be allow*d) 'tis 
6ecaufe he never read Ariftotle, or Rapin ; and I think Taffo^ 
Arguments to Apollo in defence of his Gierufalemme Liherata 
may be pleaded in our Author's behalf.^ . . The [p. 143] Sence 
of which is thus ; That he had only obferv'd the Talent which 
Nature had given him, and which his Calliope had infpired 
into him : Wherein he thought he had fulfill'd all the duties 
of Poetry, and that his Majefty having prefcrib'd no Laws 
thereunto, he knew not with what Authority Arijlotle had 
publifhed any Rules to be obferved in it: and that he never 
having heard that there was any other Lord in Pamc^us but 
his Majefty, his fault in not having obferv'd Ariftotle s Rules, 
was, an Error of Ignorance, and not of any Malice. 

[p. 150] ^ As to his Refledions on this Triumvirate [Shakspere, 
Fletcher, Jonson] in general : I might eafily prove, that his 
[Dryden's] Improprieties in Grammar are equal to tlieirs: and 
that He himfelf has been guilty of Solecifms in Speech, and 
Flaws in Sence, as well as Shake/pear, Fletcher, and Joknfon : but 
this [p. 151] would be to waft Paper and Time. 

p. 152 [Dry den's] All for Love, or The fVorld well Lojl; 
a Tragedy aded at the Theatre Royal 5 and written [p. 153] 
in imitation of Shake/pearls ftrle, printed in quarto Lond. 1678. 
.... That our Author has nearly imitated Shake/pear is 
evident by the following Inftance. In the Comedy call'd Much 
Ado al'out Nothing^ the Baftard accufes Hero of Dilloyalty 
before the Prince, and Claudio her Lover : who (as furprifd at 

^ Langbaine's justification of, or excuse for, Ben Johnson's Wit and Sir 
Philip Sidney's Word-play, 'playing with his Words,' will apply to 
Shaksperetoo. 

» / Ragguazli di Pamasso di Boccalini^ Ragg. 28. Or BoccaJinfs Adver- 
tisements from Parnassus, Advertis. 28. 

» Act 3, p. loi. 
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the News,) afks, Who! HeroP Baft. Even (he, Leonato% 
Hero, your Hero, every Mans Hero, In this Play [of Dryden's],^ 
on the like occafion, where Fentidius accufes Cleopatra, Antony 
fays. Not Cleopatra! Fen, Even (he my Lord! Ant, My 
Cleopatra? Fen, Your Cleopatra; Dollabella's Cleopatra: 
Every Mans Cleopatra, Ex homine hunc natum dicas, 

p. 169. In the mean time I mufl acquaint the Reader, that 
however Mr. Dryden alleges that this Play [Gorboduc] was writ 
hy the Lord Buckhurjl, 1 can alTure him that the three firfl Ads 
were writ by Mr. Thomas Norton : and that the Play it felf was 
not written in Rime, but blank Verfe, or if he will have it, in 
profe mefurie, (6 that Mr. Shakefpear uotwithftanding our 
Author's Allegation, was not the firit beginner of that way of 
Writing. 

p. 172 [Dryden 's] Tempeft, or The Inchanted {/land, a Comedy 
aded at his Royal Highneis the Duke of York's Theatre, and 
printed in quarto, Lond, 1676. This play is originally Shake- 
fpear b (being the [p. 173] iirft Play printed in thfe Folio Edition) 
and was revif d by Sr. [W.] D'Avenant and Mr. Dryden . . . 

p. 1 73 [Dryden's] Troilus and Orejfida, or Truth found out too 
late ; a Tragedy a6ted at the Duke*s Theatre, to which is prefixt 
a Preface containing the Grounds of Criticifme in Tragedy, 
printed in quarto, Lond. 1679. . . . This Play was likewife 
firft written by Shakefpear, and revif'd by Mr. Dryden, to 
which he added feveral new Scenes, and even cultivated and 
improved what he borrow' d from the Original. The lad fcene 
in the third A£t is a Maflerpiece, and whether it be copied from 
Shakefpear, Fletcher, or Euripides, or all of them, I think it juftly 
defer\'es Commendation. The Plot of this Play was taken by 
Mr. Sltakefpear from Chaucer s Troilus and Creffida, . . 

p. 182 [Durfey's] Injur d Princefs, or The fatal Wager, sl 

» Act 4, p. 54, 
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Tragi-Comedy adted at the Theatre-Royal by his Majefties 
Servants, printed iu quarto Lond. i68a. The Deiign and the 
Language of this Play is borrowed from a Play calPd the Trageay 
of Cymbeline. In this Play he is not content with robbing 
Shakefpear, but tops upon the Audience an old Epilogue to the 
Fool turnd Critick, for a new Prologue to this Play. So that 
what Mr. Clifford (aid of Mr. Dryden} is more juftly applicable 
to our Author, ' That he is a fbauge unconfcionable Thief, that 
is not content to deal from others, but robbs his poor wretched 
Self too.* 

[p« 203] J<)hn Flbtchbr, and Francis Beaumont, Esq.; 
I am now arnv'd at a brace of Authors, who like the D'wfcuri, 
Cqflor and Pollux, fucceeded in Conjundion more happily than 
any Poets of their own, or this Age, to the referve of the Vener- 
able Shakefpear, and the Learned and Judicious Johnfon. 

p. a 14 [Fletcher's] Sea Voyage, a Comedy lately reviv*d by 
Mr. Durfey, under the Title of The Common-wealth of Women, 
This Play is fuppofed by Mr. Dry den (as I have obferv'd) to be 
copied from Shakefpear s Tempefl,^ 

The Storm which van\flit on the neighbringfhore. 
Was taught by Shakefpears Tempeft^r/2 to roar, 
That Innocence and Beauty which didfmile 
In Fletcher, grew on this Enchanted Ifle, 

p. aij. Two Noble Kinfmen, a Tragi-Comedy. This Play 
was written by Mr. Fletcher, and Mr. Shakefpear, 

p. 217 [Fletcher's] Woman s Prize, or the Tamer tam*d, a 
Comedy, written on the fame foundation with Shakefpears 
Taming of the Shrew j or which we may better call a Second 
part or counter-part to that admirable Comedy. This was 
writ by Fletchers Pen likewife. 

* Notes on Mr. DryderCs Poems, p. 7. • Dram, Essay, p. 35. 
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[p. 342] Chriftopher Marloe. 

Au Author that was Cotemporary with the Incomparable 
Shake/pear, and One who trod the Stage with Applaufe both 
from Queen Elizabeth, and King James, [No : he was stabd in 
a Brothel-row on June i, 1593.] 

[p. 396] He [Thomas Otway] was a man of Excellent part 
and daily improved in his Writing : but yet fometimes fell intd 
plagiary as well as his Contemporaries, and made ufe of Shake- 
fpear, to the advantage of his Purfe, at leaft, if not his Reputation, 

[P' 397] Caius Marius his Hiftory and Fall, a Tragedy [by 
Otway] aded at the Duke*s Theatre, printed 4°. Lond. 1680, 
and dedicated to the L**. Vifcount Faulkiand, A great part of 
the Play is borrow'd from Shakejpears Romeo and Juliet ; as 
the Chara6ter [p. 398] of Marius Junior, and Lavinia the Nurfe, 
and Sulpitius: which laft is carried on by our Author to the end 
of the Play : though Mr. Dry den fays in his Poftfcript to 
Granada, * That Shake/pear faid hirafelf, that he was forc*d to 
'kill Mercurio [so] in the 3d A6t, to prevent being kill'd by 
'him.* [C5en/ttrie, p. 3j2.] 

[p. 424] I know nothing elfe of our Author's [Edward 
Ravenfcroft's] Writing without I ihould reckon his Alteration 
of TitiLS Andronicus; of which I ihall fpeak by and by, in the 
Account of Shake/pear, 

[p. 451] [Shadwell's] Timon of Athens, the Man-hater, his 
Hiftory, aded at the Duke's Theatre 5 made into a Play, printed 
4®. Lond. 1678, and dedicated to the late Duke of Buckingham, 
The Play is originally Shake/pears j but fo imperfedly printed, 
that 'tis not divided into A&s, How much our Author has 
added, or expung'd, I muft leave to the Examination of the 
lels bufie Reader 5 I not having time at prefent to inquire into 
particulars. 

[p. 485. James Shirley's] Triumph of Beauty, perfonated by 
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fome Young Gentlemen, for whom it was intended, at a private 
Recreation [1646]. The Subjed of this Mafque, is that known 
Story of the Judgment of Paris, upon the Golden-Ball 5 which 
you may read in Lucians Dialogues. But our Author has 
imitated Shake/pear, in the Comical part of his Midfummer 
Nights Dream ; and Shirley s Shepheard Bottle, is but a Copy of 
Shake/pears Bottom, the Weaver.^ 

p. 501 [N. Tate's] Ingratitude of a Common-wealth, or The 
Fall of Caius Martius Coriolanus ; a6ted at the Theatre- Royal, 
printed 4®. Lond. 1682. . . , This Play is borrowed from 
Shake/pears Coriolanus. 

Lear King q/* England his Hifiory ; aded at the Duke's Theatre : 
revived with Alterations 5 printed 4®. Lond, 1687. • • • This 
Play in the Original was writ by W, Shake/pear. 

Richard the Third [i.e. Second], a Hiftory a6ted at the 
Theatre-Royal, under the name of The Sicilian [p. 502] Ufurper, 
with a Prefatory Epillle, in Vindication of the Author 3 occa- 
fioned by the prohibition of this Play on the Stage, printed 4*. 
Lond, i6Su . . This Play owns [so] its Birth like wife to 
Shake/pear. 

[p. 526] Arraignment of Paris, a Paftoral, which I never faw j 
but it is afcribed by Kirkman to Mr. IV, Shakejpear, 

[p. 528] Contention between York and Lancafter, with the 
Death of the Good Duke Humphry. ... 4". Lond. 1600. This 
Play is only the Second part of Shakefpears Henry the Sixth, 
with little or no Variation. 

[p- 54 Merry Devil of Edmonton, a Comedy aded fundry 
times by his Majefty's Servants at the Globe on the Bank-fide, 
and printed 4®. Lond. 1635. This Play is faid by Kirkman, to 
be writ by Shakefpear; tho' finding no Name to it, I have 

^ Yes ; and the casting of the Play to be playd before the Prince, may 
have been suggested by that in Af, N, Dream, 

FRESH ALLUSIONS. Z 
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placed it amongft thofe that are anonymous. This Play is 
founded on the Hiftory of One Peter Fahel^ of whom fee Fullers 
Worthies in Middle/ex, p. 186 

[p. 541] Mucedorus, the King's son ©/"Valencia, and Amadine 
the King's Daughter qfAmgon-, with [p. J42] the Merry Con- 
ceits of Moufe : a Comedy aded by his highnefs's Servants at 
the Globe, and before the King's Majefty at Whitehall on 
Shrove-Tuefday Night j printed 4**. 1668. This Play is faid by 
former Catalogues to have been writ by Shake/pear ; and was, I 
prefume, printed before this Edition. It has been frequently 
the Diverfion of Country-people in Chrijlmas Time. 

[p. 55 6] Wits, or Sport upon Sport, a Colledion of Drolls 
and Farces, prefented at Fairs by Strolling Players j and printed 
lafl Edition octavo Land. 1675. Thefe are mod of them taken 
out of the Plays of Shake/pear, Fletcher, Shirley, Mar/ion, &c. 
There is a former Edition, that has a Table prefixed, which 
fhews from what Play each Droll is borrowed. 
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^ WilliaM Shakespear. 

One of the moft Eminent Poets of his Time j he was born at 
Stratford upon Avon in IVdrwkkJhire ; and fiourilhed in the 
Reigas of Queen Elizabeth and King James the Firft. His 
Natural Genius to Poetry was fo excellent, that likeHhofe Dia- 
monds,^ which are found in Cornwall, Nature had little, or no 
occafion for the Afliftance of Art, to polilh it. The Truth is, 'tis 
agreed on by mod, that his Learning was not extraordinary; 
and I am apt to believe, that his Skill in the French and Italian 
Tongues, exceeded his Knowledge in the Roman Language : 
for we find him not only beholding to Cynthio Giraldi and 
Bandello, for his Plots, but likewife a Scene in Henry the 
Fifth, written in French, between the PrinceCs Catherine and 
her Governante : Befides Italian Proverbs fcatter'd up and down 
in his Writings. Few Perfons that are acquainted with Dra- 
tnatick Poetry, but are convinced of the Excellency of his Com- 
pofitions, in all Kinds of it : and as it would be fuperfluous in me 
to endea'vour to particularife what mofl deferves praife in him, 
after fo many Great Men that have given him their feveral Tcf- 
timonials of his Merit ; fo I fliould think 1 were guilty of an 
Injury beyond pardon to his Memory, (hould I fo far dilpanige 
it, as to bring his Wit in competition with any of our Age. *Tis 
true Mr. Dryden * has cenfured him very feverely, in his Poll- 

1 lAngbaine. Account of the English Dramatic Poets, 1691 (pp. 453 — 
469).-F. 

* Dr. FulUr in his Account of Shahspear, ' p. 454. 

* See Mr. Dryde9i\ Account. 
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fcript to Granada ; but in cool Blood, and when the Enthitfiajlick 
Fit was pad, he has acknowledged him [in his Dramatick E[fay\ 
Equal at leafl,if not Superiour, to Mr. John/on in Po^e. I fhall 
not here repeat what has been before urged in his behalf,^ in that 
Common Defence of the Poets of that Time, againfl M'. 
Drydens Account of Ben Jon/on ; * but fhall take the Liberty 
to fpeak my Opinion, as my predeceflbrs have done, of his 
Works J which is this, That I efteem his Plays beyond any that 
have ever been publiflied in our Language: and tho* I extreamly 
admire John/on, and Fletcher; yet I muft ftill aver, that when in 
competition with Shake/pear, I muft apply to them what Jujtus 
Lipjius writ in his Letter to Andrcvas Schottus, concerning 
Terence and Plautus, when compared j Terentium amo, admiror, 
fed Plautum magis. 

He has writ about Forty fix Plays, all which except three, are 
bound in one Volume in Fol. printed Lond. i68j. The whole 
Book is dedicated to the Earls of Pembroke and Montgomery: 
being ufher'd into the World with feveral Copies of Verfes ; but 
none more valued [p. 455] than thofe Lines made by Ben Johnfon ; 
which being too long to be here tranfcribed, I fliall leave them 
to be peruf 'd by the Reader, with his Works, of which I ihall 
give fome Account as follows. 

Alls well, that ends well; a Comedy. This Play is founded 
on a Novel written by Jean Boccacio ; fej his Nov. Day the 3. 
Nov. the 9. concerning Juliet of Narbona, and Bertrand Count 
of RoJJtlion. 

' A probable computation of the thousands of people of both sexes whom 
Shakespeare's Plays have maintained to this day would appear increc1il)Ie to 
any one who did not maturely consider it. — MS. note by Oldvs. But few 
of the Notes in the interleavd copies of Langhaine in Brit Mus. are given 
here. Utterson's copy, C. 45. d. is the fuller one. — F. 

■ *' Ben Jonson *' is scratched out, and '* our author " written in a marginal 
note.— F. 
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Anthony and Cleopatra, a Tragedy. The ground of this play 
is founded on Hiftory : fee Plutarch's Life of Anthony; Appian, 
Dion Cqffius, Diodorus, Floras &c. 

As you like it, a Comedy. 

Coniedy of Errors. This Play is founded on Plautus his 
Maenechmi : and if it be not a jud Tranflation, *tis at lead a 
Paraphrafe: and I think far beyond the Tranilation^ calFd 
Menechmus, which was printed 4® Lond, 1595. 

Coriolanus, a Tragedy. This is founded on Hiftory : fee Liify, 
Dionyfius Hallicarnajfceus ; Plutarch* s Life of Coriolanus, &c. 
Part of this play appear' d upon the Stage feven Years fince, 
under the Title of Ingratitude of a Common-Wealth. 

Cromwell, {Thomas L**.) the Hiftory of his Life and Death. 
This Play is likewife founded on Hiftory : See Par's Martyr'- 
ology : Fuller's Church Hiftory; Stow, Speed, Hollingjhead, 
Herbert, Baker, Dr. Burnet &c. The Story of Cromwell, and 
Mr. Frefcohald the Merchant, is related in Dr. ffahewelTs Apol- 
ogy, and Wanley*s Hijiory of AIcui, Book 3. Ch. 20. 

[p. 456] Cymbeline his Tragedy. This Play, tho the Title bear 
the Name of a King of Brutes Linage j yet I think ows little 
to the Chronicles of thofe Times, as far as I can colled, from 
Grafton, Stow, Milton &c. But the Subjed is rather built upon 
a Novel in Boccace, viz. Day 2. Nov. 9. This Play was reviv'd 

1 Shakespeare was deeply delighted with the singing of Dowland the 
Lutanist, but Spencer's deep conceits he thought surpassed all others. See 
in his Sonnets ThefrUndly Concord, That John Dowland and Tho«. Morlcy 
are said to have set several of these Sonnets to musick, as well as others 
composed by Sir P. Sydney, S'. Ed\v<». Dyer, S'. Walter Raleigh, and Kit 
Marlow and Spencer. When the King of Denmark had heard that Dow- 
land, he requested [as may be seen by his Letter in Harleian Library, No. ] 
King James to pait with him, and he had him over to Denmark where he 
died.—OLDYS. 

Shakespeare's Poem called a Lovers Affection seems to be written to his 
beautiful Wife, under some Rumour of Inconstancy.— Oldys. 
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by Durfey about feven Years fince, under the Title of The Injured 
Princefs, or The Fatal IVager, 

Henry the Fourth, the Firft part; with the Life of Henry 
Percy, iirnamed Hot-fpur, This Play is built upon our Engfi/k 
Hiftory : fee the four former years of his Reign, in Harding 
Buchanan, Carton, IValfingham, Fabian, Pofydore Virgil, Hall, 
Grafton, HolUngJhead, Hey ward, Truffel, Martin, Stow, Speed, 
Baker, &c. As to the Comical Part, *tis certainly our Authors 
own Invention ; and the Charader of Sir John Faljlqff^, is owned 
by Mr. Dry den, to be the bed of Comical Charaders : and the 
Author himfelf had fo good an opinion of it, that he continued 
it in no lefs than four Plays- This part ufed to be play*d by Mr. 
LcLcy, and never fail'd of univerfal applaufe. 

Henry the Fourth, the Second part ; containing his Death and 
the Coronation of King Henry the Fifth. For the Hiftorical 
Part, confult the forementioned Authors. The Epilogue to this 
Play is writ in Profe, and (hews that *twas writ in the Time of 
Q. Elizabeth. 

Henry the Fifth, his Life. This play is likewife writ and 
founded on Hiftory, with a Mixture of Comedy. The Play is 
continued from the beginning of his Reign, to his Marriage [p. 
457] ^^^^ Katherine of France. For Hiftorians, fee as before, 
Harding, Cazton, Walfingham, &c. This Play was writ during 
the time that Elfex was Greneral in Ireland, as you may fee in the 
beginning of the firft ^ A6t, where our Poet, by a pretty Turn, 
compliments JE/7e?x,and feems to foretell Vidtory to HerMajefties 
Forces againft the Rebels. 

Henry the Sixth, the Firft part. 

Henry the Sixth, the Second part, with the Death of the good 
Duke Humphrey. 

Henry the Sixth, the Third part, with the death of the Duke 

* First is rightly scratcht out, and " fifth. O " writn in the margin. — F. 
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of York. Thefe three Plays contain the whole length of this 
King's Reign, viz. Thirty Eight Years, fix Weeks, and four 
Days. Altho' this be contrary to the ftrid Rules of Dramatick 
Poetry ; yet it muft be owned^ even by M'. Dryden ^ himfelf. 
That this Pidure in Miniature, has many Features, which excell 
even feveral of his more exad Strokes of Symmetry, and Pro- 
portion. For the Story, confult the Writers of thofe Times, vi%, 
Caxton, Fabian, Pol, Virgil, Hall, HoUmgJhead, Grajlon, Stow, 
Speed, tsfc. 

Henry the Eighth, the Famous Hiftory of his Life. This Play 
frequently appears on the pref^nt Stage ; the part of Henry being 
extreamly well aded by M'. Betterton, This Play is founded on 
Hiftory likewife. Hollingjk, Hall, Grc^on, Stow, Speed, Her- 
bert, Martin, Baker, tsfc, 

Hamlet, Prince of Denmark, his Tragedy. I know not whe- 
ther this ftory be true or falle -, but I cannot find in the Lift 
given by Dr. Heylin, [p. 458] fuch a King of Denmark as Claudius. 
All that I can inform the Reader, is the Names of thofe Authors 
that have written of the Affairs of Denmark and Norway ; and 
muft leave it to their further fearcb : fuch are Saxo-Grammaiicus, 
Idacius, Crantzius, Pontanus &c. This Play was not many years 
ago printed in quarto ; all being mark*d according to the Cuftom 
of the Stage, which was cut out in the AAion. 

John King of England, his Life and Death. For the Plot, fee 
Matth. Paris, R, Higden, Walfingham, Wejhninjler, Fabian, Pol, 
Virgil, Hollingjk ead, Grafton, Sttyw, Speed, tsfc^ 

Julius CcBtfar his Tragedy. This Play is founded on Hiftory j 
fee Livy, Plutarch, Suetonius, ^c. This Play was reviv'd at the 
Theatre-Royal about fifteen Years ago ; and printed 4*° London 

* Drammat. Essay, p. 79. 

' The Tragedy of King John was altered by Cibber and performed as a 
parfy piece in 1745, under the Title of Papal Tyranny, &c., but without 
success, See O. Derrick.— 0[ldys]. 
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1684. There is an Excellent Prologue to it, printed in Covent 
Garden Drollery y p. 9. 

Lear King of England} his Tragedy. This Play is founded 
on Hiftory 5 fee fuch Authors as have written concerning Brutes 
Hiftory, as Leland, Glocejler, Huntingdon, Monmouth ^c. But 
the Subjed of this Story may be read fuccindly in Milton s Hif- 
tory of England, 4?. Book I, p. 17 tsfc. This Play about eight 
Years iince was revived with Alterations, by M'. Taie.^ 

Locrine Eldeft fon to King Brutus, his Tragedy. This Tragedy 
contains his Reign, with the lofs of EJhildis, and Sahra ; which 
according to Ifaacfons Chronology was twenty Years. For the 
Authors, confult thofe aforementioned [p. 459] particularly Mil- 
ton, Book I. p. 14. Supplement to Theatre of Gods Judgments, 
Ch. 6. Ubaldino Le vite deJle Donne Illujlri, p. 7. 

London Prodigal, a Comedy. • This is One * of the Seven 
Plays which are added to this Volume 5 which tho* printed all 
of them in 4". were never in Folio, till 1685. Two of thefe, viz. 
Cromwell and Locrine, we have already handled 3 the Remain- 
ing four, vix. Old-cqflle, Pericles, Puritan Widx>w, and Yor^/liire 
Tragedy, fhall be treated in their order. 

Loves Labour lod, a Comedy : the Story of which I can give 
no Account of. 

Meafure for Meafure, z Comedy, founded on a Novel in 
Cynthio Giraldi ; viz, Deca Ottava, Novella 5*. The like Story 
is in Goiilarfs Hijioires Admirahles de ndtre temps. Tome i. 
pcfge 216. and in Lipjii Monita L. 2. C. 9. p. 125. This Play, as 
I have obferved, was made ufe of with the Comedy Much ado 

1 ' England' scracht out and * Britain ' written over it. — F. 

■ The Play of Lear is said to have been prohibited acting by Lord Dorset 
in King Williams Reign,— 0[ldys]. 

* Of the 7 plays here mentioned some of them are much suspected to 
have been fathered falsely on this author. — 0[ldys]. 
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alout nothing by Sir William D*Aven€tnt, in his Law againjl 
Lovers. 

Merchant o/* Venice, a Tragi-comedy. 

Merry Wives of Windfor, a Comedy ; which M'. Dryden ^ 
allows to be exadly form'd ; and it was regular before any of 
Ben Johnfon's. This is not wholly without the Afiiftance of 
Novels J witnefs M". Ford's conveying out Sir John Faljlqff^ in 
the Bafket of Foul Clothes ; and his declaring all the Intrigue to 
her Hufband^ under the narae of M'. Broom ; which Story is 
related in the fir ft Novel of The Fortunate Deceived, and Unfor- 
tunate Lovers: which [p. 460] Book,lho* written fince Shakefpears 
Time, I am able to prove feveral of thofe Novels are tranflated 
out of Cynthio Giraldi, others from Mallefpini; and I believe 
the whole to be a coUedion from old Novellifts. 

Mackbeth, a Tragedy, which was reviv'd by the Dukes Com- 
pany, and re-printed with Alterations, and New Songs,^ 4" Lond. 
1674.' The Play is founded on the Hiftory of Scotland. The 
Reader may confult thefe Writers for the Story : viz, HeSior 
Boetius, Buchanan, Du Chefne, Hollingjkead &c. The fame 
Story is fuccindly related in Verfe, in Heywood^s Hierarchy of 
Angels, B. I, p. 508, and in Prose in Heylins Cofraography, 
Book I. in the Hift. of Brittain, where he may read the Story at 
large. At the Ading of this Tragedy, on the Stage, I faw a real 
one aded in the Pit 5 I mean the Death of Mr. Scroop, who 
received his death's wound from the late Sir ThomcLS Armjhrong, 

« Dram. Ess. p. 47. 

* *' By Sir W. Davenant" MS. note written over New Songs ; and 
" The music composed by Matthew Locke ** in marginal note. 

* Betterton's Alteration of Macbeth is often acted with many new scenes 
& Dances, and a Scene between Macduff and his Lady, striking out 
some pretty gleams of fancy but *tis much spoiled by being written in 
Khime, which he endeavours to excuse as being the reigning taste.-^ 
0[ldvs]. 



325 



GERARD LANGBAINE, 169I. 



and died prefently after he was remov'd to a Houfe oppofite to 
the Theatre in Dorfet-Gar U'n, 

Midfuinmer Nights Dream, 2l Comedy. The Comical part of 
this Play, is printed feparately in 4®. and ufed to be aded at Bar- 
tholomew Fair, and other Markets in the Country by Sirolers, 
under the Title * of Bottom the U^eaver,^ 

Much Ado about Nothing, a Comedy. I have already fpoke 
of Sir William D* Auenant'fi making nfe of this Comedy. All 
that I have to remark is. That the contrivance of Borachio, in 
behalf of John the Baftard to make Claudio jealoas of Hero by 
the Aflirtance of her Waiting-woman Margaret, is borrowed from 
Ariofto's [p. 461] Orlando Furiofo : fee Book the fifth in the Story 
of Larcanio, and Geneuza : the like Story is in Spencers Fairy 
Queen, Book 2. canto 4. 

Oldcaftle, the good Lord Cobham his Hiftory.' The Protago- 
nift in this Play, is Sir John Oldcajlle,^ who was executed in the 
Reign of King Henry the Fifth : See his Life at large in Fox his 
Martyrology 5 D'. Fuller, and other Writers of Church H^ftcry, 
as well as Chronologers. 

Othello, the Moor of Venice his Tragedy, This is reckoned 
an Admirable Tragedy j and was reprinted 4^ Lond. j68o. and 
is ftill an Entertainment at the Theatre-Royal. Our Author 



* "The Mcrrie Conceited humours of." Marginal note. 

* From the Midsummer Night's Dream was taken the Fairy Queen a 
Dramatic Opera, 4°. 1692. — O. 

N, B, The allusion to Mary Queen of Scots & Q. Elizabeth.— 0[ldys]. 
' * his History * scracht out, and " The first part of the true & Hon. His- 
tory of Sir John, acted by the Right Hon. the Earl of Nottingham's, Lord 
High Admiral of England, his Servants, 1600, 4'^'' added in marginal note. 

* When Mons'. Vereiken Embassador to Q. Eliz. for the Archduke & 
the Infanta was entertained at London by the English Nobility, the Lord 
Chamberlain, after feasting at his House on March 6th, 1599, made his 
players act before him in the afternoon S*" John Oldcastle to his great con- 
tentment. Sidney's Letters, fol. 1746. Vol. 2. p. 175.— O. [query if it was 
not the character afterwards changed to S' John Falstaff? — P.]. 
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borrowed the Story from Cynthws Novels, Dec. .3. Nov. 7. The 
truth is, Sahiflio Picolomini in his letter to the Author, extreamly 
applauds thele Novels as being moil of them fit Subjefts for 
Tragedy . as you may fee by the following Lines. ' Gli Hecca- 
ihomithi uoflri, Signor Cynthio, mi fono maravigliofamente pia- 
ciutL Et fra le odtre cofe io ci ho veduii i pi«^ belli argomenti di 
Tragedie, che Ji pqffano imaginare, ^ quanta a i nodi, ^ quanta 
alle folutioni, tantofelicemente ho vifle legate le difficultd, che pare 
ano impqffibUi ad cjfere Jlegate. Mr. Dryden (ays,^ That moft 
of Shake/pears Plots, he means the Story of them, are to be 
found in this Author. I muft confefs, that having with great 
difficulty obtained the Book from London, I have found but two 
of thofe mentioned by him, tho' 1 have read the Book carefully 
over.^ [p. 461.] 

Pericles Prince of Tyre; wiih the true Relation of the whole 
Hiftory, Adventures, and Fortunes of the faid Prince. This Play 
was publilh'd in tlie Author's Life-time, under the Title of The 
much Admired Play of Pericles ; by which you may guefs the 
value the Auditors and fpedators of that Age had for it. I know 
not whence our Author fetch'd his Story, not meeting in Hiflory 
with any fuch Prince of Tyre; nor remembring any of that 
Name, except the Famous Athenian, whofe Life is celebrated by 
Plutarch, 

Puritan, or The Widow ofWatling Street; a Comedy fufficieutly 
diverting. 

Richard the Second his Life and Death; a Tragedy, which is 
extreamly commended even by M'. Dryden, in his Grounds of 
Criticifme in Tragedy, printed before Troilus and CreJJlda : and 
Mr. Tate, who altered this Play in 168 1, fays. That there are 
foma Mafter-touc'ies in this Play, that will vye with the beft 

* Preface Afock AstroL 

* Jordan, the first woman who acted in this play of Othello.- O. 
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Roman Poets. For the Plot, confult the Chronicles of Harding, 
Caxton, Walfingham, Fabian, PoL Virgil, Grafton, Hollingjliead, 
Stow, Speed, bfc. 

Richard the Third his Tragedy, with the landing of the Earl of 
Richmond, and the Battle of Bofworth Field. This Play is also 
founded on Hiftory. See Fabian, Caxton, PoL Virgil, Hollingf- 
head, Grafton, Truffel, Stow, Speed, Baker, tsfc. 

Romeo and Juliet, a Tragedy. This Play is accounted amongft 
the heft of our Author's Works. Mr. Dry den fays. That he has 
read the Story of it in the Novels of Cynthio; which [p. 463] as 
yet I cannot find, but fet it down in my former Catalogue, rely« 
ing upon his Knowledge. But I have iince read it in French, 
tranilated by M. Pierre Boifteau, whofe Sir-name was Launay ; 
who fays it was writ by Bandello; but not having as yet met with 
Bandello in the Original, I muft acquiefce in his Word. The 
French Reader may perufe it in the firft Tome of Les Hifloires 
Tragicques, extraiBes des oeuvres Italiennes de Bandello, imprimi 
8^ d Turin 1570. 

Taming of the Shrew, a very diverting Comedy. The Story 
of the Tinker, is related by Pontus Heuteras, Rerum Buf{£un'\di' 
carum, lib. 4. and by Goulart, in his Hi/l, Admirables, Tom. x. 
p. 360. 

Tempefl, a Comedy. How much this Play is now in Efteem, 
tho* the Foundation were Shakefpears, all People know. How 
it took at the Black-fryars, let M'. Drydens Preface fpeak. For 
his Opinion of Caliban, the Monfter's CharaAer, let his Preface 
to Troilus and Crejfida explain. ' No man except Shakefpear, 
ever drew fo many Charadars, or generally diflinguiih'd them 
better from one another, except only Johnfon : I will inflance 
but in one, to (hew the copioufnefs of his Invention : 'tis that of 
Caliban, or the Monfter in the Tempejl : He feems here to have 
created a Perfon, which was not in Nature 5 a boldnefs which at 
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firft iight would appear intolerable : For he makes him afpecies 
of himlelf, begotten by an Incubus on a If^ttch ; but this is not 
wholly beyond the bounds of Credibility ; at baft, the vulgar (I 
fuppofe) ftill believe it. [p. 464] But this is not the only Charader 
of this Nature that Mr. Shake/pear has written 5 for Merlin, as he 
introduces him/ is Cozen-german to Caliban by Birth j as thofe 
may obferve, who will read that Play. As to tlie Foundation of 
this Comedy, I am ignorant whether it be the Author's own 
Contrivance, or a Novel built up into a Play. 

Titus Andronicus his Lamentable Tragedy : This Play was firft 
printed 4* Lond, 1594. and aded by the Earls of Derby, Pern* 
broke, and EJfex^ their Servants. 'Twas about the time of the 
Popi/h-plot revived and altered by Mr, Raven/croft. In his Pre- 
face to the Reader, he fays * Thai he thinks it a greater theft to 
rob the Dead of their Praife, than the Living of their Money : 
Whether his PraAice agree with his Proteftation, I leave to the 
Comparifon of his Works with thofe of Molliere : and whether 
M'. ShadwelVs Opinion of Pkigiaries, reach not Mr. Ravenfcroft, 
1 leave to the Reader. ' I (fays he,^ ingenioully) freely confefs 
' my Theft, and am aiham'd on*t -, tho I have the Example of 
' fome that never yet wrote a Play, without ftealing moft of it ; 
' and (like Men that Lye fo long, till they believe themfelves) at 
' length by continual Thieving, reckon their ftollen Goods their 
'own too : which is fo Ignoble a thing, that I cannot but believe 
' that he that makes a common pradice of ftealing other Men's 
' Wit, would, if he could with the fame Safety, fteal any thing elfe, 
' Mr. Ravenfcroft, in the Epiftle * to Titus, fa\ s. That the Play was 
' not originally Shakefpears, but brought by a private Author to 
' be adted, and he only gave fome Mafter-touches, to one or two 
' of the Principal Parts or ChpraAers : afterwards he boaft-» his 
' own pains j and fays. That if the Reader compare the Old Play 
* Synesius big Opinion. • Pref. Sullen Levers, * p. 465* 



329 



GERARD LANGBAINE, 1 69 I. 



' with his Copy, he will iind that none in all that Author's Works 
' ever receiv'd greater Alterations, or Additions ; the Language 
' not only refined, but many Scenes entirely new : Befides moft 
'of the principal Chara6ters heightened, and the Plot much 
'encreafed.' I ihall not engage in this Controverfy, but leave it 
to his Rivals in the Wrack of that Great Man, Mr. Dryden, 
Shadwell, Crown, Tate, and Durfeif, But to make Mr. Ravenf- 
croft forae Reparation, I will here furnilh him with part of his 
Prologue, which he has loft ; and if he defire it, fend him the 
whole. 

To day the Poet does not fear your Rage, 
Shakefpear by him revivd now treads the Stag** ; 
Under his f acred Lawrels he fits down 
Safe, from the blajl of any Criticks Frown, 
Like other Poets, he* II not proudly fcom 
To own, that he hut winnow d Shakefpear 'j Corn ; 
So far he was from robbing him of*s Treqfure, 
That he did add his own, to make full Meafure. 

Timon of Athens his Life. This Play was thought fit to be 
prefented on the Stage, with fome Alterations by Mr. SJiadwell, 
in the Year i6;8. I fliall fay more of it in the Account of his 
Works. The Foundation of the Story [p. 466] may be read in 
Plutarch's Life of Af. Anthony; fee befides Lucian*s Dialogues, ^c, 

Troilus and CreJJila, a Tragedy. Of this Play I have already 
given an Account : fee the Name, in the Remarks on M'. Dryden, 
who altered this Play, in the Year 1679. 

Twelfth- Night, or What you will; a Comedy. I know not 
whence this Play was taken -, but the Refemblance of Sebaflian 
to his Sifter Fiola, and her change of Habit, occafioning fo many 
miftakes^ was doubtlefs firlt borrowed (not only by Shakefpear, 
but all our fucceeding Poets) from Plautus, who has made ufe of 
It in feveral Plays, as in Amphitruo, Mamechmi, &c. 
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Two Gentlemen of Verona, a Comedy. 

JVlnter's Tale, a Tragi -comedy. The Plot of this Play may 
be read in a little Stitcht-pamphlet, which is call'd, as I remember. 
The DeleSiahle Hiflory of Doraflus and Fawnia; printed 4" 
Land, 

Yorkihire Tragedy, not fo new, as lamentable and true. This 
may rather deferve the Old Title of an Interlude, than a 
Tragedy; it being not divided into Afts, and being far too ihort 
for a Play. 

Thefe are all that are in Folio 5 there reft yet three Plays to be 
taken notice of, which are in quarto, viz. 

Birth of Merlin, or The Child has loft his Father; a Tragi- 
comedy feveral times aded with great applaufe, and printed 
quarto, Lond. 1662. This Play was writ by our Author and 
Mr. fF. Rowly ; of which we have already fpoken. For the 
Plot, confult the Authors of thofe times : [p. 467] fuch as Ethel- 
werd, Bede, G. Monmouth, Fabian, Pol, Virgil, tsfc. Stow, Speed, 
^c. Ubaldino, Le Vite delle Donne Illujlri, p. 18. 

John King of Fngland his troublefome Reign ; the Firft and 
Second Part, with the Difcovery of King Richard Coeur de lyons 
Bafe Son, (vulgarly named the Bajiard Fawconb ridge), Alfo 
the Death of King John at Swinflead Abbey. As they were 
fundry times aded by the Queens Majefties Players, printed 
quarto Lond. 161 1. Thefe Plays are not divided into A6ls, 
neither are the fame with that in Folio. I am apt to conje6ture 
that thefe were firft writ by our Author, and afterwards revifed 
and reduced into one Play by him : that in the Folio, being far 
the better. For the Plot I refer you to the Authors aforemen- 
tioned, in that Play which bears the fame Title. 

Befides thefe Plays, I know M'. Kirkman afcribes another 
Paftoral to him j viz* The Arraignment of Paris : but having never 
feen it, I dare not determine whether it belongs to him or no. 
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Certain I am, that our Author has writ two fraall Poems, vix. 
Venus and Adonis, printed 8® Lond. 1602. and The Rape of 
Lucrece, printed 8** Lond, 1655. publilh'd by Mr. Quarles, with 
a little Poem annext of his own produdion which bear the Title 
of Tarquin banijhed, or The Reward of Luft, Sr. John Sucklin 
had fo great a value for our Author, that (as Mr. Dry den obferves 
in his Dramatick Effaj/) he preferred him to John/on : and what 
value he had for this fmall Piece of Lucrece, may appear from 
his Supplement which he writ, and^ which he has publidit in his 
Poems : which becaufe it will give you a tafte of both their 
Mufes, I fliall tranfcribe. [Here follows a copy of the Poem, 
' One of her Hands,* &c., reprinted in the * Centurie of Praife/ 
P. aoj.] 

I have now no more to do, but to clofe up all with an Account 
of his Death 5 which was on the 23'* of April, Anno Dom. i6i5. 
He [p. 469] lyeth Buried m the Great Church in Stratford upon 
Avon, with his Wife and Daughter Sufanna, the Wife of Mr. 
John Hall, In the North Wall of the Chancel, is a Monument 
fixed which reprefents his true Effigies, leaning upon a Cufliion, 
with the following Infcription — ' Ingenio . . . Apr.' \^See it 
printed in Centurie, p. 12 j.] 

Near the Wall where this Monument is Eredbed, lyeth a plain 
Free-ftone, underneath which, his Body is Buried, with this 
Epitaph 

Good Friend, . . . Bones [&c. : see Centurie, p. 121].* 

» p. 468. 

• Charles Gildon, in " The Lives and Characters of the English Dramatick 
Poets — First begun by Mr. Langbain, improv'd and continued down to this 
Time, by a Careful Hand. London, 1698," says, p. 126 :-^ 

William Shakespear. 

He was bom and buried in Stratford upon Avon, in Warwickshire, I 
have been told that he writ the Scene of the Ghost in Hamlet, at his house 
which bordered on the Charnel-House and Church- Yard. He was both 
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Player and Poet ; but the greatest Poet that ever trod the Stage, I am of 
Opinion, in spight of Mr. Johnson and others from him, that though perhaps 
he might not be that Critic in Latin and Greek as Ben ; yet that he under- 
stood the former, so well as perfectly to be Master of their Histories, for in 
all his Roman Characters he has nicely followed History, and you find his 
Brutus^ his Cassius, his Antfiony^ and his Casar^ his CoriolanuSy &c. just 
as the 'Historians of those times describe 'em. He died on the 23"* April, 
1 61 6, and is buried with his wife and daughter in Stratford Church aforesaid. 



FRESH ALLUSIONS. 
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FUtrhet prae- 
■tantlssiiui Po- 
et2 Uraiiiatici 
■pud Ai^lot. 



Fmtttmjr^€^ 
l»ris cluncter 
Coinicus npud 
HHates/trum, 



J. N.,1 1691. 

Hlc iamen, ut patrUe mer'Uos foluamus Honores, 
Dirlgit obfcuros vatHm par nobile grefflis, 
Sublimes, quaniim non noxia tempora tardant, 
Incultique hebetant mores, perituraque lingua : 

• • • • • 



Fert palm am hu,fenfa it promam lilerrima, t Allies 
Helluo, vanus, adulator, comes ufque facetus, 

Tentamen \ di ] Arte Poetica^ Authore \ Comite de Mulgrave^ 
Regis nuper Jacobi IL \ Ifospitii Regit Camerario ntagno^ A 
Secretioribus / Consiliis^ dr*f lex / Angiico Latin i Retidititm 
^er J. N. A, M. (in the 2nd Edition An Essay on 
Poetry;/ London^ J, IJindmarsh, 1961,*/. 20, 22.) 

• By the / Right Honourable, / the / Earl of Mulgraue./ The Second 
Edition./ London, / Printed for Ja. Ilindmarsh, at the Golden-Ball I over 
against the Royal Exchange in / CornhiL MDCXCL./ folio. 



The English original of these passages, from the ist edition of 1682, is 
printed in the Centurie, p. 394, but in the 2nd Edition of 1691 the last line 
of the Centurie quotation appears with a fresh side-note, 



But II Falflajf feems inimitable yet. 



I An admirable 
Character in 

a lay of 



* Said to be * John Morris,* in the Brit. Mus. Catalogue. I doubt it. 

[F. J. F.l 
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JN. SHEFFIELD, DUKE OF BUCKINGHAM, 1692. 

Hope to mend Shakefpear ! or to match bis St} le ! 
*Tis fuch a Jefl, would make a Stoick fmile. 
Too fond of Fame, our Poet foars too high j 
Yet freely owns he wants the Wings to fly ; 
So fenlible of his prefumptuous Thought, 
That he confeiTes while he does the Fault : 
This to the Fair will no great wonder prove. 
Who oft in Bludies yield to what they love. 

Jn. Sheffield, Duke of Buckingham (died 24 Feb. 1720-1). 
Prologue to his Aheration of Julius Casar, ed. 1723, 
.2 vols. 4^, I. 211. 



Ilis Works, London, E Curll, 1721, 8^ contain 

** Four Chorus's to be Sung between the Acts of a Tragedy." 

Written in the year 1692 (viz. Julius Csesar), pp. 132—139. 
Nothing is said of the date of his plays in Johnson's Series of the Poets ; 
Biogr. Brit, on Chalmer's Biogr. Diet. 



A A 2 
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SAMUEL JOHNSON, 1692. 

By the Doctrine of an Ufurperye^ u[> by God, you have nothing 
left you : for a Kingdom of God's giving is Nebuchadnezzar's 
Kingdom; Dan. 5. 18, 19. Whom he would he flew, aiid 
whom he would he kept alive, and whom he would he fet up, 
and whom he would he put down. So that it is the JVorld's 
End with any or all of you, whenever the Court fends for your 
Lives, Liberties or Eflates. Such an Ufurper is a God upon 
Earth, which it is eafy for fome fort of Men to make. For fo 
Calyban made Stephano his God, and offered to lick Itis Foot; 
but it was for what he could get by him : And therefore it was 
Trinculo'j Opinion, and it is alfo mine, that if his God wrre qfleep, 
he would rob his Bottle. 

An / Argument / proving / That the Abrogation of King James by / 
the People of England from the Regal Throne, / and the Promo- 
tion of the Prince of Orange, / one of the Royal Family, to the 
Throne of / the Kingdom in his stead, was according to / the 
Constitution of the English Government, / and Prescribed by it. / 
In Opposition to all the false and treacherous / Hypothesses, of 
Usurpation, Conquest, Desser-/tion, and of taking the Powers that 
Are upon / Content / By Samuel Johnson. / Nee Deus intersit 
nisi dignus vindice tiodus / /ncideri/.—HoT:it. / London, / Printed 
for the Author, 1692. / p. 29. 
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BOOKSALE-CATALOGUES, 1678.92. 

13 May 1678. 

Catnlogus / Librorum / In Quavis Lingua & Facultate insignium / Instruc- 
tissimarum Bibliothccarum / Turn clarissimi Doctissimique Viri / D. Doctoris 
Bcnjaminis Worsley, / Turn / Duorum Aliorum Doctrina Praestantium : 
Quorum Auctio habebitur LontUnij in CEdibus e regionc signi Gallinae cum 
Pullis in / Vico vulg6 dicto \Datcr iUoBlcr^lRotD./ Maii 13. 1678./ Per 
Joan, Dunmore & Ric. Chinodl^ Bibliopolas./ Catalogi gratis distribuen- 
tur ad Insigne Trium Bibliorum in V co / dicto iLUtrgcltCeStrtCt, & Rosae 
Coronatae / in Cwmeterio Paulino. 1678/4*°. 2, 26, 51, 58, 13 pagesl 
(The prices are marked in MS. in the British Museum copy.) 

ENGLISHin Folio (p. 1—9, 364 nos.) 

303. Shakefpear (W.) his Comedies, Hiftoriesand Tragedies.^ 

(a) 0—16 — o 

304. Idem iterum 1663. (/*) 1—8—6 

No explanation is given of the letters a and 1 which often occur through- 
out the catalo«;ue. These were the first copies of Shakspere sold in England 
by Book Auction, and this was the fourth auction of books in England. 
The previous auctions were those of the libraries of Dr. Lnzarus Seaman, 31 
Oct. 1676 ; of Thomas Kidner, A.M., Rector of Hiichin, Herts, 6 Feb. 
167} ; and of William Greenhil, Vicar of Stepney, 18 Feb. 167I. 

Coke' upon Littleton, London, 1670, fol. sold for i6s. ; Ben Johnson's 
Works, 2 vols. fol. 1640 for £\ 13s. 6 ; King James Works, fol. 1616 for 19s. j 
Raleigh's History of the worlds 16 14, fol. for i8s. ; Spencer's /rt/rj' Queen^ 
&C., 161 7, fol. for 15s. ; Stow's Sun>ry 0/ Lomtott, 1633, fol. 26s.; Speed's 
Afaps of Great Britain^ etc., 1676, fol. 35s. Ilolyoke's Latin Dictionary^ 
1677, fol. 24s, 6d. ; Plutarch's Lives and Morals^ 2 vols. 1603, 161 2, fol. 
for 27s. 6<1.; The same 2 Vol, 1657, fol. 34s.; so that the two Shakspear 
folios sold for comparatively high prices. 

* Dilxlin, Bibliomania, p. 307, cd. 1876, says that this was the 2"** Folio 
of 1632 ; but the Idem of no. 304 implies that it was the 3"* Folio of 1663. 
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Among the En^isK in Octavo 

822. Sport upon Sport, in Selected pieces of Drollerie. 1672 (a) 

823. Scarronides, or Virgil Travestie : a Mock-Poem, 2 parts in 2 Vol. 
[no date] 

824. Scoffer Scoft ; Some of Lucians Dialogues in ^M^iM-Fustian. 
1675 (a) 

Sold for 3s. PoNSONBY A, Lyons. 



14 Nov. 1678. 

Catalogus / Variorum et Insignium Librorum Instructissimarum Biblio- 
thecarum / Doctiss Clarissimorumq; Vironim / D. yohannis Codolphin, J. 
U. D, I et I D. (htfmi Phillips, A.M. / & SchoU-e Wintoniensis Hypo- 
Didascali, / Quorum Auctio habebitur Londini / in Vico Vulgo dicto 
8BltStmorIanlr«(!Dourt in St. Bartho-\lomnvS'Q\o^ Novembris ii, / Per 
Gulidmum Cooper Bibliopolum./ Catalog! Gratis Distribuentur ad Insigne 
Pelicani in Vico Vulgo / dicto Little- Britain 1678, / 4*°, 52, 59 pages. 
The prices are marked in MS. in the British Museum copy. 

Bundles of Pamphlets, (p. 36 to 59 ; 77 nos.) 
Elkan. Settles Love and Revenge, a Tragedy .... 1675 
W. Shakefpears Tragedy of Hamlet Prince of Denmark 

1676 
The Tragedy of Macbeth with all the Additions . 1674 

The Comical Revenge, or Love in a Tub 1664 

The Wedding, written by James Shirley 1660 

The Antipodes, A Comedy, by Rich. Brome 1640 

The Unfortunate Favorite, a Tragedy 1664 

A Cure for a Cuckold, by Jo. Webster and Will Rowley . i66i 

The Converted Courtezan, by Th. Dekker 1604 

I Loves Victory, by Will Chamberlain • 1658 

Sold for 0—3—10. 

Bundle 37 consisting of 

Pericles Prince of Tyre by Will, Shakefpcar . . . 1635 
and II other plays sold for 0—5—6. 

All the above appear to have been in Quarto. P. A. L. 
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2 May, 1684. 
Catalogus / Librorum / Reverendi Doctiq; Viri / Matth. Smallwood, 
S. T. P. / & Decani de Lychfieltl nuper Defuncti./ Quorum Auctio habebi* 
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lur Londini I in ColUgio Greshammsi in Vico Vulgo dicto Bij shops-gate* 
street, 2 die Mail 1684./ * * * Londini, 1684./ 4*® 36 pages. The prices 
are marked in MS. in the British Museum Copy. 

English in Folio (p. 23 — 25, 104 nos.) 
99. Shakespear's (Will.) Comedies, Histories, and Tragedies, 

3** Edition. 1664. o — 15 — 6. 
('* Spenser's Fairy Queene, with other Works of Poetry, 161 1., fol. sold 
for 4s. id. Ben Johnsons Works or Plays. First Vol, 1 616, fol. 12s. 
Chaucer the Ancient Poet (Geffray) his Works perfect and fair, fol. 7s.) 

(Ogilby*s Virgil, 1654 (with Sculptures and gilt-Leafs, sold for 15s. 3d. 
Beaumont & Fletchers comedies and Tragedies, 1647, for 8s. Ben John- 
sons Plays. First Volume, 1616. 12s.) 

Matthew Smallwood succeeded as Dean of Lichfield in 1671, and died 
26 April, 1693. PoNSONBY A. Lyons. 



In 1684, 'A Catalogue of Plays, Printed for R. Bentley,* contains, out 
of 67 Plays, 4 of Shakspere's : nos. 

30. Hamlet, Prince of Denmark, a Tragedy , . . 

39. King Leare , . . 

43. Moor of Venice . . . 

95. Julius Caesar . . . 

(In Nat. Lee's ConstantiM the Great, Printed by 11. Hills, jun. R. 
Bcntly, 1684- )-F. J. F. 



Easter Term, 1685. 
Reprinted, 
4. Mr IVilliam S'lakespears Comedies, His .ories and Trage- 
dies. Published according to the true original Copies. The 
fourth Edition. Folio, Printed for If. Herringman, and sold by 
/. Knight, and F : Saunders at the blew Anchor in the lower 
walk of the New Exchange. 

A catalogue of Books Continued. (A'ttmb. 19.) Printed and 
published at London in Easter-Term, 1685. 

PoNSONBY A Lyons, 
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8 Sep. 1685. 

Bibliotheca Sturbrigiensis, sive Catalogus Variorum Librorum, Anti- 
quorum ct Recentiorum Plurimis Facultatibus Insignium, Per Auctionem 
Vendendonim (In Gratiam Ccleberrimac Cantabrigiensis Academise) In Nun- 
dino Slurbrigiano, Prope Cambridg) Octavo die Septembris^ 1685. Per 
Edivardum Millingtonum^ Bibliopolam, Lond. Catalogues are gevin to all 
Gentlemen-Scholars, ^c. at the several CofTee houses in Cambridg, 1685. 
4» i8 (Latin books), 12 (English), X154 titles. 

To the Reader. » * » This Auction will begin on Tuesday the 8'* day of 
September, at the Auction-Booth in Sturbru/^-Fair, from the Hours of Eight 
in the Morning to Eleven, and from One in the Afternoon to Five in the 
Evening ; and there continue daily until all the Books are sold. 

Miscellanies in Folio; viz. History^ Voyages, Travels, Military, Law, 
Heraldry, &c. (p. 7—10, loi nos.) 

98 Shakespears Works ; viz. Comedies, Histories, Tragedies, 

1685 
Millington did not offer Shakspere for sale in his Catalogue for the fair of 
1684. PoNsoNBY A. Lyons, 



19 Oct. 1685. 

Catologus Variorum Libronim ex Bibliothecis Selcctissimis Doctissim. 
Virorum Nuperime Defunctorum Quorum Audio habebitur Londini in 
^Edibus JbAannis Bridge, Vulgo dicto Bridges Coffce-House in Popes Head 
Alley in Cornhill 19 die Octobris 1685. 40. 2,88 pages. 

The title page of the British Museum copy is marked in a contemporary 
hand, "Thomas' Parkhursts bookselK" ''This Sale consists of the 
Libraries of two Learned Men deceased" (Address to the Reader).. 

Among the ^^ Volumes of Miscellanies in Quarto bound** is : — 

53. Antonio's revenge, the 2d part. Tragedy of Androniais. Cupids 
revenge by Fletcher ; with 8 more playes by Shakespear, &c. 7oants ike end, 

PoNsoNBY A. Lyons. 



30 Nov. i685, 

A Catalogue Containing Variety of Ancient, and Modern English Bocks 
in Divinity, History, Philology, Philosophy, Physick, Malhematicks, &c. 
Together with Bibles, Testaments, Common Prayers, Singing Psalms, &c. 
of the best Prints in all Volumes ; Will be exposed to Sale (by way of Auc- 
tion or who bids most) at Petty- Ca/f^/i- Hall in Fetty^Canon-AWty oii\\\t 
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North side of St PauVs Church-yard, cntring into Pater- Noster- Row, the 
30/A day of November 1685. By Edward Millington Bookseller, 4*°. 

English in Folio, (p. 1—7, 326 nos.) 

aSS. Shakspears Playes 1685 

PoNSONBY A. Lyons. 



A Collection of Choice Books in Divinity, History, Philosophy, Herauldry, 
Horsemanship, Husbandry, with Variety of Books of Voyages, Travels, as 
also of Romances, Plays, Novels, 6r»c. CCurioall? lOountV. Will be exposed 
to sale by way of Auction at Bridges Coffee- House in Popes- Head- Alley 
over-against the Royal Exchange in Cornhill on Monday the 8'* day of 
February, 16SJ. By Edward Millington, Bookseller. 4**». 48 pages. 

Poetry, Plays, Romances, Nai*els, &'c. Folio. 

24. Sliakespear (IFill) his Comedies, Histories and Tragedies 

1685 

Bundles 0/ Plays. Quarto, (30 nos.) 

/ Six Comedies and Tragedies {viz. ) The Amorous Fryars. Tanwr- 

5 ) lane the Great. Lucius Junius Brutus, Wrangling Lovers. 

( Othello the Moor of Fenice, And the Modist Lovers . . 

/ Six Comedies and Tragedies {viz.) Wrangling Lovers. Othello 

9 \ the Moor of Fenice. Sir Foiling Flutter. Venice preserved. 

V Gloriana and the Plain Dealer 

/ Six Comedies and Tragedies {viz.) Motlist Lovers. Thyestes, 

10 \ The Marchants Wife. The London Chanliclercs. Madam Fickle, 

( And the History of King Lrar 

/ Six Comedies and Tragedies {vi%.) The Spanish Rogue. The 
17 ) French Puritan. Mithrodates king of Pontus, History of 

( Ricliard th 2d, Dame Dobson. And the heir oi Morocco , . 
/ Six Comedies and Tragedies {viz.) The Mock-Tempest. The 
19 ) Atheist. The Virtuous Wife. Macbeth, The Wild GalUmt. 
( And Piso's Conspiracy. Ponsonby A. Lyons. 



1686. 



Catalogus / Varionim / in quavis / Linguo & Facultate / Insignium / Tarn 
Antiquorum qnam Recentiumf Librorum/ Richardi Davis Bibliopolae./ 
Quorum Auctio (in gratiam & commodum Eru/ditorum) Oxoniae habenda 
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est h regione/ Ecclestae D. Michaelis, Aprilis. 19. 16S67 4**. 212 pages. 
The prices are marked ia MS. in the British Museum copy. 

lEnglU^ ittteceU. Folios. (p. 147) 

4jo. Shakespcar's (W.) Comedies, Histories and Tragedies 

[4th ed.] . . . Lond, 1685 
Sold for **o. 18. o." 

English Folio (p. 21 1.) 
68. William Shakespeares Comedies, Histories and Tragedies 

[lud. ed.]. London. 163a 
Sold for "o. 15. I." 

Among these English Folios, Bysshop Jo. Hackets Century of Sermons, 
1675 sold for 15s. 6d. The works of the author of the Whole Duty of Man 
for i6s. The History of the Jews by Josephus, last edition with Sculpture, 
1683, for 15s. 6d. Holyoake I.alin Dictionary for 15s. lod. Beaumont 
uid Fletchers Fifty Come<1ies and Tragedies, 1672, for 15s. lod. — P. A. L. 



Catalogus Universalis Librorum in Omni Facultate, Linguaque Tnsignium, 
& Rarissimorura ; * ♦ * Londiiii, apud Joannem Hartley Bibliopolam, 
exadversum Uospitio Grayensi in vico vulgo Holbuni dicto. MDCXCIX. 
l2mo, 2 vols. Vol. II. p. G *, 33. 

English in Folio, [p- G 5.] 

Shakspears (JV.) Comedies, Histories, and Tragedies, Bt:st 

Edit, Lond. 1685. Ponsonby A. Lyons. 



17 Feb. 1687. 

A Catalogue of English Books : in Divinity, Humanity, Philology, His- 
tory, &c. of Mr. Charles MMnies^ late Bookseller to His Majesty ; which 
will be exposed to Sale by Auction, at Richards' Coffee- House in Fledstrett^ 
near the J//V/<//f- 7W////^ Gate, on Thursday^ the I7lh day of this Instant 
February 168J. By Edward MilUngton Bookseller. 410. i8i8 nos. 

English Miscellanies in Folio, (173 nos.) 

I j6. Shakespear's (Will.) Comedies Histories and Tragedies. 

Appen.lix.— English Miscellanies in Folio. (200 nos.) 
1 36. Shakespeare, &t\ 1^85. Ponsonby A. Lyons. 



BOOKSALE-CATALOGUES, 1687, 1 688, 1691. 34 1 

21 Nov. 1687. 

Bibliothcca Illustris sivc Catalogiis variorum Libronim » » » » Quoram 
Auctio habebitur Londini at Insigne Ursi in Vico dicto Ave Mary Lane, 
prope Templum D. PauH. Ncvemb, 21. 1687. Per T. Bentley, & B. 
Walford, Bibliopolas, Lond. 4*®, 94 pages, 4161 nos. The library of a great 
man deceased, price 6d. 

(This seems to be the first auction catalogue for which a charge was made.) 

Eni^ish Folio omitted, (p. 94. 37 nos.) 
37. W, Skakcspears Works, viz. Comedies Histories and Tra- 
gedies, Oc. 4. Edit Lond, 1685 

PoNsoNBY A. Lyons. 



13 Feb. 1688. 

Catalogus Librorum Robert! Scott Bibliopolx Regii Lomlhtensis In quavis 
Linguo & Facultate Insignium Ex variis Europsc Partibus Advectorum, 
Quonim Auctio habenda est Londini, ad Insigne Ursi in Vico (vulgo dicto) 
Ave- Mary- Lanty prope Ludgate-street, Decimo Tertio Die Fedruarii, 168}, 
Per Benjaminttm Wal/ord, Bibliopolam Londinensem. 4to, 176 pages. 
8667 nos. A copy in the British Museum has prices marked in MS. 

English Miscellanies in Folio, (p. 166 — 169, 166 nos.) 

57. W. Sliakespears Plays Collected into one Volume 1685 

-15-6 

157. W. Shakespbears works 1685 — 15 — 4 

PoNsoNBY A. Lyons. 



1691. 
821. i. 9. 

Catalogus Variorum Librorum in Linguis et FacuUalibus Omnigenis 
Insignium Sive Bibliotheca Instructissima Doctiiisimi cuiusdam Generosi 
Nupcrimme Defuncli * * * Quorum Auctio habebitur apud TOM's 
Coffee- House junto Ludgate Die Jm.'is 26 Martii hora tertia post Meridian. 
[1691. p. 30] 

English Divinity^ History ^ Poetry ^ Travels and Miscellanies in Folio, 
56. Shakcspears Works, best Edition. . . London. 1664 

—P. A. Lyons. 



34^ BOOKSALE-CATALOGUES, 1 692. 

18 Ap. 1692. 

Bibliotheca Ornatlssima : or, A Catalogue of Excellent Books As well 
Greekf Latin, &c. as English^ in all Faculties. As also of Divers Extraor- 
dinary, and chdice Manuscripts which will be Sold by Auction at Willi 
(lately RolCs) Coffc-house, over-against the North Door of St Pauls^ 
in St. Paur% Church -yard, London^ on April i8. 1692. By Nathaniel 
Rolls, 4*°. 72 pages. 

English Miscellanies in Folio (220 nos). 
15 Shakespeare Comedies Histories and Tragedies.^ . 1685 

— PoNsoNBY A. Lyons. 



(In 1726 we learn that only 15 of Shakspere's plays had been acted with 
applause : this from 

** A Compleat Catalogue of all the Plays That were ever yet Printed In 
the English language. Containing The Dates and Number of Plays 
Written by eveiy particular Author : An Account of what Plays were Acted 
with Applause, and of those whijh were never Acted ; and also ihe Authors 
now Living. In Two separate Alphabets. Continued to the present year 
1726. The Second Edition, London Printed for W. Mears, at the Lamb 
without Temple-Bar. MDCC.XXVI. Price One Shilling stitch'd. 

N. B.— Those Plays that follow with this * Mark were acted with 
Applause. [I take out those only of] 

* A later one, dated 29 June 1698, is this : — 

Bibliotheca Levinziana sive Catalogus Diversorum Libronim Plurimis 
Facultatibus, Linguisque variis, prae-cseteiis Excellentium, Quos Ingcnti 
sumptu, & sumnia curd sibi procuravit, Doct. G. Levinz M.D. in Academ. 
Oxoniensi S. Joh. Colleg. Proeses dignissimus, nee non Ling. Grsecae Pro- 
fessor Regius. Quorum Auctio Habenda est in Gratiam Doctissim. Virorum 
Academ. Oxon. in Edibus Banisterianis prope Northgate (29) die Junii 
1698. per Edwardum Millingtonum B^bliopol. Londin. 4*° 76 pages. 3409 
nos. "with about 200 more Volumes Bound, Stitcht in Bundles of all sorts 
Ancient and Modem ; * * * Of Plays and Poetry, History, &c." 

Miscellanies in Folio, History^ &c. (98 nos.) 
54. Shakespear's Comedies, Histories and Tragedies . 1664 among 
Misci'ilt neous Tmcfs, No. 30 contained "The Tempest" with six other 
plays; no. 3S "IIistoi7 of K. Richard M." with 8 others ; no. 40 "Timon 
of Athens" and 10 others ; no. 42 " Ilcniy VI 2 parts" and 10 others; 
no. 43 "Mackbeth" and 12 others; no. 44 "Anthony and Cleopatra," 
" Troilus and Crcsseida," and 9 others. 
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Note to KiRKMAN, above, p. 191. 

William Shakespear. 

I. The Tempest, a Comedy. 
.3. The Merry Wives of Windsor, a Comedy. 
8. Midsummer Nights Dream, a Comedy. 
II. The taming of the Shrew, a Comedy. 

16. The Life and Death of King Richard 11., a Comedy. 

17. Henry the Fourth, an Hist. Play. The first Part. 

23. The Life and Death of Richard the Third, with the 

landing of the £arl of Richmond and the Battle of 
Bosworth Field. 

24. The life of king Henry the Eighth, 
ay. Tim on of Athens, a Tragedy. 

30. Julius Caesar, a Tragedy. 

31. Mackbeth, a Tragedy. 

32. Hamlet Prince of Denmark. 

34. Othello the Moor of Venice, a Tragedy. 

35. Antony and Cleopatra, a Tragedy. 

37. Pericles Prince of Tyre, an Historical Play. 
39. The History of Sir John Old-Castle, the good Lord 
Cobham. 



Willlum Alexander^ Earl of Stirling, 

• 4. Julius Cxsar, a Tragedy. 

[Crown, neither part ot //atry F/has a star.) 

John Dry den, Esq. 

• 8. The Tempest or the Inchantcd Island, a Comedy, 1676. 

(Duffel's Mock Tempest has no asterisk.) 

• 14. Troilus and Cressida, or Truth found out too late, a Tragedy, 1679. 



TAo. Shadweli, Esq. 
• 9. Timon of Athens, or the Man-hater, a Tragedy, 1678, 



344 NOTE TO KIRKMAN, AllOVE, p. 191. 

Sir Charles Sidley. 

• 2. Antony and Cleopatra. 

Nahum Tate, Esq.t 

* 8. King Lear and his three Daughters, an Hist. Play. 

t Tate's version of 1 68 1 is given to N. Lee in a Catalogue of " Poems, 
Plays, &c., 1681 : 

The History of King Z^ar, acted at the Dukes Theatre. Revived with 
alterations, by N, Lee; quarto price is." 

A Catalogue of Books continued, printed and published at 
L^nehtt, in Edster'Tetm, i68l. 



34S 



THE ATHENIAN MERCURY, 1691. 

But iince we can't go through all the World, let's look home 
a little. Grand/ire Chaucer, in fpite of the Age, was a Man of 
as much wit, fence and honeftj as any that have writ after 
him. Father Ben was excellent at Humour, Shakefpear deferves 
the Name of fweetejl, which Milton gave him. — Spencer was a 
noble poet, his Fairy-Queen an excellent piece of Morality, 
Policy, Hiftory. Davenant had a great genius. Too much 
can't be faid of Mr Coley. Milton s Paradife loll, and fome 
other Poems of his will never be equaled, JVdller is the mod 
coireSi Poet we have. 

The Athenian Meixury, Vol. 2. numb. 14, Saturday, July 11. 1691. 

Answer to 

Qtustlon 3. Which is the best Poem that ever was made and who in your 
Opinion, deserves the Title offhe best Poet that ever was. 

The Athenian Mercury began 17 Mar. 1691. under the title of **The 
Athenian Gazett, Resolving Weekly all the most Kice arid curious Ques- 
tions Proposed by the Ingenious." At the end of No. I. is the following 

Advertisement. 
All Persons whatever may be resolveii gratis in any Question that their mvn 
satisfaction or Curiosity sh(M prompt *em to, if they send their Qiiestiotis by a 
Penny Post letter to Mr Smith at his Coffee'/fouse in Stocks Maiket in the 
Poultry, where orders are gtjen for the Reception of such Letters, and care shall 
be taken for their Resolution by the next Weekly Paper after their sending, 

PoNsoNBY A. Lyons. 
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ATHENIAN SOCIETY, 1692. 

We are pretty confident, it wou'd not have been for the 
Difreputation of Sir Jniliam Davenant, if the World had never 
feen any thing of his, but his Gondilert, and the much more 
Excellent Shake/pear wou'd not have been Jefs admir'dj if an 
abundance of thefe things which are Printed for his, were oraitted„ 
Mr Cowly is of this Opinion we are fure; 

An Essay upon all sorts of Learnings WrUten by the Athenian Society^ 
(p. xii, xiii) prefixed to "The / Young = Students = Library, / 
containing, / Extracts and Abridgments / of the / Most Valuable 
Books / Printed / In England^ and in the Forreign Journals, From 
the / year Sixty Five, to This Time, / To which is Added, / A New 
Essay upon all sorts of Learning; \ Wherein / The Uses of the 
Sciences / Is Distinctly Treated on./ By tlie Athenean Society./ 
Also, A Large Alphabetical Table, / Comprehending / The Con* 
tents of this Volume. j And of All / The Athenian Mercuries and 
SupplenuntSt &c./ Printed iu the Year 1 69 1./ London, / Printed 
for John Dunton^ at the Kaven m the Poultry, Where is to be had 
the Intire Sett of Athenian GazettSy and the Supplements to *em for 
the Year, 1 691. bound up all together, (twM the Alphabetical Table 
to the Whole Year) or else in Separate Volumes, (Or single Mer- 
curies to this Time.) 1692.' fol. pages, 2, xviii, 479, 32 = $31. 

—P. A. Lyons. 
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1692. 

The / Fairy-Queen : / an / Opera./ Reprefented at the / 
Queen *s-Theatre / By Their / Majefties Servants./ London, / 
Printed for Jacob Ton/on, at the Judges-Head / in Chancery^ 
Lane, 1692./ 



[This is Shakspere*s Midsummer NighCs Dream, with additions, Songs 
and Dances, 24 Chinese, and Juno "in a Machine drawn by Peacocks. . . 
While a Symphony Plays, the Machine moves forward, and the Peacocks 
spread their Tails, and fill the middle of the Theatre,'* &c., &c. Later, 
** Six Monkeys come from between the Trees, and Dance," **and the Grand 
Dance begins of Twenty four Persons." 

Jn. Downes, Sir William Davenant*s Prompter, &c., says of this Opera : 

** The Fairy Queen, made into an Opera, from a Comedy of Mr. Shake- 
spears: This in Ornaments was superior to the other two [Operas, — Dryden'i 
JiTing Arthur and Betterton's Prophetess or Dioclesian, each with Music 
by Henry Purcel, and Dances by Jn. Priest] ; especially in Cloaths, for all 
the Singers and Dancers, Scenes, Machines and Decorations, all most pro- 
fusely set off ; and excellently perform'd, chiefly the Instrumental and Vocal 
part Composed by the said Mr. Purcel, and Dances by Mr. Priest, The 
Court and Town were wonderfully satisfy'd with it ; but the Expenccs in 
setting it out being so great, the Company got very little by it." 1708. Jn. 
Downes. Roscius Anglicanus, or an Historical Review of the English 
Stage, 1660— 1706, p. 42-3. 

I give this entry here because so much of Shakspere's Play is kept in the 
Opera, very far .more than there is of Coriolanus in N. Tate's Ingratitude 
of a Common- Wealth : or, the Fall of Caius Mariius Coriolanus, 1 682 (see 
Centurie, p. 392).— F. J. F.] 
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JOHN DOWNES, 1663— 1693 (in 1708). 

[Downes's book is entitled ** Roscius Anglicanus^ / or an / Historical / 
Review of the / Stage : / After it had been Suppres'd by means / of the late 
Unhappy Civil War, be-/ gun in 1641, till the Time of King / Charles the 
IK Restoration m'Afay / 1660. Giving an Account of its Rise / again ; 
of the Time and Places the / Governours of both the Companies / fin 
Erected their Theatres/ 

••The Names of the Principal Actors and / Actresses, who Perform'd it 
the Chiefest / Plays in each House. With the Names / of the most taking 
Plays ; and Modern / Poets. For the space of 46 Years, and / during the 
Reign of Three Kings, and / part of our present Sovereign, Lady / Queen 
ANNE, from 1 660 to 1706. / Non Audita narro, setl Comperta.\ lA^ndon, 
Printed and sold by H, Playford^ at his House in / Arundtl-street, near 
the Water-side, 1708./" 

And tho his account of Shakspere*s Plays and their Actors should be 
excluded by the letter of the law which ends Shakspere*s Cmturie at 1693, 
yet as Downes was in Davenant's theatre in 1662, and Book-kee^ier and 
Prompter up to 1706, he was an eye-witness of what went on during i66o- 
93, and therefore I think his account of what he saw, tho not written down 
till 1708, may fairly come into our Centurie additions. This is Downes's 
account of himself :—] 



TO THE READER. 

THE Editor of the enfuing Relation, being long Converfant 
with the Plays and Afiors of the Original Company, under 
the Patent of Sir William Davenant, at his Theatre in Lincolns- 
Inn- Fields, Open d there 1662. And as Book keeper^ and Prompter, 
continudfo, till October 1706, He Writing out all the Parts in 

* *• Book-keeper means here, not one who keeps accounts, but the person 
who is entrusted with, and holds a book of the Play, in order to furnish the 
Performers with written parts and to prompt them when necessary " (Roscius 
Anglicanus . . . with Additions by the late Mr Thomas Davies, author of 
the Life of Garrick and Dramatic Miscellanies, London, 1789, 8<*. p. iii. 
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each Play ; and Attending every Morning the ABors Rehearfals, 
and their Performances in Afternoons ; Emboldens him to affirm^ 
he is not very Erronious in his Relation, But as to the ASiors of 
Drury-lane Company, under Mr. Thomas Killigrew, he having the 
account from Mr. Charles Booth, fometimes Book-keeper there ; If 
he a little Deviates, as to the Succejfive Order, and exaft time of 
their Plays Performances^ He begs Pardon of the Reader^ and 
Subfcribfs himfelf. 

His very humble Servant, 

John Downes* 

[He then mentions the 6 Playhouses allowd in London in 
Charles Ts. Reign^ and says that 

(p. I, 2.) "The scattered Remnant of several of these Houses, upon King 
Charles's Restoration, Fram'd a Company, who acted again at the Bull [in St. 
John's Street ....]• and Built them a New House in GibboiCs Tennis Court 
in Clare- Market ; in which Two Places they continued Acting all 1 660^ 
1661, 1662, and part of 1663. In this time they Built them a New Theatre 
in Drury-lane : Mr. TThmas Killigrew gaining a Patent from the King in 
(p. 2) order to Create them the King's Servants ; and from that time, they 
call'd themselves His Majesty's Company of Comedians in Drury4aMe^ 
Whose Names werc,*^. ••••••• 

(p. 3) llie Company [Sir Wm Davenant's] being thus 
Compleat, they open'd the New Theatre in Drury-Lane, on 
Thurfday in £fl/?er Week, being the 8M, Day ofA/rril 1663, With 
the Humorous Lieutenant. . . Note, this Comedy was Aded 
Twelve Days Succeflively. 

[Among their Plays and Cads were] 

(p. 6) xn. 

The Moor of Fenice. 



Brahantio, 

Moor, 

Cassio^ 



Aft, Cartwright. 
Mr. Buti. 
Mr. Hart 



(p. 7) lago. 
Roderigo, 
Desdemona, 
£milia» 



^ajor MohuH, 
Mr. Beeston. 
Mrs. Hughs. 
Mrs. Butter. 



King, 

Prince, 

Hotspur, 



xin. 

King Henry the Fourth. 



Mr. mntersel. 
Mr. Burt. 
Mr. Hart^ 



Falstaflf, 
Poyns, 



Mr. Ca t tun igM. 
Mr. ShottertL 
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(p. 8) 


XV, 






Julius Caefar. 




Julius Caesar, 

Cassius, 

Brutus, 


Mr. Bdl, 
Major Mohun. 
Mr. Hart, 


Anthony, 

Cralphurnia, 

Portia, 


Mr. KynastoH, 
Mrs. Marshal, 
Mrs. Corbet, 



Note, That thefe being their Principal Old Stock Plays ; yet in 
this Interval from the Day they begun, there were divers others 
Aded, 

Catahne's Confpiracy. 



As 



The Merry Wives of jyindfor [no. 2]. 
• •••••••• 

(p. 9) Titus Andronicus [no. 21 and last]. 



Thefe being Old Plays, were A6led but now and then ; yet 
being well Perform*d, were very Satisfactory to the Town. 

(p. 16) I muft not Omit to mention the Parts in feveral Plays 
of fome of the Adors j wherein they Exceli'd in the Peiformance 
of them. Ftrjl, Mr. Hart, in the Part of ... . Othello Rollo, 
Brutus, in Julius Coefar ... if he A6ted in any one of thefe but 
once in a Fortnight, the Houfe was fiU'd as at a New Play, 
efpecially Alexander, he A6ting that with fuch grandeur and 
Agreeable Majefty ... In all the Comedies and Tragedies, he 
was concerned, he Performed with that Exactnefsand Perfe6tion, 
that not any of his SuccelTors have Equall'd him.^ 

(p. 17) Major Mohun, he was Eminent for . . . CaJ/ius in 

Julius Ccefar . . . 

[Next follows an Account of the Rife and Progreflion, of the 
Dukes Servants ; under the Patent of Sir JVilliam Davenant who 
upon the faid Jun6tion in 1682, remov'd to the Theatre Royal in 
Drury Lane, and Created the King's Company . . . .] 

[no. 6. 13 named] JVith divers others. 

(p. 18) The Plays there A6led were .... Pericles Prince of 

* This is imported, without acknowledgment, into Betterton's History of 
th€ Stage, 1 74 1, p 90. 
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Tyre. Mr. Better ton, being then but 22 years Old, was highly 

Applauded for his Ading in all thefe Plays, but efpecially. For 

. . . . Pericles . . . his Voice being then as Audibly strong, full 

and Articulate, as in the Prime of his Adting. 

(p. 19) Mr. Kynqfton . . . being then very Young made a 
compleat Female Stage Beauty, performing his Parts lo well, . . 
that it has fince been Difputable among the Judicious, whether 
any Woman that Succeeded him fo Senfibly touch'd the Audience 
as he. . . . 

In this Interim, Sir JFiUiam Davenant gain d a Patent from 
the King, and Created Mr. Betterton and all the reft of RhodesV 
Company, the King's Servants, who were fworn by niy Lord 
Mancliefter then Lord Chamberlain, to ferve his Royal Highneis 
the Duke of Yorky at the Theatre in Lincolns-Inn-Fields* 

(p. 20) And in Spring 1662, Open'dhis Houfe [the Theatre iu 
Lincoln's Inn-Fields] with thefaid Plays, having new Scenes and 
Decorations, being the firft that e're were Introduced in England, 
[The ' Siege of Rhodes ' was playd for 12 days, then 'The Wits * 
for 8, and then] 

(p. 21) The Tragedy of Hamlet ; Hamlet being Perform'd bjr 
Mr. Betterton, Sir JViUiam (having feen Mr. Taylor of the 
Black-Fry ars Company A6t it, who being Inftrudted by the 
Author Mr. Shahfepeur [so]) taught Mr. Betterton id every Par- 
ticle of it ; which by his exa6t Performance of it, gain'd hint 
Efteem and Reputation, Superlative to all other Plays. Horatio 
by Mr. Harris-, The King by Mr. Lilliflon; The Ghoft by Mr. 
Richards (after by Mr. Aledburn), Polonius by Mr. Lwel; 
Rofencrans by Mr. Dixon ; Guilderstem by Mr. Price; ijl, Grave. 
maker, by Mr. Underhill : The 2d, by Mr. Dacres ; the Queen, 
by Mrs. Davenport ; Ophelia, by Mrs. Sanderfon : No fuGceed- 
hig Tragedy for feveral Years got more Reputation, or Money to 
the Company than this 

(p. 22) Romeo and Juliet, Wrote by Mr* Shake/pear : Romeo, 
was A6led by Mr. Harris ; Mercutio, by Mr. Betterton ; Count 
Paris, by Mr. Price-, The Fryar, by Mr. Richards; Sampfon, 
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hj Mr. Sandford ; Gregory, hj Mr. Underhill ; Jnliei, by Mrs. 
Saunderfon; Count Paris*t [? Montague's] Wife b/ Mra. 
Holden. 

Note, There being a Fight and ScnfBe in this Plaj* between 
the Houfe of Capulet, and Houfe of Paris [? Montague] ; Mrs. 
Holden a^ng his Wife, enter'd in a Hurry, Crying, O my dear 
Count / She Inadvertently left out, O, in the pronuntiatiou of 
the Word Count I giving it a Vehement Accent, put the Houfe 
into fttch a Laughter, that Zondon Bridge at low Water was 
filence to H.^ 

This Tragedy of Romeo and Juliet, was made feme time after 
into a Tragi- Comedy, by Mr. James Howard,^ he preierving 
Rome9 and Juliet alive ; fo that when the Tk'agedy was Reviv*d 
again, *twas Play*d Alternately, Tragical one Day, and Tragi- 
comical another j for ieveral Days together 

(p. 23) Twelfth Night, Or what you will ; Wrote by Mr. 
Shakefpear? had mighty Succefs by its well Performance : Sir 
Toby Belch, by Mr. Betterton; Sir Andrew Ague-Ckeek, by Mr, 
Harris ; Fool^ by Mr. Underhill ; Malvoiio the Steward, by Mr. 
Lovel; Olivia, by Mrs. Ann Gibbs ; All the Parts being justly 
Aded Crownd the Play. Note, // was got up on purpofe to be 
A6ied en Twelfth Night 

(P* ^4» quoted in Centurie, p. 324) King Henry the 8/A. This 
Play, by Order of Sir fVilliam Dauenant, was all new Cloath*d 

* The M. bridge^ with a very steep fiill between the massive stirliiifB of 
the narrow arches. So dangerous was the fall, that it gave rise to the old 
saying* ' London Bridge was built for wise men to go over, and fools to go 
under.' See a fine colourd print of the Bridge in my Harrison, Pt III. 

* It's not among the Hon. James Howard's Pkys. in the British Musenn^ 
nor under Shakespeare, Romeo and Jtdiet. 

* It's " Mr. Chaucer " too, as our little friend Edmund Matthew of one and 
three-quarteissays : (p. 30) " The J/an's the Afaster, Wrote by Sir WiUiam 
Davtmant, being the last Play he ever Wrote, he Dying presently after ; 
and was Bury'd in Westminster" Abby^ near Mr^ Chancers i/bnument, our 
whole Company attending his FuneraL" 
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in proper Habits [fee p. 232 above ^] : The King's was ne^^, all the 

Lords, the Cardinals, the Bifhops, the Dodors, Prodors, Lawyers, 

Tip-ftaves, new Scenes : The part of the King was fo right and 

ruftly done by Mr. Better ton, he being Inftru6ted in it by Sir 

jyUliam, who had it from Old Mr. Lowen, that had his Inftruc- 

tions from Mr. Shake/pear himfelf, that I dare and will aver, 

none can, or will come near him in this Age, in the performance 

of that part : Mr. Harris* s performance of Cardinal JPolfey, was 

little Inferior to that, he doing it with fuch jull State, Port and 

Mein, that I dare affirm, none hitherto has EqualFd him : The 

Duke of Buckingham, by Mr. Smith; Norfork [fo], by Mr. Nokes; 

Suffolk, by Mr. Lilli/ion j Cardinal Campeius and Cranmur [fo], 

by Mr. Medium ; Biihop Gardiner, by Mr. Underhill j Earl of 

Surry, by Mr. Young; Lord Sands, by Mr. Price; Mrs. 

Better ton. Queen Catherine : Every part by the g^eat Care of 

Sir JFilliam, being exadly performed 5 it being all new Cloath'd 

and new Scenes 5 it continud Ading ij Days together with 

general Applause 

(p. 26) Thefe being all the Principal, which we call'd Stock- 
Plays ; that were ABed from the Time they Open'd the Theatre 
in 1662, to the beginning of May 166^, at which time the 
Plague began to Rage : The Company ceafd ASling; till the 
Chridmafs after the Fire in 1666. Yet there were feveral other 
Plays ASied, {rom 1662, to 1665, both Old and Modem : As. . • 
The Tragedy of King Lear, as Mr. Shake/pear Wrote it 5 before 
it was altered by Mr. Tate, . .* 

* And CenlurU, p. 346. 

" After Christinas 1666 were acted, "RuhardWkt Third, or the English 
Princess, Wrote by Mr. Carrol," (p. 27) and " King Hntry the yA, Wrote 
by the Earl of Orrery, . . . This play was Splendidly Cloath'd : The 
King, in the Duke of York^s Coronation Suit : Oaten T^tdor, in King 
ChaUs : Duke of Buigondy, in the Lord of Oxford's, . . . and the rest all 
New. It was Excellently Perfonn'd, and Acted 10 Days Successively." 

Neither play is in the B. Mas. Catalogue. " There is a manuscript copy 
of this play [Hen. V.] in the Bodleian Library. RawL Poet. 2 " (Halliwell 
Diet. ofO, Eng, Plays, p. 17). 
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(p. 3 1) The new Theatre in Dorfet-Garden being Finifh'd, and 
our Company after Sir fVillianCs Death, being under the Rule 
and Dominion of his Widow the Lady Davenant, Mr. Betterton, 
and Mr. Harris, (Mr. Charles Davenant) her Son, ASiing for 
her) they remov'd from Lincoln s-Inn-Fields thither. And on 
the Ninth Day of November 167 1, they open 'd their new Theatre 
. . . Among the Plays a^ted, were] 

(p. ^T^) The Tragedy of Macbeth, alter'd by Sir William 
Davenant ; being dreft in all it's Finery, as new Cloath*s, new 
Scenes, Machines, as flytngs for the Witches j with all the 
Singing and Dancing in it : The firft compoPd by Mr. Lock, the 
other by Mr. Channell and Mr. Jofeph Preifl ; it being all 
Excellently performed, being in the nature of an Opera, it 
Recompenc'd double the Expencej it proves ftill [1708] a 
lading Play. 

Note, That this Tragedy, King Lear and the Tempejl, were 
ABed in Lincolns- Inn- Fields ; Lear, being A6ied exadly as Mr. 
Shake/pear Wrote it; as likewife the Tempejl alter'd by Sir 
IVilliam Davenant and Mr. Dry den, before 'twas made into an 
Opera. 

(p. 34, 1672) The Jealous Bridegroom, Wrote by M". Bhen 
[Aphra Behn^], a good Play and lafted fix days j but this made its 
Exit too, to give Room for a greater, The Tempejl. 

Note, in this Play, Mr. Otway the Poet having an Inclination 
to turn ASlor; Mrs. Bhen gave him the King in the Play, for a 
Probation Part, but he being not ufd to the Stage ; the full Houfe 
put him to fuch a Sweat and Tremendous, Agony, being dqJKt^ 

* The Forc*d Marriage, or the Jealous Bridegroom. T. C. 1671. 4to. 
The first Play she writ. Gildon's Langbaine, Acted at his Highness the 
Duke of YorlCs Theatre and printed in quarto, L<md. 167 1. This, if I mis- 
take not, was the first Play that our Authress brought on the Stage. — Lang- 
bairn, 1691. p. 20. The Forc*d Marriage, / or the / Jealous Brid^room./ 
A Tragi-Comedy./ As it is Acted at His Highnesse / The / Duke of 
York's / Theatre./ Written by A Behn./ Va man enfant ! prend la for- 
tune—/ London, / Printed by II, Z. and / R. B, for y antes Magnus in 
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/poili him for an ASlor. Mr, Nat. Lee, had the fame Fate itf 
ASiing Duncan in Macbeth, ruind him for an ASior too. . . 

The Year after in 1673. The Temped, or the Inchanled Ifland, 
made into an Opera by Mr. Shadwell 1, having all New in it 5 as 
Scenes, Machines 5 particularly one Scene Painted with Myriads 
of Ariel Spirits 3 and another flying away, with a Table Furnilht 
out with Fruits, Sweet meats, and all forts of Viands, juft when 
Duke Trinculo and his Companions, were going to Dinner : all 
was things performed in it fo Admirably well, that not any 
fucceeding Opera got more Money .... 

After the Tempeft, came the Siege of Conjlantinople, Wrote 
by Mr. Nevill Pain, 

(p. 39) All the preceding Plays, being the chief that were 
A6ied in Dorfet Garden, from November 167 1, to the Year 1682 j 
at which time the Patentees of each Company United Patents; 
and by fo Incorporating, the Duke's Company were made the 
King's Company, and immediately remov'd to the Theatre Royal 
in Drury-Lane, 

The mixt Company then Reviv'd the feveral old and Modem 
Plays, that were the Propriety of Mr. Killigrew as, . . . (p. 40) 
The Moor of Venice. 

(p. 41) About this time, there were feveral other new Plays 
ABed, As . . . Troilus and Crejfida.^ 

(p. 41) The Fairy Queen, made into an Opera, from a Comedy 

* See p. above. 

' No doubt ** Troilus and Cressida^ or, Truth found out too late^* a 
Tragedy 4/1;., 1679. Acted at the Duke's Theatre. One of Mr. .S^iw/ftxr*/ 
altered by Mr. Drydat. Gildon's Langbaine^ 1699, p. 47. 

This Play was likewise first written by Shakespeare and revis'd by Mr. 
Dryden, to which he added several new Scenes, and even cultivated and 
improv'd what he borrowed from the Original. — Langbaine, 1691, p. 173. 
Troilus / and / Cressida, / or, Truth Found too late.l A / Tragedy / as it is 
acted at the / Duke's Theatre./ To which is Prefixed, A Preface Contain- 
ing / the Grounds of Criticism in Tragedy./ Written by John Dryden / 
Servant to hLs Majesty./ London . . . Jacob Tonson . . . 1679. 40. 
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of Mr. Shake/pears ^ : This in Ornamenta was Saperior to the 
otiier Twoj efpecially in Cloaths, for all the Singers and 
Dancers, Scenes, Machines and Decorations, all mofl profufely 
fet off} and excellently perform'd, chieflj the Inftrumental and 
Vocal part Compof d {p. 43) by the faid Mr. Purcel, and Dance, 
by Mr. Prieji. The Court and Town were wonderfully fatiffy'd 
with it ; but the Expences in fetting it out being fo great, the 
Company got very little by it. 

Note, Between these Opera's there were feveral other Plays 
Aded, both Old and Modern. As, ... . The Taming of « 
Shrew, ... 

[(p. 46) Nbi^, From Candlemas 1704, to the 23*/ of April 1706. There 
were 4 Plays commanded to be Acted at Court at St. Jameis, by the Acton 
of both Houses, vix, 

(P* 47) [3] Th« next was, The Merry Wives ^/^ Windsor, Acted the V^^ of 
Aprils the Queens Coronation Day: Mr. Betterton^ Acting Sir John 
Falstaff; Sir Hugh, by Mr. Dogget ; Mr. Page^ by Mr. Vanbrug^en ; Mr. 
Ford, by Mr. Powel ; Dr. Cams, Mr. Pinkethman ; the Host, Mr. Bulloch ; 
Mrs. Page, Mrs. Barry ; Mrs. Ford, Mrs. Bracegirdle ; Mrs. Ann Page, 
Mrs. Bradshaw.] 

(p. 50) Next follows the Account of the prejent Young Company 
(which United with the Old, in October 1706) now ABing at 
Drury Lane ; Her Majeflys Company of Comedians, under the 
Government of CoL Breet. 

(p. 52) Mr. Dogget, On the Stage, he's very Afpe^iabund, 
wearing a Farce in his Face ; his Thoughts deHberately framing 
his Utterance Congruous to his Looks : He is the only Comick 
Original now Extant : Witnefs, Ben Solon, Nikin, The Jew (/ 
Venice? tsfc. 

I mujl not Omit Praifes due to Mr, Betterton, Thefirjl and now 
[1708] only remain of the old Stock, of the Company of Sir 

* See page 347, abuv. 

* This was the play alterd from Shakspere by Lord Lansdowne in 1 701 : 
see Baker, Biogr, Dram. ii. 34$: '*as Rowe remarks, the character of 
Shylock (which was performed by Dogget) is made comic, and we art 
prompted to laughter instead of detestation." 
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William Davenant in Lincolns-Inn-Fields j he like an old 
Stately Spreading Oak nowjiandsjlxt. Environ d round with brave 
Young Growing, Flourifhing Plants: There needs nothing to 
Jpeak his Fame, more than the following [16] Parts* 



Pericles Prince of 1\fre 

Richard the Third 
King Lear 
Hamlet 



Macbeth 
Timon of Athens 
Othello 

Kiag Henry the Eighth 
Sir John Falstqff. 

F. J. P. 
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p. 267-270. Tate's Lear and Richard IL 

A Cataloguk of Boors continued, Printed and published at Lomfon^ 
in Easter^Ttnn^ 1681. • • • 

PofmSy PlaySf &*c. 
The History of King Zrtzr, acted at the Duke's Theatre. Revivetl with 
alterations, by N. Lee^ qtiartOy price U. (sign, F2, col. 2) 

[Reprinted in 1689, Catalogue, No. 34, sign. liii 2, col. 2] 



Numb. 4. 
A Catalogue of Books continued, Printed and Published at London^ 
in Trinity-Term^ 1681. 

Poetns, Plays. 

The History of King Richard the Second, acted at the Theatre Royal^ 
with a Prefatory Epistle, in Vindication of the Author, occasioned by the 
Prohibition of this Play on the Stage. By A". Tate, quarto, price u. 

[Crown's Henry VI. Parts I and H are in No. 5 of the * Catalogue', 
sign. L, col. 2. Shadwell's Timon is in No. 31, sign. Xxx. col. 2, and in 
No. 32, as * Reprinted.'] 



p. 335. The entry should be **303 Shakespear (W.) his Come<lie9, 
Histories and Tragedies, 1632." The * Idem iterum, 1663,' which follows 
means only **the same book again, but of the 3rd edition. 1663." 

p. 336, lines 6 and 4 from foot. The Bundle is * 34*, not '37 * (p. 48), 
and it contains 12 other plays, not only ' 11 '. 

p. 338. Entry i. In the volume 821. i. 5, containing this Catalog, 

art. 8, is another entry in 1698 : 

** 54 Shakespear's Comedies, Histories and Tragedies. 1664." 

This is on p. 9 of the English part of Bibliotheca Levintiana : sale on 

29 June, 1698. 
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I. GENERAL INDEX 

TO 'THE CENTURIE OF PRAYSE' AND THIS 

'FRESH allusions: 



T%e * Centurie * references are in old-style type ; tJu * Fresh Allusions ' ones in modem 

type, 
T'ke items to which a ♦ is prefixed index the notes and general matter; the rest 

indicate * allusions: 



ACHERLEY, Thomas, Ce. 52 

♦Actor, vocation of, Ce, 58, 277, 411 

♦Actors of Shakspere, practices of 
early, Ce. 132, 451 

Actors of Shakspere, Downes on, 

Fr, AL 348-357 
Adamson, Henry, Fr. AL 134 
♦Affectations, Fr. AL 293 

♦Alexander, W., Earl of Stirling, 
Ce, 423 

Allot, Robert, Ce, 437 

♦Alterations of Shakspere' s plays 
after the Restoration, Ce, 324, 356, 
365, 369-70, 380, 381, 389, 390, 
391, 392 ; Fr, AL 208, &c. See 
' Davenant, Dryden, Tate,' &c. 

* Ancient Funerall Monuments \ Fr, 

AL 105 
'Angliae Speculum Morale ', Ce. 429 
Anthropophagus, Ce, 159 
'Antidote against Melancholy', Ce, 

325 
Anton, Robert, Ce. 115 
Archer, E., Fr, AL 176-8 
Armin, Robert, Fr. AL 57, 59 

* Arraignment of Paris ', Fr. AL 316, 

330 
Arrowsmith, Mr., Fr, AL 234 
'Athenian Society ', Fr, AL 346 
„ Mercury *, Fr. AL 345 



Aubrey, John, Ce. 383 

♦Auctions of books, early, Fr. Ai, 

335-342 
Austin, Samuel, Ce. 309 
Aylward, Paul, Ce. 257 

B. (R), ' Greene's Funeralls', Ce, 3 
Bacon, Lord, 'Conference of Plea- 
sure *, Ce, xvi note 

*OfTribute'MS, /v. AL 2 

♦Bacon, Lord, at Gray's Inn with 
Shakspere on Dec. 28, 1594, />•. 
AL I 

Ba^er, Sir Richard, Ce, 250, 315; 
Fr. AL 154 

♦Ballads, Ce, 56, 63, 330, 387, 419 

Bancroft, Thomas, Ce, 227 ; Fr. A I, 
110 

Banks, John, Ce. 395 

'Banquet of Jeasts', Ce, 181 

Barkstead, William, Ce, 76 

Barnes, Bamabe, Fr, AL 45 

Barnfeild, Richard, Ce. 26 

Baron, Robert, Ce. 279 

Barrey, Ludovic, Ce, 95 ; Fr. AL 73 

♦Bartas, Du, Ce. 142 note 

Basse, William, Gr. 136, 151 note,432 

Beaumont and Fletcher — 

Booksellers' Preface to Works, Ce, 377 
* Custom of the Country ', Fr, At, 23 
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•King and no King', Fr, AL «2 
•Knight of the Burning Pestle', Ct, 

78 note, 89 note, 117 
*I^ngbaine on, Fr» Al. 314 

• Maid's Tragedy', Fr. AL «1 
•Philaster', /V.^/. 61 
•Scornful Ladie', Ce, 117 

•Ten Players' Epistle to First Folio 

of,' Ce, 262 
•The Woman Hater', Fr, Al 52 

Behn, Mrs. Aphra, Fr, AL 287, 289, 
♦354 

Bell, William, Ce. 288 
'Belvedere', Fr.yl/. 13 
Benson, John, Ce. 229 
Bentley, R., />. AL 250 
Bergerac, C de, Ce, 416 
Berkenhead, J., Ce, 271 
Betterton, T., Fr. AL 298, *322, 

324,351-7 
» Birth of Merlin,' Fr. AL 330 
♦Black Book, Ce, 423 
Bodenham, John, Ce, 438 ; Fr, AL 

13 

Bold, Henry, Fr. AL 206, 281 
Bolton, Edmund, Ce. 91 

* Both-wel Bridge ', Ballad, Fr. AL 

261 

* Bottom the Weaver, Merry con- 

ceited Humors of*, Fr. AL 188, 
237, 325 
Brathwaite, Richard — 

• English Gentleman *, Ce. 224 

• English Gentlewoman', Fr, AL 104 
•Strappado for the DivcU*, Ce. 112, 

"3 
Breedy, Daniel, Ce, 257 
Breton, Nicholas, Ce. 457 
Brome, Alexander, Ce. 296, *429 ; 

FrAL 171 
Brome, Richard, Ce. 225, 297 
Brome's Plays, preface to, Ce, 308 
Brooke, Christopher, Ce, 109 
Browne, Thomas, Ce. 406 
Browne Sir Thomas, Fr. AL 153 



Buck, George, Ce. 272 
♦Buckingham, Duke of, Fr. AL 101 

„ Fr. AL 334 

Burbadge, Elegy on, Ce. I3i,xvii 
♦Burbage, Ce, 58, 62, 67, 84, 132 
Burton, Robert, Ce. 161 ; Fr. AL 86 
♦Bust of Shakspere, Ce, 125, 154 
Butler, Charles, Ce, 243 
Butler, Samuel, Ce, 276 note 

C. (I), ' St. Marie Magdalen s Con* 
version', Ce, 57 

C (I), 'Epigramcs', Ce. 63 

Camden, William, Ce. 59 

* Cardenio, History of', Fr. AL 160 

Carew, Richard, Ce. 20 

♦Carew, Thomas, Ce. 429; Fr.AL 
131 

♦Carrol, Mr., * Rich. III.' Fr. AL 353 

Cartwright, William, Ce. 270 

Caryl, John, Fr. AL 302 

Cavendish, Margaret, Ce. 332 

„ Wm., Duke of New- 
castle, Fr. AL 253 

Censure of the Poets, Ce. 168 
„ „ Rota, Fr, AL 235 

Chamberlain, Robert, Ce. 226 

Chapman, George, 0. 69, 186; Fr, 
AL 110 ; Allusion to, Fr. AL 146 

•Hussy d'Ambois', Fr, AL 23, 49 
•Byron's Tragedie', Fr, AL 49 
•Eastward Hoc', Ce, 69; Fr. AL 
41, 42 

♦Chaucer, Fr. AL 181, 231, 313, 

345,352 
Chester, Robert, Ce, 43 44 
Chettle, Henry— 

•England's Mourning Garment*, Ce. 
55 

• Kind Hart's Dream ', Ce, 4 

Chetwood, Knightley, Ce. 399 
♦Chetwood, William R., Ce. 426 
Cbillingworth, William, Ce. 223 
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' Choyce Drollery ', Ce. 134 

* Choyce Poems *, Fr. AL 185 
Clarke, John, Fr. AL 135 
Clarke, William, O. 15 
Qeveland John, Ce. 254 ; Fr, AL 

154 
Cokaine, Sir Aston — 

*A Preludium to Richard Brome's 
Plays', Ce, 297 

• To Clement Fisher ', Ce, 307 

* To John Honyman', Ce, 306 
•To Philip Massenger', CV. 196 
'To William Dugdale', Ce. 305 

'Conceits, Clinches \ Sic.Fr. Ai, 141 
Condell, Henry, Ce. 143 

* Contention between York and Lan- 

caster ', Fr. AL 316 
Cook, J., Ce. 276 
Cooke, John, Fr. AL 79 
♦Cooke, Joshua, Fr. AL 22, 24 
Cope, Sir Walter, Ce. 62 
Corbet, Richard, Ce. 128 
Cornwallis, Sir William, Ce. 41 
Cotton Charles, Ce. 336 
*Covent Garden Drollery ', 0. 348- 

9; /r. -r4/. 186, 231* 
Cowley, Abraham, Ce. 170, 303; 

Fr. AL 169 
Cranley, Thomas, Ce. 204 
' Cromwell, Thomas Lord ', Fr. AL 

320 
Crown, J., Ce. 389 ; Fr. AL 262, 265 
♦Current Elizabethan phrases, Ce. 

19,27,54,61,82-3,117,155 

Daniel, George, of Beswick, Ce. 
265, 266 

Daniel) Samuel, Ce. 427 

♦Davenant, Charles, Ce. 398 note 

Davenant, Sir William, Ce. 216 

Elegy on him, Fr. Al. 230 

•his abilities, Ce. 339 note ; Fr. AL 

234, 346 
•his operas and alterations of Shak- 



spere, Ce. 323, 356, 397, 408 ; Fr. 
AL 169, 208, 222, 861, Slc. 
his ' Rivals,' 1668, from « The 2 Noble 
Kinsmen', Fr. AL 210-215 

* Law against Lovers ', Fr. AL 824 
•News from Plimouth', Fr. AL 238 
•reputed son of Shakspere, Ce. 385 

Davenport, Anthony, Ce. 281 

„ Robert, Fr. AL 169, 196 

Davies, John, of Hereford — 

•Civill Warres of Death and For- 
tune', Ce. 84 

* Microcosmos ', Ce. 58, ^277 

* Paper's Complaint ', Ce. 96, ^423 

* Scourge of Folly', Ce. 28, ^94, *I5S 

note 

Day, John, Ce. 82 ; Fr. AL 56 
Decker, Thomas — 

'A Knight's conjuring', &c, Ce. 74 

* Eastward Hoe ', Ce. 69 ; Fr. AL 

41, 42 
•Honest Whore', Fr. AL 11, 12 

* King's Entertainment *, Fr, AL 11 

* Lanthome and Candle Light ', Ce. 

453 
'Northward Hoe', Fr. AL 12 
'Old Fortunatus', Fr. AL 10 
'Satiro-Mastix', Ce. 50; Fr. AL 22 
' Shoemaker's Holiday', Fr. AL 10 

* Sir Thomas Wyat', Fr. AL 24, 53 

* The Dead Tcrme ', Fr. AL 56 
•'Westward Hoe', Fr. AL 62 
•Wonder of a Kingdome', Fr. AL 

12 

♦"Delighted" in 'Measure for 

Measure', Ce. 217 
Denham, Sir John — 

Poems, Ce. 343 

Verees on John Fletcher, Ce. 263 
♦Des Maizeaux, P., Ce. 199, 397 note 
Digges, Leonard, O. 154, 231 
♦Dogget, Mr., as 'the only Comick 

Original ' Shylock, Fr. AL 356 
Dolarney's Primerose, Ce. 451 
Don Quijote, Ce. 428 
Don Zara del Fogo, Ce. 302 



362 



I. GENERAL INDEX. 



Dowdall, Mr., Ce, 417 
Downes, Jn., Ce. 323-4. 356 
Downes, John, Fr. AL 348-357 
Drayton, Michael — 

Barrens Wars, Ce, 53 
Elegies, Ce, 168 
Legend of Mathilda, Ce, 13 
Polyolbion, Ce, 428 

♦Drolls and Drolleries, Ce. 354 

Drummond, Sir William, Ce. 71, 
III, 116, 129 

Drummond, W., Fr. A I. 82 

Dry den, John — 

* Albion and Albanius *, Fr. AL 226 
An Evening's Love, Ce, 352 note 

** Antony and Cleopatra', Fr, At. 
260 

* Athenian Virtuosi *, Fr, Al. 225 
Conquest of Granada, Ce. 352 ; Fr, 

Al. 224 
Criticism of, Fr, Al, 232*, 235, 291-3, 

295, 310-13, 318, 322, 825, 327 
Dedic. to * Rival Ladies', Fr. Al. 221 
Essay of Dramatic Poesie, Ce. 341 ; 

Fr, Al. 216-221 

* Letter to Jn. Dennis *, Fr. Al. 223 
Lines to Congreve, Ce. 349 note 

* Miscellany Poems ', Pt. Ill, Dedic. 

to, Fr. Al. 228 
Preface to * All for Love ', Ce, 368 ; 

Fr, Al, 312 
Pref. to 'Evening's Love*, Fr, Al. 

223 
Pref. to 'The Tempest', Fr. Al. 

222, 311, 813 . 
Preface to * Troilus and Cressida * : 

Criticism on Tragedy, Ce. 369-377 
Prologue to * Aurungzebe ', Ce. 362 
Prologue to C. Davenant's * Circe', 

Cc. 398 
Prologue to Harris's * Mistakes ', Ce. 

411 
Prologue to * Julius Caesar ', Ce, 348 
Prolog to *Lovc Triumphant', Fr. 

Al, 229 
Prologue to * Troilus and Cressida *, 
C/. 376; Fr. AL 311, 813 



Prologue to University of Oxford, Ce. 

357 
Satires of Juvenal and Persius, Ce, 

413 ; Fr, AL 227. 228 

* State of Innocence ', Fr, AL 225 
Tempest, Ce. 211, 338, 339 

* The Vindication *, Fr. AL 226 
To Sir Godfrey Kneller, Ce. 414 

*Du Bartas, Ce, 142 note 

Duffett, Thomas— 

* Empress of Morocco ', Fr, AL 240 
'The Mock-Tempest', Fr, AL 242-6 

Dugdale, Sir William, Ce, 298, 305 ; 
Fr, AL 179 

Dunton, John, Ce. 367 note 
Durfey, T., Fr, AL 261, 263, 273-6 

and 314 {'CymbeUne'), 300, 314, 

321 

' Dutch Gazette', Fr. Al, 207 
'Edmonton, Merry Divel of, Ce. 

n 

Education, Of, Ce. 353 
Edwardes, Thomas, Ce, 17 
Egerton MS. 2246, Fr, Al, 100 
* England's Parnassus', Ce. 430-438 
♦Epigram, supposed, by Jonson and 

Shakspere, Ce. 410 note 
Epigrames by I. C, Ce, 63 
Essex Rebellion, examinations— 

Augustine Phillipps, Ce. 36 

Sir Gelly Meyricke, Ce, 35 
Evelyn, John, Ce. 326, 407 
Evremond, St., Ce, 396 

'Fairy-Queen, the', Fr. AL 347, 
355 

Fane, Sir Francis, Fr, Al. 247 
Feltham, Owen, Ce. 180, 213 
♦Ferrers, George, Ce. 22 note 
Field, Nathaniel, Ce, 127 
Fisher, To Clement, Ce. 307 
♦Fitzgeoffry, H., Ce, 233 note, 290 

Flecknoe, Richard, Ce. 314, 345; 
Fr, AL 169 
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Fletcher, John (see ' Beaumont')— 
Allusions to. Fr, AL 146, &c. ; 217, 
218, 219. 220, 222, 223, 224. 225, 
231 234. 235, 237, 248, 253, 2^7, 
264 277, 284, 286, 287, 2S9, 295. 
298, 807. 808, 809, 812, 818, 814, 
817, 819 (and sec All. to • Jonson, 
Ben') 

• Beggar's Bush ',/V.^/.88» 

♦« Cupid's Revenge *, Fr, AL 388 
Denham's Verses on, Ce. 263 
•Elder Brother*, Fr, At, 126 

• History of Cardenio', />. AL 169 
•Knight of Malta', Ci. 166 
« Little French Lawyer ', Fr, AL 62 

• Noble Gentleman ', Ce. 167 
•Sea Voyage', Fr. AL 814 
•The Captain', Fr, AL 62 
♦The Prophctesse, Fr, AL 98 
« The Woman Hater ', Ce, 72 

• The Woman's Prize, or The Tamer 

Tam'd', Ce, 135; Fr. AL%\^ 

• Wild Goose Chacc ', Ce, 135 

Fletcher, Joseph, Ce. loi 

Folio, first, verses prefixt to, Ce. 
145-IS5 

Folio Second, verses prefixt to, Ce. 
189, 190 

Ford, John, Fr. yJ/. 116 

♦Foreign plays got for England, Fr. 
AL 303 

Forman, Simon, Ce. 97 

Freeman, Thomas, Ce. 106 

♦French writers, first notices of 
Shakspere by, Ce. 39^,415 

Friend, one, to another, Ce. 40 

Fuller, Thomas- 
Church History, Ce. 249 note 
Worthies, Ce. M^, 249 ; ^^' ^^- 1^7, 
202-3 

Fulman, William, Ce. 405 

Gayton, Edmund, Ce. 299 ; Fr. 

AL no, 199 
Gee, John, Ce. 160 
GeU, Robert, Ce. 169 

FRESH ALLUSIONS. 



♦German writer, first mention of 

Shakspere by, Ce. 342 note 
♦Germany, English Actors in, Ce. 

342 
' Gesta Grayorum *, Fr. AL 1 
♦Gildon, Charles, Ce. 198 note 
♦Globe Theatre, burning of, Ce. iu2, 

455 
♦Globe Theatre, * Henry VIII.' at, 

Fr. AL 101 
Goff, T., Fr. AL 175 
♦Gosson, Stephen, Ce. 421 
' Gratiae Theatrales', Fr. AL 198 
Greene, Robert, Ce. 2 
♦Greene's Funeralls, Ce. 3 
' Guerdon \ * L. L. Lost *, Fr. AL 4 
♦Guzman de Alfarache, Ce. 155 



H., Elegy on Burbage, CV. 131 
Habington, William, Ce. 200 

* Haec Vir, or the Womanish Man *, 

Fr. AL 85 
Hains, Jo., Fr. AL 279 
Hales of Eton, John, Ce. 198, 208, 

341 
Harbert, Sir W. (?), Ce. 12 
Harvey, Gabriel— 

♦Four Letters, &c., Ce. 422 
(late) MS note in Speght*s Chaucer, 
Ce. 30 

Hayward, Sir John, Fr. AL 77 
Head, Richard, Fr. AL 252 

* Hectors (the), or the False Chal- 

lenge ',/r. ^/. 301 
Helmes, Henry, Fr. AL 1 
' Helpe to Discourse,' Fr. AL 144 
Heminge, John, Ce. 143 
Hemings, William, Ce. 429; Fr. 

^/. 200 
Heraclitus Ridens, Ce. 388 
Herbert, Sir Gerrard, Fr. AL 83 
Herbert, Sir Henry, Ce. 157, I73 
c c 
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•Hermeticall Banquet drest by a 

Spagiricall Cook ', Ce, 290 
Herringman, Henry, Fr, A I. 297 
Heylyn, Peter, Fr, AL 104* 
Heywood, Thomas — 

* Apology for Actors *, Ce. 99 

* Fayre Mayde of the Exchange*. Ce, 

80 ; Fr. Al. 47 
*nierarchie of the Blessed Angels', 

Ce. 202 
' K. Edward IV.', Fr. Al. 40 
•Philocothonista', Fr. Al. 122 
•Pleasant Dialogues', Fr, A I. 128 
•Woman killed with Kindness', Ce. 
427 
Hind, Capt. James, Ce. 291 
**Histrio-Mastix', Ce. 200, 248 
♦Holden, Mrs., and 'Count*. Fr. 
AL 352 

Holland^ Hugh, Ce, 153 

Holland, Samuel, Ce. 302 ; Fr. Al. 
174 

Honyman, To, John, Ce. 306 
Hooka, Nathaniel, Fr, Al. 168 
Horse in * Ven. and Ad.*, Fr, AL 8 
Howard. James, his 'Romeo and 

Juliet , Fr, AL 352 
Howell, James, Ce. 264 
Howes, Edmund, Ce. 108 
Howes, John, O. 41 1 note 
Hubburd's Tales, Father, O. 60 

'Humphrey, Duke of GIocester\ 
Fr, AL 19 

I. M.S., see' S' 

' I sham Correspondence ', Fr, A I 
184, 185, 254 

I sham, Thomas, Ce. 355 
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J. (W.), Whipping of the Satyre, 
Ce.^^ 

♦James I., his letter to Shakspere, 
Ce, 217 

James, Richard, Dr., Ce, 164 

Jefferies, Judge, Ce. 296 note 

Jevon, Tho., Fr, AL 286 



' John, K., The Troublesome Rai^e 

of, Fr. AL 330 
Johnson, John, Ce. 238 
Johnson, Samuel, Fr, AL 334* 
Jonson, Ben— 

'Bartholomew Fair*,* Ce, 61, 105 

Conversation with Drummond, Ce, 
129 

••Cynthia's Revels', Ce, 54, 151 note 
•Eastward Hoe', Ce. 69 
•Epiccene', Ce. 90 
•Epigram in his • Life ', Ce. 233, 234 

* Every Man in his Humour', Ce, 118 
'Every Man out of his Humour'. 

Ce. 31 

* Fortunate Isles *, Fr. AL 99 
•New Inn, Ce, 423 
Ode appended to the New Inn, Ce. 172 
♦Poetaster, CV. 49, 423, 424, 425 ; 

Fr. Al, 21 
•'Sejanus', Ce. 119 
♦Spurious Epigram by, Ce. 426 

* Staple of New^s ', Ce, 163 
•Timber', Ce. 174 

Verses on Droeshout's Portrait of Sh. 

in Folio of 1623, Ce, 141 
Verses on Shakspere in Folio of 

1623, Ce. 147 

Jonson, Ben, MS. Epitaph on, Ce. 
277 

Jonson, Ben, allusions to, Fr. AL 
109, 110, 146, 149, 162, 165, 166. 
180, 187, 194, 204, 207, 209, 217, 
218, 219, 220, 22.3, 224, 225, 227, 
228, 231, 232* 234, 237, 248 253 
257, 259, 264, 277, 284, 286, 289. 
292, 294, 298, 300, 302, 306, 307 
309, 312, 314, 319, 327, 331, 332, 
345 » > J 

Jordan, Thomas, Ce., 330 ; Fr. AL 

205 



KEEf.iNG, Captain, Ce. 79 

Kelynge, J., Fr. AL 204 

♦Kempe's jig, Ce. 27 

Kirkman, Francis, Ce. 554 ; Fr, AL 
166, 190-5 (p. 343), 205, 237, 316, 
330 ^ > » 
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' Lady Mother, The', Fr, AL 120 
Lambard, William, Ce, 449 
Lane, John, Ce, 32 
Langbaine, Gerard, Ce, 408 ; Fr, 

AL 195, 294-6, 306-332 
L'Estrange, Sir Nicholas, Ce. 282 
Lee, Nathaniel, Fr. AL 264, *355 
Ligon, Richard, Ce, 304 
Lock, Matthew, Fr, AL 249 
♦'Locrine', />. yi/. 323 
♦Lodge, Thomas, Ce. 294 note, 422 
London, W., Fr. AL 183* 
♦London Bridge, Fr. AL 352 
•London Post', C^. 251 
'London Prodigal', Fr. AL 323 
Long, Lady Dolly, Fr. AL 185 
Lorkins, Thomas, Ce, 102 
' Love k la Mode ', Fr. AL 204 
Loveday, Ro., Fr. AL 167 
Lovelace, Elegy on, Ce, 313 
♦'Lover's Affection', Fr, AL 320 

note 
' Loves Garland', Fr.AL 239 
' Love's Hospitall ', Fr, AL 6 
♦Lucy, Sir Thomas, song on, Ce. 

426 
Lynn, George, Fr, AL 146 

M. (L), Lines prefixed to first folio 

of Shakspere, Ce. 155 
M. (I.), Fr. AL 4 

M. (J.), New Metamorphosis, Ce, 98 
M. (T.), Father Hubburd's Tales, 

Ce.(yo 
♦Mabbe's Guzman de Alfarache, 

Ce, 15s 
Machin, Lewis, Ce. 81 
♦Macklin the comedian, Ce, 426 
Manningham, John, Ce, 45 
Maresnests re ' L. L. Lost ', Fr. AL 5 
Markham, Jarvis, Ce, 81 
♦Marlowe, Christopher, Fr, AL316 
♦Marlowe alluded to, Fr. AL 285 



Marmion, Shakerley, Ce* 428 ; Fn 

AL 130 
Marston, John — 

* * Antonio and Mellida', Fr. AL 23 

* Dutch Courtezan *, Fr. AL 40* 
' Eastward Hoe ', Ce. 69 
•Insatiate Countess', Ce. 428; Fr. 

AL 103 
' Malcontent ', Ce, 66 ; Fr, AL 23, 81 

* Parasitaster *, Ce. 29 note 
'Scourge of Villanie*, Ce, •3, 27, 29 

* What you WiU', Ce. 77 

Marvel, Andrew, Ce. 347 
Massinger, Philip, Ce. 171, 185, 196 

*Thc Maid of Honour', Ce, 185; 

Fr. AL 107 
*The Roman Actor', Ce. 171 
•Unnatural Combat', Ce. 428 

Mathews, Sir Tobie, Ce. 40 
♦Matthew, Edmund, Fr. AL 352 
Mayne, Jasper, Ce. 212, 289 

* Meeting of Gallants at an Ordin- 

arie ', Ce. 65 

* Melancholy, Antidote against', Ce. 

* Mercurius Britannicus ', Ce. 252 
Meres, Francis, Ce. 21, 24 

' Merlin, Birth of, Fr. AL 327, 330 

* Merry Devil of Edmonton ', Fr. 

AL 316 

Mervyn, James, Ce. 222 

Meyricke, Sir Gelly,on Essex Rebel- 
lion, Ce. 35 

Middleton, Thomas — 
•A Mad World', Fr. AL 80, 56 
•Blurt, Master Constable ', Ce. 51 
•Duke of Glocester*, Fr. AL 19 
'Family of Love', Fr. AL 35 
'Father Hubburd's Tales', Ce. 60 
•Honest Whore', Ce. 51 note; Fr. 

AL 85 
•TheoldLaw', /r. ^/. 87 
•The Witch', Ce. ^ 

Mildmay, Sir H., Fr. AL 121 

CC2 
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Milton, John — 

Allusion to, Fr, Al 845 

• Ef«covoirXa(rrf7( ', Ct, 274 

• Elegy to Charles Diodate ', Ce. 460 
'Epitaph on Shakspere', Ce, 176 
Introduction to ' Samson Agonistes ', 

Ce. 27s 
•L' Allegro*, Ce. 184 
•Prose Works', Fr, AL 161, 164 
Monmouth, Duke of, Ballad on, Ce, 

387 
Morhoff, D. G., Ce, 342 
Motteux, Peter,* Ce, 367 note, 415 
Mountfort, Wm., Fr, Al, 301, 302, 

303 

* Mournful Dittie', Ce, 56 

♦ ' Mucedorus \ Fr, AL 317 
Mulgrave, Ce, 394. See Sheffield 
Munday, A, &c., 'Sir John Old- 
castle \ Fr, AL 15 
Mynshul, Geffray, Ce, 456 

N. Q.), Fr. AL 333 

Nabbes, Thomas, Fr, Al, 109 

* Naps upon Parnassus *, Fr, Al. 

181 

Nash, Thomas — 

• * Anatomie of Absurditie *, Ce, 421 
♦Epistle prefixed to Greene's * Mena- 

phon *, Ce. 421 
'Pierce Penniless*, Ce, 5 

* " Nest," the term, Ce. 61 

* New Married Couple ', Fr, Al. 231 

* New Metamorphosis ', Ce. 98,*44o- 

48 

'Newsletter', 1628, Fr, AL 104 

Niccholes, Alex., Fr, Al, 80 

Nicholson, Samuel, Ce, 33; Fr. Al. 
20 

*'* Noise" in music, the term, Ce. 
304 note 

♦Oldcastle, Sir John, Ce. 65, 127, 
164, 249» 266-69, 294; Fr, AL 
16, 29, 75, 76, 325 



01dha^^ John, Fr, AL 257 
♦Oldys, J., Notes to Langbaine, Fr. 

AL 319, 320, &c. 
♦Crrery, Lord, * Henry V. ', Fr, AL 

3:3 note 
Otway, Thomas, Ce, 381 ; Fr, AL 

256,271, 315, #354 
Cverbury, Sir Thomas, Ce, 114 

Palmer, T., Ce. 272 
Paman, Clement, Fr, Al, 185 
Parker, Martine, Ce, 239 

* Parnassus Biceps ', ». Al, 180 
Parsons, Father, Fr, Al, 30 
Peele, George, Ce. 75 

Pepys, Samuel, Ce, 316 
Percy, Charles, Ce, 38 

* Perfect Occurrences *, Ce, 273 
^Performances of Shakspere*s plays, 

Ce. 7% 93, 97, 103, 157, 158, 169, 
»73» 3*6-324, 326, 342, 355, 415. 
See * Downes', Fr, AL 348-357 

♦Person of Honour, Ce. 386 
Phillipps, Augustine, on * Rich. II.*, 

in Essex Rebellion, Ce, 36 
Phillips, Edward— 

' Theatrum Poetarum *, Ce. 359 

• Tractatulus de Carmine *, etc., Ce, 
344 
"Phillis and Flora", Ce, 427; Fr. 

ALS 

Pimlyco, or Runne Red-cap \ Ce, 89 

Pix, Mrs. Mary, Fr, AL 248 

*• Plaudite *, at end of a play, Cf. 31, 

156 
♦Players* vocation, Ce, 58, 277, 41 1 
♦Playhouses, London, Fr, Al, 349 

* Poetical Reven^ A ', Fr, AL 186 
' Pocta de Tristibus ', Fr. AL 277 
Poole, Josua, Ce, 438 

Porter, Henry, Ce, 427 ; Fr, AL 9 
Powell, G., Fr, AL 299 
Prince of Priggs Revels, Ce, 291 
Prujean, Thomas, Ce, 255 
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Prynne, William, O. 195, 200 
Pulleyn, Octavian, Fr. AL 254 
Puritaine, or Widdow of Watling 
Street,* Ce, 3, 78 ; Fr, AL 326 

^UARLES, J., Fr, AL 173 
♦Quickly, Dame, Fr, AL 185 

Radcliffe, Alexander, Ce, 393 

Ramesey, W., Fr, AL 231 

Ramsay, H., Ce, 215 

Randolph, Thomas — 

' Cornelianum Dolium *, Ce, 224 
« Hey for Houesty ', Ce. 293 ; Fr, AL 
120 

* Jealous Lovers ', Ce, 187 

** Rape of Lucrece *, a play, Fr, AL 

101 
*Ratsey's Ghost', Ce. xix, 67 
Ravenscroft, Edward, Ce, 404; Fr, 

AL 315, 328 
Raynolds, John, Ce, 45 1 
Raynsford, Sir George, Ce. 239 

* Remuneration ' in * L. L. Lost *, Fr, 

AL^ 
*Returne from Pemassus' IL, Ce, 

48, 68 ; 1. Fr. AL 12* 
*Revells, Book of, spurious entries 

in, Ce, 426 
Rich, Bamabe, Fr, AL 79 
♦Richard III, King, traduced, Ce, 

41, 402 
Rivers, G., Ce, 428 ; Fr, AL 139 
Robinson, Thomas, Ce, 140 
Rochester, Earl of, Ce, 364, 378 
„ ' Valentian *, Prolog to, 

Of. 403 

* Roscius Anglicanus', Fr. AL 343- 

357 
Rowe, Nicholas, Fr, AL 259 
Rowlands, Samuel — 

•The Night "Raven*, Ce. 454 

♦ * Tis Merry When Gossips ', Ce, 

423 
'Whole Crew of Kind Gossips, 
Meet', Ce. 85 



Rowley, William, Ce, 197 note 
Rump : Poems and Songs, Ce. 244 
Ruskin, John, Ce, 247 note 
Rymer, Thomas, Ce, 366, 367*; 
Fr, AL 228 

Saint Marie Magdalen's Con- 
version, Ce. 57 

S. (E.), Anthropophagus, Ce, 159 

S. (L M.), Lines prefix t to First 
Folio of Shakspere, Ce. 190 

S. (J.), Prince of Priggs Revels, 
Ce. 291 

S. (R), PhiUis and Flora, Fr. AL 
8 

S. T. (gent.), Fr. AL 202 
S. (W.), The Puritaine, Ce, 78 
Saltonstall, Wye, Fr. AL 102 
Sampson, Wm., Fr. AL 124 
Scoloker, Anthony, Ce, 64 
•Daiphantus*. Fr, AL 83 
Scrope, Sir Carr, Ce. 363 
♦Scudery, Georges de, Ce, 386 
Sedley, Sir Charles, Ce. 418 
* Serving- Men, Health to the Gen- 
tlemanly Profession of*, Fr, AL 5 
Settle, Elkanah, Fr. AL 305 
Shadwell, Thos., Ce. 365 ; Fr, Al, 
304, 315, 328, 329, 355 

*Shakspere's monument at Strat- 
ford, Ce. 298 
Shakspere — 

*as Godfather to Jonson's child, Ce. 
2S2 

*his Epitaph on Jonson, Ce, 277 

his name on a Bacon MS., /V. AL 1 

♦his name • Will,* Ce. 203 

*his native genius contrasted with art, 
Ce. 129, 314 

*his plays altered after the Restor- 
ation, Ce, 324, 356, 365, 369-70, 
376, 380 note, 381, 389, 390, 391, 
392. See *Davenant, Tate,' &c. 

•his wealth, Ce. 67 

♦Inscription on grave-stone, Ce, 121 ; 
Fr, AL 831 
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•Inscription on Tablet under Bust, 

Ce. 125 
Lists of his Plays : 

Archer, 1656, Fr, A I. 176 

Goff, 1656, Fr, Al. 176 

Kirkman, 1661-71, Fr. AL 190, 343 
- *Teacher of Lowen, Fr. Al. 353 
*the play upon his name, Ce. 3, 227. 

247, 300, 400 

Verses prefixt to his Folio Works I, 
II, Cf. 141-156, 189, 190; Fr, Al. 
340 ; III, Fr, Al. 335, 337, 840, 
341 ; IV, 337, 338, 339, 340, 341, 
842 » » » 

Sharpe, Lewis, Ce. 230 

Sharpe, Roger, Fr, AL 69 

Sharpham, Edward — 

•Cupid's Whirligig', Fr. AL 60 
' The Fleire *, Fr. AL 60, 61 

Sheffield, John, E. of Mulgrave, Ce. 
394 

Sheppard, Samuel— 

'Committee-man curried', Fr, Al 
169 

* Epigrams ', Ce. 284, 285, 287 
'Times displayed*, &c., Ce. 120, 261 

Shirley, James, Ce. i86, 201 
Allusion to, Fr. AL 237 

* Arcadia ', Fr, AL 144 
' Bird in a Cage *, Fr. AL 108 
'Captain Underwit ', Fr. AL 144* 
' Love-Tricks ', Prolog to, Ce. 337 
' Schoole of Complement ', Fr. AL 

106 

' The Sisters *, Ce. 236 ; Fr. AL 150 
'Triumph of Beauty', Fr, AL 316 

♦Shylock, a comic character, Fr, 
AL 356 

'Sicilian Usurper' (N. Tate's), Fr. 
AL 316 '' 

♦Sidney, Sir Philip, Ce. 421 
Smith, Sir Thomas, Ce. 453 
♦Smith, Wentworth, Fr. AL 18 
♦"Sneak's noise," Ce. 304 
Song of 17th Century, Ce. 419 
Southampton, Countess of, Ce, 40 



Southeme, Thomas, Fr. AL 280 
Southwell, Robert, Ce. 14 
♦Spedding on Bacon's MS., Fr, AL 

Speed, John, Fr, AL 75 
Speed, Samuel, Ce, 358 
Spencer, John, Ce, 182 
Spenser, Edmund— 

** Teares of the Muses ', Ce, 421 
♦Spurious plays, Ce. 426 
Stanhope, Lord Treasurer, Ce. 103 
* State Trials *, Ce. 296 
'Stationers' Register', Fr. Al, 169 
Stephens, John, Ce. 423 
Stirling, Earl of, Ce. 423 

♦Stubbes's 'Anatomie of Abuses', 
Ce. 158 note 

Suckling, Sir John— 
'Brennoralt', Fr. AL 114 
'Fragmenta A urea', Ce. 205, 208, 
209, •218 note, ♦233 note; 'Ag- 
laura', Fr. AL 111-113 
'Goblins', Ce. 210; Fr. AL 111-112 
Letters, Ce. 209 

♦" Swan of Avon," Ce. 150, 262, 265 
Swan, John, Ce. 459 
Swinhoe, Gilbert, Fr. AL 183 

Tate, Nahum — 
'Cuckold's- Haven', Fr. AL 283 
'Ingratitude of a Commonwealth', 

Ce. 392 ; Fr. AL 278, 316, 347 
' King Lear ', Ce. 390, 391 ; Epilog 

to it, Fr. AL 270 
' Loyal General ', Ce. 379 
' Richard the Second *, Ce. 380 note ; 
Fr, AL 326 ; Epilog to it, Fr. AL " 
270 
' The Sicilian Usurper ' (from * Rich. 

II.'), Fr, AL 267-9, 816 
' To Sir Eras. Fane ', Fr, AL 284 
Tatham, Jo., Ce, 295 
Tailor, Robert, Ce, 107 
Taylor, John, the Water-poet— 
Sir Gregory Nonsence ', Fr. AL 86 
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* The praise of Hemp-seed ', Ce, 133 
•Three Weeks, three daies^ &c., 

Ce, 126 
•To Nobody*, Ce, 179 

• Travels to Prague *, O. 178 
Temple, Sir William, Ce. 382 
Terrent, T., C?. 218 
Thorpe, Thomas, Ce, 86 
Tofte, Robert, Ce, 25 
Tourneur, Cyril, Fr, Ah 71 
♦Towers, W., Ce, 152 

Trapp, John, M.A., Ce. 269 note 
Travers, Elias, Fr. Al, 258 
*Troilus and Cressida*, Address 
prefixt to, Ce. 87 

♦Truepenny, old, Fr. Al 280 
Trussell, John, Fr, Al. 125 
Tubbe, Henr>', Fr, Al, 161 
*Two Noble Kinsmen ',1 Fr, Al, 
210, 239, 314 

♦Vaughan, Henry, Ce, 424 

Vaughan, Fr. Al, 224 

Vendenheym, H. J. Wurmsser von, 
0.93 

Verstegan, R., Ce. 247 note 

Villiers, George, 2d Duke of Buck- 
ingham, Ce, 346 

* Vindex Anglicus', Ce, 256 

Walkley, Thomas, Fr. Al, 87 
Walsh, William, Ce, 412 

* Wandering Jew', Fr, Al M2 
Ward, John, Ce, 327 

Ward Richard, Ce. 429 
♦Warner, Wm., Fr, Al, 43 
Warren, John, Ce, 235 

1 I now hold that none of this play is Shak- 
spere's, not even the Miltonic prayer to Mars. 



Watson, Fr, Al, 230 
Webster, John — 

Appius and Virginia, Fr, Al, 29 

* Duchess of Malfi ', Fr. Al. 27, 28 
•Induction to * Malcontent *, Ce. 66 

* Northward Hoe ', Fr, Al. 12, 28 

* Sir Thomas Wyatt ', Fr. Al. 26, 63 

* White Divel ', Ce. 100 ; Fr, Al, 26 

Weever, John — 

* Epigrammes ', Ce, 16 
'Mirror of Martyrs', Ce. 42, 165 

Weever's * Ancient Funerall Monu- 
ments ', Fr, Al, 105 
West, Richard, Ce, 214 
Whipping of the Satyre, Ce. 47 
Whitiock, R., Fr. Al. 165 
Wild, Robert, Ce. 340; Fr, AL 158 
Willobie, Henry, Ce. 7 ; verses pre- 
fixt to his * Avisa *, Ce, 6 
Wilmot, John, E. of Rochester, Ce. 

364, 378 
*Wily Beguilde', Ce. 19 
Winstanley, William, Ce, 400 
Withers, George, Ce, 258 
* Wits Labyrinth*, Fr, Al. 160 
*Wits Recreations', Ce. 228 
*Wits, or Sport upon Sport', Fr, 

Al. 317 
♦Women Players, Ce. 195 note 
Woodhouse, Peter, Fr, Al, 39 
♦" Works " and Plays, Ce. 233 
Wright, Abraham, Ce, 219 
Wright, James, Ce, 1 32 
♦'• Wrong, king can do no," Ce. 

174* 175 
Wurmsser, Hans Jacob, Ce. 93 
Wycherley, W., Fr, Al, 216 

♦* Yorkshire Tragedy ', Fr, Al 330 
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II. SHAKSPERE'S WORKS REFERD TO 

IN THE EXTRACTS IN ' CENTURIE* AND * FRESff ALLUSIONS."^ 



(The line ] between the figures denotes that the refexencet on the It/t of it are between the 

dates X591 — 1643. Those on the ri^i are between 1642 — 1693.) 



29, 31, 32, 33i 35, 36, 39, 41, 
52, 53, 55, 61, 71, 80, 85, 98*, 99, 
102, 105, 112, 113, 116, 120, 130 
135, 151, I 161, 164,201, 280, 297, 
322,332,336,337,351,357 

Henry IV., Part I, Ce. 21, 24, 31, 
117, 157,201,209, I 254, 316, 320, 
322, 354, 387 ; f^r, AL2Sj 28, 36, 
46*, 50, 53, 62, 126, I 160, 205, 
281, 321, 349 

Henry IV., Part II, Ce. 31. 38, 50, 
61, 90, 223, I 387 ; Fr. AL 15, 42, 
74, 114, 144*, ; 156,160,206 

Henry V., Ce. 118, | 300, 319, 333, 
439 ; Fr, AL 19, 21, 36, 62, 73, 
74, 118,281,318,321 

Henry VI., Ce. 2, 33, 118, 436; 
Fr. Al. 168, 262 

2 Henry VI., Fr. AL 23, 39, I ^^o, 
266, 306, 321 

3 Henry VI., Fr. AL 36, 40, 53, I 
160, 321 

Henry VIII.,« Ce. 102, 169, | 3»8, 
322, 346, 396-7 ; Fr. AL 101, | 
202,203,232,287,322, 352 

I Julius Caesar, Gf. 42, 4^,53, »o3, »57, 
163, 174, 209, 232, I 333, 366, 367, 
370, 374 ; Fr. AL 23, | 201, 264, 
297, 231*, 322, 334, 337, 350 

1 For the purpose of this Index, the character of FalstafT and his sayings are taken as » 
' work." * A play so calld, not Shakspere's» Fr. AL lox. 



All's Well, Fr. AL 319 

Antony and Cleopatra, Ce. 115, 188, 
I 333 ; Fr. AL 104, | 259, 320 

As you like it, Fr. AL 48, 320 

Comedy of Errors, Ce. 21, 45, 50, 
74, ii5i I 30onote; Fr. AL i, 12, 
19, 35, 147, I 154, 165, 294, 320 

Coriolanus, Ce. 439; Fr. AL 23, 61, 
150, I 316, 320 

Cymbeline, Ce. 97, 118, 157; Fr. 
AL 27, 28, I 233, 273 (X^urfey), 
313.314, 320 

Falstaff, Ce. 2, 24, 40, 103, 114, 223, 
233, I 254,272,280, 296, 299,304, 
309, 319, 329, 330, 333, 347, 378, 
387, 383,403, 4»2 ; Fr. AL 9, 15, 
69,75,76,79, 104*, 112, 122, 125, 
150, I 158,159,163, 181, 185,201, 
205, 206, 209, 219, 223, 226, 246, 
252, 256, 261, 271, 279, 281, 291- 
2, 303, 321, 333, 357 

fat, O". 31,47, 126, I 325,398; 
Fr. AL 15, 69, 79, 142, &c., &c. 

Oldcastle, Ce. 65, 127, 164, | 

249, 266—269, 294; Fr. AL 

30, 75, 142, 325 

Hamlet, Ce. 64, 66, 67, 70, 72, 73, 

79, 117, 131, 135, 159, 160, 171, 

185, 187, I 251,316,317,322,354, 

373, 439 ; Fr. AL 11, 12, 26, 27, 
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King John, Ce, 21, 5', I 439 ; Pr, 

AL 27, 62, 78, I 322 
Lear, 131, | 380, 390, 391 ; Fr. AL 

III, 154, I I98»258,3i6, 323, 337, 

338, 353, 354, 357 
J-.ove*s Labours Lost, Ce. 14,21,25, 

62, 71, 432, I 351, 438, 439; Fr. 

AI./U 29, 31,35,47, 135, I 172-3, 

258, 323 
Love labours wonne, Ce. 21, 23 

note 
Macbeth, Ce. 51, 78,97, I 3^8, 319, 

320, 321, 322, 351, 355, 439; Fr, 

A I. 43, 59, 79, '34, I 240, 244, 

252, 254, 271, 297, 324, 336, 338, 

354, 357 
Measure for Measure, Ce. \ 351, 

408 ; Fr. AL \ 208, 307, 323 
Merchant of Venice, Ce. 19, 21, loi, 

I 439; Fr.AL 26, 47,71,108,1 

197, 236, 272, 324, 356 
Merry Wives of Windsor, Ce. \ 316, 

317, 320, 333, 371, 406, 415, 419 ; 

Fr. AL 28, 47, I49, I 217, 291-2, 
324, 350 

Midsummer Night's Dream, Ce. 21, 
71, 160, 179, 182,232, I 317,354, 
439; Fr. AL 10, 26, 49, 51, 86, 
88* 1 16, 124, I 168, 188, 199, 237, 
283, 316, 325, 347, 355 

Much Ado about Nothing, Ce. 103, 
161, 233, I 408; Fr. AL 48, 59, 
I 208, 256, 258, 307, 312, 323, 32s 

Othello, Ce. 93, 103, 131, 173, 219, 
232, I 316, 319, 322, 330, 366, 374, 
412, 415, 418, 439; Fr. AL 28, 
29, 98, III, 1 16-18, 121, I 170, 
224, 28s, 288, 325, 337, 338, 349, 
350, 355, 357 

Passionate Pilgrim, Ce. 71, 99, 197 ; 
Fr. AL 118 

Pericles, Ce. 82, 89, 107, 113, 172, 
173, 180. I 261, 29s, 350, 398; 
Fr. AL 83, (? 105), 120, 144, I 169, 
326,336,350,351,357 

Rape of Lucrece, Ce. 12, 13, 15, 16, 
21, 26, 30, 32, 33, 44, 48, 57, 71, 
106, 205, 430, I 261, 279, 344, 401 ; 
Fr. A/. 2,31, 118, 139,1 174,331 

FRESH ALLUSIONS. 



Richard IL, Ce. 21, 35, 36, 79, 97, 
173, 430, I 374, 380; Fr. AL 2, 
II, 12, I 160, 267,326, 338 

Richard II L, C?. 21, 29, 41, 45, 48, 
57,77, 109, 112, 157, 188,430, I 
274, 380, 411 note, 439 ; Fr. AL 
2, 14, 26, 45, 54,62, 112, 128, I 
160, 186, 316, 327, 357 

Romeo and Juliet, Ce. 16, 19, 21, 
27, 51, 52, 71, 95, 135, 154, 166, 
167, 188, I 255, 317, 374, 430,439, 
Fr. AL 9, 14, 20, 22, 32, 33, 50, 
59,71,106, 112,131,1 172-3, 183, 
134, 216,224, 315,327,351 

Sonnets, Ce. 21, 86, 116; Fr. AL 
70,82, 114, 115 . 

Taming of the Shrew, Ce. 85, 157, | 
300 note, 307, 320; Fr. AL 159, 
I 327, 356 

Tempest, Ce. 103, 105, 118, | 321, 
322, 346, 366, 372, 439 ; Pr. AL 
37, 119,120,132, 135, 151,1 222, 
226, 249, 252, 267, 271, 278, 305, 
*3ii, 313, 314, 327, 354,355 

Timon of Athens, Ce. \ 365 ; Fr. 
^^. 315) 329, 357 

Titus Andronicus, Ce. 21, 60, 105, 
I 404; Fr.AL II, I 160^ 315,328, 
338, 350 

Troilus and Cressida, Ce. 57, | 369, 
439 ; Fr. AL 40* | 291, 311, 313, 
329, 355 

Twelfth Night, Ce. 45, 233, | 316, 
317, 322, 438 ; Fr. AL 329, 352 

Two Gentlemen of Verona, Ce. 21, 
ii2,\ 353; Fr.AL 72, I 330 

[Two Noble Kinsmen, Fr, AL 210, 
239, 314] 

Venus and Adonis, Ce. 14, 16, 17, 
21,26, 30, 32, 33,48,71,75,80, 
81, 87,96, 106, 112, 140, 161, 186, 
204, 224, 230, 238, 430, I 279, 344, 
401 ; Fr. AL 8, 10, 47, 56, 80. 85, 
104, 127, I 167, 251, 263, 331 

Winter's Tale, Ce. 07, 103, 118, 129, 
157, 17^, 214, I 331, 351, 408; 
Fr. AL (? 102), 1 12, I 196, 330 

D D 



372 II. ORDER OF POPULARITY OF SHAKSPERE's WORKS. 

The following is the order of the most frequent mention of Shakspere's 
works (including the character of Falstaff as one) before, and after, 
the Civil War-time, in one or other of the four manners described in 
groups 2, 3, 4, 5 (see Centune, p. xvii). The guage of popularity 
afforded by this summary is only approximate, because it cannot take 
into account the proportions of extracts in the anthologies (Appendix 
B), and repetitions in notices like those of Pepys, Cavendish, or 
Dryden. — ll T. Smith. (1 made the list originally in totals, and Miss 
Smith split the totals into two.— F.) 



Falstaff ... 

Hamlet 

Venus and Adonis ... 
( Romeo and Juliet . . . 
(Othello 

Tempest ... 

Macbeth ... 

Rape of Lucrecc 

Richard III 

Henry IV— Part I ... 

iulius Caesar 
Midsummer Night's Dream 

Pericles 

Love's Labours Lost 

Comedy of Errors ... 

Henry V 

Henry VI 

Much Ado about Nothing 
^Richard II 

I Henry IV-Part II ... 
* Titus Andronicus ... 

Lear 

Merchant of Venice 
I Merry Wives of Windsor 

Winter's Tale 
; Henry VIH 

Cymbeline 

Coriolanus 

King John 

Sonnets 

Taming of the Shrew 
.Twelfth Night 
[^ Anthony and Cleopatra 

Troilus and Cresbida 

Two Gentlemen of Verona 

Passionate Pilgrim ... 

{Measure for Measure 
Timon of Athens 
Love's Labour Won ... 

(All's Well 

(As you like it 



Before 164a. 
Ce. F. AL 
13+ 7 = 20 

15 + 30 = 45 

25+ 8 = 33 

13+10 = 23 

6+11 = 17 

3+ 5= 8 
3+ 6= 9 

16 + 
12 + 

7 + 
9 + 

6 + 

7 + 

6 + 

5 + 
1 + 
4 + 
3 + 

7 + 

6 + 
3 + 
1 + 
3 + 



7 + 
2-1- 
3 + 
3 + 

2 + 

3 + 

2 
2 
2 + 

1 + 

2 + 

3 + 



4 = 20 
6= 18 
7 = 14 
I = 10 

7 = 13 
3 = 10 

5 = u 
5= 10 
6= 7 
5= 9 
4= 7 

3 = 10 

4 = 10 
I = 4 
I = 2 
4= 7 
3 = 

1 = 

2 = 
2 = 

2 = 

3 = 

4 = 



I ^ 
I = 
I = 
I = 



After 164a. 
Ce. F. Al. 
22 + 22 = 44 
7+II-18 

3+ 4= 7 
5+ 7 = 12 
10+ 8= 18 
6+ 15 = 21 
8 + 11 = 19 
4+ 2= 6 



4 + 
6 + 

5 + 

3 + 

4 + 

3 + 
1 + 

4 + 

1 + 

2 + 
1 + 
1 + 

3 + 
1 + 
8 + 

3 + 

4 + 



1 + 

3 + 

4 + 

1 + 

2 + 

1 + 

2 + 
1 + 



4= 8 
3= 9 
8 = 13 
7 = 10 
4 = 

3 = 

4 = 
4 = 

6 = 

7 = 
3 = 
3 = 



9 = 10 
12 
6 
10 

4 
8 

3 

2 
2 

5 
5 
3 
4 

2 

3 
3 



9 = 
5 = 

2 = 

1 = 
4 = 

3 = 

2 = 

1 = 

2 = 

1 = 

2 = 
2 = 
I = 

1 == 

2 = 

1 = 

I = 



g^IIttsions to ^\mhm^f 



A.D. 1592 — 1693. 



As some Members may like to bind their copies of TAe Centurie 
0/ Prayse and these Fresh Allusions together, I add a Title-page for 
those who do, and a duplicate of the ' Chronological List of Allusions * 
in the two volumes. 

Perhaps full extracts from Rymer's two books against Shakspere 
ought to have been given in this volume ; but as they are down for 
printing in the Society's ^ Aliscellaneous* Series t I have left them to 
appear in their entirety there, instead of in a moiety here.— F. J. F. 
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CHRONOLOGICAL LIST OF THE . 

ALLUSIONS TO SHAKSPERE 1592-1693 

IN THE * CeNTURIR OF PraYSE,* ED. 2. (N. SH. SOC. 1 879), AND THE 

* Fresh Allusions,* 1886. 

(T^se in the ^Centurie* are inset; those in the ^ Fresh Allusions* project.) 
{Doubtful Allusions have a star ( ♦) Infort them,) 



First Period, 1592— 161 6. 



1591-4. 
1592. 



1594. 



1595. 



1596. 



1597-1603. 

1597-1616. 

1598. 



*£dmund Spenser. CentA 
Robert Greene. Cent, 2 
Henry Chettle. Catl, 4 
•Thomas Nash. Cent, 5 
Henry Helmes. Fr, Al. i 
In * Willobie his Avisa.' 
Cent, 6 
•Hy. Willobie. Cent, 7 
SirWm.Harbert. Cent, 
12 
•Michael Drayton. Cent, 

13 

Robert Southwell Cent, 

«4 
William Clarke. Cent, is 
John Weever. Cent, 16 
Thomas Edwardes. Cent, 

17 

In 'Wily Beguilde.' 
Cent, 19 

Richard Carew [prob. 
1605]. Cent, 20 
In a MS. of Bacon's 'Tri- 
bute '. Fr, Al, 2 

Nicholas Breton. Cent, 

457 
I. M. Fr, Al, 4 
*R. S. Fr, Al, 8 

Francis Meres. Cent. 

21, 24 
Robert Tofte. Cent, 25 
Richard Barnfield. Cenl, 

26 
John Marston. Cent, 

27,29 
Gabriel Harvey (prob. 

after 1600). Cent, 

30 



1599. Henry Porter. Fr, Al, 9 
„ Benjonson. Cent, ^i 

1599-1636. Thos. Dekker. Fr, Al, 10 

1600. John Bodenham. Fr, Al, 13 
„ A Munday, &c. Fr, Al, 15 
„ 'Chr. Middleton. Fr, Al, 19 
,, *Sam. Nicholson. Fr, Al. 20 

,, Sam. Nicholson. Cent, 33 

,, •John Lane. Cent. 32 
„ ? Charles Percy. Cent. 38 
„ Sir Wm. Comwallis. Cent, 

41 

„ In 'England's Parnassus'. 

Cent, 430 
„ N. Breton. Cent. 457 

„ • Retume from Pemassus ', Part 
L Fr, Al, 12* 
1600-10. Two letters, Cent. 40 
1600-12. •J. M. Cent, 98 

i6oi.*Beu Johnson. Fr. Al. 22 
, y W illiam Lambard. Cent. 44$ 

„ 'Essex Rebellion.' Cent, ZS 
„ John Weever. Cent. 42 

„ Robert Chester. Cent. ^^,4^ 

,f John Manningham. Cent, 45 

W.J. Cent. 47 
1601-2. 'Retume from Pemassus', 
Part 11. Cent. 48 

1602. •John Marston. Fr. Al. 23 

„ •Thomas Dekker. Fr, Al. 22 
„ Thomas Decker. Cent. 50 

„ •Thomas Middleton. Cent, 

5« 

„ Thomas Acherley. Cent. 52 

1602-23. John Webster. Fr, Al, 24 

1603. Father Parsons. Fr, Al, 29 
„ •Michael Drayton. Cent, 53 
„ •Heniy Chettle. Cent, 55 



vi+ CHRONOLOGICAL LIST OF ALLUSIONS TO SHAKSPERE. 


1603. 'Elizabeth's Losse.' Cent, 


1608-25. Beaumont (d. 1616) and Flet- 


56 


cher. Fr. Al. 61 


•J. C. Cent, 57 


1609. Robt. Armin. Fr. Al. 59 
„ John Davies. Cent. 84 


„ John Davies. Cent, 58 
„ William Camden. Cm/. 59 


„ Samuel Rowlands. Cent.%$ 


„ N. Breton. Cent, 457 


„ Thomas Decker. CW/.453 


1604. John Marston. Fr, AL 30 


„ Thomas Thorpe. Cent. 86 


„ John Marston. Cent. 66 


, , * Troilus Forewords.' Cent, 87 


,, Anthony Scoloker. Fr,Al,ZZ 


„ •Pimlyco'. Cm/. 89 
„ Ben jonson. Cent, 90 


,, Anthony Scoloker. CiTif/. 64 


•T. M. Cent, 60 


1610. Roger Sharpe. Fr, Al. 69 
„ 'Copy of Sh.'s 8th Sonnet.* 


, , * Meeting of Gallants. ' Cent, 


65 


Fr. AL 70 


„ N. Breton. Cent, 457 


„ Beaumont and Fletcher. Fr, 


1604-19. Thomas Middleton. Fr. Al, 


AL 61 


35 


' „ Edmund Bolton. CenL 91 


160S. Peter Woodhouse. Fr, Al. 


,, J. Wurmsser. CeftL 93 


39 


„ John Davies. Cent. 94 


,, •Thomas Heywood. />. -<4/. 40 


„ *Lodovic Barry. Cenr. 95 


„ ♦John Marston. Fr, Al. 40* 


„ W. Drummond. Cent, fi 


,, Geo. Chapman, &c. Fr. Al. 


1611. Cyril Toumeur. Fr.AL7\ 


41,42 


„ John Speed. Fr. AL 75 


,, Geo. Chapman. Cent. 69 


„ 'Lod. Barrey. Fr, AL 73 


„ Sir Thomas Smith. Cent. 


,, Beaumont and Fletcher. Fr, 


453 


AL 61, 62 


• Ratsei's Ghost '. Cent. 67 


„ Beaumont and Fletcher. 


1606. Barnabe Barnes. Fr, Al. 45 


Cent, 117 


„ •Wm. Warner. Fr. Al. 43 


,, John Davies. Cent. 96 


„ Thos. Heywood. Fr, Al. 46* 


„ Simon Forman. Cent, 97 


„ William Dnimmond. Ceftt. 


1612. "Sir John Hay ward. Fr. AL 77 


71 


„ "Thos. Heywood. Fr. AL 78 


„ John Raynolds. Cent. 451 


„ Thomas Heywood. CenL 99 


1607. Thomas Heywood. Fr.Al, 47 


„ n. M. Cm/. 98 

„ John Webster. Cent, loo 


„ George Chapman- Fr, Al. 49 


„ Edward Sharpham, Fr, Al, 


1613. Beaumont and Fletcher. Fr, 


50, 5» 


AL 62 


„ T. Dckker and J. Webster. 


„ John Marston. Fr. AL 78* 


Fr. Al. 52, SZ 


„ Beaumont and Fletcher. 


„ Thos. Decker. Cent, 74 


CenL 117 


,, John Fletcher. Cent, 72 
•Merry Dive! '. CWi/. 73 


„ Joseph Fletcher. Cent. loi 
„ Thomas Lorkins. Cm/. 102 


„ George Peele. Cent, 75 


„ * Globe Sonnet '. CenL 455 


„ William Barkstead. Cent. 


,, Lord Treasurer Stanhope. 


76 


Cent. 103 


„ John Marston. Cent. 77 


1614. "John Ccoke. Fr, AL 79 


„ W. S. ('Puritaine'). Cent. 


„ •Barnabe Rich. Fr, AL 79 


78 


„ Ben Jonson. Cent, 105 


„ Captain Keelingc. Cent. 79 


,, Thomas Freeman. CenL 106 


„ Thomas Heywood. Cent. 


„ Robert Tailor. CenL 107 


80 


„ Edmund Howes. Cent. 108 


1608. T. Dekker. Fr. Al. 55 


„ Chr. Brooke. Cent. 109 


„ Thos. Middleton. Fr. Al. 56 


„ Sir Wm. Drummond. Cm/. 


„ •Robt. Armin. Fr. AL 57, 59 


Ill 


,, J. Markham. L. Machin. 


1615. Alex. Niccholes. Fr.ALSo 


Cent. 81 


„ Richard Brathwaile. Cm/. 


„ Vohn Day. CeiU. 82 


112, 113 



CHRONOLOGICAL LIST OF ALLUSIONS TO SHAKSPERE. 



viit 



1615. •Characters'. Cent, 114 

1616. 'W. Draramond. /V. AL 82 
„ W. Drammond. Cent, 116 
,, Robert Anton. Cent. 11$ 
,y Beaumont and Fletcher. 

Cent, 117 
„ Benjonson. Cent, 118 



1616. *Sh/s Grave-Tablet'. Cent, 
121 
„ N. Breton. Cent. 457-8 

1 61 6- 1 8. Beaumont and Fletcher. Fr, 
A/. 63 
[Shakspere died on April 23, 16 16.] 



Second Period, 1617— 1641. 



1617-22. 


• Sh.'s Tablet-Inscription '. 


1625. 




Cent, 125 


II 


161 7. 


John Taylor, the Water- 


1626. 




Poet. Cent. 126 


II 


161^. 


Beaumont and Fletcher. Fr, 


1627. 




At, 63 


>i 


f> 


Geffray Mynshul. Cent. 4$6 


»i 


f » 


Nathaniel Field. Cent, 127 


1628. 


1618-21. 


Richard Corbet. Cent, 128 




1618-19. 


* Elegy on Richard Burbage ' . 


II 




Cent. 131 


99 


I6I9. 


Sir Gerraid Herbert. Fr, At. 






83 


II 


I> 


Benjonson. Cent, 129 


1628-31. 


1620. 


'HacVir*. Fr, At, Ss 


1629. 


It 


Sam. Rowlands. Cent, 454 


II 


II 


John Taylor, the Water- 


l» 




Poet. Cent, 133 


1629-30. 


1620-56. 


'Choyce Drollery'. Cent, 


1630^7. 




134 


1630. 


I62I. 


Robert Burton. Fr, Al. 85 


fl 


I> 


John Fletcher. Cent, 135 
John Taylor. Fr, Al, 86 
Thomas Walkley. Fr Al, 87 




1622. 


II 


II 


II 


If 


John Fletcher. Fr, Al. 88», 98 




II 


Ph. Massinger. Fr, Al. 89-94 


I63I. 


11 


William Basse. Cent. 136 




fl 


Thomas Robinson. Cent. 


II 




140 


II 


1623. 


Ben Jonson. Cent. 141, 






147-150 


II 


>» 


Heminge and Condell. 
Cent, 143, 145 


II 


11 


Hugh Holland. Cent, 153 


9t 


l» 


Leonard Digges. Cent. 154 


II 


II 


J. M. Cent, 155 

Sir Hy. Herbert. Cent. 157 


11 


1623-36. 


1632. 


1624. 


Ph. Massinger. Fr, Al. 90, 






94,95 


II 


II 


Robert Burton. Fr, Al, 98* 


II 


tt 


E. S.(B. ofD). Cent, 159 






ohn Gee. Cerit, 160 
] Robert Burton. Cetit, 161 


II 


II 




1625. 


Fletcher, &c. Fr. Al, 64-8 


II 


II 


Fletcher, &c. Cent. 166, 167 





Benjonson. Cent, 163 
Ricliard James. Cen/. 164 
. Ben Jonson. Fr. Al. 99 

Ph. Massinger. Fr, Al. 95 
. Ph. Massinger. Fr. Al, 91, 95 
Mohn Milton. Cent, 460 
Michael Drayton. Cenf, 168 
, ' Prince Hal's Speech '. Fr, 
Al, 100 
• A Newsletter '. Fr, Al. loi 
(?) * The Wandering Jew '. Fr, 
Al. 142 

Robert Gell. Cent, 169 
Abraham Cowley. Cent. 170 
Ph. Massinger. Fr. Al, 92 
•Philip Massinger. Cent. 171 
SirHy. Herbert. Cent. 173 
Benjonson. Cent. 172 

II II II 174 

John Milton. Cetit, 176 
John Taylor, the Water- 
Poet. Cent, 178, 179 
Owen Feltham. Cent, 180 

* Banquet of Jeasts *. Cent, 
181 

Ph. Massinger. Fr. Al. 93, 

95-6 
Wye Sallonstall. Fr, Al. 102 
Richard Brathwait. Fr, Al, 

104 
Peter Heylyn. Fr, Al. 104* 
* Funeral Monument '. Fr, At. 

loS 
♦James Shirley. Fr, Al. 106 
•John Spencer. Cent. 182 
Sir Hy. Herbert. Cettt, 173 
Philip Massinger. Fr, Al. 97, 
107 
Philip Massinger. Cent. 185 
G. Chapman and J. Shirley 
Cent, 186 
•Thomas Randolph. Cent 

187 

* Second Folio of Sh.'s 
Works'. Cent, 189 



viiit CHRONOLOGICAL LIST OF 


ALLUSIONS TO SHAKSPERE. 


1632. J. M. S. Cent, 190 
„ Wm. Prynnc. Cent, 195 


1637. 'Elegy on Shakspere*. 


CenL 220 


„ Sir Aston Cokaine. Cent. 


b. 1638. Thomas Carew. Fr. AL 


196 


131 


b. 1633. John Hales. Cent. 198 


1638. 'Songs from Tkt Tempest'. 


1633. Ph. Massingcr. Fr,AL(yj 
„ Jas. Shirley. Fr. A I. 108 


Fr. AL 132 


„ John Ford. Fr. AL iiS 
,, Henry Adamson. Fr. AL 1^4^ 


„ Thomas Nabbes. Fr, Al, 109 


„ Th. Bancroft. Fr, Al. no 


„ Tames Mervyn. Cent. 222 
„ Wm. Chillingworth. CenL 


„ John Ford. Fr. AL ii6-\i% 


„ •Wm. Rowley. Cent. 197 


223 


1633-4. Sir Jn. Suck ing. Fr. Al. 


„ Thomas Randolph (?). 


111-115 


Cent. 224 


1634. Ph. Massinger. Fr. Al. 93 


„ Richard Brome. CenL 225 


„ Tho. Randolph. Fr. Al. 120 


1639. John Clarke. Fr. AL 135 
„ G. Riyers. Fr. AL 139 


„ Wm. Habington. Cent. 200 


„ James Shirley. Cent. 201 


„ 'Conceits, Clinches &c.' Fr. 


1635. -The Lady Mother \ Fr. Al. 


AL 141 


120 


„ Robert Chamberlain. CenL 


„ Sir. H. Mildmay. Fr. Al. 121 


226 


„ James Shirley. Fr. Al. 150 
„ Thomas Hey wood. Fr. Al. 


„ Thomas Bancroft. CenL 


227 


122 


„ 'Wilts Recreations *. CenL 


„ Thomas Hey wood. Cent. 


228 


202 


1640. 'The Wandering Jew*. Fr. 


„ Thomas Cranley. Cent. 


AL 142 


204 


„ •Jas- Shirley. Fr. AL 144, 144^ 


„ John Swan. Cent. 459 


(Cent. 236) 


1636. Ph. Massinger. Fr. Al. 93, 97 


„ 'A Helpe to Discourse'. Fr. 


„ William Sampson. Fr. AL 


AL 144 


124 


„ Rich. Goodridge. Fr. AL 145 
,, Geo. Lynn. Fr. AL 146 


„ John Trussell. Fr. AL 125 


„ * Book of Bulls'. Fr.ALiri 


,, John Benson. CenL 229 
,, Lewis Sharpe. CenL 230 
,, Leonard Digges. Cent. 


1636-41. Sir John Suckling. Cent. 


205-211 


1637. Tho. Hey wood. Fr. Al. 128 


231 


„ ♦Shakerley Marmion. Fr. AL 


,, John Warren. Ceftt. 235 
„ James Shirley. CenL 236 


130 


,, Jasper Mayne. CenL 212 


1 64 1. Rich. Brathwaite Fr. AL 


„ Owen Feltham. Cent. 213 


147 


„ Richard West. CenL 214 


„ •Shakerly Marmion. Fr. AL 


„ H. Ramsay. CenL 215 


148 


„ Sir W. Davenant. Cent. 2 1 6 


„ Abraham Cowley. Fr. Al 


„ T. Terrent. CenL 218 


149 


,, Abraham Wright. Cent. 


„ John Johnson. CenL 238 


219 


„ Martine Parker. CenL 239 


Third Period. 


1642— 1659. 


1642. James Shirley. Fr. Al. 150 
„ John Milton. Fr. AL 151 


1643. Sir Richard Baker. CenL 


250 


„ Sir Thomas Browne. Fr. AL 


1643-62. Thomas Fuller. CenL 246, 


'53 
„ Charles Butler. CenL 243 


249 
1644. John Cleveland. Fr. AL 154 


„ 'Rump Songs'. Cent. 7^ 


„ John Cleveland. C^;*/. 254 



CHRONOLOGICAL LIST OF ALLUSIONS TO SHAKSPERR. 



ixt 



i644« • London Post '. Cent. 2^1 
„ 'Mercurius Britanicus*. 

Cent. 252 
„ Thomas Prujean. Cent. 255 

„ *Vindex Anglicus*. Cent. 

256 

1645. Sir Richard Baker, /r. j41. 

155 
„ 'A Comedy '. Fr. A I. 1 56 
„ Paul Aylward. Cent. 257 

„ Daniell Breedy. Cent. 257 

„ George Withers. Cent. 2$% 

1646. R. Wilde (?). /V.^/. 158* 

„ Samuel Sheppard. Cent. 261 

1647. *Sam. Sheppard. />. Al. 159 
„ 'Epistle of ten Players'. 

Cent. 262 
„ Sir John Denham. Cent. 

263 
„ James Howell. Cent. 264 

», George DanieL Cent. 265, 

266 
„ William Cartwright. Cent. 

270 
„ J. Berkenhead. Cent, 271 

„ George Buck. Cent. 272 

„ T.PsUmer. Cent. 2^2 

164J8. J. S. Fr. Al. 159, i6o 
„ * Perfect Occurrences *. Cent. 

273 
1648-54. Henry Tubbe. Fr. Al. 161 

1649. * Trinarchodia '. Fr. Al. 163 
„ John Milton. Cent. 274 
„ J. Cook. Cent. 276 

1650. 'AshmoleMS.* Cent. 2*n 
,, Robert Baron. Cent, 279 
,, Anthony Davenport. Cent. 

281 
„ Sir N. L*Estrange. Cr/i/. 

282 

1651. John Milton. Fr. Al. 164 

„ Richard Whitlock. Fr. Al. 165 
„ Samuel Sheppard. Cent. 

283-7 
William BelL Cent. 288 
„ Jasper Mayne. Cent. 289 



1651. 'Hermeticall Banquet'. 

Cent. 290 
„ J. S. Cent. 291 

,, Thos. Randolph. Cent. 293 

1652. Francis Kirkman. Fr. Al. 166 
„ R. Loveday. Fr. Al. 167 

,, Jo. Tatham. CV/i/. 295 

1653. Nathaniel Hooke. Fr. Al. 168 
„ Richard Flecknoc. Fr. Al. 169 
„ Alexander Brome. Cent. 

296 
„ Sir Aston Cokaine. Cent. 

297 
„ Sir Wra. Dugdale. Cent. 

298 

1654. Edmund Gayton. Fr. Al. 170 
y, Edmund Gayton. Cent. 299 
„ Richard Flecknoe. Fr. Al. 169 
„ Alex. Brome. Fr. Al. 172 

1655. J. Quarles. Fr. Al. 174 

„ * The Hectors '. Cent, zoi 

1656. Richard Flecknoe. Fr. Al. 

169 
„ Samuel Holland. Fr. Al. 171 
„ T. Goff. Fr. Al. 175 
„ Edward Archer. Fr.Al.l^6 
(?) /^r. Al. 179 

„ * Parnassus Biceps *. Fr. A I. 

180 
„ Samuel Holland. C^/i/. 302 

„ Abraliam Cowley. Cent, 

303 

1657. Richard Ligon. Cent. 304 
1658. ' Naps upon Parnassus '. Fr, 

Al. 181 
„ Gilbert Swinhoe. Fr. Al. 183 
„ 'IshamMS.' Fr. Al. 184 
„ 'London Chanticleres *. Fr, 

^/. 184 
„ W. London. Fr. Al. 183* 
,, Sir Aston Cokain. Cent. 

305-7 
„ In 'Brome's Plays*. Cent. 

308 
„ Samuel Austin. Cent. 309 

[ 1 659. No Allusion yet found. ] 



Fourth Period. 
1660. • Stationers Register'. Fr. Al. 

169 

„ 'Friend*. Fr.At.iis 

„ 'A Poetical Revenge'. Fr. Al. 



lis 

Lady Dolly Long. 
185 



Fr. Al. 



1660—1693. 

1660. * Elegy on Rich. Lovelace '. 

Cent. 313 
„ Richard Flecknoe. Cent, 

3'4 
„ Sir Richard Baker. Cent. 

3«5 
„ Samuel Pepys. Cent, 316 



Xt CHRONOLOGICAL LIST OF 


ALLUSIONS TO SHAKSPERE. 


1660-4. Thomas Jordan. CetU, 330 


1671. Francis Kirkman. Fr. Al. 


1661. 'Prolog, to Rich. Iir. Fr. 


191, 194 


Al. 186 


„ John Dryden. Fr, Al, 223 


„ 'Merry Humors of Bottom*. 
Fr, Al. 188 


„ George Villiers. Cent. 346 


1672. John Dryden. Fr, Al, 224 


„ Francis Kirkman. Fr, Al, 


„ John Dryden. CVw/. 348, 


190, &c., and 343 


350-2 


„ Robert Davenport. Fr, Al, 196 


„ W. Ramesey. Fr, AL 231 


„ Thomas Fuller. Fr, Al, 197 


„ 'Covent Garden Drollery*. 


„ Samuel Pepys. Cml, 316 


Fr. Al. 23i» 


„ * A Catch*. Cent. 32s 


„ Thomas Fuller. Fr. Al. 202 


„ John Evelyn. Catl, 326 
1661-3. Jolin Ward. Cent. 327 


„ Andrew Marvel. Cent. 347 


1673. John Dryden. Fr, A I. 22$ 


b. 1662. Wm. Hemings. Fr, Al. 200 


J, 'The Transproser Rehearst*. 


1662. Theatro-Philos. Fr. Al. 198 


Fr, Al, 232 


„ Edmund Gayton. Fr, Al. 199 


„ Sir W. Davenant. Fr.Al. 233 


„ T. S. Fr, A I. 202 


„ ' Mr. Arrowsmith. Fr. Al, 234 


„ Samuel Pepys. Cent, 317 


„ 'The Censure of the Rota'. 


1663. J. Kelynge. Fr, Al. 204 
„ Thos. Jordan. Fr. Al, 205 


Fr. Al. 235 


„ Richard Ward. Fr, Al. 236 


„ Samuel Pepys, Cent. 317 


„ Francis Kirkman. Fr. Al. 237 


„ 'Hudibras'. Cent, 329 


„ Francis Kirkman. Cent. 354 


1653-93. John Downes. Fr. Al. 348-357 


„ ♦ « Of Education '. Cent. 353 


1664. Henry Bold. Fr.Al. 206 


„ ITiomas Isham. Cent. 355 


„ Samuel Pepys. Cent. 318 


1674. ' Love's Garland '. Fr. Al. 239 


„ Thomas Jordan. Cent, 330 


„ Thomas Duffelt. Fr. Al. 240 


„ Margaret Cavendish. Cent, 


„ John Dryden. Cent. 357 

„ Samuel Speed. Cent. 358 

1675. Thomas Duffelt. Fr. Al, 24a 


332 


1 66s. Charles Cotton. Cent, 336 


1666. 'The Dutch Gazette*. Fr. 


„ W. Wycherley. Fr. Al, 246 


Al, 207 


„ Sir Francis Fane, junr. Fr, 


„ Samuel Pepys. Cent. 319 


Al. 247 


f> •» M 11 3i9'2i 


„ Matthew Lock. Fr, Al. 249 


„ 'Prolog to Shirley's Lx)ve- 


„ R Bentley. Fr. Al. 250 


Tricks '. Cent. 337 


„ 'The New-Married Couple*. 


„ John Dryden. Cent, 338 


Fr.Al. 2$\ 


b. 1668. Sir W. Davenant. Fr, Al. 208 


„ Richard Head. Fr. Al. 252 


1668. Tho. Shadwell. Fr, Al, 209 


„ Edward Phillips. Cent, 259 
1676. Scarron's Englisher. Fr. AL 


„ Sir W. Davenant. Fr. Al. 


210-15* 


253* 


„ John Dryden. Fr, Al. 216-221 


„ John Dryden. Cent 362 
1676-7. Duke of Newcastle. Fr. AL 


,, John Dryden. Cent, 341 
„ Samuel Pepys. Cent. 321 
„ Robert Wile. Cent. 340 


253 


1677. John Dryden. Fr.AL 22$ 
„ Octavian PuUeyn. Fr, AL 254 


, , Sir John Denham. Cent. 343 
1669. John Dryden. Fr, Al, 221, 222 


1677-8. Sir Carr Scrope. Cent, 363 


„ Samuel Pepys. Cent, 322 
,, Edward Phillips. Cent, 344 
1670. Watson. Fr. Al, 230 


1678. Tho. ShjidweU. Fr. AL 255 


„ Tho. Shadwell. Cent 365 
„ Thos. Otway. Fr, AL 256 


„ Richard Flecknoe. Cent. 


„ John Oldham. Fr, AL 257 


345 


„ 'Booksale Catalog'. Fr, Al, 




335-<5 




1 Tho' I now hold that Shakspere 
didn't write any of the Tit/o Noble Kins- 


„ Thomas Rymer. Cent, 366 


„ John Dryden. Cent, 368 
1678-83. Elias Travers. Fr. AL 258 


men^ yet Davenant must have thought 
he did. ^ 


1679. Tho. Shadwell. Fr. AL 259 



CHRONOLOGICAL LIST OF ALLUSIONS TO SHAKSPERE. xif 


1679. * Ballad of Bothwcl-Bridge *. 


1685. John Dryden. Fr. AL 226 
„ Book-Catalog. Fr. AL 337-8 


/>. AL 261 


„ John Dryden. Gfw/. 369- 


„ Thomas Otway. Fr. AL 272 


375. 376 


„ * Prolog to Valentinian *. 


„ JohnMartyn,&c. Cent.yjy 


Cfw/. 403 


„ Earl of Rochester. Cent. 378 


1686. Nahum Tate. /V. ^/. 284 


168a John Crowne. Fr, AL 262 
„ Thomas Durfey. Fr. AL 263 


„ Tho. Jevon. Fr, AL 286 


„ Aphra Behn. Fr, AL 287 ' 


„ Nahum Tate. CenL 379 


, , • Booksale Catalog '. Fr. AL 339 


„ Thomas Otway. Cent, 381 


,, Edward Ravenscroft. Cent. 


1680-5. Nathaniel Lee. Fr. AL 264 


404 


1680-90. Sir Wm. Temple. Cent, 382 


1687. Aphra Behn. /r. ^/. 289 


ab. x68o. John Aubrey. Cent, 383 
168 1. John Crowne. Fr, AL 265 
„ Nahum Tate. Fr, AL 267-9, 


„ Martin Clifford. Fr, AL 291 


„ 'Booksale Catalog'. Fr, AL 


340-1 


270 


1688. Gerard Langbaine. Fr, AL 294 


„ Nahum Tate. Cent, 380 


„ 'List of Plays'. Fr.AL^^n 


„ Thomas Otway. Fr, AL lyt 


„ 'Booksale Catalog'. Fr.AL^i 


, , * Essay on Dramatick Poetry *. 


„ W. Fulman and R. Davies. 


Cent, 386 


CenL 405 


, , « Ballad on the Duke of Mon- 


„ Thomas Browne. Cent. 406 


mouth'. Cent, 3S7 


1689. John Evelyn. Cent. 407 


„ ' Heraclitus Ridens '. Cent, 


1690. T. Betterton. Fr. AL 298 


388 


„ T. D'Urfey. Fr, AL zoo 


„ J. Crown. CenL 389 


„ Wm. Mountfort. Fr, AL 301 


„ Nahum Tate. Cent, 390-1 


1691. „ „ „ 302-3 


** »t >» ff 392 


„ Tho. Shadwell. Fr, AL 304 


1682. Tlio. Durfey. Fr. AL 273 


„ Elkanah Settle. Fr, AL 305 


, , • Poeta de TrUtibus \ Fr. AL 277 


„ Gerard Langbaine. Fr, AL 


„ Nahum Tate. Fr. AL 278 


306-332 


„ Sir George Raynsford. Cent, 


„ Gerard Langbaine. Cent, 


392 


408. (Correct the head- 


„ Alexander Radcliffe. Cent, 


ings 409, 410.) 


393 
„ Earl of Mulgrave. Cent. 


., J.N. Fr.ALz^z 

„ * Booksale Catalog \ /r.^/. 341 

„ 'The Athenian Mercury'. Fr, 


„ John Banks. CenL 395 


^/.345 


„ Saint Evremond. Cent,y^ 


„ John Dryden. CenL ^ll 
William Walsh. Cent. ^12 


D. G. Morhoff. CenL 342 


1683. Jo. Harris. Fr, AL 279 

„ John Dryden. Fr. AL 225 
i684.*Thomas Southeme. Fr, AL 


1692. Athenian Society. Fr.Al.^^e 


„ 'The Fairy-Queen'. Fr, AL 


347 


280 


1692.3. Peter Ant. Motteux. CenL 


„ 'Booksale Catalog'. Fr, AL 


415 


336-7 


1693. John Dryden. Fr. AL 227-8 


„ John Dryden. Cent, 398 
„ Knightly Chet wood. Cent, 


„ John Dryden. CenL 4x3,414 
„ W. Dowdall. CenL 417 


. ,399 ^ 


,, Sir Charles Sedley. Cent. 


, , Lord Chief-Justice JefTencs, 


413 


CenL 296 


(?) « Ye merry Wives of Wind- 


„ William Winstanley. Cent, 


sor '. CenL 419 


, .« 4a> 


1663-93. JohnDownes. Fr.AL34&-S7 
(1694. John Dryden. Fr, AL 229, 
and CenL 349.) 


b. 1685. Henry Bold. Fr,AL2%\ 


1685. Nahum Tate. Fr, AL 283 



xiit 



ERRATA TO THE CENTURIE OF PR A YSE. 
2nd Edition, Series IV, No. 2. 

Forespeech, p. ad. L ax i dele ' Lodge (1596) '; T add ' othen '. 

pp. of text — 

pp. « and 1x3: prefix * to the names of Nash and Biathwaite, the allunoiu being 
douDttul. as shown in the notes. 

p. 45, IL xa, x6, x8, %a : for 'gaene ' read ' grue ' ; for ' Burbedge* read ' Burbidge ' ; and 
for ' Shakespere' read * Shakespeare '. 

p. 68, 1. 3 : for ' Studiofo ' read ' Studioeo '. 

p. X71, L 8 : dele full-stop. 

( pb x86 : title at head should be in Roman capitals (not Italics). 

( p. 3x4 : the like ; and title shoukl only be ' Anonymous *. 

p. a6o, L A from foot : for ' Oxoniensis ' read ' Oxonienses *. 

[p. a7a : dele ' Sir '. This ' George Buck ', says Mr. A. H« Bullen, was quite a difTeratt 
person from Sir Geoige Buck, the Master of the Revels, who was in his grave many 
years before lines were written.— F.] 

p. a76, L 5 from foot : for ' you * read ' to '. 

p. 40a, note, L 91 for ' Quartemion ' read * Quaternion*. 

p. 409 : add headline ' Gerard Langbaine, 1691 '. 

p. 4x0 : dele headline, and substitute * Gerard Langbaine, X69X ', and add ? to end of 
note, L 3 from foot 

p. 434, 1. aa : for * labours ' read ' savours '. 

p. 45X : add ' Primerose, DoUmys, 45X '. 

p. 468 : add ' Valentinian, 403 * to ' Anonymous*. 

p. 466 : add ' Newcastle, Duchess of, 333 '. See ' Southampton ' as an instance in 
justification of this addition. — C M. I. 

* Makes a vertue of necessity' {Cenhtru of SJk,** Pravstf N. S. S. ed. p. xxa) is not 
a quotation from Sh. ; the proverb being much older, u is used bv St. Jerome* In 
this correction, blame me for the mistake, if you like.— W. G. Stonb* 



Many of the extracts in the Cfttturit had been given before by other writers : thus, 
that on p. 6s is in the Varicntm Shakspere (xSax), xvi. 41a (tho I did not know this when 
I sent it in from the Percy See. reprint) ; the quotation on p. 459 was printed by Joseph 
Hunter in his Ntw lUuxirationt o/Skmksptr€t ii. xa3 ; the 'Scoloker' on p. 64 was 
quoted by Douce ; the Marston and Webster bits on p. ^ were used by Steevens, and 
so on. 



[The Allusions or extracts below, on p. X44*, James Shirley, X640, and on p. X56, ' A 
Comedy 1645,* are the same, though the latter is fuller. It was sent frwn the MS.; and 
when the former came from the printed book, its identity with the other was overlookt] 
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THE NEW SHAKSPERE SOCIETY. 



OBJECTS. 

1. To do honour to Shakspero* j . . -v 

2. .To make out the succession of his plays, and thereby the growth of his mind an4 art 

3. To promote the intelligent study of him. 

4. To print Texts illustrating his work and his times. 

SUBSCRIPTION', One Guinea a Tear (payable tp the ffon, Sec,)^ which entitles the member to 

1. Admission to the Meetings of the Society, including the Annual Musical Entertainment (see p. 5), 

2. Copy of the " Monthly Abstract of Proceedings " (issued for the benefit of country members), and 

copies of all other papers, &c., issued by the Society. 
3L The Society's Publications for the year (usually three volumes). N.B. — Ail hath PvUicatiom 
are in stocky and can he had in tlieir yearly seh, at a guinea a year ; so iliat members msking a 
complete set frorti the beginning can make it up at once or by degrees^ as is most convenietit to 
them (see p. 6). for separate prices of volumes, see p. 8, 



THE FOUl^DER'S PROBPECTUS OF NOV. 1873 (REVISD). 

To do honour, to Sixakspsbe^ to make out the succession of his plays, and thereby the growth 
of his mind and art ; to promote the intelligent study of him, and to print l^xts illustrating his 
works and his times, this ^ew Shakspere Society was founded in the autumn of 1873. 

It was then a disgrace to England, that while Germany could boast of a Shakspere Society 
which had gatherd into itself all its country's choicest scholars, England was then, and had for 
20 years been, without such a Society. It was a disgrace, again, to England that even then, 257 
years after Shakspere's death, the study of him had been so narrow, and the criticism, however 
good, so devoted to the mere text and its illustration, and to studies of single plays, that no book 
by an Englishman existed which dealt in any worthy manner with Shakspere as a whole, which 
trackt the rise and growth of his genius from the boyish romanticism or the sharp youngmanish* 
ness of his early plays, to the ma^ificence, the splendour, the divine intuition, which mark his 
ablest works. The profound and generous "Commentaries" of Q^rvinus"^— an honour to a 
German to have written, a pleasure to an Englishman to read — was then the only book known tQ 
me that came near the true treatment and the dignity of its subject, or could be put into the 
hands of the student who wanted to know the mind of Shakspere. (But this is so no longer. 
Thanks to the work of our new Society and some of its Members, we have at last, by English men, 
works dealing worthily with the development of our great English poeifs art and mind.) I was from 
the first convinced that the unsatisfactory result of the long and painful study of Shakspere by 
so many prior English scholars — several, men of great power and acuteness — arose mainly 
from a neglect of the only sound method of beginning that study, the chronological one.* 
And this was why I founded the new Society on the basis of Shakspere's chronology. Unless a 
man's works are studied in the order in which he wrote them, you cannot get at a right under- 
standing of his mind, you cannot follow the growth of it. This had been specially brought 
home to me by my work at Chaucer. Until I saw that his PtVy yras his first original work, the 
key of his life was undiscoverd; but that found, it at once opend his treasure-chest, the rest 
of the jewels he has left us were at once disdosd in their right array, the early pathetic time 
of his life made clear, its contrast with the later humorous one shown, and, for the first time these 
470 years, the dear old man stood out as he was known in Wycliffe's time. Something of this 



' This spialliDg of our great Poefa name Is taken 
from the only unquestionably genuine Bignatures of his 
that we possess, the three on his will, and the two on 
his Blaokfriara oonvayance and mortgage. None of these 
signatures have an e after the k ; four hare no a after 
the first e; the fifth has the overline open-topt a (or u) 
which is the usual cofitraction for ra, bat most here 
have been meant for re. The. a and e had their French 
sounds, which explain the forms ' Shaxper ', &o. Though 
it has hitherto been too much to ask people to suppose 
that Shakspebe knew how to spell his own name, I 
hope the demand may not prove too great for the 
imagination of the Members of the New Society, 

' Miss Bunnett's translation, with an Introduction 
by myself, is publisht by Smith and Elder, \2i, 
Mr H. N. Hudson's ' Shakespeare : his Life, Art^ and. 
Character * (Sampson Low and Ck>.), with coniments on 



twenty-five of his best Flays, is one of the best original 
commentaries of its kind in English that I know, Mrs 
Jamieson's CJuiraeterittic* of Women (5«.) has some 
most subtle and beautiful studies of Shakspere^s chief 
woman-creations. See too Prof. Dowden*s able and 
interesting Mind and. Art if 8haJt^ete.(l^^^ hit 
even more valuable Shakspere Prvsur (It.); Mr H. P. 
Stokes's Prize- Essay on the Chronology of Shakspere's 
Plays (6#,). My own views of Shakspere's four Periods, 
and the droups of, and Links betweeri, his Plays, are 
given in my Introduction to the Leopold Shaktperet 
Cassell and Co., 10«. 6<f. 

' The ordinary editions put the Plays higgledy- 
piggledy ; often, like the Folio, beginning with Shak- 
spere's almost-last play^ the Tempest, and then putting 
his third or fourth, the Jko Gentleman of Verona, 
next it. No wonder readers are all in a maze. 



THB FOUNDBR S PROSPBCtUS OP THE NBW SMAKSPBRE SOCIETY. 



kind tDUBl take place in the iDind of every one who will carefully and rererently follow Shakspere's 
steps on his way up to the throne of Literature, where he, our English poet, sits, the glory not 
of our land alone, but of the world. 

Dramatic poet though Shaesfbre is, bound to lose himself in his wondrous and manifold 
creations ; taciturn " as the secrets of Nature " though he be ; yet in this Victorian time, when 
our geniuses of Science are so wresting her secirets from Nature as to make our days memorable 
for ever, the faithful student of Shakspere need not fear that he will be unable to pierce through 
the crowds of forms that exhibit Shaesperb's mind, to the mind itself, the man himself, and see 
him as he was ; while in the effort, in the enjoyment of his new gain, the worker will find his own 
great reward. 

Portunately for us, Shakspere has himself left us the most satisfactory — ^because undesignd 
— evidence of the growth in the mechanism of his art, in the gradual changes in his versificatiott 
during his life, changes that must Btrike every intelligent reader, and which I cannot at all under- 
stand the past neglect of. To cite only one such change, that from the sparing use of the unstopt 
line to the frequent use of it ^ 3 — ^a test which, when applied to three of Shaespere's unripest, 
and three of his ripest (though not best) plays, gives the following result, — 



Earliest Plays. 

Loues Labour's Lost 
The Comedy of Errours 
The two Gent, of Verona 



Proportion of anstopt 
liiiM to stopt ones. 

1 in 18-14 
1 in 10-7 
1 in 10- 



Latest Plays. 

The Tempest 

Cymbeline King of Britaine 

The Winter's Tale 



Proportion of unstopt 
lines to stopt ones. 

1 in 302 
1 in 2-52 
1 in 212 



Burelv shows its exceeding value at a glance, though of course it alone is not conclusive. 
Working with this and other mechanical tests — such as Mr Spedding's, of the pause, of double 
endings (or redundant final syllables), of the weak ending in «, in, &c. (including light endings), 
the use of rymes, Alexandrines, &c. — we can (I said in 1873), without much trouble, get our great 
Poet's Plays into an order to which we can then apply the higher tests of conception, characteriB- 
ation, knowledge of life, music of line, dramatic development, and imagination, and see in how 
far the results of these tests coincide with, or differ from, those of the former ones ; whether the 
conscious growth of power agrees or not with the unconscious change of verse. 

Having settled this, we can then mark out the great Periods of Shaespbre's work — ^whether with 
Gervinus and Delius we make Three, or, guided by the verse-test, with Bathurst, we make Four, or 
with other critics Five, and define the Characteristics of each Period.* We can then put forth a 
Student's Handbook to Shakspere, and help learners to know him. But before this, we can 
lav hand on Shakspere's text, though here, probably, there will not be much to do, thanks to the 
laoours of the many distinguisht scholars who have so long and so faithfully workt at it. Still, as 
students, we should follow their method. First, discuss the documents : print in parallel columns 
the Quarto and Folio copies of such plays as have both, and determine whether any Quarto of 

* Here are two extreme instanoea. The early one has a stop at the end of eviSry one of its first 16 lines. The 
]ate one has only 4 end^stopt lines. (See the late C. BathursVs ' Differences of Shakspere's Versification at different 
Periods of his Life,' 1857.) 



(Early) Loiies Labour' t lost, iv. 3 (p. 135, col. 1, 
Booth's reprint) 
Ber» O 'tis more then needs. 

' Haue at you then, affections men at armes ; 

Consider what you first did sweare vnto : 

To fast, to study, and to see no woman : 

Fiat treason against the kingly state of youth. 

Say, Can you fast? your stomacks are too young : 

And abstinence ingenderS maladies. 

And where that you haue vow'd to studie (Lords), 

In that each of you haue forswome his Booke. 

Can you still dreame and pore, and thereon looko ? 

For when would you, my Lord, or you, or you, 

Haue found the ground of studies excellence, 

Without the beauty of a womans face ? 

From womens eyes this doctrine I deriue : 
. They are the Ground, the Bookes, the Aobadems, 

From whence doth spring the true Promeihewn, fire. 
* The doubtful Plays like Hen. YI, Titus Andronloos, 
Pericles (of which Mr Tennyson has convincd me that 
Shakspere wrote at least the parts in which Pericles loses 
and finds his wife and daughter: See a print of them 
in the New Shakspere Society's TransaotumSf Part 1), 
The Two Koble Kinsmen (see West, Rev., April, 1847, 



(Late) TJie Tragedie of Cymbeline, iv. 2 (p. 388, col. 2, 
Booth's reprint) 
Bel, Ko single soule 

Can we set eye on : but in all safe reason 
He must haue some Attendants. Though his H[um]or 
Was nothing but mutation, I, and that 
From one bad thing to worse : Not Frenzie, Not 
absolute madnesse could so far haue rau'd 
To bring him heere alone : although perhaps 
It may be heard at Court, that such as wee 
Cauc heere, hunt heere, are Owt-lawes, and in time 
May make some stronger head, the which he hearing, 
(As it is like him) might breake out, and sweare 
Heel'd fetch vs in ; yet is't not probable 
To come alone, either he so vndertaking, 
Or they so suffering : then on good ground we feore^ 
If we do feare this Body hath a taile 
More perillous then the head, 
and {he second Paper in the Appendix to the JVM 
Shakspere Saoi^'s Transactions, 1874, Part 1), &c., 
could be discusst here. The Plays just mentiond will 
be edited for the Society. The Sonnets and Minor 
Poems will be disousst in their chronological order with 
the Playi. 
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each Play, or the Folio, should be the basiB of its text,^ with special reference to Biehard IIL 
Secondly, discuss all the best conjectural readings, seeking for contemporary confirmations of 
them ; and perhaps drawing up a Black List of the thousands of stupid or infi;eniously fallacious 
absurdities that so-called emenders have devised. Thirdly, led by Mr Alexander J. Ellis, discuss 
the pronunciation of Shakspees and his period, and the spelling that ought to be adopted in a 
schofars'-edition of his Plavs, whether that of the Quartos or Polio,^ or any of SHAKapBEs's 
contemporaries. It is surely time that the patent absurdity should cease, of printing 16th- and 
17th-century plays, for English scholars, in 19th-century spelling. Assuredly the Folio spelling 
must be nearer Shakspees's than that ; and nothiRS perpetuates the absurdity (I imagine) but 
publishers' thinking the old spelling would make the book sell less. Lastly, we could (unless we 
then found it needless) nominate a Committee of three, two^ or one, to edit Shakspsee's WotJcb^ 
with or without a second to write his Life. 

The above, the main work of the Society, will be done as in ordinary Literary and Scientific 
Societies, by Meetings, Papers, and Discussions ; the Papers being shorter, and the Discussions 
much fuller, than in other bodies. The Society *s first Meetmg was held on Friday, March 18, 1874, 
at 8 P.H., at University College, Oower Street, London, W.C., as the Committee of the Council 
of the College have been good enough to grant the use of the College rooms to the New Shakspere 
Society at a nominal charge, to cover the cost of gas and firing. Offers of Papers to be read at 
the Society's Meetings are wisht for, and should be made to the Director. The Papers read will 
be issued as the Society's Transactions^ and will form Series 1 of the Society's Publications. 

The second part of the New Shakspere Societies work will be the publication of— 2. A Series of 
Shakspeee's Plays, beginning with the best or most instructive Quartos, both singly, and in parallel 
Texts with other sketch-Quartos or the Folio, when the Play exists in both forms ; and when not, 
from the Folio only. This Series will include a. Eeprints of the Quartos and first Folio ; h, trial- 
editions of the whole of Shakspere^ s Flays in the spelling of the Quarto or Folio that is taken as 
the basis of the Text. 8. A Series of the Originals and Analogues of Shakspere^ s PlagSy including 
extracts from North's Plutarch, Holinshed, and other works used by him ; 4. A short Series of 
Shakspere- Allusion Books, contemporary tracts, ballads, and documents alluding-to or mentioning 
SUAKSPERE or bis works ; 6. A Selection from the Contemporary Drama, from Garrick's Collection, 
&c. ; 8. Works on Shakspere^s England, such as Harrison's celebrated Description of England, 
"W. Stafford's Complaint, &c. ; 7. A chronological Series of English Mysteries, Miracle-Plays, 
Interludes, Masks, Comedies, Ac, up to Shakspere's time; 8. Miscellanies, including (at Mr 
Tennyson's suo^gestion) some facsimiles of Elizabethan and Jacobite handwritings, to show what 
letters would be most easily mistaken by printers ; and (at the late " George Eliot's " suggestion) 
reprints of last-century criticisms on Shakspere, to show the curious variations in the history of 
opinion concerning him ; besides other occasional works. 

The Society's Transactions will be in 8vo ; its Texts will be issued in a handsome quarto, the 
quarto for Members only; but as the Society's work is essentially one of popularization, of 
stirring-up the intelligent study of Shakspere among all classes in England and abroad, all such 
publications of the Society as the Committee think fit, will be printed in a cheap form, for 
general circulation. 

The Presidency of the Society will be left vacant till one of our greatest living poets sees that 
his duty is to take it.* A long list of Vice-Presidents is desired, men eminent in Literature, Art, 
Science, Statesmanship or rank, as well to do honour to Shakspere, as to further the work of the 
Society on him. I hope for a thousand members — many from our Colonies, the United States, 
and Germany ; so that the Society may be a fresh bond of union between the three great Teutonic 
nations of the world. I hope our New Shakspere Society will last as long as Shakspere is 
studied. I hope also that every Member of the Society will do his best to form Shakspere 
Reading-parties, to read the Plays chronologically, and discuss each after its reading, in every set 
. of people. Club or Institute, that he belongs to : there are few better ways of spending three hours 
of a winter evening indoors, or a summer afternoon on the grass. Branch Societies, or inde- 
pendent ones in union with us, should also be formd to promote these Readings, and the general 
Btudy of Shakspere, in their respective localities. To such Societies as wish it, proofs of the 
Papers to be read in London will be sent in advance, so that each such Society can, if it pleases, 
read at each of its Meetings the same Paper that is read at the Parent Society on the same night. 

The Society will be managd by a Committee of Workers, with power to add to their number. 
The first Directoi^ will be myself, the Founder of the Society. Its Treasurer is S. L. Lee, 
Esq., 26, Brondesbury Villas, KW. ; its Honorary Secretary, Kenneth Grahame, Esq., care of 



* In the first Trial-editions of the Plajrsin Qiiarto for 
the Society, the speliing of the text adopted as the basis 
of the edition, whether Quarto or Folio, will be fullowd. 



• On March 12, 1879, Mr Robert Brownino 
accepted the poet of President. 
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Triibner & Co., 57, LuJgate Hill, London, E.C. ; its Bank, Iho Alliance Bank, Bartholomew 
Laiio, Ix)iulon, E.G. ; its printers, Messrs K. Clay and Sons, Bungay, Suffolk j and its publishers, 
Messi-s Trubncr and Co., 57 and 59, Ludgate Ilill, E.C. 

The subscription (which constitutes Membership, without election or payment of entrance-fee) 
is a Guinea a year, payable on every first of January to the Honai^ary Secretary, Kenneth 
Gi-aharae, Esq., care of Triibner & Co., 57, Ludgate Hill, London, E.C., by cheque, or Money 
Order payable at the Chief Office, E. C. The first year's subscription is now due. No publications 
can be supplied to Members before payment of their Subscriptions. Inquiries or complaints should 
be made to the Hon. Secretary, who invites suggestions and communications of interest. 

United States Members pay 85*25 a year (to Mr Grahame, or) to Prof. F. J. Child, Harvard 
College, Cambridge, Massachusetts, the Society's Honorary Secretary for the United States of 

^"^®"^^ FREDERICK J. FURNIVALL, 

November, 1873. 3, St Georgia Square, Primrose Hill, London, N, W. 



SOCIETIES IN UNION: 

CANADA: The Shakespeare Club, Montreal, Canada. Hon. See,, R. W. Boodle, Esq. 
A USTRALIA : The Melbourne Shakspere Society. Prendent, Prof. E. £. M0BBI& 

MANCHESTER (meeting at the Literary Club Rooms) : Hon. Sec,^ J. H. Nodal, Eaq^ The Orange^ Huatos 

Moor, near Stockport. Treasurer^ George Milker, Esq., 59a, Mosley Street, Manchester. 

THE OWENS COLLEGE, MANCHESTER: Hm, Sec, C. H. Hebfobd, Esq. 

BIRKENHEAD : Hon. See., The Rev. W. Binns, Oxton. 

WINCHESTER : The College. President, Rev. C. Halpobd Hawkins. 

LONDON: The Sunday Shakspere Society. President, F. J. Fuhnivall, Esq., M.A. 

Hon. Sec., Mr W. J. Rawley, 2, Hart Street, Mark Lane, E.C. 

DUBLIN: Hon. Sec, Prof. B. Dowden, LL.D., Winstead, Temple Road, Rathmines, Dublin. 

EDINBURGH: President, SAMUEL Neil, Esq. 

Hon. Sec, Andrew Wilson, Esq., 2, Lauriston Park, Edinburgh. 

LEEDS: Yorkshire College, Leeds. 

BRISTOL : Clifton Shakspere Society. President, John Taylor, Esq. 

Hon. Sec, L. M. Griffiths, Esq., 9, Gordon Road, Clifton. 

LIVERPOOL: Notes and Queries Society, Royal Institution, Liverpool. President, T. H. HALL Cainb^ Esq. 

Hon. Sec, R. R. Douglas, Esq., 27, King Street. 

UNITED STATES: Montgomery Female College Shakspere Society, Christiansburgh, Va. U. S. A. 

President, Miss V. 0. Wardlaw. 

Hon. Sec for the United States : Prof. F. J. Child, Harvard College, Cambridge, Massachusetts (to whom 

Subscriptions, ^*25 a year, may be paid). 



LIST OF PAPERS 

TO BE READ AT THE NEW SHAKSPERE SOCIETY'S MEETINGS, AT UNIVERSITY COLLEGE, GOWER 
ST., W.C., ON THE SECOND FRIDAY OF EVERY MONTH, FROM OCT. 1886, TO JUNE 1887, AT 8 P.M. 

118th Meeting ; October 22, 1886. ' On the Elizabethan Stage and contemporary Crime,* by Sidney L. Lee, B.A. 
119th Meeting ; November 12. * On (1) The Effacement of Queen Catherine, mother of Henry VI. ; (2) The Karl 

of Warwick In 1 Henry VI. ; (3) The date of T/ie Merchant of Venice,* by Frank Marshall, Esq. 
120th Meeting; December 10. * On Shakspere^s Knowledge and Use of Holy Scripture,' by Stanley Cooper, Esq.- 
12l8t Meeting ; January 14, 1887. *0n The Tempest: more particularly as a study of Poetic Justice,' by R. G. 

Moulton, M.A. 
122nd Meeting ; February 11. *0n Volumnia,' by Miss Grace Latham. 

123rd Meeting ; March 11. * Shakspere's Caliban compared with Swift's Yahoos,' by Thomas Tyler, M.A. 
124th Meeting; April 22. *0n Shakspere's Metaphors,* by Herr Otto Schlapp. . . 

125th Meeting ; May 13. Musical Entertainment. A Fifth Selection of Shakspere Madrigals, Glees, and Sunpn, 

in chronological order, under the direction of Mr James GreenhiU. {i%is Meeting will b^ hM in the 

Botany Theatre.) 
126th Meeting; June 10. * On Shakspere as a Playwright,' by W. Poel, Esq. 

Offers of other Papers, and of Scraps, are deaiied, and should be mads to the Dicector^ Dr Fchmivall, 
3, St George's Square, Primrose Hill, London, N.W. > 



6 
PUBLICATIONS OF THE NEW SHAKSPERE SOCIETY. 

*^* The following publications of the New Suaksperk Societt are kept in stock, and can be bad for a 
guinea the yearly set, on application to the Hon. Secretary. E?ery book is also sold separately. 
For separate prices, see p. 8. 

Ibr 1874 (Om €hiinea): 
Series L Tranutctiont, 1. Part I, containing 4 Papers, editions of the genuine parts of Timon and PerlcUtt, 

and details of that of Iletuy Vlll^ &c. 
Series H. Playz, The 1597 and 1509 Quartos of Borneo and Juliet, in a, simple Reprints; b. Parallel Texts, l)y 

P. A. Daniel [ft. presented by H.R.IL Prince Leopold^ JhiJce of Albany], 
Series IV. Sfiahspere AUuHon-Books, 1. Part I. 1592-8 A.D. (Greenes Groatesworth of Wit, 1692 ; Chettle's 

' Kind-Harts Dreame,' 1593 ; fire sections from Meres*s Palladia Tamia^ 1698, &c.) ; ed. 0. M. Ingleby, LL.D. 

For 1875 {Om Guinea) : 
Series I. Transactions^ 2, 8. 1874, Part II ; 1675-6, Part I, Containing Papers by the late Messrs Simpson, and 

Spedding, and by Profs. Ingram and Delius, &c., with Reports of Discussions. 
Series H. Plays. 4. A revisd Edition of the second, or 1599, Quarto of Borneo and Juliet, collated witli the 

other Quartos and ih^ Folios; edited by P. A. Daniel, Esq., with Notes, &c 6, 6. Henry F, a. Reprints of 

the Quarto and Folio, edited by Dr Brinsley Nicholson. 
Series TIT. Onyinals and Analogues, 1. Part I. a. The Tragicall Historye of Romeus and Juliet, written first 

in Italian by Bandell, and nowe in Englishe by Ar[thur] Br[ooke], 1562; edited by P. A. Daniel, Esq. 

ft. The goodiy hystory of the true and constant loue between Rhomeo and Julietta ; from Painter*s Palace of 

Pleasure, 1567 ; edited by P. A. Daniel, Esq. 

For 1876 (One Guinea) ; 
Series H. Plays. 7, 8. The Two Noble Kin$men, by Shakspere and Fletcher ; a, A Reprint of the Quarto of 

1634 ,' ft. a revised Edition, with Notes, by Harold Littledale, Esq., B.A.y Trinity College, Dublin. Part I. 

{The latter presented by Richard Johnson^ Esq,) 
Series VI. 2. a. TeU-Trothes New-yeares Gift, 1593, with Tlie passionate Morrice, ft. John Lane's 7bm Tel- 
Troths message^ and his Pens Complaint, 1600. e, lliomas Powell's Tom. of all Trades, or the Plaine Path- 
way to Preferment, 1631. d. The Glaue of Godly Loue, [1669]. (Presented by 3 Members of the Society.) 

Edited by F. J. Fumivall, M.A. 

8. William Stafford's Examination of certeyne Complaints in these our Bays, 1581 ; ed. F. D. Matthew 

and F. J. Furnivall. (Presented by tJie Rt, Hon, the Earl of Berby,) 

4. Phi llip Stubbes's Anatofnie of Ahtses, 1 May, 1583 ; Part I, § 1 ; ed. F. J. Fumivall. 
Series ViXX. Miscellanies, 1. Prof. Spalding on The Ttioo Noble Kimmen, and the Characteristics of Suak- 

BPSBE's style (1833). With Memoir by Pr Hill Burton, and Forewords by F. J. Fumivall. 

For 1877 (One Guinea) : 
Series I. Transactions, 4. Part II. for 1875-6, containing Papers by Prof. Delius, Miss J. Lee, kc. Time- Analyses 

of the Merchant of Venice, Othello, &o., Brutus's and Antony's speeches over CsBsar^s corpse, from the Englisht 

Appian's Chronicle, &c. 
Series 11. Plays, 9. Henry V, Parallel-Texts of the First Quarto (1600) and First Folio (1623) editions, edited 

by Brinsley Nicholson, M.D., with an Introduction by P. A. Daniel, Esq. 
Series VI. SJiakspere's England, I: William Harrison's Bescription of England, 1677, 1587, edited from its 

two versions by Fredk. J. Fumival], M.A. Part I, with an enlax^ed copy of Norden's Map of London by van 

den Eeere, 1593, and Notes on it by H. B. Wheatley, Esq. 

For 1878 (One Guinea) : 
Series I. Transactions, 6. Part I. for 1877-9, containing Papers by Mr Spedding, Mr Rose, &o. 
Series VX Sluikspere's England, 5. William Haarison's Bescription of England, 1577, 1587, Part II, with 

M aps and Engravings, ed. by F, J. Fumivall, M.A. 
Series Vm. Miscellanies, 2. Robert Chester's Lovers Martyr, 1601, in which Shakspere's lines on the * Phoenix 

and Turtle ' were first publisht, edited by the Rev. A. B. Grosart, LL.D. 

For 1879 (One Guifiea): 
Series I. Transactions, 6. Part IL for 1877-9, Mr DanieVs Time- Analyses of Shakspere's Plots. 
Series IV. Allusion-Books, 2. Shakspere's Centurie of Praise, the 2nd edition, by C. M. Ingleby, LL.D., and 

Miss L. Toulmin Smith. (Presented mainly by Br Ingleby,) 
Series VI. 6. Stubbes's Anatomic of Abuses (in Dress and Manners), Part I, Section 2, with extracts from his 

Life of his Wife, 1591, and other Works, with many woodcuts : ed. F. J. Fumivall, M.A. 

For 1880 (One Guinea) : 
Series I. Transactions, 7, Part III. for 1877-9, Papers by Miss Phipson, Mr Buskin, &c. 
Series II, Plays. 10. Henry V: e. a revisd edition of the Play, by Walter G. Stone, Esq. 
Series VI. Shakspere's England. 7, The Rogues and Vagabonds of Shakspere's Youth, ed. by E. Viles and 

F. J. Fumivall. (Presented by Mr Fumivall.) 

F9r 1881 (One Guinea) : 
Series L l^ansactions, 8. Part L for 1880-2, Papers by Dr B. Nicholson, Dr Tanger, &o. 
Series VI. Shakspere's England. 8. Harrison's Bescription of England, 1577, 1587. Part III, with Engrav- 
ings, and a Paper on Elizabethan Houses by W. Niven ; ed. F. J. Fumivall. 
Series VX Shakipere's England, 9. A Cromo-foto4ithograf of Old London Bridge, ab. 1600 A.D., as Shakspkbb 

saw it, from the unique original (the earliest full Westem view extant) in Pepys's Library, Magdalen College, 
"" Cambridge. 
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For 1882 {Ofie Gni?iea): 
Series VT. SliaJtspere" s England^ 10. A Platinotj'pe of the Stratford Bust of Shakspere. 
Series VI. 12. Stubbes's Anat&fnie of Abuses, Part II: X7ie Display of Corruptions requiring Reformntion^ 

A.D. 1683, ed. F. J. Fumivall, M.A. 
Series VII. 1. Mysteries, ^^c. Four Ibth-eentury Mysteries^ with a Morality , re-edited from tiie unique Digby 

MS. 133, &c., by F. J. Fumivall, M.A. 

Fbr 1883 {One Guinea): 
Series VI. Shakspere's England, 11, 13. A Cromo-foto-lithograf of Shakspeee's Monument in Strat/ord 

Church, printed by W. Griggs & Son.* A copj^, by Dawson^s Fotograving process, of the Droeshout [Droos- 

howt] Portrait of Shakspeke. 
Series II. Plays. 11. Cymbeline : a Reprint of the Folio, 1623, with collations by W. J. Craig, M.A. 
Series H. 12. Tlie Old- Spelling Sliakspere. Division I. T7ie Comedies, vol. 1, ed. by F, J. Fumivall and 

W. G. Stone. [At Press. 

For 1884 (Ofie Guinea): 
Series L Transactions, 9. Part II for 1880-6. Papers by Dr Landmann, the Rev. W. A. Harrison, Miss Graoe 

La tham . &c. 
Series VIII. Miscellanies, 3. A List of all the Songs and Passages in Shakspeee which have been set tp 

Music. Compiled by J. Greenhill, the Rev. W. A. Harrison, and F. J. Fumivall : the Words in Old Spelling^ 

from the Quartos and First Folio, edited by F. J. Furnivall aud W. G. Stone.' 
Series vujl. Miscellanies, 4. Critical and Historical Program of the Music given at the Society's 2nd Annua) 

Musical Entertainment on Friday, May 9, 1884. By James Leoky, Esq.' 
Series H, Plays, 13, 14. TJie Old- Spelling ShaJtspere, Division I. 21ie Comedies, vols. 2 and d, each Play 

in the Spelling of the Quarto or Folio taken as the Basis of its Text, with all changes markt in black typ^ 

(Clarendon for Roman, 8ana-aerif for Italic), and with short Collations, Forewords, Engravings, and a ievf 

Notes, edited by F, J. Fumivall and W. G. Stone (with help from the late Teeua Rochfort-Smith and others). 

lAt Press. 
For 1885 (One Guinea) : 
Series H. Plays, 15. Tfie Ttvo Nolle Kinsmen, publisht 1634; o. Introduction and Glossarial li^dex; Part II 

of the revizcd Edition, by Harold Littledale, B.A. 
Series n. Plays, IG, 17, H7ie Old-Spelling S/takspere,Yol8,i, 5. ^<^ iIi«#ort^«,ed. by F.J. Fumivall &W. G.Stone. 

[At Press, 
For 1886 {One Guinea) : 
Series I. Transactions, 10. Part HI for 1880-6. Papers by Robert Boyle, J. Greenstreet, &c. [^Issited, 

Series IV. Allusion-Books. 3. Three hundred fresh Allusions to Shakspere, in 1594-1693, gatherd by Members 

of the New Shakspere Society, and edited by F. J. Fumivall. [Issued, 

A List of Publications if the New Shakspebb Society now at Press: 
Series L Transactions. 11. Part I for 1887-90. Papers by S. L. Lee, Otto Schlapp, R. G. Moulton, &o. 
Series H. Plays, A Four -Text Hamlet: Quarto I, Quarto 2, Folio i, and a Heviased Text : edited by the lats 

Miss Teena Rochfort-Smith and F. J. Fumivall. (Presented by Mr Patrick Smith.) 
Series VX Shakspere's England, 10. Harrison's Description of England, 1577, 1587. Part IV, and last, with 

Norden's Map of Westminster, an Old Man's Notes on London changes, 1648, &c., ed. F. J. Furnivall. 
ITie following Works are in preparation for the Society : 
Series II. Plays, An Old-Spelling Shakspere, ed. F. J. Fumivall, M.A., Ph.D^ and W. G. Stone, Esq. Vols. 6, 7| 

and 8. The Tragedies and Poems. 
Series H. Plays. Parallel-Texts of the First Quarto and Folio of Richard III; of the Contention and 2^e 

Tragedy, and 2 and 3 Henry VI, ed. by Miss Jane Lee ; of the two earliest Quartos of Midsummer Mghfs 

Dream-, by the Rev. J. W. Ebsworth, M.A. • 

Series HI. Originals and Anahgues, A Shakspere Holinshed : the Chronicle and the Historical Flays com* 

par'd : by Walter G. Stone, Esq. 
Series VI. Allusion Books. BaUad-alUmons to Shakspere, edited by the Rev. J. W. Ebsworth, M.A« 
Series V. Contemporary Dramia, Edward III: a, a Reprint-, Qi, 1596, collated with Q2, 1599 ; b, a revised 

edition ; o, its Sources, from Froissort and Painter ; ed. W. G. Stone and F. J. Fumivall. 

Publications Suggested. 
Series II. Plays, Parallel Texts of the following Quarto Plays and ^eir versions in the First Folio, with ooU 

lutions: 2 Henry IV, Qi ; Troilus and Cressida, Qi ; Lear, Qi. Of Othello, 4 Texts, Qi, Q2, Fi, and a 

revizd Text Of the Merchant of Venice, the two earliest Quartos. 
Series V. The Contemporary Drama (suggested by the late Mr Richard Simpson). 

a. The Martinist and Anti-Martinist Plays of 1589-91; and the Flays relating to the quarrel between 
Dekkerand Jonson in 1600. 

b. Lists of all the Companies of Actors in Shaespebe's time, their Directors, Players, Plays, and Poets, &c« 
e, Dr Wm Gagei's Meleager, a tragedy, printed Oct 1592. Richard II, and the other Plays in Egerton 

MS. 1594. 
Series VX Dekker^s GuUs Horn-Book, with its original, Hie Schoole of Slor&nrie, ed. by Rev. J. W. Ebsworth, 

M.A. Edward Hake's Touchstone, 1574 ; ed. by F. J. Fumivall, M.A., Ph.D. 

Series VH. Mysteries, S^c, The Towneley Mysteries, re-edited from the unique MS. by the Bev. Biohard 

Morris, LL.D. The Macro Moralities, edited by F. J. Furnivall, M.A., Ph.D. 

> All. the Society's stock of the Cromo of the Stratford Bast was burnt at the Aro at Mr Griggs's in June, 1883. Copies camiot 
therefore be supplied to new members. 

* The first issues of these books, which were sent out in n hurry to be in time for the Society's Entertainment, are canceld by the 
Revised issues sluoo circulated. 



THE PUBLICATIONS OF THE NEW SHAKSPERE SOCIET? ARRANGED IN SERIES. 

These volumes can bo had separately, at the prices given below, from the Society's Publishers, 
Messrs. Triibner & Co., 57 and 59, Ludgatc Ilill, E.C., or the Hon. Secretary. 

Members can have them for two-thirds of the price, on application to the Hon. Secretary. 

Series 



Series I. — The Transactions of the Society. 

9, II. — Plays. BeprifUa of the best Quartos, Parallel- 
Texts, dx. 
„ in. — Ori^nals and Analogues of Shakspere*8 Plays, 
,, IV. — Shakspere Allusion Books. 



V. — A Selection from the Contemporary Drama, 
VI. — Works illuHrating Shaksperc's England. 
VII. — English Mysteries, Miracle - Plays, Inter- 

ludes, itc, 
YllL— Miscellanies, 



SERIES I.— TRANSACTIONS. 

1. Part I, containing Papers, Editions of the genuine parts 
of Timon and Periele*, details of that of llenty Vlllt Ac. 6«. 

2, 8. Part 11 fbr 1874; Part 1 1875-6, containing Papers 

by the late Messrs Simpson and Spedding, and by Profs. 
Ingram and DeUus, Ac., witli Reports of Discussions. 5t. 

4. Part n for 1876-6, containing papers by Prof. Delius, 
Hiss J. Lee, Prof. 8. R. Gardiner (on the Political Element in 
MasslngerX Ac. ; Time Analyses of the Mtrehant <^ Venice, 
Othello, Ao. 6t. 

5. Part I for 1877-9, containing Papers by Mr Spedding 
(on the Division of Acts in Lear, Much Ado, and Tve^ftk Night), 
kr E. Rose (on the Division into Acts of Hamlet), Ac bf. 

6. Part n for 1877-9. Mr Daniel's Time-Analysis of the 
Plots of Shakspere's Plays. 6«. 

7. Part ni for 1877-9, containing Papers by Miss K. 
Pliipson, Mr Ruskin (on "fret" in Jidiui Ccuar), Dx Ingleby, 
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Parallel Texte, edited by P. A. Daniel, Esq. 7«. M. 
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Quarto, edited by P. A. Daniel, Esq., with Notes, Ac. 10«. 
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8. Henry V; Reprint of the Ist Folio, 1623, edited by 
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\be. 
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8. The Two Koble Kinsmen ; a Revised Edition. Part I, 
Text. Edited by Harold LitUedale, Esq., B. A. be. 

15. The Two Koble Kinsmen ; a Revised Edition. Part II, 
Introduction and Notes, and LiBt of Words. Edited by 
Harold Littledale, Esq., B.A. 10«. 

11. Cjrmbeline ; a Reprint of the Folio (1623), with col- 
lations, edited by W. J. Crai«r> Eeq., B.A. 10«. 

SERIES ni— ORIGINALS AND ANALOGUES. 

1. Part I, containing a. The Tragicall Historye of Romeus 
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EngUshe by Ar[thur] Br[ooko], 1562 ; edited by P. A. Daniel, 
Esq. b. The goodly hystory of the true A constant loue be- 
tween Rhomeo and JuUetta ; from Painter's Palace qfPleaeure, 
1567 : edited by P. A. Daniel, Esq. 10<. 

SERIES IV.— SHAKSPERE ALLUSION-BOOKS. 

1. Part I, containing a. Greenes Groatesworth of Wit 
^written in 1592\ 1696 ; 6. Henry Chettle's Kind-Harts Dream 
(written in 1593): e. England's Mourning Sarraent (1603): d. 
A Moumeful Dittie (1603); with extract from WUlobie hU 
Avisa, Marston, Carew, Gabriel Harvey, Meres, ^ Ed. C. 
M. Ingleby, LLD. 7e. 6d. 

2. Shakipere*! Centnrie of Praise, the 2nd editioui by 
G. M. fngleby, LIi.D., and Miss L. Toulmin Smith. IBe. 

8. Three Hundred Fresh Allusioxis to Shakspere, ed. F. 
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1. iniliam Harrison's Description of England, 1577, 
1587, edited from Its two veniiona by F. J. F^miTall, H.A. 
Ph.D. Part I, with an enlar^ifed copy of Norden's Map of 
Loudon by van den Keero, 1593, and Notes on it by H. B. 
Wheatley, Eaq. ISe. 

(A few Thick-paper copies at 24jw) 

5. William Harrison's Description of Aigland, 1577, 
1587. Part II, with Maps and BngravingB, ed. F. J. FumiTaU. 

15t. 

(A few Thick-paper copies at 20f.) 

8. WiUiam Harrison's Description of England, 1577, 

1587. Part III, with Engrayings, and a Paper on EHjcabothan 

Houses, by W. Niven ; ed. P. .T FumiTaU. 15«. 

(A few Thick-jpaper copies at 20«.) 

2. o. Tell-Trothes Hew Yeares Gift, 1593, with the Pas- 
sionate Morrice. b. John Lane's Tom Tel-Troth's message, 
and his Pens Complaint, 1600. c. Thomas Powell's Tom uf 
all Tradeo, or the Plaine Pathway to Preferment, l(i31. d. Tho 
Glasse of Oodly Loue, 15«9. Ed. F. J. FumivoU. lOi: 

8. William StaJford's Examination of certeyne Com- 
plaints in these our days, 1581. Edited by F. J>. Matthew, 
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i. Philip 8tahhes*s Anatomic of Abnses. 1 May, 1583. 

Part I, § 1 ; ed. F. J. FumivalL be. 

(A few Thick-paper copies at 7«. ^L) 

6. Philip Stnbbcs's Anatomic of Abuses (in Dress and 
Manners), Part I, § 2, with eztmcts from his Life of hia Wife, 
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TaU. ISe. 

(A few Thick-paper copies at 24j.) 

12. Philip Stnbbcs's Anatomic of Abuses, Part II. The 

IHeplay of Coiruptione itquirir^ He/arnialian, 1588. Ed. F. J. 

FumiTaU. 12«. 6J. 

(A few Thick-paper copies at I6e. Sd.) 

7. The Bogncs and Vagabonds of Shakespere's Yonth ; 
edited by E, VUes and F. J. FumiTaU. 12*. Gd. 

9. A Chromo-Photo- Lithograph of Old London Bridge, 
ab. 1600, as Shakspere saw it ; ^m the unique original (tho 
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GoUoge, Cambridge. 10«. 

10. A Platinotype of the Stratford Bust and Monnmeut. 

7«. c</. 
[11. A Chromo-Photo- Lithograph of the Stratford Bust 

and Monument (Out of print.)} 

13. The Broeshout Portrait of Shakspere : a copy, by 
Dawson's PhotograTing process. 2e. Qd, 

SERIES Vn.--ENGLISH MYSTERIES. 
MIRAOLE-PLAYS, ETC. 

1, The Bigby Kystcrics. Four 15th century MystericJt, 
with a Morcdity; re-edited from the unique Digby MU. ]:<3, 
Ac, by F. J. FumiTaR Ibe. 
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S. A List of all the Songs and Passages in Shakspere 
which haTe been set to music Compilod by J. GreonhilH the 
Bev. W. A. Harrison, and F. J. Fumivall ; the words in Old- 
Spelling, from the Quartos and First FoUo, edited by F. J. 
Fumivall and W. G. Stone. 10*. 

4. Critical and Historical Programme of the Mnaic given 
at the Society's Second Annual Musical £ntertaimnent on 
Friday, May 9, 18S4. By Jamea Lecky, £«). te. 6t/. 
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Peiroe, Professor J. M., Harvard College, Cambridge, 

Massachusetts, U. S. A, 
Perring, Sir Philip, Bart., Exmouth. 
Petherick, J., Ordsall, Torquay. 
Peto, Mrs iL S., Ravenswood, AUeyn Park, Lower 

Norwood, S.E. 
Petzler, J., 26, Hill Street, South Kensington. 
Phipson, Miss E., 6, Park Place, Upper Baker Street, W« 
Pierson, Rev. J., Ionia, Michigan, U. S. A. 
Pleignier, Victor, Castletown, Isle of Man. 
Poel, Wm., 9, Stanhope Place, Connaught Square, W. 
Poole, J. W., The Cliffe, Carnarvon. 
Post OfSce Library and Literary Association, General 

Post Office, E.C. 
Prague University Library, Prague. 
Priaulx, O. de B., 8, Cavendish Square, W. 
Proeschaldt^ Dr (by Messrs Triibner & Co.). . 
Queen's College, Cork. 
Queen's College, Oxford. 
Reeve, Henr}% C. B., 62, Rutland Gate, S.W. 
Reid, Wm. Wardlaw, Corra Linn, Selhurst Park, Sooth 
. Norwood, 

Reynolds, W. John, 48, Highbnry Grove, N. 
Richaixis, Herbert, Wadham College, Oxford. 
Richardson, Miss Octavia, 10^ Roland Garden^ South 

Kensington. 
Ripley, Henry, Bradford, Yorkshire. 
• Rockwell, Col., A. F., Saint Paul, Minnesota, U. S. A. 
Rolfe, Wm. J., 405, Broadway, Cambridgeport, Mass., 

U. S. A. 
Roofe, Wm, Craven Cottage, Merton Road, Wands- 
worth, S.W. 
Rotherham Literary and Scientific Society (care of Rev, 

Prof. P. C. Barker, Rotherham). 
Rotton, J. F., 3, Boltons, West Brompton, S. W. 
Round, P. Zillwood, 30, South Street, Greenwich. 
Royal Institution, Albemarle Street, W. 
Rugby School Library (care of Mr A. J. Laurence, 

Market Place, Rugby). 
Rusden, George W. (care of R. B. Ottley, Esq., 39, 

Ladbroke Square, W.). 
Saint John's Coll., Annapolis, U. 8. A. (by Mr B. F. 

Stevens, 4, Trafolgar Square, W.C). 
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LIST OF MEMBERS OF THE NEW SHAK9PKRB SOCIETY. 



8t Louia Public School Library, U. S, A. (by Mr B, F. 

Stevens, 4, Trafalgar Square, W.C.). 
Saint Petersburg Shakspere Gii'cle (care of Rev. W. 

Nicliolson, British & Foreign Bible Society Depdt, 

Saint Petersburg). 
Sandford, Mrs A. C, Racine, Wisconsin, U. 8. A. 
Savage, Mrs J, W., Omaha, Nebraska, U. 8. A. 
Scull, Miss Sarah A., Mount Vernon Seminary, 1100, 

M. Street, Washington, B.C., U.S.A. 
Sears, John D., Upper Sandusky, Wyandot Co., Ohio, 

U. S. A. 
Seton, CharlA C, Acacia, Apperley, Leeds. 
Shakespeare Memorial Library, Birmingham (by Messrs 

Triibner k Co.). 
Shakspere Beading Club, Lock Haven, Penn., U. S. A. 

(care of Mrs L. R. Perkins). 
Sheffield Public Libraries, Surrey Street, Sheffield. 
Shimmin, C. F., 93, Mount Vernon St, Boston, U. 8. A. 
Sibbald) Hugh, Eildon Hall, Georgina, Ontario, Canada. 
Slater, Walter B., 249, Camden Road, N. 
Smith, Charles, Faversham. 
Snelgrove, Arthur G., Leighton Villa, Cheverton Road, 

Upper HoUoway, N. 
Softer, W., 8, Oxford Street, Margate. 
Spalding, Thos. Alfred, Asgawl, Bedford Park, Turnham 

Green, W. 
Stokes, Rev. H. P., St. Jameses Vicarage, Wolver- 

hampton. 
Stone, Rev. Edward G., Stonehouse, St Peter^s, Thanet. 
Stone, W. G., Walditch, Bridport 
Storojenko, Prof., the University, Moscow. 
Storrow, J. J., 40, State Street, Boston, U. S. A. 
Strachan, J. G., Farm Hill Park, Stroud. 
Strassburg University Library (care of Messrs Triibner 

and Co., 57, Ludgate Hill, E.C.). 
Sullivan, Sir Edward, Bart., 32, Fitzwilliam Place, 

Dublin. 
Swindells, George H., Oak Villa, Heaton Moor, Stock- 
port 
Sydney Free Public Library (care of Trubner k Co.). 
Symons, A., 114, Abbey Road, Nuneaton. 
Taylor, John, 197, High Street, Oxford Road, Man- 

Chester. 
Temple, Rev. R., Llwyn-y-groes, Llanymynech, R.8.O., 

Shropshire. 
Ten Brink, Professor Bemhard, Strassburg (by Messrs 

Triibner and Co., 67, Ludgate Hill, E.C.). 
Tennyson, Lord, Faringford, Freshwater, Isle of Wight. 
Thom, Professor William Taylor,: Fredericksbniig, Vir« 

ginia, U.S.A. 
Thompson, F. E., Cotton House, Marlborough. 
Thonger, Captain B. Freer, Ashby House, Harbome, 

Staffordshire. 



Thring, Rev. Edward, Uppingham. 

Ticknor, B. H. (care of Messrs James R. Ofsgood k Go., 

Publishers, Boston, U. S. A., by Messrs TrUbner and 

Co., 67, Ludgate Hill, E.C.). 
Tosh, Edmund G., Flan How, Ulverston, 
Twietmeyer, A., Leipzig. 
Unger, Prof. C. R., Christiania, Norway. 
Van Stockum k Son, Messrs W. P., The Hague, Hol- 
land (by Messrs. Trubner & Co.). 
Victoria Public Library, Melbourne (by Triibner & Ca). 
Viles, Edward, Pendryl House, Codsall Wood, Wolver- 
hampton. 
Wade, Benjamin G., 8ittingboume. 
Wadham College Library, Oxford. 
Walker, Lieut-Col. A., Chase Cottage, Enfield, N. 
Walker, Rev. Henry Aston, East Bergholt, Colchester, 

Essex. 
Walters, Hy, Balthnore, Maryland, U.S.A. 
Walton, Thomas, 63, Water Street, Cleveland, Ohio, 

U.S. A. 
Ward, Professor A. W., 7, Ladybam Road, Fallowfield, 

Manchester. 
Watkinson Library, Hartford. Conn., U. S. A, (by Mr 

E. G. Allen, 28, Henrietta St, Covent Garden, W.C). 
Watson, Robert Spence, Mosscroft, Gateshead-on-iyne. 
Watte, A. W., 41, Duke Street, St James's, 8.W. 
Wedraore, Mrs Frederick,6, Thurlow Road, Hampstead, 

N.W. 
Wellesley College, Wellesley, Mass., U. 8. A. (care of 

Messrs H. Sotheran & Co., 36, Piccadilly, W.). 
Wesleyan University, Middleton, Connecticut, U. 8. A. 
Wiloocks, Horace Stone, 32, Wyndham 8q., Plyraoutli. 
Wildman-Lushington, F. J., 10, Cumberland Terrace, 

Regent's Park, N.W. 
Wilkins, Wm, High School, Haroourt Street^ Ihiblin. 
Williams, J., 16, Alma Road, Clifton. 
Williams, Sydney, 14, Henrietta 8t, Covent Garden, 

W.C. 
Wilson, Floyd B., 140, Nassau Street, New York, U.aA, 
Wilson, W., Hyde Hill, Berwick-on-Tweed. 
Wilson, W. H., 16, College Green, Dublin. 
Wiman, Erastus, New Brighton, Staten Island, New 

York, U. S. A. 
Winchester College Shakspere Society (by Rev. C. H. 

Hawkins). 
Wyllie & Son, Messrs D., 167, Union Street, Aberdeen 

(by Messrs TrUbner and Co.). 
Yale Collie, Newhaven, Connecticut, U. 8. A. (by Mr 

E. G. Allen, 28, Henrietta St, Covent Garden, W.C). 
Ziolecki, Dr. B., Griinberg (Sohliesien), Germany. 
Zupitza, Dr Julius, 7, Kleinbeerenstrasse, Berlin. 

(care of Messrs Asher and Co., 13, Bedford Street, 

Covent Garden, W.C). 
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